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AIFTAANOTIATIA TO NANEMIZTHMIO

O MANEMIZTHMIO TATPQON egival 10 TpiTo AvwTtaTto EkTTaideuTi-

K6 16pupa TG Xwpag atmmd amoyews apiBuou @oitntwy, oI-
OOKTIKOU Kal AOITTOU TTPOCWTTIKOU KAl aKadnuaikwy Tunudtwy, Kai
€va QUVAUIKA avaTTTUoOOPEVO KEVTPO BIdAOKaAIOG Kal épeuvag. To
MavemoTtrpio 18puBbnke pe T0 N.A. 4425 ¢ 11" NoeguBpiou 1964
w¢ autodioikoUpevo N.M.A.A. utté Tnv emmoTrTeia Tou KpdTtoug, oTo
TAqiolo Tou lMpoypdppatog AioiknTIKAG AvATTuéng TG Xwpeacg.
2KOTTOG NG 10pUcewg Tou MavetmioTnuiou Matpwyv, OTTWS avagé-
pPETAI OTNV €lI0NyNTIKA £€KBeon TTou ouvodeue To oxédIo NopoBeTi-
Kou AlaTtdyuartog otn BouAR, Atav:

1. H &idaokaAia kal n épeuva BepdTwy avayouévwy oTnv ol-
KOVOMIKN avAaTTTugn Tng Xwpag Pe Eueaacn oTig BeTIKES ETTI-
oTueg, Texvohoyia, TiIG Oikovopikég kal Koivwvikég ETmi-
oTueG Kal TNV Opyavwaon kal Aioiknon Emmixeiprioewy.

2. H exkmaideuon €CeIBIKEUPEVOU ETTIOTAMOVIKOU Kal TEXVIKOU
OuvapIKoU yia KAAUWN TwV avaykwy Tng Xwpeag.

3. H peiwon 1ng €€6dou Twv EAAAVWY @oITNTWYV OTO €EWTEPI-
KO.

4. H dieukdAuvon Tng eravodou otn Xwpa EAMvwy eTTioTn-
MOVWwV Kal kaBnynTwv TTou otadiodpopouaav ota MNaveti-
OTAMIA TNG AAAODATIAG.

Mépa ammd 1a mapamdvw n idpuon Tou MavemaoTtnuiou amméBAeTTe
Kal ¢’ €vav o QIAGdOE0 OKOTTO, auTdv NG idpuong evog MNpoTu-
Trou lNavemoTnuiou, To oTToio Ba eTTEPEPE auTdUATN BEATIWON OTA
TTpoypdpuarta didackaliag Twv GAAwv MNavetmoTnuiwy TG Xwpag.
MapdAAnAa 1o lMavemmoTtApio Ba Trapeixe, OoTo TIveUpa NG Oie-
Bvoug ouvepyaoiag, UTTNPECiEG Kal € AANEG XWPEG, TTOU BpioKov-



Tav oTo idI0 emiTedo AVATITUENG, TTPOOOIdOVTAG KAT AUTOV TOV
TPOTTO dIEBVI) XOPAKTPA OTNV ATTOOTOAN TOU.

Ta gykaivia Tng Asitoupyiag Tou MavemmoTtnpiou €yivav oTig 30
NoguBpiou 1966, coptr) Tou Ayiou Avdpéou, MNpoaTdTn TNG TTOAe-
w¢ Twv MaTtpwv. O Ayiog Avdpéag, eTTi OTaUpoU o€ oxnua X, a-
TroTeAel TO éUBANUA TOu 1dpUPATOG.

1. Kripto “A” (Aloiknon)

2. Kripio “B"

3. Eoniatopio, Kagetepia

4. BifhonwAeio, Tpanela

5. Qortnukr) Eotia

6. Qotnrikég Katoikieg

7. Zuvedpiakd & MoMmiotiké Kévtpo
8. Kevtpikr) BifhoBrikn

9. ABANTIKEC EYKATaoTACEL

10. Noookopeio

11. AiBouoec MilSackaliag, ApgpBéarpa

Tufipa Cearpiktiov ZTOUSGHV

2xedldypaupa Tou MavemaTtnuiou Matpwv



IAPYZH KAI MTPOZANATOAIZMOX TOY TMHMATOZX
OEATPIKQN ZIMOYAQN

O TMHMA OEATPIKQN ZMOYAQN 16pU0nKke 10 1989 kai déxOnKe

POITNTEG YIA TTPWTN QOPA TO AKAdNMAIKO £€T0¢ 1992/1993. 'HTav
atrd Ta TPWTA TuAPaTa TNG ZX0ARS AvBpwTTIoTIKWY Kal Kovwvikwy E-
moTnuwyY Tou MNavemoTnuiou MaTpwv. To TTTUXiO TETPAETOUG POITRONG
ToUu TpApaTog OeaTpikwyv ZTTOUdWY gival BEwPNTIKAG KaTeuBuvong, Je
1010iTEPN £U@aan oTnv oTToudn Tou apXaiou eAAnvIKoU BedTpou.

MPOEAPIKO AIATATMA IAPYZHX TOY TMHMATOX

M.A. ap. 378/89 ke@. B", ApBpo 4:

ATTOOTOAR TOU TUAMOTOG givai:

a) Na kaAAigpyei kol va TTpodyel TNV ETTIOTAUN Tou BedGTpoU pe TNV akadnuaikn
Kal epapuoopévn didackalia, Epeuva Kal avalnTnon.

B) Na Trapéxel aToug QOITNTEG TOU TA ATTAPAITNTA £POdIa TToU £aaPaAifouv Tnv
dpTia KATAPTION TOUG YyIa TNV ETMICTAMOVIKA KAl ETTAYYEAMATIKY) TOUG OTAdIOdPOMIa
Kol €EENIEN.

y) Na cupBdAer otnv avamtuén Tng BeaTpikAg aywyng Kal avtiAnyng tou Aaou
Kal oTn ouveidnToTroinan yia To pOAo Kai Tn onuaacia Tou Bedtpou atn ¢wn).

8) Na oupBdaAel TToIKINGTpOTTO OTNV AVATITUEN TOU TTONITIOTIKOU ETTITTESOU TOU TO-
TToU, avaAauBavovTag TTPwToROUAIEG TTPOG TNV KaTeUBuvan auTh.

To Tunua €xel Tpog 1o TTapdv dekatrévie (15) uéAn AidakTikou—Epeu-
vnTikoU MpoowTtrikoU (A.E.TM.), ye yVWOTIKG QVTIKEIJEVA TTOU OXETICOV-
Tal UE TO APXQIOEAANVIKO BEATPO ) TO VEOTEPO BEATPO, PE TNV VEOTEPN
Aoyotexvia, Tov xopd, TNV I0TOPIa TOU KIVNUATOYPA@OU Kal TNV IaTopia
NG TéXVNG. Katd 10 2022/2023 €ixe emiong (0,60) B¢on yia cupBaciou-
xoug 0Oi1daokovteg pe TO0 T1LA. 407/80 kai Tpeig (3) Béoeig yia
oupBaciolyoug d16aokovTeG NECW Tou lMpoypduuarog EZMA, €€ (6)
MEAN EidikoUu Ektraideutikou [lNpoowTnkou (E.E.M.), éva (1) péAlog
EpyaoTtnpiakoU AidakTikou MNpoowTrkou (E.ALTL) kai éva (1) pélog Ei-
Oikou Texvikou EpyaaTtnpiakou lMpoowtkou (E.T.E.M1.). O1 eyyeypap-
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HéVOl QoITNTEG aVEPYXOVTAI OTOUG ETTTAKOOIOUG eVEVHVTA TTEVTE (795).
Etriong Aeitoupyouv oto TuAua duo lMpoypduuara METATITUXIOKWY
>1Toudwyv, pE TITAO a) «To apxaio eAANVIKG Béatpo kal n TTPOCANYN
ToUu» Kol B) «EIBIKEG TTPOOEYYIOEIG OTIG TTAOPACTATIKEG TEXVEG KOI TOV
KivnuaTtoypd@o (1otopia, Bewpia, TTONITIKEG TNG TAUTOTNTAG», OTA OTTOIA
€1I0QYOVTal AVTIOTOIXWG, KATOTIV £CETACEWV, OEKA POITNTEG KAT £TOG.

To TuApa OcaTpIKwy ZTTOUBWY OTEYACETAI OTA TTPOKATACOKEUOTE-
va KTipia (Trpwnv latpikf £x0ArR) Kovtd oTo Ktrpio A Tng lMputaveiag,
kal d108étel daveloTikr BIBAIOBAKN pe aiBouoca avayvwaoTwy. Ta BiIBAia
Kal Ta EAANVIKA TTEPIOBIKA YIa TIG BEATPIKEG OTTOUDEG UAGCTOVTAI OTNV
BIBAI0BAKN Tou Tunuarog, evw Ta d1EBvr TTEPIOBIKA OTNV KEVTPIKA PI-
BAI0Brkn Tou MavemoTnuiou.

AIAPKEIA ZIMOYAQN KAI MTYXIO

MNa Tnv ammékTnon Tou TITUXiou OeaTpikwy ZTToudwyv oI oTToudés dla-
pKOUV oKTWw (8) e€dunva.

ENAITEAMATIKEZ NMPOOMTIKEZ

O1 amégoitol Oearpikwv Z1moudwyv Tou MavemoTtnuiou MaTpwv 6TTWG
kai Tou [lavemoTtnuiou Tng ABrRvag, Tng Oeooalovikng Kal Tng
MeAotrovvcou diopiovTal oTnv MpwTtoBdaduia kai Asutepofddbuia Ek-
Taideuon yia TNV ouoTNPATIKR dIdacKaAia padnudaTtwy BeaTpikhg TTal-
ociag. MNa Tnv €TTayyeAPATIKR) KATOXUPWON TWV TITUXIOUXWY O€£aTpIkwv
2TToudwvV TTPOPRALTTETAI N £QAPMOYN Tou €v I0XUEl [Npoedpikol Aiatday-
patog 125/2000 (®.E.K. 111/6-4-2000 1. A") ka1 TNG YTTOUPYIKAG ATTO-
@aong A2/13934/2-3-2001 (d.E.K. 202/2-3-2001 1. B"). EmimAéov, pe Ta
onuepIva dedopéva £xouv TNV duvaTdTNTA VA EPYACTOUV:

a) Ze BeaTpIKOUg Opyaviououg wg OPaPaTOAdyol, UTTEUBUVOI KOA-
NITEXVIKOU TTPOYPOUUOTIONOU, PETAPPACTEG, ETIUEANTEG TTPOYPOUUA-
TWV.

B) Zta OAonuepa ZyoAgia wg ekTTaideuTikoi AIoONTIKNAG AYWYNG.

Y) ZTOV NUEPNATIO Kal TTEPIOBIKO TUTTO Kal O€ EKOOTIKOUG 0IKOUG WG
KPITIKOI, €I0IKEUPEVOI OTO BEQTPO OUVTAKTEG, UTTEUBUVOI €KOOCEWY Kal
OpPACTNPIOTATWY OXETIKWY WE TO BEaTpo.



0) & uTToUpyEia, VOoUOpxieg Kal OTAV TOTTIKA aUTOBIOiKNON, O€
TTONITIOTIKA 1IOpUUATA KAl POPEIG WG UTTEUBUVOI BEATPIKWY Kal TTONITIOTI-
KWV EKONAWOEWV.

€) & OPAUATIKEG OXOAEG WG KABNYNTEG.

oT) Epdoov oguvexioouv PETATITUXIOKESG OTTOUDEG KAl OTTOKTAOOUV
BI0aKTOPIKO diTTAWA, oTa MNMavemmoTnuiakd TuRuoaTa OaTpIKwy ZTTOU-
Owv kal ota TuApata Twv PIA0COoPIKWY ZXO0AWV WG aKadnuaikoi d18d-
okovTeG. Emiong, og epeuvnTIKA KEVTPA WG PEAETNTEG TNG I0TOPIOG KAl
NG Bewpiag Tou BedTpou.

¢) Epdoov otrouddoouv o€ dpauartiky OXoAr, JTTopoulv va aTadlo-
Opounoouv aTo BEATPO WG OKNVOBETEG A NBOTTOIOI.




AIOIKHTIKH AIAPOPQZH

MPOEAPOZXZ

lwavva Mamayewpyiou
AvattAnpwTtpia Kabnyntpia

ANTINMPOEAPOZX

Ayyelikh PAln
AvattAnpwTtpia KabnyATpia

2YNEAEYZH TOY TMHMATOZX

MéAn A.E.M.

Toiroipidng Z1alpog, Kadnyntig

Kupiakog KwvoTavTivog, Kalnyntrig
2TapaToTToUAOU AéoTTOIVA, KaBnyrtpia
BaoiAgiou ApeTr], KaBnyAtpia

ZaBpaun AikaTepivn, AvamAnpwpia KaBnyrrpia
PoZn AyyeAikn), AvarmAnpwrpia KadnyrTpia
ApBavitn AikaTtepivn, AvamAnpwrpia KaBnyAtpia
ZapTraTtakdakng Mewpylog, AvamAnpwiig Kadnyntig
Matrayewpyiou lwavva, AvamAnpwrpia Kadnyrtpia
Kouvdakn-PIAmridn Aikatepivn, AvarrAnpwtpia KaBnyrtpia
Ayic Mapivng, AvamAnpwtrig Kadnyntig
ZnpoTtrouAou KwvaoTavTiva, Emikoupn Ka8nyrrpia
Kapdautreha EAEvn, Emikoupn KaBnyntpia

NT1I N&1ToAI BaAevTiva, Etikoupn KaBnyAtpia

AvTtwviog Bohavakng, Emikoupog KaBnynthig



EkmpbéowTtmor E.E.TI. (1)

TakTikd péAog (1) AvatTAnpwpaTIKO PEAOG (1)

lwavva Poihou BaolAikA MavTéAn

Ekmpbédowtmog E.A.L.TT.(1)

TakTikd péAog (1) AvatrAnpwpaTiko péAog (1)
BapeAdg MNewpylog -

Ekxmpdéowmog E.T.E.M.(1)

TakTikO péAog (1) AvattAnpwpaTiko péAog (1)
MrrepToOUKAR AAeEavdpa -

ExmmpbéowTtmol mpomTuxlakwyv @goiTnTtwv(l)

Aev €x€l OpIOTEI AKOMQ.

ExkTpoéowTol JETATTUXIGKWY @oITNTWV (1)

Agv €x€1 OpIOTEI AKOWA.



rPAMMATEIA TOY TMHMATOZX

PwTEIVOG ANUATPIOG, MpcioTauevog Mpapparsiag  TnA. (2610) 962906
PwTOTTOUAOU @€0d0WPA, ANtk YTGANAOG  mA. (2610) 962907
Xapakidag Mewpylog, Awoikntiki YaAAnAog mA. (2610) 997773

WappoU XpuooUAa, Aioikntikr YTTGAANAog mA. (2610) 962908

TNA. (2610) 962925
theatric@upatras.gr

H Mpapuateia Tou TUAPATOS €ival AvoIKTh YIQ TOUG QOITNTEG
KaBnuepiva (Acutépa é¢wg Mapaokeun), 10.00-13.00.

MEAH E.T.E.IT. TOY TMHMATOZ

MrrepToOUKAR AAeEavdpa ™A. (2610) 962909
bertsukl@upatras.gr

BIBAIOOHKH TOY TMHMATOZX

Mavid @codwpa, AoknTiki YTGAANAOG A, (2610) 962905
mania@upatras.gr


mailto:theatric@upatras.gr

AIAAKTIKO MNMPOZQIIKO

AIBOKTIKO — EpeuvnTikG MpoowTTiko (A.E.T1.)

Opdtipor Kabnyntég:

2 TEGANOMOYAOS OEOAQPOS
(Apxaio B¢atpo)

TZATZOYAHZ AHMHTPIOS
(ZnueIwTIKA Tou BedTpou Kal Bewpia TNG ETITEAETNG)

XAAZ NTAIANA
(NeogAAnvikr) ®iAoAoyia)

Kabnyntég:
TZITIIPIAHZ ZTAYPOX
(Apxaia EAAnvikr) ®1AoAoyia-Apyaio O¢aTpo)

KYPIAKOZ KQNZTANTINOZ
(loTopia Tou OedTpou kal Tou EAANvIKoU Kivnuatoypdagou)

2TAMATOTOYAOY AEZMOINA
(WuxoAoyia Tng dnuioupyIikATNTAG Kal TNG aIoONTIKNG)

BAZIAEIOY APETH
(NeogAAnvikd OéaTpo)

stefano@ upatras.gr

tsatsuld@upatras.gr

haas@upatras.gr

mA. (2610) 962922
tsitsiridis@upatras.gr

™A. (2610) 962904
kyriakos @upatras.gr

™A. (2610) 962903
avasiliou@patras.gr

AvamAnpwTtég Kabnynrtég:

2 ABPAMH AIKATEPINH
(EmoTrpn Tou Xopou - XopoAoyia)

APBANITH AIKATEPINH
(©catpoloyia pe Eupacn oTIG OKNVIKEG TTPOCEYYIOEIG
TOU apxaiou dPAPATOG OTOUG VEOTEPOUG XPOVOUG)

PozH ArrEAIKH
OcaTpoAoyia: Oewpia Kal IoTopia Tou BedTpou

2 AMMATAKAKHZ TEQPTIO%
(©¢eatpoloyia: MNapdoTaon kai dpdua)
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TNA. (2610) 962915
savrami@upatras.gr

A. (2610) 962913
karv@upatras.gr

™A. (2610) 962901
rosia@upatras.gr

TnA. (2610) 962917
gsampatak@upatras.gr


mailto:satsoka@otenet.gr
mailto:savrami@upatras.gr

MANATEQPTIOY IQANNA A. (2610) 962910

(©eatpoloyia: Eupwtraiké kar NeogAAnviké B€aTpo) ipapag@upatras.gr
KOYNAKH-®IAINMIAH AIKATEPINH A. (2610) 962924
(Pwuaikd O¢arpo) philippides@upatras.gr
MAPINHZ Ariz A. (2610) 997707
(Apxaio eAAnVIKS BéaTpo — Apxaia eAANVIKR @IAoAoyia) amarinis@upatras.gr

Emikoupor Kabnyntég:

ZHPOMOYAOY KQONSTANTINA TNA. (2610) 962921
(©catpoAoyia: Apdua Kal TTapdoTacn oTn vedTePN €TTOXA)  cziropoulou@upatras.gr
KAPAMMEAA EAENH A. (2610) 962916
(Apxaio O¢éatpo —Apxaia EAANVIKA PiAoloyia) karabela@upatras.gr
NTI NAMNOAI BAAENTINA A. (2610) 962923

(Apxaio Béatpo pe éuaan oTn JEAETN TNG APXITEKTOVIKAG  dinapoli@upatras.gr
KQI TNG EIKOVOY pa®iag)

ANTQONIOSZ BOAANAKHZ nA. (2610) 962912
(Zxknvoypagia pe éupaon oTn dIEUPUPEVN TKNVOYPaQia) avolanakis@upatras.gr

E10i1k6 Exmaideutikod Mpoowmikd (E.E.M.)
TEQPFAKOMOYAQY AESZMOINA A. (2610) 962919
despinag@upatras.gr

Poinoy I0ANNA A. (2610) 962911
roilou@upatras.gr

MANTEAH BAZIAIKH A. (260)997783
manteliv@upatras.gr

KOPAEAAOY AITEAIKH TnA. (2610)997736
akordellou@upatras.gr

OPATKH MAPIA TnA. (2610)997784
mfragi@upatras.gr

Epyaotnpiakd AidakTiko Mpoowtikd (E.ALTML)
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mailto:ipapag@upatras.gr
mailto:ipapag@upatras.gr
mailto:roilou@upatras.gr
mailto:artislifeworld@gmail.com

BAPEAAZ TEQPTIOS A. (2610) 962900
barelas@upatras.gr

Aiddokahol =évwv MNwoowv (E.E.M.)
2MHAIONOYAQY AIKATEPINH (AyyAika) TA. (2610) 997704
aspiliop@upatras.gr

>ABBA OPEIAEPIKH (Feppavikd@)  TnA. (2610) 997705
fsava@upatras.gr

BEAIZZAPIOZ ANAPEAS (FToAAIKA) TA. (2610) 969614
avelissa@upatras.gr

AIkTUOKOG TOTTOG TOU AIdaoKaAgiou =Evwyv MNwoowv:
www.languages.upatras.net
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NMPOrPAMMA 2MOYAQN



Y-

. TENIKA

To TuAua Oeatpikwyv Z1Toudwy Tou MavetioTnuiou Matpwyv
gival BewpnTIKOU TPOCAVATOAIOUOU, UE 1DIQITEPN EU-
(paacn atn otroudr] Tou apxaiou EAANVIKOU BedTpou.

H didpkela Twv oTToudwy eival TETPAETAG. Ta padnuara Tou
MpoypdupaTog ZTTOUdWY KATAVEUOVTAl O OKTW (8) €&dun-
va. (H AéEn «paBnua» xpenoiyoTroleital £dw ae avTiIdIOOTOAR
TTPOG TO «YVWOTIKO AVTIKEIMEVOY. VWOTIKO avTIKEIPMEVO gival,
yia TTapadelyua, To apxaio B€aTtpo, To veoeAANVIKO BEaTpo,
TO eupwTTaikd B€aTpo K.0.K. MaBnua cival n didackaAia pé-
POUG TOU YVWOTIKOU avTIKEIMEVOU KaTA Tn didpKela evog aka-
onuaikou egaufvou.)

OAa 10 poBAuata cival Tpiwpa, kdABe Tpiwpo PABNUa
OUVOOEUETAI OTTO Mia WPa ETTIKOUPIKAG d1IOACKAAIOG Kal TTI-
oTwveTal P 4 DISOKTIKEG pHovadeg (O.4.) kai 5 1.y, (ECTS).
E€aipeon ptropei va atmoteAolv Ta epyacTnpiakd Hadruara,
Ta otroia Katé TTEPITITWON gival duvaTtdv va dIapopoTToIoUV-
Tal €iTE WG TTPOG TIG WPES dIdATKAAIAG €iTE WG TTPOG TIG UTTO-
Aoyilopeveg OIOOKTIKEG UOVADEG (OTIC OUYKEKPIUEVEG QUTEG
TEPITTTWOEIG dnAwveTal pnTd oTo [Mpdypauua ZToudwyv n
dlagopoTroinon). MNa Tnv a1réKTNON TOU TITUXiOU aTTaITouvTal
192 &.y. ka1 240 11.4. (ECTS).

Ta padriuarta diakpivovTal wg TTPOS TNV UTTOXPEWOCN EYYPa-
@NG 0€ AUTA TWV POITNTWV OFE:

UTTOXPEWTIKG,

UTTOXPEWTIKAG eTIAeyopueva (Mabriuarta onA.
TTOU €TTIAEYEI KAVEIG ATTO CUYKEKPIMEVO YVWOTIKO QVTIKEI-
MEVO 1] KaTnyopia padnuaTwv),

eAelBepa emiAeyopeva (MabBAuaTta dnA. amd o-
TTOIOOATTOTE YVWOTIKO QVTIKEIPEVO).

Opiopéva atrd 1a yabiuaTta Bewpolvtal TPOoATAITOU -
Meva (atraiteital dnAadni n emMTUXNG £¢ETOONA TOUG YIO VO
MTTOPEI va TTapaKOAOUBACEI O QPOITNTAG CUYKEKPIPEVA AAAD
MoBnuaTa).



OT.

21n didpkeia Twv dUO TTPWTWY EEaurvwy Twv oTToudwy Tou
0 QOITNTAG OPEIAEl va eyyPAPETAI, KAI VO CUMMPETEXEI OTIG AV-
TioToIxeG €€eTAOEIG, O OXI AlyoTEPQ ATTO TEOOEPA (4) KAl O€
OxI TTEPIooOTEPA aTTO £€1 (6) paBriuata kaBe EEaunvo. 210
TPITO,TETAPTO, TTEUTITO, €KTO £BOOMO Kal Oydoo Egaunvo o
QOITNTAG MTTOpEl va eyypd@eTal KAT avwTtato OpIo o€
owdeka (12) padnuarta. Katd 1o 1€TapTo £T0G OTTOUdWY O
@OoITNTAG OPeiAel va eyypagei o dU0 (2) TouhdxioTov Pabn-
pata kaBe E¢aunvo. Ao TiIg avwTépw pubuioelg eEaipouvTal
Ol QPOITNTEG TTOU CUMMETEXOUV O€ TTPOYPAUUA aKadNUATKWY
avtaAAaywy (yia 1o ekdoToTe ECAUNVO TNG CUPHETOXAG TOUG
o€ auTo).

Mépav Twv amaITOUPEVWY YIO TNV ATTOKTNON TOU TITUXiou pa-
Bnudtwy o @oITNTAG £x€El TO dIKAiWPa va TTapaKoAOUBAoEl €-
mmAéov paBnuata, €pocov To dnAwoel eyypdewg oTn
papuateia Tou TuARuatog katd T dIdpKela Twv dNAWCEWY
MaBnudtwv TOU XEIEPIVOU Kal Tou e€apivou eEaufvou
avTtioToixa. Z1a eTMITTAéOV auTd paBriuarta dev uttoAoyiovTail
OI0OKTIKEG KOl TTIOTWTIKEG HOVADES, AAAG O BaBudg Toug ava-
YPAPETAI OTO TTIOTOTTOINTIKO OTTOUBWYV TOU QPOITNTH, XWPIg w-
01000 va uttoAoyileTal oTov BaBud Tou TITUXiou.

H eyypaon o€ pabriuata Twv OTToiwv oI wpeg d1daoKaAiag
CUMTTIiTTTOUV (OAIKWG) Oev EMTPETTETAI. Z€ TTEPITITWON
KATA TNV OTTOIa €K TwV UCTEPWYV DIATTIOTWOEI eyypaen o€ pa-
BruaTta Tou cupTTiTIToUV, dlaTnpEiTal N eyypaen (kal o avTi-
oToIX0G Pabudg) pévov oe éva amd Ta Pabriuata auTd.
Emeidy o1 @oimntég Tou A" €TOoUug  eCaipouvTal  TWV
TIPOATTAITOUMEVWY HaBNudaTwy, dev UTTopolv va dnAWoouv
pMaBruaTta emAoyng aTrd TIG KaTnyopieg A@ kai OE. Aev etmi-
TPETTETAN ETTIONG N €YYPAP QOITNTWY TOU TTPWTOU KAl TOU
OeUTepou  €TOUG  Of  €TAeyOueEva  pabriuata  TTou
TTPOOo@EPOVTal OE PEYAAUTEPQ £TN. AVTIBETWG O POITNTES TOU
TPITOU Kal TeTAPTOU €TOUC  MTTOPOUV  va  dnAwvouv
emAeyoueva pabiuata SAwv Twv eTwv. TEAOG, 01 POITNTES
mpéTTel va €xouv TTévie (5) TTapoucieg TOUAdXIOTOV OTO
ETTIAEYOUEVA HABAUOTA TTOU £€XOUV ONAWOCEI TTPOKEINEVOU VO
AaBouv pépog oTnv €EETAOTIKN TTEPIODO TOU XEIMEPIVOU Kal
TOU €apIvou e€aunvou avTioToIXa.



Q¢ pog TO €idOG TOUG Ta PaBruata dlakpivovTal o T d -
paddboeig, oepIvdpla Kal EpYyacTAplIA.

Ta cepgivapla amoBAETTOUV OTNV £EOIKEIWON TWV QOI-
TATWV PE TNV ETTICTNHOVIKA €pEUva Kal N aveANITTHG TTAPAKO-
AoUBNoA Toug ATTd TOUG EYYEYPAUMEVOUG QOITNTEG Eival UTTO-
XPEWTIKA. O PEYIOTOG APIBUOG CUUUETEXOVTWY OTA OEPIVA-
pia gival TpidvTa TTévTe (35).

Me Ta epyaoThApla emMOIWKETAI N £LOIKEIWON TWV POI-
TNTWV PE TN BeaTpiki TTPAEN Kal aTTOPAETTOUV OTN KAAUTEPN
Katavénon TNG CUYKEKPIPEVNG OWNG TOU BeaTPIKOU PAIVOUE-
VOU, € TNV OTTOIa OQPEIAEl VA €ival ECOIKEIWPEVOG O HEAETNTAG
ToUu BedTtpou. O PEYIOTOG APIBUOG CUMMETEXOVTWY OTA £pya-
oTthpla gival gikoot (20).

2 TIEPITTITWON KATA TNV OTToi0 0€ GEUIVAPIO ] EPYACTNPIAKO
MaBnua atraiteital — AOyw ToU ava@ePBEVTOG OPIOU CUMUETE-
XOVIWV — €TTIAOY PETAEU Twv QOITNTWYV, TTpoTEPAISTNTA €-
XOUV Ol @OITNTEG Twv HeyaAuTéEpwy EEapnvwy, kal atrd au-
TOUG TTAAI 6001 o@eiAouv AlydTepa pabriuaTa yia Tnv oTTokKTn-
on Tou TTTuYiou.

Ev1ég Tng TTpwtng £fdouddag atd tnv évapén Twv padnua-
TWV 0 BIBACKWY KABE PabAuaTog TTapouciddel avaAuTIKr TTE-
pPIyPa® TOU TTEPIEXOUEVOU TOU HABNPATOG OTOUG QOITNTEG
Kal dleukpiviCel Tov TpOTTO €€éTaong. KaBe @oitntig oeiAel
va dnAwoel Ta pabriuata TTou ETTIBUMET va TTapakoAouboel.
H dnAwon Twv pyabnudtwy atroTteAei atrapaitnTn TPOUTTO0E-
On yla va PTTOPECEl VO CUMMETACXEI KAVEIG OTIG £EETAOEIG
TWV OUYKEKPIPEVWY JaBnuaTwy.

2TO TPITO I OTO TETAPTO €£TOC TTPAYMUATOTIOIEITOI TTPAKTIKN
daoknon @oIrnTwv w¢ ETMAeyOuevo pdabnua. H TTPakTIKN
doknon Twv @oitnTwy Olapkei U0 (2) pAvEG Kal gival
TTAAPOUC aTTaoXOAnong, CUUPWVA ME TIC AVAYKEG KAl TO
WPAPIO TWV POPEWYV EPYATIaC.

2¢ eCAIPETIKEG TTEPITITWOEIC €ival duvaTr) n aTTokKAIoN aTTd TIg

avwTépw pubuioelg, aAd povov UoTepa atd Eykpion Tng
2uvéAleuong Tou TpAuartog.

[16]



[I. TENIKH KATANOMH MAGHMATQN

KATHIOPIA APIOMOZX APIOMOX | APIOMOZ
MAOHMATQN O.u. .. (ECTS)
I. YIOXPEQTIKA 32 128 160
Apxaio ©¢artpo (AO) 6 24 30
Maykéaopio @¢atpo (MO) 6 24 30
NeoeAAnvik6 OéaTpo (NO) 4 16 20
Ocwpia OedTpou kal Apdupatog (OF) 7 28 35
levikn Katdption (FK) 2 8 10
Epyaotpia (EPT) 2 8 10
Zepivapia (ZE) 4 16 20
Maidaywyiki Kataption (MK) 1 4 5
II. YNIOXPEQTIKA EMIAETOMENA 14 56 70
Apxaio ©¢atpo (AB) 3 12 15
Maykéouio @¢atpo (MO) 2 8 10
NeoeAAnviko O<atpo (NO) 2 8 10
Ocwpia OedTpou kal Apduatog (OE) 2 8 10
evikn KatépTion (MK) 0 0 0
Epyacmpia (EPI) 2 8 10
Maidaywyiki Kataption (MK) 3 12 15
. EAEYOEPA ENMINETOMENA 2 8 10
2Z0voho 48 192 240




. ZYNOAIKOZ MINAKAX MAOHMATQN

YNMOXPEQTIKA MAOGHMATA

Mapaddoeig”

AO 011 * Elcaywyn oTo apxaio Béarpo
1. TENIKA
IXOAH | ANOPQMIZTIKQON KAI KOINQNIKQN ENIZTHMQN
TMHMA | OEATPIKQN ZIMOYAQN
ENIMEAO ZMOYAQN | [Mporrruxiaké
KQAIKOX MAOGHMATOZ | A® E=AMHNO ZIMNOYAQON | 1°
011
TITAOZ MAGHMATOZX | EIZAIQrH zTO APXAIO OEATPO
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAETHPIOTHTEE QPE: M NANC
AIAATKAAIAZ
AIGAEEEIC KAl ATOUIKES EPYATiES 3 5
TYMNOZ MAGHMATOZ | EmoTnuovikr MepioxA: Apxaio @¢artpo
YTroxpewTikd, Mpoatraitotuevo
MPOAMAITOYMENA | Aev utrdipyouv
MAOHMATA:
FAQZZA AIAAZKAAIAZ | EANVIKA
kal EEETAZEQN:
TO MAGHMA | OXI
NMPOZ®EPETAI ZE
@®OITHTEXZ ERASMUS
HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE746/
MAOHMATOZ (URL)

2. MAOGHZIAKA ANOTEAEZMATA

Mabnoiakd AtroteAéopaTa

210 TEAOG TOU PaBrpaTog o YoITNTAG Ba TTPETTEN Va:
1. TvwpiCel TToIEG gival YEVIKA oI TTNYEG OAAG Kal TO VEOTEPO £pya avapopag yia
TN MEAETN Tou Apxaiou OedTpou.
2. AiabEtel Baoikég yvwaoelg yia TNy €EEAIEN Kal TN pop@oAoyia Twv BeaTpikwv
0IKOBOUNUATWY OTNV ApXaIOTNTA, KABWG Kal TNG OKNVOYPaQiag aAAG Kal Twv
BEaTPIKWV UNXOVWV (éKKUKANUQ, yeEpavog KATT.).

" Mg aoTePIOKO ONUEIWVOVTAl TO TTPOATTAITOUMEVA PoBAuaTa.

[18]



https://eclass.upatras.gr/courses/THE746/

MvwpiCel €1dIkOTEPa TNV 10TOPIKA €EEAIEN Tou BedTpou Tou Alovicou oTnv
ABrjva, To oTT0i0 £XEI IBIQITEPN IOTOPIKN agia.

Mvwpicel Ta oXeTIKA PE TOUG OPaUATIKOUG aywveg aTnv ABAva aAAd Kal PE TN
Beatpikr) dpaoTNPIOTATA OTIG UTTOAOITTEG EAANVIKEG TTEPIOXEG.

‘Exel kaTavonoel Bacikd@ XapakTnpIioTIKG Tou Apxaiou @edTpou wg 101aiTEpoU
BeaTpIKOU KWAIKA: TOV TTOINTIKG TOU XOPOKTHPA, TOV POAO TNG MOUCIKAG KAl
NG 6pXNONG, TN AcIToupyia Tou Xopou, T Xprion TTPOCWTTEIWV KATT.

‘Exel uttOWwn TOU BACIKEG YVWOEIG Yia TNV UTTOKPION OAAG kal Tov pdAo Tou
KoIvou aT1o Apxaio @¢atpo.

‘Exel amoktioel PBaoikég yvwoeig yia Ta dpapatikd €idn, Ta  KUPIA
XOPOKTNPIOTIKA TOUG KAl TOUG BACIKOUG EKTTPOCWTTOUG TOUG.

‘Exel oToIXeIWOEIG YVWOEIG yia AdikOTEpa, “TTapadpaparikg” €idn O6TTwe o
Mipog.

‘EXEl ATTOKTACEl TIG ATTAPAITNTEG YVWOEIS YIA TIG YNYEVEIS BeaTpIkég
TTaPadOOEIS OTOV PWUAIKO KOOUO (PECKEVVIVOI OTiXol, GATIpEG, ATEAAQvVR
@apoa).

10. 'Exel ammokTroel BACIKEG YVWOEIG YIa TNV I0TOPIA TWV PWHAIKWY dPAUATIKWY

€dwv 1000 TNG Kwuwdiag (fabulla paliata, fabula togata) 6co kai Tng
Tpaywdiag (tragoedia, fabula praetexta).

Ievikég IkavoTnTEG

2710 TEAOG TOU PaBAATOG, O QOITNTAG Ba TTPETTEI va:

Mvwpicel TIG 101aiTEPEG HEBODOUG TTOU XPNGCIKOTIOIOUVTAI YIa TN HEAETN
TTaAQIOTEPWY TTEPIGdWY TOU BEATPOU.

Kartavoei Tov TpdTTO e TOV OTT0I0 UTTOPET VA OVTAEI KaVEIG TTAnpo@opieg atd
EIKOVOYPA®PIKO 1], YEVIKOTEPQ, APXAIOAOYIKO UAIKO.

Katavoei Tn oxéon Tou BedTpou aAAG Kail YEVIKOTEPA TNG TEXVNG ME TA
KOIVWVIKA, OIKOVOUIKG Kal TTONITIKG CUPQPAlOPEVA IO KOIVWVIAG.
AvTiAapBaveTal Tn SIaQOPETIKN) AEITOUPYIa TNG TEXVNG OE pIa TTAPadOCIaKr)
Kolvwvia.

Katavoei Tnv évvola Tou “Beatpikou KWOIKa”, dnAadr) Tn AEITOUPYIKA
OAANAEEAPTNON TWV OTOoIXEIWY TOU BEGTPOU HIG ETTOXNAG KAl TNV £VTAER TOUG O€
£va gviaio ouvoho.

3. NEPIEXOMENO MAGHMATOZX
H @uon kai n 1dlopopia Tou apxaiou eEAANVIKOU BedTpou.
E¢oikeiwon pe 1ig TTNy£EG kai Tn Baaikr) BiBAIoypagia.
O1 dpapaTiKoi aywveg Kal 0l GUVTEAESTEG TNG TTAPACTACNG.
To BeaTpIKd 0IKOBOUNUA.
Mouaoikn kai 6pxnon.
O1 UTTOKPITEG KOl UTTOKPITIKA: IGTOPIKG OTOIXEIA, OKEUN, EKQOPA Tou Adyou.
O Xopodg (Asitoupyia, 6pxnon, HOUTIKA).
To kovo.
O1 Alovuaiakoi TeXViTal.
Adpopepng e€€Taan NG £EEMIENG TOU pwpaikou BeGTpou
4. AIAAKTIKEZ kot MAOHZIAKEEX MEOOAOI - A=ZIOAOIMHZH

TPOMNOZ NMAPAAOZHZ | >1nv 16¢N

XPHZH TEXNOAOIIQN | 1) Ze KGOe TTapadoong
NMAHPO®OPIAZ KAI TTapoucidfovial  PE  power-point
EMIKOINQNIQN TIAOUCIOTATO  EIKOVOYPAPIKO  UAIKO
(ayyeloypagieg, avayAuea,

WnNEIdWTA, QWTOYPOPIEG BeaTPIKWV
0IKOOOUNUGTWY,  AVATTAPACTATEIG




K.A.). ZTn Ouvéxela ol OIapAvEIEG
peTatpéTovial o€ apyeioa PDF kai
avapTwvTal oTo e-class, amrd otmou
ol  @oITNTéG  pTTOpOUV  va  TIG
aglotroioouv.

2) Ommou 710 ©Oéua  TPOCPEPETA,
TTapouacIaZeTal OTITIKOOKOUGTIKO
UANKO a1ré veOTEPEG TTOPOAOTACEIG
Tou BedTpou A TNG OTTEPAG. To UAIKO
auTtd avopTdTaTal OTn CUVEXEID e-
class, amdé Omou o1 @OITNTEG
MTTOPOUV VA TIG AIOTTOINOOUV.

3) TapéxovTal TTANPOPOPiEG OTOUG
@oITNTEG YIa avadrTnon TnNywv
OXETIKWV e To Apxaio @¢aTpo oTo
01adiKTUO.

OPIrANQZH AIAAZKAAIAZ ®Poprog
Apaaornpiérnra Epyaoiag
Eéaunvou

AloAéEeig 3x13=39

MpogToipacia yia 1x13=13

TO NAONua e

avayvwaon Twv

mTRywv (atmo

PWTOTUTTIEG)

MpogToipacia yia 73

TNV TEAIKA YPATTTH

e¢étaan

2uvoAo

Ma6nuarog

(25 wpeg poprou 125

gpyaaiag avda

MIOTWTIKN

povada)

AZIOAOIMHZH ®OITHTQN | I'patti/Tpo@opIkr| TEAIKA e¢ETaon

(100%)

H e€€taon yiveral otnv eAANVIKN

YAWooa.

ZYNIZTQMENH-BIBAIOTPA®IA

5.
.
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DUPONT, F., H aurokparopia tou nBorroiou. To 6éarpo otnv apxaia Pwun,
JeT. Z. lewpyakoTrouAou, ABriva 2003.

GREEN, R.—HANDLEY, E., Eixéveg ammd 10 apxaio eAAnviké B6éatpo, pet. M.
MdavtCiou, HpdkAeio 1996.

McDONALD, M.-WALTON, J.M., Odnyd¢ yia 1o apxaio EAMAnvik6 kai
pwuaikoé Béarpo, pet. B. Aiatmrg, ABriva 2011.

MORETTI, J.-CH.,®Oéarpo Kai koivwvia otnv apxaia EAAGa, JeT. E.
AnuntpakoTtroUAou, ABriva 2004.

PICKARD-CAMBRIDGE, A., Or dpauarikég eoptég Tng ABnvag, aval. €kd.
J.GOULD,D.LEWIS, pet. M. YwnAdvTn k.&., ©scoalovikn 2011.




e WILES,D., To apxaio eAnviké dpdua wg mapdaracn, PeT. EA. Oikovéuou,

ABrjva 20009.

ZevoyAwoon:

e BEACHAM, R.C., The Roman Theatre and its Audience, Cambridge, Mass.

1991.

e BIEBER, M., The History of the Greek and Roman Theater, 2nd rev. ed.,

Princeton 1961.

e CSAPO, E-SLATER, W.J., The Context of Ancient Drama, Ann Arbor,

Michigan 1995.

¢ KRUMEICH, R—PECHSTEIN, N. — SEIDENSTICKER, B., Das griechische
Satyrspiel, Darmstadt 1999.
e PICKARD-CAMBRIDGE, A., Dithyramb, Tragedy and Comedy, 2nd ed. rev.

by T.B.LWEBSTER, Oxf

ord 1966.

e WUST, E., “Mimus”, Realencyclopadie der class. Altertumswissenschaft XV

A (1932) 1722-1764.
e WUST, E., “Pantomimus’

", Realencyclopéadie der class.

Altertumswissenschaft XVIII 3 (1949) 833-869.

AO 012 Apxaia eAAnvIKA Tpaywdia I: AioxUAog

1. TENIKA
ZXOAHANOPQMIZTIKON KAI KOINQONIKQN ENIZTHMQON
TMHMAGEATPIKQON XMOYAQN

ENINEAO ZNOYAQN/IpomTuxiakd
KQAIKOZ MAOGHMATOZ | AG 012 E=AMHNO | 8°
ZMOYAQN
TITAOZ MAGHMATOZ Apxaia eAAnvikn Tpaywdia |: AioxUAog
AT T S TIKEZ EBAOMAAIAIEE MIETQTIKES
QPEZX AIAAZKANIAZ MONAAEZX
AIGAEEEIC KAl ATOUIKES EPYATiE] 3 5
TYNOZ MAOGHMATOZEEmoTnuovikn Mepioxn: Apxaio EAANvIkKO

O¢arTpo
YTTOXPEWTIKO

MPOAMAITOYMENA MAGHMATA:

(AG 011)

la TNV eyypagr oTo uabnua autd
TTpoUTTOTIBETON N ETTITUXAG £¢£TAON TOU
uyodnuatog «Eicaywyr) ato apxaio BEatpo»

FAQZZA AIAAZKAA

EZETAZEQN:

IAXZ KalEAANVIKA

TO MAGHMA NMPOZ®EPETAI ZENAI (0Tnv AyyAKKr)

@®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL

https://eclass.upatras.qgr/courses/




2. MAOHZIAKA AMNOTEAEZMATA

Maénoiakd AmroteAéopara

210 TEAOG TOU PaBAPATOG 0 YOITNTAG N QOITATPIa Ba TIPETTEN Va:

1. "Exel ammokTACEl BAOIKESG YWWOEIG OXETIKA PE TO Bio kal To dpapaTikd £€pyo Tou
Aloxuhou.

2. Mropei va TTepIypdyel TO I0TOPIKO KAl TIVEUPATIKO TTEPIBAAAOV, OTO OTT0IO
avaTTuxenke 1oINTIKA 0 AIoXUAOG.

3. Nvwpilel Ta owdbueva épya Tou TTOINTH KAl TO TTEPIEXOPEVO TOUG.

4. I'vwpiCel Tn OPAUATIKY HOPPT] KOl TO YAWOGTIKO UPOG TWV £PYWYV TOU TTOINTA.

5. Avayvwpilel Ta IBIQITEPA XOPAKTNPIOTIKA TNG TEXVNG TOU TTOINTH OTOV TPOTTO
TToU dIayPAQPEl TOUG XAPAKTHPEG, OTN XProN Tou XopouU, TNG MOUCIKAG Kal TNG
XOpoypagiag.

6. Na yvwpicer Tnv TTPoBANUATIKA OXETIKA YE TO POAO TOU Btgiou, KaBWG Kal TN
onpaacia NG Poipag Kal TNG EVOXAS OTO AIOXUAEIO dpAa.

7. 'Exel yehetioel o€ BaB6oG Eva atrd Ta cwloueva £pya Tou TToINTH.

[evikég IkavoTnTEG

2710 TEAOG TOU PaBAUATOG 0 QOITNTAG/ N @OITATPIA Ba £xel AvaTTTUEE! TIG aKOAOUBEG
0e€I0TNTEG:

Oa ptropei va avayvwpilel Tov TPOTTO, JE TOV 0TT0io 0 AIOXUAOG £TTEEEPYAOTNKE
OTa £pya TOU TO OPaUATIKO PUBO o€ oxéon pe Tn puBoAoyiki TTapddoon.

Oa PTTopEi EVTOTTICEI TA TTIO ONUAVTIKA I0E0AOYIKA Kal BeaTpoAoyIKA {NTAPATA TTOU
Bétel To épyo Tou AioxUAou.

Oa €xel TNV IKAVOTNTO VA avaTiTUoOEl ATTOWEIS YIa OPICPEVOUG TPAYIKOUG APWEG,
pe Baon 1o dpapatoupyikd poAo Kal Tn BEan Toug oTa £pya TOU TToINTr.

Oa 1poadiopilel Toug 18E0A0YIKOUG GEoveG TTOU BIATTEPVOUV TO £PYO TOU
AioxUAou.

3. MEPIEXOMENO MAOHMATOZ

H eicaywyn otnv Tpaywdia Tou AIoXUAOU ava@EéPETal OTIG CUVONKEG TwV
apxaiwv TapacTdoewy, OTOV TPOTTO TTOU O GUYKEKPIPEVOGS TTOINTAG
emegepyaderal Tov dpapaTiko pubo Tng Tpaywdiag ue apeTnpia TN JUBOAOYIK
Tapddoon: eTiong, ava@EépeTal aTn dpaan kai Tn dour) Tou €pyou, aTn BePaTIKA,
0TO YAWOGIKO UPOG Kal T XPron Twv TEAETOUPYIWYV, TNG HOUCIKNG Kal TNG
XOPOYpPaQiag, kKabwg Kal aTn diaypagr Twv TPAYIKWY TTPOCWTTWY Kal TOU
OUAAOYIKOU XOPOKTAPO TOU XopoU.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOIrHZH

TPOMOZX | sV T6¢n
NAPAAOZHE

XPHZH | To uAikd Twv €IKOvwv KaBwG Kal Ta KUpIa anueia kaBe
TEXNOAOrIIQN | rapddoong mrapoucialovTal ue power-point. XTn ouveéxela
NMAHPO®OPIAZ | o1 diagdveieg peTaTpéTrovral o€ apxeia PDF kal avapTtwvTal

KAI | oT0 e-class atr’étrou o1 goITnTég YTTopouV va Tig
EMIKOINQNIQN | aiotroijoouv.

OPrANQZH p ®oprog Epyaacia
AIAAZKANIAS A pE{"chpl;)vYou s
AlIaAEEEIQ 3x13=39
MpocTolpacia yia 1o 7x3=21
MaBnua pe avayvwon
BeaTpIKWV Epywv
ZUVTaEN TTPOAIPETIKNG 20




YPOTITAG OTOUIKNG EPYACIOg

MpoeTolpacia yia Tnv TEAIKA 45
ypaTTh e€€Taon

2UuvoAo Mabnuarog

(25 wpeg poprou
gpyaoiag avd moTwWTIKI
Hovdda)

125

AZIOAOIHZH | I. ATopikr) ypaTITA pyacia (TIPOAIPETIKY) OTNV OTToIx
®OITHTQN avaAueTail éva BEua/xwpio attd 1o aloyUAcio £pyo (30%)

II. Tpatrtr) TeAikA €€étaon (70% 1 100%, av dev ektrovnOei
YPOTITA £pyaaia).

H e&€taon yivetal oTnv eAANVIKN YAWOOQ. € TTEPITITWON
@oitnTwy Erasmus n €¢étaon yiveral ye Tn ouvBeon piag
YPOTITAG £pyaaiag aTnv ayyAikf yAwooa.

5.

ZYNIZTOQMENH-BIBAIOTPA®IA

EAANnvikn
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AO 013 Apxaia eAAnVIKA Tpaywdia ll: Zo@okARg

1. FTENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINONIKQN EMNIZTHMON

TMHMA | OEATPIKQON ZINMOYAQN

ENIMEAO ZMOYAQN | [Mporrruxiaké

KQAIKOZ MAGHMATOZ | A® E=AMHNO ZMNOYAQN | 2°

013

TITAOZ MAGHMATOZ | Apxaia eAMnvikA Tpaywdia Il: Zo@okAng

AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ

APAXTHPIOTHTEZ QPEZ I'II\IIIZOT:‘) ;IATEE:Z
AIAAZKAANIAZ

AIGAEEEIC Kal pIKPA TEOT (TTpdodOI1) 3 5

TYMNOZ MAGHMATOZ | EmoTnuovikr MepioxA: Apxaio O¢artpo

Mapaddoeig, YTTOXPEWTIKO

MPOAMAITOYMENA | «Eicaywyr oTo apxaio 6éatpo» (A@011)

MAGHMATA:

FAQZZA AIAAZKAAIAZ | ENANVIKA

kol EEETAZEQN:

NPOZ®EPETAI ZE
®OITHTEZ ERASMUS

TO MAGHMA | NAI (otnv MaAAIKn kar Tnv AyyAIKn)

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE849/

MAGHMATOS (URL)

2. MAOHZIAKA ANOTEAEZMATA

Mabnoiakd AmroteAéopara

210 TEAOG TOU PaBAPATOG 0 YOITNTAG/ N @OITATPIa Ba TIPETTEN Va:

1.

€xel oagn avrilngn yia TIG ouvlnikeg (TOTTO, XPOVO, BPNOKEUTIKO
TAQiol0, UNKEG UTTOBOMEG K.TA.) Kal TOug OpPOuUG TTAPOCTACEWV TG
apxaiag eAMnVIKAg Tpaywdiag Tnv KAaoIkn Trepiodo.

£XEI BAOIKEG YVWOEIG YIa TOV Bi0 Kal TO £pY0 TOU ZOPOKAN

YVWPICEl I0TOPIKA OTOIXEIQ YIa TO TIVEUPATIKO TTEPIBAAAOV TNG aBnvaikiAg
TOAEWG OTNV ETTOXN TNG AKPAG TNG, MECT OTNV OTToia avamTuxXOnke
TTOINTIKA O Z0QOKANG.

EXEl ETTAPKA YVWON OXETIKA PE TN XEIpOypagn Topddoon Kal TIG
€KOOOEIG TOU OWIOUEVOU COPOKAEIOU £PYOU.

YyVwpiel TN BeuaTiK KAl TO €py0 TOU ZOQOKAN KOI va WTTOPEi va
EKTIMNNAOEI TNV TTPOCWTTIKOTNTA TOU ZOQOKAN JECa aTTd TO £PYO TOU.
YVwpicel TN dpauaTIKA HOP®r Kal TO YAWOOIKO UQOG TwvV £PYwV TOU
ToINTA.

avayvwpilel Ta 101aiTEpa XOPAKTNPIOTIKA TNG TEXVNG TOU TroiNTh 600V
a@opd Tn dpayaTiki TTPAELN, TNV €ipwveEia, Ta dPAPATIKG TTPOCWTTA, TN
Xprion Tou Xopou, Toug puBuoug Kai Tn OKNVIKA TTapouaciacn.
TTpoBANuaTieTal OXETIKA PE T BEON TOU AvBPWTTOU Kal TN OXECN TOU ME
TOUuG Be0Ug, TNV KOoIVwVia Kai Tnv oduvn Tng UTrapéng.

MTTOPEI va eKTIUAOCEI TN COPOKAEIN TTOINTIKA OTO XEIPIOWO KAl OTn
dnuioupyia Tou TPAYIKOU OTOIXEIOU.
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[ Tevikég IkavoeTnTeg

210 TEAOG TOU PaBAUATOG, O YOITNTAG/ N YOITATPIO Ba YTTOPE Vat:

TTPOOEYYICEl EPUNVEUTIKA TO KEINEVO BUO TOUAAXIOTOV GOPOKAEIWY TPAYWAIWV.
avatpéxel ota Bacikd £pya NG BIBAIoypagiag yia TIG TPaywdieG TOU ZOPOKAN).
KOTOVOEI Kal avayvwpifel ToV TPOTIO [IE TOV OTTOI0 0 Z0POKAAG £TTEEEPYAOTNKE
oTa £pya

TOU TOV OPaUATIKO NUBO uE ageTnpia TN JuBoAoyikA TTapddoon.

EVTOTTICEl TO ONUAVTIKA 10€0A0OYIKA Kal Bearpohoyikd ¢nTruaTa Tou B€Tel 1O
£PYO TOU ZOMOKAN.

TTpoadiopifel Ta 1IOE0NOYIKG, QINOCOPIKG KAl dPAPATOUPYIKA XAPAKTNPIOTIKG
TTOU

QTTOTUTTWVOVTAI OTO £PYO TOU TTOINTHA.

€XEl TNV IKAVOTNTA VA QVOTITUEEI OTTOWEIG VIO OPICUEVOUG COPOKAEIOUG
TPAYIKOUG NPWEG,

Me Bdaaon Tov dpapaToupyikd pOAo Kal Tn BEon Toug OTa €pya Tou TToINTA.
TTpoAnuaTifeTal OXeTIKA PE TN B€0n Kal Tov pOAO TNG TTPOCWTTIKAG uBUvVNG,
TWV NOIKWV

KOVOVWYV KOl TOU KOBrKOVTOG OTO £pYO TOU TTOINTH.

£XEI TNV IKAVOTNTA VA QWTICEI KPIOIUES TITUXEG TOU GOPOKAEIOU £PYOU.
TTPOCadIOPICEl TOUG IBEOAOYIKOUG AEOVEG TTOU dIATTEPVOUYV TO £PYO TOU TTOINTH).

3. NEPIEXOMENO MAOHMATOZ

H eicaywyr) o1o Tpayikd B£aTpo TOu ZOPOKAN ava@EPETal OTIG GUVONKES TwvV
apxXaiwv TTAPOOTACEWY, OTOV TPOTIO TIOU O OUYKEKPIMEVOG TTOINTAG
emmegepydadetal Tov dpauaTikd pubo TG Tpaywdiag e a@etnpia Tn YuBoAoyikn
TTapadoorn, aTn dpdAcon Kal aTn doWr Tou £€pyou, OTn BeuATIKr, 0TO YAWOOIKO
UQOG Kal OTn XPNon Twv TEAETOUPYIWV KAl TwV pubuwv, OTn OKNVIKNA
TTapouacioon, KaBwg kalr otn dlaypa@r Twv TPAYIKWY TIPOCWTIWY Kal TOU
OUAAOYIKOU XOPOKTAPO TOU XOopoU.

4. AIAAKTIKEZ ka1t MAOHZIAKEZ MEOOAOI - AZIOAOIrHzH

TPOINOZ NMAPAAOZHZ | Eionynosig a1ro Tov IBACTKOVTA aTnV TAEN

XPHZH TEXNOAOTIQN | To UAIKO Twv eIkOvwy kKaBwg Kal Ta KUpIa onyeia

NMAHPO®OPIAZ KAI | k&B¢ eioriynong mmapoucialovTal ue power-point.

ENIKOINQNIQN
OPrANQzH . ®dprog Epyaaciag
AIAATKANIAZ Apaornpidrnra Eéaurivou
AlaAEEEIQ 3x13=39
MpocTolpacia yia 1o 7x3=21

MaBnua pe avayvwon
TWV owOuEVWV
TPAYWOIWYV TOU
Z0QOKAN

ZUMMETOXN O€ 21
TTPOQIPETIKA YPATTTH
e€€Taan (Trpoodo)
MpocTolpacia yia Tnv 44
TEAIKN ypaTTTA £€€Ta0N
XuvoAo MaBnuarog
(25 wpeg popTOU
gpyaciag avd
TMIOTWTIKN povada)
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AZIOAOIHZH | I. MNpoaipetikn ypatth e€€taon (Mp6odog) otn
®OITHTQN dIdpKela Twv padnuatwy. E€etaleTal o Babudg
€C0IKEIWONG PE TO GOPOKAEIO £PYO KAl TO
1I010iTEPA XAPAKTNPIOTIKA TOU, PE BAon TO
TTEPIEXOPEVO TWV TTAPADOCEWV KAl TN OXETIK
BiBAIoypagia TTou €xel ©0Bei OTOUG POITNTEG ATTO
TNV apxn Tou egaurvou (20%)

Il. Fpatrtr) TeAIKN €&étaon (80% A 100% yia 6ooug
OeV £XOUV OCUPMETAOKEI OTNV TIPOCIPETIKI YPOTITH
e¢éTaon).

H e&€taon yiveral otnv eAANVIKN YAWOOQ. €
TTEPITTTWON @OITNTWV Erasmus n €¢€taon yivetal Pe
TN oUvBeoN PIOG YPATITHG EPYACiag TNV YOAAIKN 1)
TNV ayyAiKr] yAwooa.

6. ZYNIZTOMENH-BIBAIOITPA®IA
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Tpaywdiag. 31 eioaywyika dokiuia, utep. M. Kaioap k. @., emy. A. . lokwp,
Abnva.

e Kitto, H. D. F. (1961), Greek Tragedy. A Literary Study, Aovdivo.

e Knox, B. (1979), Word and Action: Essays on the Ancient Theater,
BaATiuopn

e Knox, B.M.W. (1983), The Heroic Temper: Studies in Sophoclean Tragedy,
Berkeley.

e Lesky, Albin (1990), H Tpayikr moinon twv Apxaiwv EAAfQvwy, T.A", A6
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Classical Texts, Oxford.
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A® 014  Apxaia eAAnviki Tpaywdia lll: Eupitridng
. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMINEAO ZMOYAQN | lpomrTuxiaké

KQAIKOZ | A®014 | EEAMHNO ZIOYAQN | 60

MAOGHMATOZ
TITAOZ MAOGHMATOZ | Apxaia EAAnvikn Tpaywdia . Eupimmidng
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAZTHPIOTHTEE QPE AN
AIAATKAAIAX
AIGAEEEIC KAl ATOUIKEG EPYATiEg 3 5




TYNOZ MAGHMATOZX | EmoTtnuovikr Mepioxn: Apxaio @¢atpo
YTTOXPEWTIKO

MPOAMAITOYMENA | lNa v eyypary oTo Yadnua autd TrpoUTTroTiBeTal n
MAOHMATA: | emTuxAg €¢étaon Tou pabrnuatog AG011 «Eicaywyn
aT1o Apxaio @¢éatpo»

FAQZZA | EMNvIKA
AIAATKAAIA Ko
EZETAZEQN:

TO MAGHMA | Nai, otnv AyyAikn
NMPOZ®EPETAI ZE
P®OITHTEXZ ERASMUS

HAEKTPONIKH | https://eclass.upatras.gr/courses/THE774/
ZEANIAA MAGHMATOZ
(URL)

2. MAGHZIAKA AMNOTEAEZMATA

Mabnoiakd AtroteAéopara

2710 TEAOG TOU PaBANATOG 0 QOITNTAG N GOITATPIa Ba TTPETTEl Va:
1. ‘Exel BaOIKEG yVWOEIG OXETIKA UE TOV Bio Kal TO dpauaTIKO €pyo Tou Eupimidn.
2. T'vwpiel 1I0TOPIKA GTOIXEIX VIO TO TIVEUPATIKO TTEPIBAANOV TNG ABNVAIKAG TOAewS
oTNnV €1TOXN TNG AKUNG TNG, JEOQ OTNV OTToia avaTTTUXONKE TToINTIKA 0 EupImidng.
3. Nvwpidel Tn BeparTikr Kal To €pyo TOU TTOINTH.
4. Avayvwpicel Ta 1IBIQITEPO XAPAKTNPIOTIKA TNG TEXVNG TOU TTOINTH.
5. 'Exel €TTapKr] yvwaorn OXETIKA UE TN XEIPOYypa@n TTapadoaon Kal TIG EKBOOEIG ToU
OowdOPEVOU EUPITTIOEIOU £PYOU.
6. MNvwpiCel Tn dpapATIKY TEXVIKH KAl TO YAWOOIKO UQOg Tou TToinTr, YE BAon éva
QVTITTPOCWTTEUTIKO €pyo (Mndeia).
7. MpoPAnuaTiCetal oXeTIKA pe TN BEon Tou avBPWTTOU Kal TN OXEON TOU UE TOUG
Beoug, TNV Kovwvia kal TNV utrapgiakni oduvn.
8. MTTopei va exTINAOEI TNV EUPITTIOEIO TTOINTIKI) OTOV XEIPIOUO Kal OTn dnuioupyia
TOU TPAYIKOU OTOIXEIOU.

| Fevikég IkavéTnTeg

210 TEAOG TOU PaBAUATOG, O YOITNTAG/ N YOITATPIa Ba PTTOPEI:

e Na katavoei kalr va avayvwpilel Tov TpOTTO, Pe TOov OTmoio o Eupimidng
emeCepydoTnNKe OTA €pya Tou Tov OpapaTikG pUBo pe agetnpia Tn HUBOAOYIKN
TTapadoon.

o Na evrotiCel Ta onuavtikd 16eohoyikd kai Bearpoloyikd {nTAuaTa TTou B€Tel TO
€pyo Tou Eupitrion.

o Na mpoodiopilel Ta 1I0€0AOYIKE, QINOCOPIKA KOl OPAPATOUPYIKG XOPAKTNPIOTIKA
TTOU ATTOTUTTWOVOVTAI OTO €pyO Tou Eupitrion.

o Na avaTTiooel aTTOYEIG VIO OPICUEVOUG EUPITTIOEIOUG TPAYIKOUG NPWEG, e BAon
TOV OpapaToupyiko poAo Kai Tn B€an Toug aTa £pya TOU TTOINTH.

o Na mpoBAnuaTileTal OxeTIKA Pe TN B€0n Kal Tov pOAO TNG TTPOCWTTIKAG €uBUVNG,
TWV NOIKWV aVTIANYPEWV Kal avalnNTAGEWY aTO £€PYyO TOU TTOINTA.

o Na QwTiel KPIOIUEG TITUXEG TOU EUPITTIOEIOU £PYOU.

o Na mpoadiopilel Toug 10e0A0YIKOUG Agoveg TTou dIaTTEPVOUV TO £PYO TOU TTOINTH.
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3. NEPIEXOMENO MAOHMATOZ

levikr ei0aywyr aTto épyo Tou Eupitrion: Emegepyacia Tou dpapaTtikol pubou pe
agetnpia TN PuBIKA TTapddoon, n Beuartikn, n doun Kai n dpdan, n 1dcohoyia (ue
oUVTOUN ava@opd OTIG TTONITIKEG Kal TIVEUHOTIKEG €EENIEEIG TNG ETTOXNAG TOU), TO
YAWOOIKO UQOog, n diaypapry Twv TPAYIKWY TIPOCWTIWY KAl TOU OUAAOYIKOU
XapakTApa Tou Xopou. AidackaAia piag oAokAnpng Tpaywdiag (Mndeiag) kai av-
BoAoynuévwy oknvwy atro dAAa épya.

4. AIAAKTIKEZ kait MAOHZIAKEZ MEOOAOI - AZIOAOIHzH

TPOMOZ NMAPAAOZHE | >1nv 148N

XPHZH TEXNOAOTIQN | Ta «kUpia onueia kdBe Tmapddoong
NMAHPO®OPIAZ KAI | TapoucidlovTal Pe power-point.  2Tn
EMIKOINQNIQN | cuvéxeia ol JIaQAVEIEG avaPTWVTAl OTO
e-class, atmd 61mou PTTOPOUV 01 POITNTEG
va TIG AdBouv Kai va TIG agioTroifjoouy,
XPNOIKJOTTOIVTAG TOUG KWOIKOUG TToU
TOUG TTAPEXEI TO TUNUA.

OPrANQZH AIAAZKANIAZ Poprog
Apaarnpiérnra Epyaoiag
Eéaunvou
AlaAEEEIG 3x13=39
MpogToipacia yia 7x3=21
TO NAOBNua e
avayvwaon
TPAYWOIWV
ZuvTtagn 20

TIPOCIPETIKAG
YPOTITAG OTOHIKAG
gpyaaiag
MpogToipacia yia 45
TNV TEAIKA YPATTTH
e€ETaon

2uvoAo
Ma6nuarog

(25 wpeg poprou
gpyaaiag avd
MIOTWTIKN
povada)
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AZIOAOIMHZH ®OITHTQN I. ATouIkA ypaTITA €pyacia (TTPOQIPETIKN)
oTnVv OTroia avoAUeTal €va €pyo TOU
Eupiridn.

Il. Tpar TeAikA €&étaon (70% 1 100%,
av Ogv ektrovnBei ypaTrTr epyacia)
mou TrepIAapBdvel dUO  evOTNTEG
EPWTACEWY: N TTPWTN EVOTNTA APOPA
Tov Bio, TO €pyo Kal TN OPAUATIKN
TEXVIKI Tou Eupimmidn kai n &eltepn
evoTnTd  agopd TNV avdAuon
ATTOCTTAOPATWY  €VOG  €pyOU  TOU
Eupimidn  (Mndeiag) otnv  apyaia
eAANVIKA YAWooa.




H e€&raon vyivetar otnv  €AAnviki
YAWOOO. Xg  TIEPITITWON  QOITNTWV
Erasmus n e€&taon yiverar pe N
ouvBeon dIag YpaTITAG €pyaoiag oTnv
ayYAIKr yAwooa.

5. ZYNIZTQMENH-BIBAIOTPA®IA

1. Foley, H., Female Acts in Greek Tragedy, Princeton — Oxford 2001.

2. Lesky, Albin, H Tpayikn Noinon twv Apxaiwv EAAnvwy, 1. B, O Eupimidng kai
10 TéAOG TOU €idoug, ueTdpp. N. Xouppouliddng, ABriva 1989.

3. Mastronarde, D., J., Eupiridou Mnéeia, petdep. A. NwTtotrouAou, ABriva 2003.
4. Mossman, J., Euripides Medea. With Introduction, Translation and
Commentary, Oxford 2011.

5. Mossman, J., (em.), Oxford Readings in Classical Tragedy, Oxford — New
York 2003.

6. Z1eavottoulog, ©., Eupirridng Mndeia, ABriva 2012.

7. Xouppouiadng, N. X., Eupimidou Mndea. Eiocaywyn, Merappaon, Znueiwaeig,
ABrva 2011.

AO 015 Apxaia eAANVIKA Kwpwdia: ApioTo@dvng
1.FENIKA

ZXOAH | ANOPQMNIZTIKON KAI KOINQNIKON EMNIZETHMON

TMHMA | ©OEATPIKQN 3MOYAQN

EMIMEAO ZMNMOYAQN | [lporrTuxiako

KQAIKOZ MAGHMATOZ | A® E=AMHNO ZMNOYAQN | 4°
015

TITAOZ MAOGHMATOZ | Apxaia eAANVIKA Kwuwdia: ApIoToeAvng

AYTOTEAEIZ AIAAKTIKES EBAOMAAIAIEL
APASTHPIOTHTES QPE: el
AIAATKANIAS

AIGAEEEIC Kal pIKPA TETT (TTpG0dOI1) 3 5

TYMNOZ MAGHMATOZ | EmoTnuovikr MepioxA: Apxaio @¢artpo
Mapadodoeig, YITOXpewTIKO

MPOANMAITOYMENA | Na tnv eyypagn oTo pdbnua autd atrapaitntn

MAOHMATA: | TpoUmdBeon eival n emTUXNG E6ETACT TOU
podnuatog «Eigaywyr) ato apxaio Béatpo» (AO
011)

FAQZZA AIAAZKAAIAZ | ENANVIKA
ka1 EEETAZEQN:

TO MAGHMA | NAI (otnv FaAAIkn kai Tnv AyyAIkn)
NMPOXZ®EPETAI ZE
Q®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE813/
MAOGHMATOZ (URL)
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2. MAOGHZIAKA AMNOTEAEZMATA

Mabnoiakd AmroteAéopara

1.

210 TEAOG TOU PaBAUATOG 0 YOITNTAG/ N QOITATPIa Ba TIPETTEN Va:

€xel oo avriAnwn yia TIG OuvBnkeg (TOTTO, XPOvo, BpnOKeUTIKG TTAQICIO,
UAIKEG UTTOOOPEG K.TA.) KOl TOUG OPOUG TTAPOCTACEWY TWV KWHWOIWY TNV
KAQOIKN) TTEpindo.

. Yvwpilel Ta BACIKG OTOIXEIQ yia TNV KATAywyr KOl TIG ATTAPXES TNG apXaiog

eMNVIKAG Kwpwdiag kal va Tnv diakpivel o€ Maiaid, Méon kai Néa.

. EXEl ETTOPKA yvwon Tou TPOTTOU TTApddoong TOU KEIMEVOU KUPIWwG Twv

APICTOPAVIKWY KWHWOIWV.

. €ival €COIKEIWPEVOG HPE TA ONUAVTIKOTEPA BéuaTa TTou atmacoAncav Tov

ApioTo@dvn oTo £pyO TOU.

. avayvwpifel Ta KUpIa QOMIKA OTOIXEId MIAG apPICTOPAVIKAG Kwuwdiag, To

apIoTOPAVIKO YAWOOIKO UPOG Kal TN XPAON TNG TTopwdiag, ToV XEIPIOPO TwV
KWHMIKWY XOPOKTAPWY KAl TOU XOPOU aTTO TOV KWHIKG TToINTH.

. KATavoEi TN oUvOEDN TWV APICTOPAVIKWY KWHWOIWV PE TO KOIVWVIKOTTONITIKO

TTAQiCIO TNG £TTOXNG TOUG, TN BpnoKeia Kal TNV TEAETOUPYIa.

. YVwpicel TO TTEPIEXOUEVO, TNV TTAOKI, TOUG XAPAKTHPES KAl TOV SPANATIKO TOUG

POAO O¢€ TPEIG KWwHWwOIEG ToU ApICTOPAVN Kal

. OUVOEEI TO TTEPIEXOPEVO TWV APICTOPAVIKWY £PYWV HE TNV ETTIKAIPOTNTA KAl TO

KOIVWVIKO, TTOAITIKO, OIKOVOUIKO KAl BpnOKEUTIKO TTEPIBAAAOV TNG E£TTOXNG TTOU
YPA@TNKAV KOl TTAPOUCIACTNKAY OTn OKNVH.

| Tevikég IkavéTnTEG

210 TEAOG TOU PaBPATOG, 0 YOITNTAG/ N YoITTPIa Ba PTTOPEI Va:

TTPOOEYYICEl EPUNVEUTIKA TO KEIUEVO TPIWV TOUAAXIOTOV QPICTOQOAVIKWY
KWHWOIWV.

avayvwpIZel TO KWHIKG EUPHUATA MIGG APIOTOPAVIKIG KWHWBIOG.

avaTpéxel oTta PBacikd épya G PIBAloypagiag yia TIG KwPwdieg Tou
ApicTo@avn.

aviXvelel Kol  va  aimiohoyei TNV TTapoudia  KATTolwv  BepeAiwdwv
XOPAKTNPIOTIKWY TNG Kwuwdiag Tou ApigTo@dvn, Omwg n mapwdia, n
BwpoAoyxia, n aAAnyopia, ol ava@opEg aTo BEATPO, OI AVTACTIKOI KOGHOI KAl N
OUTOTTION K.ATT.

OI0KPIVEl Kal va aTTOTIUG Ta 1I01AITEPA XAPAKTNPIOTIKA TNG dpauaToupyiag Tou
ApiaTo@dvn, aAAG Kal va TTEPIYPAPE TRV TTPWTN TTAPACTACH TWV EPYWV.

3.NMEPIEXOMENO MAGHMATOZ

H cicaywyr otnv apxaia eAANVIKA Kwuwdia kal To 8éatpo Tou ApioTopavn
QVOQEPETAI OTIG OUVONKEG TWV apXaiwV TTApACTACEWY, OTNV £MECEpPyaaia Tou
KWHMIKOU JUBoU g€ axéon WeE TNV I0TOPIKNA TTpayHaTiKOTNTA, 0Tn dpdcon Tn doun
Kol Tn OePaTikr) TNG OPIOTOPAVIKNG KWHwIag, O0To YAWOOIKO UQOG Kal Tn
onuacia TG Tapwdiag, aTn XPAoN Twv TEAETOUPYIWV Kal TG Bpnokeiag oToug
POAOUG TWV KWHIKWV TTPOCWTTWY KOl Tou Xopou.

4. AIAAKTIKEZ ka1t MAOHZIAKEZ MEOOAOI - AZIOAOIHzH

TPOINOZ NMAPAAOZHZ | Eionynosig atro Tov dIBACTKOVTA OTnV TAgN

XPHZH TEXNOAOTIQN | To UAIkO Twv elkdvwy kaBwg Kal Ta KUpla onyeia
NMAHPO®OPIAZ KAI | kGBe eioriynong TrapouciadovTal ge power-point.
ENMNIKOINQNIQN

OPIrANQZH AIAAZKAAIAZ ®Poprog Epyaciag

Apaornpiornra Eaurivou




AloAéEeig 3x13=39
MpoeTolpacia yia 1o 7x3=21
MaBnua pe avayvwon
TWV OPIOTOPAVIKWV
KWHWBIWY
JUJMETOXN O€ 21
TTPOCIPETIKA YPATITH
etétaon (TTp6odo)

MpoeToipaaia yia Tv 44
TENIKA YpaTTTA £€€Ta0N

20voAo MaBARparog

(25 wpeg popTOU

gpyaoiag ava 125

TCTWTIKN Jovada)

AZIOAOIMHZH ®OITHTQN | I. MpoaipeTikA ypaTrt e€éTaon (Mpdodog) oTn
didpkela Twv pabnuatwy. Egetaletal o
BaBuadg e€oikeiwang e TO APIOTOPAVIKO £PYO
Kal TO IBIQITEPA XAPAKTNPIOTIKG TOU, e Bdon
TO TTEPIEXOPEVO TWV TTAPASOTEWV KAl TN
OoXeTIKN BIBAIoypagia TTou £xel d0Bei oTOUG
@oITNTEG OTTO TNV apXr Tou e¢aurjvou (20%)

II. Tparrtr) TeAikn €&étaon (80% 1 100% yia
000Ug BeV £XOUV CUPMETAOXEI OTNV
TTPOCIPETIKA YPATITH EEETACN).

H e&étaon yivetal atnv eAANVIKA yYAWooa. Z¢
TEPITTTWON @oITNTWV Erasmus n e€€taon yiverai
Je TN oUvBeDN WIOG YPATITHG EPYATiag oTnv
YOAAIKA 1) TNV ayyAIKr) YAWooa.
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Matdkng, ABriva 1999.
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AO® 016  ApioToTéloug «[lepi TTOINTIKAG»
1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMINEAO ZMOYAQN | lpomrruxiaké

KQAIKOZ MAGHMATOZ | A® E=AMHNO ZIMNOYAQN | 6°

016
TITAOZ MAGHMATOZ | APIZTOTEAOYZ «MEPI NOIHTIKHZ»
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEX
APAZTHPIOTHTEE QPE AN
AIAATKANIAZ
AIGAEEEIC KAl ATOUIKEG EPYATiEG 3 5
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TYNOZ MAGHMATOZX | EmoTtnuovikr Meploxn: Apxaio @¢atpo
YTTOXPEWTIKO

MPOATMAITOYMENA | lNa Tnv eyypa®n oTo pdbnua auté polTroTiBeTal n
MAOHMATA: | emTuxng e¢étaan Tou padriuatog AG011
«Eioaywyn oro Apxaio Oéarpo»

FAQZZA AIAAZKAAIAZ | EAANVIKNA
Kol EEETAZEQN:

TO MAGHMA | OXI
NPOZ®EPETAI ZE
@®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE749/
MAGOHMATOZX (URL)

2. MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AtroteAéopara

2710 TEAOG TOU PaBANATOG O QOITNTAG Ba TTPETTEl Va:

11. TvwpiCel PBaoikd oToixgia TG OKEWNG Tou ApPIOTOTEAN Kal Twv
EPUNVEUTIKWY OXNUATWY TTOU XPNOIUOTTOIE.

12. TvwpiCel BACIKEG YVWOEIG YIO TOV XOPOKTAPA Twv pn ekOeSOpEvwV
épywv (akpoarika éoya) Tou ApioToTéAn OTTwG eival n MomnTikr, OTTWG
€TMONG AAAWV aPIOTOTEAIKWYV €pywV PE ouvagég TTepiexouevo (Nikar
Aovuaiakai, Ounpika drmopruara K.4.).

13. Na 0dioBétel akpify yvwon Tng OUulATNONG Yyia TOV XAPOKTAPO
(Treprypaikog/kavovioTikog), Tn didpBpwan kal TN XpovoAdynon Tng
lMonTikng.

14. Na yvwpiCel To TTePIEXOUEVO (TOUNAYIOTOV OE TTPWTO ETTITTESO) OAWV
TWV KEQOAaiwv NG lomTikng.

15. Na éxel kartavorjoel Baoikég TG lMomTikng OTwg eival n piunoig, n
kG@Bapaig, o uibog, n oikeia rdovr K.A. ahAG Kal Twv oudnTHoEwy YUpw
atrd TNV EPUNVEIQ TWV CUYKEKPIPEVWIV EVVOIWV.

16. Na €xel amoktrioel cagr] €ikOva yia Tnv TePAOTIa €midpacn Tng
lMointikng otn Bewpia aAAG kai oTnv TPAEN Tou BedTpou aTmd TNV
Avayévvnon €wg oAuepa.

| Fevikég IkavéTnTeg

210 TEAOG TOU PaBrpaTog, 0 YOITNTAG Ba TTPETTE! va:

* 'Exel eC0IKEIWOEI e TNV EPUNVEUTIKA TIPOCEYYION OUOKOAWV BEwpPNTIKWV
KeInévwy OTIwG N lMonTikn, TTou £Xouv BabU TTEPIEXOPEVO KOl GUVOEOVTAI JE
duaoeTttiAuTa €pUNVEUTIKA TTPORARMATA.

» 'EX€l QTTOKTNOEI £COIKEIWON PE Evav TTIO aPnPENUEVO Kal BeEwpnTIKO TPOTTO
QVTIMETWITIONG TOU BeaTPIKOU QAIVOUEVOU.

» Karavoei Tov d1apopeTIKO TPOTTO UE TOV OTT0I0 EPUNVEUTNKE TO BEaTPO aAAG
Kal €V YEVEI TO KAANITEXVIKO QAIVOUEVO OE TTAAQIOTEPEG ETTOXEG.

* AvmihauBaveral Tnv €EENIEN Kail TN ouvEXIon Twv BewpnTIKWY CUNTACEWV
yUpw a116 10 B€aTpO aT1rd TNV ApXaIOTNTA £WG CHUEPQ.

3. MEPIEXOMENO MAOHMATOZX

Eicaywyr o1o épyo Tou ApIGTOTEAN KAl TTAPOUCIiaoTn BACIKWY OTOIXEIWV TNG
okéwng Tou (KUpiwg TNG TEAOAOYIKAG avTiAnwng). Kipia xapakTnpioTiKa Kal



https://eclass.upatras.gr/courses/THE749/

TpoBAAuaTa (xeipdypagn Tapadoarn, xpovohdynon KATT.) Tng lMomnrikrg. loTo-
pia TNG €MidPAOCTG TNG OTOUG VEATEPOUG XPOVOUG. AVOAUTIKF EPUNVEIQ TOU KEI-
pévou peg 181aiTePN EUPaon OTNV TTPAYUATEUCT KEVTPIKWYV EVVOIWV TNG
apIoToTeAIKAG Bewpiag (uiunoic, kGBapaoic, uGog, oikeia ndovr K.ATT.).

To €pyo OIBACKETAI aTTO TO TIPWTOTUTTO (UE BAan TNV KpITIKA ékdoon Tou R.
Kassel). Katd 1n didackaAia XpnoluoTrolEital ETTIKOUPIKG JETAQPACT TOU

010G 0KOVTA.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIOAOIrHzZH

TPOMOZ NAPAAOZHE | >mv 16¢n

XPHZH TEXNOAOTIQN | Ta kUpia onueia ka6e Trapadoong
NMAHPO®OPIAZ KAI | TTapouaiddovTal ue power-point. XTn
EMNIKOINQNIQN | ouvéxeia ol SIaQAvelEg JETATPETTOVTA
o€ apyeia PDF kal avaptwvTal 01O e-
class, arré 61Tou o1 POITNTEG PTTOPOUV
Va TIG AIOTTOINOOUV.

OPrANQZH AIAAZKANAZ @Poprog
Apaaornpiérnra Epyaoiag
Eéaunvou
AlaAECEIG 3x13=39
MpogToipacia yia 1x13=13
TO NAOBNua e
avayvwaon
OXETIKWV

KeQaAaiwy TNG
TTPAYHATEIOG OAAG
KAl CUVOQWY
KEIUEVWYV TOU
MAGTWVa Kal Tou
ApICTOTEAN
MpogToiyacia yia 73
TNV TEAIKA YPATTTH
e€€Taon

2uvoAo
Ma6nuarog

(25 wpeg poprou
gpyaaiag avda
MIOTWTIKN
povada)

125

AZIOAOIMHZH ®OITHTQN | Mpatrt TeAikn) e€€taon (100%)
H e¢€taon yiveral otnv eAANVIKN
yAwoaoa.

5. ZYNIZTQMENH-BIBAIOTPA®IA

1. Apiarorédoug lNepi monTikiig, YeT. Z. Mevdapdou, eilcaywyn—Keigevo—epunveia
I. ZukouTpn, (Akadnuia ABnvwyv, EAAnv. BiBAI0B. 2) ABrivar 1937.

2. G.M.A. Grube, O ApiaroréAng yia tnv 1moinon kai 1o Ugog, utep. I'. Xpuadeng,
Abrva 1995.

3. M. Fuhrmann, Apyxaia Aoyorexvikii Oewpia: ApiorotéAng, Opdriog,
«Noyyivogy, yet. M. Kaioap, €kd. Mamadnuag, ABrAva 2007, ogA. 25-197.

4, Lucas, D., Aristotle’s  Poetics. Introduction, Commentary and
Appendices, Oxford 1968.
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5. Halliwell, St., Aristotle’s Poetics, London 1986.
6. A. Oksenberg Rorty (emp.), 6+1 OSokijuia vyia 1v [lonTiki TOU
ApiaroréAn, utep. K. Xar{otrouAou, ekd. Baviag, ©@caoalovikn 2006.

ne 021 Meoaiwvikd, Avayevvnoiakoé kal EMicaBeTiavo Oéarpo

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINONIKQN EMNIZTHMON

TMHMA | OEATPIKQON ZIMNMOYAQN

ENIMEAO ZMOYAQN | [Mporrruxiaké

KQAIKOZ MAGHMATOZ | 11O 021 ESAMHNO | 20
SMOYAQN
MESAIQONIKO, ANATENNHZIAKO KA
TITACZ MAGHMATOZ | - \\s )\ BETIANO OEATPO
AYTOTEAEIZ AIAAKTIKEE EBAOMAAIAIEZ
APASTHPIOTHTEZ QPES "I\'nzgﬁ;'AgZ
AIAATKANIAS
AIaAEEEIg 3 5

TYNOZ MAOGHMATOZ | EmoTtnuovikr] MepioxnA: Maykéopio Oatpo
YTTOXPEWTIKO

MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQZZA AIAAZKAAIAZ | ENANVIKA
kol EEETAZEQN:

TO MAGHMA | NAI (oTnv AyyAiKr)
NMPOZ®EPETAI ZE
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE751/
MAOHMATOZ (URL)

2. MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AtroteAéopara

210 TEAOG TOU HABAMATOG O POITNTAG/ N POITATPI Ba TrpéTTEl va:

1. MN'vwpiCer TIg oNUavTIKOTEPEG €EEAICEIC OTO BEQTPO OE OXEON PE TNV UTTOKPITIK
Kal Toug nBotroiolg, TNV opydvwon Twv Bidowyv, Tn Poper Twv BeaTpikwv
KTIpiwv, Tn OkKnvoypagia, To BeaTtpikd KEPEVO, TIG KOIVWVIKEG OPAdES Kal
TTPOTIUATEIG TOU KOIVOU.

2. Katavoei TIG Bagikég aioBnTIKEG Kal I0EOAOYIKEG APXEG TWV PEUPATWY TOU
KAagoikiopou kai Tou Mtrapok

2. AvayvwpiCer 1o 18laiTEpa XOPOKTNPIOTIKA TG  dpapoToupyiag  Twv
ONMAvTIKOTEPWY EupwTttaiwv ouyypa@éwv Twv TTEPIGdWY TToU avaypdg@el o
TiTAOG TOU padruaToc.

3. AvoAUel etmiAeypéva BeaTpik@ €pya TnG TTEPIOGOOU pE PAon TIG APXEG TwWV
PEUPATWY A TNG ETTOXAG OTNV OTToIO AvAKOUV, aAAG Kal TIG IBIAITEPOTNTEG TWV
OUYYPOAQEWV.

| Fevikég IkavoéTnTeg



https://eclass.upatras.gr/courses/THE751/

10 TEAOG TOU HABAMATOG, O YOITNTAG/ N QOITATPIA Ba pTTOpPEi Va:

* Epunvelel Ta empépoug BeatpikG @avOpeva Twy eEETAOUEVWY TTEPIOOWV PE
Bdon 1o yevIKOTEPO TTACICIO AICONTIKWY Kal IBEOAOYIKWVY AgIlV TNG ETTOXNAG OTNV
OTTOIx AV KOUV.

 EvroTriel TIG 31apOopOoTTOINCEIG TWY BEATPIKWY QAIVOUEVWY ATTO ETTOXI OF
€TTOXA.

* AvaAUel Tn doun Kail TO TTEPIEXOPEVO TWV BEATPIKWY KEIPEVWYV TNG UTTO eEETaON
TTEPIGBOU OTN CUYXPOVIa TOUG (TIG OUYKEKPIUEVEG TTONITIONIKEG, IOEOAOYIKES KAl
a100NTIKEG OUVORKEG) Kal aTn dlaypovia Toug (Tn Bsatpiki TTapddoon).

3. MNEPIEXOMENO MAGHMATOZ

- H avéaduon tou vedTepou gupwTraikoU BedTpou Tov 10° aiwva. To AeIroupyikod
Opdua Kal n £€£006¢ ToU aTrd ToV XWPEO TNG EKKANGIAG OTIG dNuOCIEG EKONAWOEIG
TWV PUOTNPIWY, TWV KUKAWV TTaBWV Kal Twv Epywv Y Baduara.

- To KOOMIKO BEaTpo Tou UoTepou Meaaiwva: apaa, YIopTEG TWV TPEAWY,
nBikoAoyieg Kai IvTEPAOUDIQ.

- To Béatpo Twv oupavioTwy TNG Avayévvnong: Bewpia Tou KAaoikiopou,
KOMEVTIO EPOUVTITA, AVAYEVVNOIAKI KwUwdia, Tpaywdia Kal TpayIKwuwdia Kai
TTOIMEVIKG dpAQ.

- H kopévTia vieA apTe oTtnv ITaAia.

- O «Xpuadg Aiwvagy» Tou IoTTavikou Bedrpou (1580-1680).

- To Béarpo Tng UoTepng Avayévvnong otnv AyyAia kai n ellcaBeTiavr), 1IakwpIavr)
Kal kapoAiavA dpauaTtoupyia (1590-1640). H edpaiwaon TnG eTayyeANATIKAG
oKNVvNAG.

- To Béarpo Tou MtTapok.

- MeAETn oevapiwv TNG KOPEVTIO VTEA APTE, KEIUEVWV QAPCAG KAl EPYWV TWV
ouyypa@éwv MakiaBEAAl, AoTTe vie Béyka, KaAvtepdv, KpioTopep MdapAoou,
Mrrev T{Ovoov Kal Zai€tnp.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOIrHZH

TPOIMNOZ NMAPAAOZHZ | - Z1nv 14€N

- MNapakoAouBnaon Bearpikng
TapdoTaong Kal avoixTo padnua o€
OUVEPYOTia YE TOV OKNVOBETN Kal TOUG
UTTOAOITTOUG OUVTEAEDTEG

XPHZH TEXNOAOTIQN | To UAIKO Twv €IkOvwyv KaBwg Kal Ta
NMAHPO®OPIAZ KAI | kUpia onpeia kGBe TTapadoong

EMIKOINQNIQN | mrapouaidlovrtal ye power-point. Ztn
OUVEXEID OI DIAPAVEIEG HETATPETTOVTAI OE
apyeia PDF ka1 avapTtwvTtal oTo e-class
atr’ OTToU O1 POITNTEG UTTOPOUV va TIG
agiotroinoouv. MNpofdaAlovTai eTTiong
BivteookoTnuéveg BeaTpikeg
TTAPACTACEIG KAl UNIKO OTTO OXETIKEG
aKadNUAiIKES 1I0TOTENIDES

OPIrANQZH AIAAZKAAIAZ doprog
Apaornpiornra Epyaagiag
Eéaurnjvou
AlaAEgeIg 3x13=39
MpoeTolpacia yia 8x3=24
TO YaOnua e




avayvwon
BeaTpIKWV £pywv

MapakoAouBnon 4
TTaPACTACNG Kal
oulATnoNn oTO
B¢atpo

MpogToipacia yia 58
TNV TEAIKA yPOTTTH
efétaon

2uvoAo
Ma6nruarog

(25 wpeg poprou
gpyaoiag avd
MIOTWTIKA
povada)
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AZIOAOIMHZH ®OITHTQN | MpatrtA TeAikn e€étaon (100%) TTou
TrepIAaUBAvel SUO EVOTNTEG EPWTHTEWV
ME duvaTtdTnTa ETTIAOYNAG O€ KABE
€VOTNTA: N TTPWTN EVOTNTA 0QOPAG OTNV
I0TOpIa KAl Bewpia Tou EupWTTAiIKOU
BedTpOU TWV UTTO £EETACN TTEPIODWYV KAl
n deuTEPN EVOTNTA APOPA GTNV avAAUCN
BeaTpIkKwy Epywv

H e&étaon yivetal otnv eAANVIKA
YAWOOQ. Z€ TTEPITITWON QOITNTWV
Erasmus n €€taon yivetal Ye T
ouvBeon pIag YpaTITAG Epyaaiag atnv
ayyAIKr YAWooa.

ZYNIZTQMENH-BIBAIOITPA®IA

OeaTpikd épya

ddpoa: O MuAwvdg rou orroiou v wuxn odnyei o AigBoAog atnv k6Aaon,
petr. A. ToatooUAng, Osarpoypagicg, 7X. 17 (2012), oo. 101-114 [PDF —e-
class].

Commedia dell’arte: «O1 Aoyodoopuévor», Scenarios of the Commedia
dell’Arte. Flaminio Scalla’s «ll Teatro delle Favole Rappresentative», €mi.-
pet. Henry E. Salerno, mpoA. K. McKee, Limelight Editions, Néa Yoépkn, 1992,
00. 73-77. MeT. keipévou ata eAAnvikd: EAévn Aigiia Tovignpa, Tunua
O¢arpikwyv Z1roudwyv, MavemaoTiuio Marpwyv, ®eB. 2011 [PDF / e- class].
MaxkiaBéAl, NikoAo, Mavdpayopag, pert. M. MpeReAdkng, ETaipeia Zmoudwv
NeoeAAnvikou MoAimopou kai evikng Maideiag, ZxoAl MwpdiTn, ABrva, 1981.
Marlowe, Christopher, AdkTwp @douaroug, per.—anu. KA. Kdpou, €io. J. Kott,
€kd. Aypa, ABrva, 1990 [BA. kal padio@wvikr] diackeur], 1990, pet. Xp.
MrrautTou-INaykoupéAn, otnv I0ToceAida
http://www.isobitis.com/theatro/theatro663.mp3].

>ai¢mnp, Ouikiay, O BaoiAias Anp, pet. Ep. MmeAiég, Kédpog, ABriva, 2001.
T¢o6voov, Mtrev, BoAmove r n aAemmoU, Kwpwdia o€ TTEVTE TTPAEEIS, JET. Ayy.
Teplakng, Etaipeia Zmmoudwv NeogAAnvikoU MoAmaopou kai Mevikng Maideiag,



http://www.isobitis.com/theatro/theatro663.mp3

>xoAl Mwpaitn, ABAva, 1973 [BA. padiopwvikn diaokeur idlag YeTdgpaong
oTtnv 1oToo€Aida:  http://www.isobitis.com/theatro/theatro620.mp3].

7. Nrte Béya, Note, douévre OBexouva, dpdua o€ duo pépn, pet. K. KaoTpo, €kd.
Awdwvn, ABAva, 1977 [BA. padiopwvikn diaokeun petd@paong Tou N.
[kaToou, 1959, otnv I0TOCEAIDO
http://www.isobitis.com/theatro/theatro765.mp3].

8. KaAvtepdv, H wr eivar 6veipo, dpdua o€ TPEIG PEPEG, €10. — PET. T1.
MpePeAdkng, ETaipeia Zroudwv NeoeAAnvikou MoAimiopou kai Meviknig
Maideiag, ZxoAn MwpadiTn, ABrva, 1975.

AI1B0KTIKG cUyypaupaTa

1" emAoyn): Brockett, Oscar - Hildy, Franklin G., loropia tou Bsdrpou. A" 1éu0G:
A6 TV mpoioropia uéxpl rov MoAigpo, pet. M. Biret¢akng, Avr. laitdva, Ayy.
Kexayiag, M. XarlneppavounA, ocipd «BipAia yia 10 B¢arpo» 26, Kodv,
ABnrva, 2013, oo. 81-208

2" gmAoyn: AIBAKTIKO oUyypauua avoixTAg TTpocpacng oTto diadikTuo: TauTrdkn,
Avva —ZTmrupidotroulou, Mapia —AATouBd, AAegia, loTtopia kai ApauaroAoyia
Tou Eupwmaikou Bedrpou. Ao tnv Avayévvnon orov 180 aiwva, EAAnvIKG
Akadnuaikd HAektpovikd Zuyypduuarta kai Bondruara, ABriva, 2015, oo. 18-
147 otnv iIoT00€AiIda

https://repository.kallipos.gr/handle/11419/2928 (teAeuTaia Tpdopacn 19/2/2017)

3" emAoyn: Fischer-Lichte, Erika, lotopia tou Bsarpikou dpdauarog, TOu. 1: Amd v
apxaiotnTa éwg TOV Yepuaviké KAaoikiouo, pet. . Kahipatidng, MAEBpov,
Abnva, 2011, oo. 77-208.

4" emAoynR: Muller, Werner, Oéarpo tou cwuaro¢ & commedia dell’arte, pet. A.
MaupopouoTakog, University Studio Press, @soocalovikn, 1996, co. 109-136,
152-59.

- Znueiwoeig Tng diddokouaag (Ba diavépovTal oTnv Ta¢n Kai Ba eivar diaBéoipeg

070 TEAOG Tou e€aprivou oTo e-class).
- Atroomrdopara dokiyiwy TTou Ba diavéyovTal oTnV TAEN

ZuptrAnpwpaTiki BiBAloypagia

- Matrayewpyiou, lwavva, «Pouévre OBeyouva. To £pyo Kal n €TTOXN TOU», OTO:
Fuente Ovejuna. H myn twv auvwy, €my. X. BAaxdkn, Mpoypapua Tng
mapdoTtaong, AnpoTikd Mepipepeiakd Ofarpo Martpag, MNdrpa, 2017, o. 19-25.

Ne 022 To eupwTrdiko BEaTpo atrd Tov 17° éwg Tov 19° aiwva (a-
w6 Tov KAaoIKIoNO péxpl Tov Popavtiopod)
1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMINEAO ZMOYAQN | lpomrTuxiaké

KQAIKOX MAGHMATOZ | N© 022 | EZAMHNO IMOYAQON | 3°

TO EYPQMAIKO @EATPO AMO TON 17° EQS TON
TITAOZ MAGHMATOZX | 19° AIQNA (AMNO TON KAAZIKIZEMO MEXPI TON
POMANTIZMO)

AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ | MIZTQTIKEZ
APAZTHPIOTHTEZ QPEZ MONAAEZ
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AIAAZKAANIAZ

AIOAEEEIG KOl OTOUIKEG EPYOTieg 3 5

TYNOZ MAGHMATOZX | Emotnuovikr MepioxnA: Maykéouio @éatpo
YTTOXPEWTIKO

MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQXZZA AIAAZKAAIAZ | EAANVIKN
Kol EEETAZEQN:

TO MAGHMA | NAI (otnv AyyAIkn)
NMPOZ®EPETAI ZE
P®OITHTEXZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE743/
MAOGHMATOZ (URL)

2. MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AtroteAéopara

2710 TEAOG TOU PaBANATOG 0 QOITNTAG N GOITATPIa Ba TTPETTEI Va:

1. TvwpiCel TIG BaoIKEG aaONTIKEG Kal 1I0E0AOYIKEG OPXES TWV PEUPATWY TOU
KAagoikiopou, Tou Mtrapok, Tou Ala@wTiGuoU kal Tou PouavTiopou oTto B¢aTtpo.
2. AvayvwpiCer 1o 18laiTEpa XOPOKTNPIOTIKG TG dpapaToupyiag  Twv
ONMAvTIKOTEPWVY Eupwttaiwv ouyypa@éwv Twv TTEPIGdWY TTou avaypdg@el o

TiTAOG TOU paBApaToG.

3. AvoAUel emmiAeypéva BeaTpikd épya TnG TTEPIOGOOU pE PAon TIG APXEG TwV
PEUPATWY OTA OTTOIa AVAKOUV, AAAG Kal TIG IDIITEPOTNTEG TWV CUYYPAPEWV.

4. Tvwpicel TIG onuavTIKOTEPES £EENIEEIC OTO BEQTPO OE OXEON PE TNV UTTOKPITIKN
Kal Toug nBotroiolg, TNV opydvwon Twv Bidowv, Tn Pop®n Twv BeaTpIKWV
KTIpiwv, Tn oknvoypagia, 10 Beatpikd KEPEVO, TIG KOIVWVIKEG OUAdES Kal
TTPOTIUATEIG TOU KOIVOU.

| Fevikég IkavéTnTeg

210 TEAOG TOU PaBAPATOG, 0 YOITNTAG/ N YoITATPIa Ba PTTOPEi Va:

» Epunvelel Ta emipépoug Bearpikd @avopeva Twy £EETACOUEVWV TTEPIOdWV PE
Bdaaon 1o yevikdTEPO TTAQICIO AICONTIKWYV Kal IBEOAOYIKWYV AIV TNG ETTOXNG OTNV
OTTOIa AVIKOUV.

» EvroTiel TIg S10OPOTIOINCEIG TWV GAIVOUEVWYV ATTO ETTOXT O ETTOXH.

* AvaAUel Tn dour) Kal TO TTEPIEXOUEVO TWV BEQTPIKWYV KEIMEVWY OTN GUYXPOViIa
TOUG (TIG OUYKEKPIUEVEG TTIONITIOUIKEG, 1I0E0AOYIKEG KOI AIGONTIKEG TUVORKEG) KOl
otn diaxpovia (Tn Beatpiki TTapddoon)

3. MEPIEXOMENO MAOHMATOZX

E¢etalovTal n yaAAIkA KAaaIkr| Trepiodog, To ayyAikd Béatpo Tng MNaAivopbwang,
10 B¢aTpO TOU AIOPWTIOCUOU KAl Ta dpApATIKA €idn Kal o1 BEATPIKEG TIPAKTIKES
TToU gyypdgovTal aTo Kivnua Tou PopavTiopou. Or oitnTég peAeTouv TTIAOY
€pywv Tou Kopvély, Tou MoAiépou, Tou Pakiva, Tou F'koAvtovi, Tou Mapio, Tou
Mkaite, Tou KAGIOT Kai Tou Ouykw, KaBwg Kail éva KePEVO Tou pubicTopnuaTikou
Opduarog.

4. AIAAKTIKEZ kot MAOHZIAKEZ ME@OAOI - AZIOAOIHZH

TPOMNOZ MAPAAOZHZ | >1nv 16¢N

XPHZH TEXNOAOTIIQN | To UAIKO Twv €IkOvwy KaBwG Kal Ta
NMAHPO®OPIAZ KAI | kUpia onpeia kGBe TTapadoong

[ 40]



https://eclass.upatras.gr/courses/THE743/

EMIKOINQNIQN

TTapouaIAfovTal ue power-point. £Tn
OUVEXEIQ Ol DIOPAVEIEG JETATPETTOVTAI O
apyeia PDF ka1 avapTtwvTtal oTo e-class
aTT'OTTOU O1 POITNTEG PTTOPOUV VA TIG
a&lotroimoouv. MpofdAAovrtai eTTiong
BivTeooKOTTNUEVEG BEATPIKES
TTAPACTACEIG KAl UNIKO OTTO OXETIKEG
aKadNUAIKES 1I0TOOENIDES

OPIrANQZH AIAAZKAAIAZ

@oprog
Apaarnpiérnra Epyaciag
Eéaurnjvou

AONEEEIC 3x13=39

MpogToipacia yia 7x3=21
TO NéONua pe
avayvwaon
BeaTpIKWV £pywv

Sovtagn 20
TTPOIPETIKAG
YPOTITAG ATOMIKAG
£PYQOiag

MpogToipacia yia 45
TNV TEAIKA yPOTTT
eCétaan

2U0voAo Ma@nua-
10¢ (25 wpeg
@OpTOU £pyaociag 125
avd moTWTIKN
povada)

AZIOAOIHzH ®OITHTQN

. ATOpIKr) YPOTITA EpYaCia (TTPOQIPETIKN)
aTnVv oTToia avaAusTal €va BeaTpikod
£PYO TNG UTTO £EETOONG TTEPIODOU OE
oxéon ue To pelua Kal TN
OpauaToupyikr TTapddoaon oTnv oTToia
avikel (30%)

Il. Tpatrtr) TeAikn €&étaon (70% 1 100%,
av Oev ekTTOVNOEi YPOTTITH £pyaaia)

TTou TTEPIAapBAvel dUO evOTNTEG EpW-

TAOEWV pe duvatoTnTa ETTIAOYNG O€
KABg evoTNTA: N TTPWTN EVOTNTA OPOPa

TNV 1I0TOpPIa KAl Bewpia TOU EUPWTTAI-
KoU BedTpou Twv UTTO ££€TaON TTEPIO-

Owv Kai n deUTEPN EVOTNTA APOP& OTNV

avaAuon BeaTpIKwy £pywv.

H e¢€taon yivetal otnv eAANVIKA YAWO-
oa. Zg TTePITITwaon @oITnTwy Erasmus n
e¢€Taan yiveral ye Tn oUvBeon pIag ypa-
TITAG £PYACiag aTNV ayyAIKA YAWOOO.




5. ZYNIZTQMENH-BIBAIOTPA®IA

OeaTpIKd épya

1. Corneille, Pierre, «O Zivi», Tpaywdia gt tévre TTpagelg, EupeTpn amédoon K.
BdpvaAng, rep. Oéatpo (K. Nitoou), 1X. 12 (Noéy.-Aek. 1963), oa. 50-70.

2. Pakivag, Avopoudxn, peT. Zip. [MaoxdAng, oeipd «Ofatpox», [aAAikéd
IvoTitouto ABnvwy, ABAva, 1998.

3. MoAépog, Kara gavraciav acBevng, pet. Anu. N. XaptouAdpng, Awdwvn,
Aénva-Tavviva, 1993.

4. Marivaux, To maixvidl Tou épwrta kai NG TUXNG, MET. Avd. ZTAIKOG, OtIpd
«Oéatpoy, FaANiké IvoTiTouTo ABnvwy, ABrva, 1998.

5. TkoAvtovi, To kaivoupio orriti, Yet. TC. MaoTtopdkn, @eatpikdg Opyaviouog
Emoxn, ABrva, 1986.

6. ZiAep, Ppeidepikog, Mapia Zrovapr, uetr. B. Pwrtag, EmkaipdtnTa, ABrva,
2001.

7. Ouyko, Biktwp, Epvdvng, dpdaua €ig Tpageig 5, Pet. . MoAéung, Néog MaAudg,
ABrva, 1975.

MeAéreg - MpoAoyol

1. Corneille, Pierre, «<O Kopvély yia 1o Zivr», pyet. T. Apaywvag, Trep. ©éarpo [K.
Nitoou], 1x. 12, Noép.-Aek. 1963, oo. 71-73 [e-class: £ypaga]

2. EupwraikG ypduuara. lotopia 1nNS eupwtraikng Aoyorexviag, 81e0Buvon
£€kdoong Annick Benoit — Dusausoy & Gay Fontaine, pet. A. Z1e@dvou, €kO.
>okdAn, ABrva, 1999, 16u. B’, o0o. 7-13, 81-85 & 117-124.

3. Racine, «lpdéhoyog», Bepevikn, pet. Z1p. MNaoxdAng, MaAAik6 IvoTitouTto
ABnvwv, ABrva, 1997, co. 19-24 [e-class: £yypagal].

4. Dort, Bernard, «AvalnTwvTag Tov €pwTa Kal TV aAnBeia. Xyediaopa evog
ouoTAPaTtog Tou Bedtpou Tou MapiBd», peT. Anp. AnunTtpiddng, Oearpikd
Terpadia, 1x. 14 (1986-87), 00. 9-22 [e-class: £yypagal].

A1SaKTIKG CuyypAppaTa

EmiAoyn 1": Mamrayewpyiou, lwavva, To supwrraiké Béarpo amd tov 170 éwg Tov
190 aiwva (amd tov KAaoikioud péxpr tov Pouavriouo), €kd. MavemmoTtnuiou
Matpwyv, Marpa, 2011 [kwdikdg BiBAiou oTov Eud0go: 22689453]

EmAoyy 2" AIBOKTIKO OUYYypAPHa  avoiXTAG  TTpdofaong oTo  dIadikTuo
(https://repository.kallipos.gr/handle/11419/2928?locale=en): Tautdkn, Avva
— ZmupidotrouAou, Mapia — AATouBd, AAegia, loTopia kai ApauaroAoyia Tou
EupwrmraikoU BOedrpou. Amé tnv Avayévvnon orov 180 aiwva, EAANvIKG
Akadnuaikd HAekTpovikd Zuyypdupata kai Bonbiuara, A6rva, 2015, oo.
155-403.

EmAoyn 3" Brockett, Oscar, loropia tou 6drpou, TOJ. 2, X.u., €kd. Kodv, 2017
[kwdikdg BiBAiou atov EUd0E0: 68407652).

EmiAoyn 4": ®oupot, Ailiav, H mpoorrikii Tou PouavriopoU, pet. KA. Zipua,
TPOA. Z1. Poldvng, ekddaceig Wuyoyiog, ABrva, 2001, oo. 45-87, 95-115, 121-
123, 136-151, 167-169, 284-304, 306-310, 389-395 [kwdikdg BiBAiou otov
EUdo¢0: 2857].



https://repository.kallipos.gr/handle/11419/2928?locale=en

ne 023 To Béarpo Tou 19°Y aiwva: PeaAiopudg, NaroupaAioudg,
YuyxoAoyiké dpdua
1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINONIKQN EMNIZTHMON

TMHMA | OEATPIKQON ZIMNMOYAQN

ENIMEAO ZMOYAQN | [Mporrruxiaké

KQAIKOZ MAOGHMATOZ | MG 023 | EEAMHNO ZMOYAQN | 4°

TO ©EATPO TOY 1997 AIONA: PEAAIZMOS,

TITAOZ MAGHMATOZ | \ A TOYPAAIZMOS, WYXOAOTIKO APAMA
AYTOTEAEIZ AIAAKTIKES EBAOMAAIAIES
APASTHPIOTHTES QPES "&’gﬁﬂ'ﬁi’:
AIAATKANIAS
AlaAégeig diddokovTa 3 5

TYNOZ MAGHMATOZ | EmoTtnuovikr Mepioxn: Maykdouio Béatpo
YTTOXPEWTIKO

MPOAMAITOYMENA | Kavéva
MAGHMATA:

FAQZZA AIAAZKAAIAZ | ENANVIKA
kol EEETAZEQN:

TO MAGHMA | OXI
NPOZ®EPETAI ZE
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE742/
MAOHMATOZ (URL)

2. MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AtroteAéopara

210 TEAOG TOU HABAMATOG O POITNTAG/ N POITATPI Ba TrPéTTEl va:

1. TvwpiCel Ta kUpia aIgBNTIKG KIvApaTa Tou 19% aiva Kail EI8IKG TO PEAAIOTIKO
pevua Kal TO vOoToupaAIoTIKO Kivnua. Na oguykpivel Kal va avTirapaBAAAel Tig
QPXEG TOUG PE TO TTPOYEVEDTEPA KIVAUATO TOU KAQGIKIGUOU KAl TOU POUAVTIGHOU.

2. Mapouaidadel Tig 1IS1IAITEPOTNTEG KABE KIVAUATOG, TTOU avaTrTuooovTal Y Baon Tnv
eupwtaikl xwpa (FaAdia, NopBnyia, Zoundia, epuavia, Bpertavia, Pwaia,
ITaAia) kai TNV TTOINTIKr) KABE BEaTPIKOU GUYYPOPEQ.

3. 'Exel emapkr) yvwaon Tng BiBAoypagiag yia Ta BepeAindn dpapaTikd Keigeva Tou
vedTEPOU BeATPOU.

4. 'Exel KaTaVONOEl TIG BEwPNTIKEG Kal TIG UEBODOAOYIKEG OPXEG TTPOCEYYIONG TWV
OPOUATIKWY KEIMEVWYV CUYYPOPEWV HE TTAYKOOUIa aKTIVOBOAIa Kal KaBOopPIOTIKN
onuacia otnv IoTopia Tou Bedtpou Omwg o Eppikog lyev, o AulyouaTog
ZTPIVIUTTEPYK Kal 0 AVTOV Taéxoq.

5. Aiokpivel T dopn Tou dpaUATIKOU KEIMEVOU KOl TIG TIPOOTTITIKEG TNG OKNVIKNG TOU
avAayvwong.

6. Evromilel TG oxéoeig PeTAfU OIAQOPETIKWY OPANATIKWY KEIUEVWVY Kal va
YVWPICEl TIG HOPPEG EUTTOPIKOU BEAGTPOU.

7. AvayvwpiCel TIG €mMOPACEIC TOU KOIVWVIKOU Kal €V YEVEl I0TOPIKOU
TEPIBAAAOVTOG OTN oUVOEON Tou dpauaTikou Kelwévou. Tn auvdeon Tou BedTpou
ME GAAEG ETTIOTANES OTTWG N I0TPIKA, N BloAoyia, N @iAocogia kal n BeoAoyia.



https://eclass.upatras.gr/courses/THE742/

8. Avayvwpilel Ta CUCTATIKA OTOIXEIA TNG TAUTOTNTOG TWV SPAPATIKWY TIPOCWTTWY
ME Baon vedTepeg Bewpieg yia TIG EUQUAEG TOUTOTNTEG KOI VO EVTOTTICEl TOUG
TTapdyovieg NG JIONOPPWONG TNG, KABWG Kal Ta BaCIK& XOPAKTNPIOTIKA TNG
Kwwoloypagiag Katd Tov 19° aiwva.

[ Tevikég IkavoTnTEg

210 TEAOG TOU PaBAUATOG, 0 YOITNTAG/ N YoITATPIa Ba PTTOPEi Va:
o Na ekBETEI KAVOVEG KOl APXES BATIKWY AITONTIKWY KIVNUATWY.
o Na avartuooel TmixeipnuaToAoyia Kal va TTapdyel atrodeIKTIKO AGyo.
o Na TTapouaiddel CUYKPITIKA Ta KUPIA XAPAKTNPIOTIKA TWV OPAPATIKWY EIOWV Kl
TWV KUPIWV EKTTPOCWTTWY TOUG.
o Na epapudlel ueBodoAoyIKES / BewpnTIKEG TIPOCEYYIOEIG TOU dPAPATOG KATA TNV
avAaAuon evog BeaTpIKOU KEIPEVOU.
e Nao XpnoIUOTIOIEl MPE ETMIOTNUOVIKA KPITAPIA Kal PE ONMIOUPYIKO TPOTIO TN
BiBAloypagia yupw atrd 10 dpdua, aAAd Kal aTTé CUVOQK] YVWOTIKA AVTIKEIUEVA.
Na evroTiel o€ éva dPaPATIKO KEIPEVO TIG AIOBNTIKEG, IOEOAOYIKEG KAl
YVWOIOAOYIKEG TTApAPETPOUS TTou KaBdploav T oUvOEDT| TOu.

3. NEPIEXOMENO MAGHMATOZ

To Kivnua Tou vaTtoupaAIopoU, TO KOIVWVIKO Kal YUXOAOYIKO SpAa, TO «KAAO-
QTIaYPEVO £pYOn», TO BlIOOKEDAOTIKG BEapa kal To Béaua Tou BouAeBdpTou aTnV
QOTIKI KoIvwvia Tou 19°% aiwva, n avaduon Tng oknvoBeTIKAG TéxvNng. O1 @oITn-
T€G HEAETOUV eTTIAOYR €pywv Tou Tyev, Tou ToEXO0Q, TOU ZTPIVTUTTEPYK, TOU ZOAd,
Tou AapTrig, Tou OudIAvT.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOIrHZH

TPOINOZ NMAPAAOZHZ | >tnv aiBouca d16aoKaAiag
XPHZH TEXNOAOTIIQN | O1 onueiwoeig petatpémmovral o€ apyeia PDF kai
NMAHPO®OPIAZ KAI | cival diaBéoiya oTo e-class.

EMIKOINQNIQN | MpoBdaAlovtal  BivieookoTinuéveg  Beatpikég
TapaoTdoelg épywv Tou lyev kar Tou Toéxo,
aglotrolouvTal PAdBIOPWVIKEG EKTTOUTTEG KAQOIKWV
£pywv Kal TTpoBAaAAovTal TTAAPEIG 1 ETTIAEYUEVEG
EVOTNTEG OTTO TAIVIEG TTOU PETAPEPOUV GTOV KIVI-
paToypdgo épya Tou To€xop, Tou OUAIAVT Kai
TOU ZTPIVTUTTEPYK.

OPIrANQZH AIAAZKAAIAZ Apaornpiétnta tPop;_gg ‘%\glxlmag
AIaAEEEIG 3x13=39
MpocTolpacia yia 1o 5x3=15
MaBnua pe avayvwon
BeaTpIKWV Epywv
Zovragn 1" ypatrmg 6
QTOUIKAG £pyaaiag
Z0vtagn 2" ypatrmg 8
QTOUIKAG ) OPAdIKNG
gpyaaiag
Z0vtagn TeAIKAG 24
UTTOXPEWTIKAG
YPATITNAG EpY0Tiag
MpocTolpacia yia Tnv 33
TEANIKN YpaTITH £€€Ta0N
2UvoAo Ma@rjuarog 125
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(25 wpeg poprou
gpyaaoiag avda
mMOTWTIKI povada)

AZIOAOIMHZH ®OITHTQN | I. YTToXpewTIKA aTOUIKA €pyaoia (SpauaToupYIKN
ava@Auon evog BeatpikoU épyou) peE agioTroinon
G &evoyhwoong BiBAloypagiag. H epyacia
TTapadideTal Katd 10 4° padnua. (10%).

II. YTTOXpewTIKA aTOMIKN 1] opadIKr) epyacia TTou
agopd Tn oknviki TPdoAnwn épywv Tou 19V
aiwva otV eAAnvikrp  oknvrj. O1  @oITnTég
ouvBéTouv TNV  epyacia  avarpéxovtag  Kal
aglommoiwvtag UAIKG  Tekunpiwong  (Beatpikég
KPITIKEG KOl TTPOYPAPPATA TTAPAOTACEWY) OTTd
TTOPOCTACIOYPAPIKEG UEAETEG KOl QVOPTACEIS O€
ynoelakég TNyéS MavemmoTnuiakwy  10pupdTwy
Kar @iaowv (EBviké Béarpo, Kpatiké Ofartpo
Bopeiou EAAGBOG, Ofarpo Téxvng, AnuoTika
Mepipepeiakd Ocatpa). (20%).

. YTTOXPeWTIKN OTOMIKA YPATITH €pyacia Tnv
otroia  €mAéyel o @oitnTAg amd  KatdAoyo
BepdaTtwyv Tou dlavéuovtal péoa oTnv aiBouca
KOl OTn OUVEXEID AvApPTWVTAl TNV 10ToogAida
Tou OI0aokovTog. H egpyacia €xel OouvleTIKO
XOPAKTApaA Kal agopd Tn OdpapaTtoupyia evog
ouyypogéa ] BepaTOAOYIKEG  TTPOCEYYIOEIG.
(40%).

IV. Tpamry TeAk e€fétaon 1 PeE  Popon
«TTPOGdOoU» KaTd TIG TeAeuTaieg EBOOUAdES TwV
paBnudtwy  Tou  gEauAvou. XtV  UAn
(dpapaToupyia, 10TOpIa, Bewpia) TTEpIAaUBAvVETAI
TO UAKO Twv OIoAéewv  Tou  BIBAOKOVTO
(avapTtnuévn kai o€ wneiakr pop®n). (30%).

H egétaon yivetal otnv eAnvik yAwooa. e
TEPITTWON QoITnTwy Erasmus n e€€taon yiverai
JE TN ouvBeon pIOG ypaTITAG €pyaaiag oTnv
ayyAIkr yAwaoaoa.

5.

ZYNIZTQMENH-BIBAIOTPA®IA

OeaTpiKd épya
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NG 024 To supwTraiké Béarpo Tou 20°' aiwva (1900-1960)

1.TENIKA

ZXOAH | ANOPQMNIZTIKON KAI KOINQNIKON EMIZTHMQON

TMHMA | ©OEATPIKQN 2MOYAQN

EMINEAO ZMOYAQN | lpomrruxiaké

KQAIKOZ MAGHMATOS | N0 024 EZAMHANO | 5°
) SMOYAQN
TTAOE MAGHMATOR ISGE)YPQnAlKo OEATPO TOY 20% AIONA (1900-
AYTOTEAEIEZ AIAAKTIKES EBAOMAAIAIES
APASTHPIOTHTES QPES "n'llzgﬁg'Aﬁz
AIAASKAAIAS
AlgAégeic diddokovTa 3 5

TYMNOZ MAGHMATOZX | EmoTnuovikn Mepioxn: MNaykéouio Oedrtpo
YTTOXpeEWTIKO




MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQZZA AIAAZKAAIAZ | EANVIKNA
Kol EEETAZEQN:

TO MAGHMA | NAI (otnv AyyAIkn)
NMPOZ®EPETAI ZE
P®OITHTEXZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE734/
MAGOHMATOZX (URL)

2.MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AmroteAéopara

e  XT0 TEAOG TOU HOOAMATOG O POITNTAG/ N QOITATPIA Ba TrPéTTEl Va:

o [vwpilel kal va €xel €TAPKA YyVWON TwWV CNUAVTIKOTEPWY KIVAUATWY TG
IOTOPIKAG TTPWTOTTOPIAG KAl TOU TPOTTOU TTOU £TTNPEACAV T dpauaToupyia Kal
TN OKNVIKA TTPAKTIKA: ZupBoAiopds, EEmpeoiovioudg, Poutoupiopds, Ntavrd,
YTreppeaAIoNOG.

o Exel emapkn emomTeia TNV avamtugng tou Spduatog kai Tou Bedtpou Tnv
ETTOXN TOU UECOTTOAEUOU.

o [vwpilel kal va €xel ETTOPKA YyVWON TWV KUpiapxwv KateuBuvoewv TTou
akoAouBei n eupwTraiky dpauartoupyia TNV TIPWTN METATTOAEUIKT OEKAETIA
(B¢atpo Tou TTapaAdyou, TTONITIKO BEQTPO).

e  Evromiel Ta BaoikOTEPA HOPPOAOYIKA YVWPIOUATO TwV BEATPIKWY EPYWV TA
OTT0i0 UTTOVOUEUOUV TOUG KAVOVEG TNG PEAAIOTIKAG ATTEIKOVIONG.

o 'Exel eropkn) emoTITEIO TWV EMOPATEWV TTOU BEXETAI TO BEATPO aTTO TIG AAAEG
HOP®PEG TEXVNG KOl OTTO TA PIAOCOPIKG KOl IBEOAOYIKA pEUATA TNG TTEPIOSOU.

o Eivar eCoikeiwpévog/n pe TIG SIAQOPETIKEG BewpnTIKEG TTPOOEYYIOEIG OTNV
avaAuon Twv BeaTpIKWVY £EPYwV TNG TTEPIGAOU.

e AvayvwpiCel Ta 181aiTEPA XOPAKTNPIOTIKG TNG SpAPATOUPYIAG TWV GUYYPOPEWV
TTOU €€eTACOVTAI KOI TWV KIVAPATWY PE T OTTOIA GUVOEETAI.

o 'Exel €mMOPKA ETTOTITEIQ TOU ICTOPIKOU KOI KOIVWVIKOU TTAQICIOU OTO OTT0i0
SIOUOPPWVOVTAI Ta KIVAUGTA TNG BeaTpIKAG TTpwroTtropiag, 1o Béatpo Tou
MECOTTOAEOU KOl Ta Kupiapxa PEUPATO TOU EUPWTTAIKOU BedTPOU TNV TTPWTN
METOTTOAEUIKN DEKAETIA. .

o 'Exel emopkn yvwon g BiBAIoypagiag yia Tnv dpapaToupyIKn TTapaywyn Tng
mepIddou 1875-1960 otnv Eupwytn Kai yia 10 €pyo Tou KABE cuyypagia
XWPIOTA.

e 10. TvwpiCel TOUG KAVOVEG XPRONG Twv TINywV Kai TnG BIBAIoypagiag Kal va
£XEl €COIKEIWOEI PE TOV TPOTIO OWOTAG KATOXWPENONG TWV ETTIOTNHOVIKWV
TTANPOPOPIWV (TTOPATTOUTTEG, UTTOONUEILCEIG, TTAPOBEUATA).

| Fevikég IkaveTnTeg

2710 TEAOG TOU HABAMATOG, O YOITNTAG/ N POITATPIA Ba pTTOpPEi Va:

* lkavoTnTa va avayvwpiel TIG JOPPOAOYIKEG KAIVOTOMIEG TNG OPANATOUPYIKNAG
TTapaywyng TNG TTePIOBOU Kal va TOTTOBETEI Ta BEATPIKG £pya O€ OUYKEKPIPEVA
KOANITEXVIKA KIVAUOTO / pEUUOTA TNG IOTOPIKNG TIPWTOTTOPIAG.

* AvayvwpiCel kal va TTEpIyPA®El TIG ONUAVTIKOTEPEG AIOBNTIKEG, 1IOE0AOYIKEG Kal
QINOCOQIKEG TTOPAPETPOUG TTOU ETTNPEACOUV TNV SIGNOPPWAT TOU HOVTEPVIGHOU
Kal Tn oX€0n Tou PE Tn dpapaToupyia Kal Tn OKNVIKI TTPOKTIKN TG TTEPIOGdOU.

» EvromiCel ka1 va Teplypd@el Ta KUPIOTEPQ Onueia TNG Bewpiag Tou €mKoU
Bedrpou (MTrpexT) KOl TOU BedTpOoU TNG OKANPOTNTAG (APTW) KaI TNV €TTIOpPACN
TTOU AOKNGAV OTO PETATTOAEUIKO EUPWTTAIKO BEaTPO.
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* Avayvwpiel kal va avaAlel TIG JOPPOAOYIKEG Kal BEUATIKEG KAIVOTOUIEG TTOU
€I0GYOUV Ol OUYYPAYEIG TOU BdTPOU Tou TTaPaAdyou.

» EpBabuvel ota Beatpikd Epya Twv ouyypa@Eéwy TnNG TTepIddou (1875-1960).

* No ekmiyd Tn Béon Twv CUYKEKPIPEVWY €PYwV OTO TTAQICIO TNG €EEMIENG TNG
EUPWTTAIKAG dpauaToupyiag Kal eIBIKOTEPA 0€ 0XEoN WE TNV KAAOIKH TTapddoon
Kal TNV TTopadoaon Tou peaAiopou Tou 19 aiwva.

3.NEPIEXOMENO MAOHMATOZ

Méoa amdé Tnv Trapouciaon kal avaAuon ETIAeypEVWY BEATPIKWVY £pywy,
eCeTdCovTal Ol ONPAVTIKOTEPEG KATEUBUVOEIG TOU EUpWTTAIKOU BedTpou atrd Ta
TEAN TOU 19% alwva uéxpl Tn dekaeTia Tou 1960.

o O1 QINOCOQPIKEG, AITONTIKEG Kal IBEOAOYIKEG TTOPAPETPOI TTOU TTAQICIWVOUV Ta
KIVAMOTO TNG I0TOPIKAG TTPWTOTTOPIAG: TO Kivnua Tou cuuBoAicpou, To Kivnua
Tou €€Tpedioviopyol KAl Ol TTEIPAMATIONOI  TWwV  QOUTOUPIOTWY, TWV
VTAVTAIOTWYV KOl TWV UTTEPPETNICTWV PE TNV TEXVN TNG TTapdoTaong.

e H avdamruén Tou emmkoU BedTpou péca atod Tn Bewpia Kal TN dpapaToupyia
Tou MTTEPTOAT MTTpexT. O1 attnXroe€Ig Tou uTTEPPEaAIoOU Kal TNG Bewpiag Tou
AvTovév ApTw oTn yaAAIKA dpaparoupyia.

e H xpron TOU MUBOU WG MPECOU EKPPOCNG CUYXPOVWY aIoBNTIKWY Kal
IBEONOYIKWYV  TTPORANUOTIONWY, OTIWG EKPPAeTal amd TO Kivnua Tou
«@IAoAoyikou» dpauatog aTtn aAAia.

e H mpwrTtomopiakr dpauatoupyikr) aiodnTikr Tou Aouitdl MpavtéAlo.

e Ta onuavtikOTEPa PEUPATA TNG EUPWTTAIKNG UETATTOAEUIKAG dpaPATOUpYiag,
MéoQ aTmd TO €PYO TWV CUYYPAPEWV TOU «TTAPAAOYOU» Kal TOU TTOAITIKOU
BedTpou.

4.AIAAKTIKEZ ka1t MAOHZIAKEZ MEOOAOI - AZIOAOIrHzH

TPOMOX MAPAAOZHE | v 1a¢n

XPHZH TEXNOAOTIQN | To UAIKO Twv €Ikdvwv kaBwg Kal Ta KUpla onueia
NMAHPO®OPIAZ KAI | Twv TTopaddoswy TTapouaidlovTal JE power-
EMIKOINQNIQN | point. To didypauua Twv TTapaddoewV Kal TO
OUVOBEUTIKO UANIKO yIa TNV PEAETN TWV ETTINEPOUG
EVOTHTWYV TOU paBruarog gival avopTnuévo oTo
e-class. MNMpoBaAhovTal eTTiIoONG BIVIEOOKOTTNUEVEG
BeaTpIkEéG TTOPAOTACEIG.

OPIrANQZH AIAAZKANIAZ p ®dprog Epyaaciag
Apaornpiornra Eaurivou
AIaAEEEIG 3x13=39
MpocTolpacia yia 1o 14x2=28

MaBnua pe avayvwon
BeaTpIKWV Epywv
Z0vtagn TeAIKAG 25
UTTOXPEWTIKAG
YPOATITAG Epy0aiag
MpocTolpacia yia Tnv 33
TEAIKN ypaTTTA £€€Ta0N
2uvoAo Mabruarog
(25 wpeg poprou
gpyaaiag ava
MIOTWTIKN PJovdda)

125




AZIOAOIMHZH ®OITHTQN | |. YTTOXpEWTIKA YPOTITA €Epyacia oTnv oTroia o/n
@oITNTAG/ ATPIa ETTIAEYEl £va BeaTpikd £pyo TNG
TTEPIOBOU KAl ETTIXEIPEI MIO CUOTNPATIKY avaAuon
€0TIAGdOVTaG OTNV AVAdEIEN TWV IBIAITEPWV
YVWPIOUATWY TNG OpaPaToupyIKAG Tou alvBeang
(15%)

Il. Fpatrth) TeAIKN €&éTaon (85%) TTou
TrepIAaUBAvel SUO eVOTNTEG EPWTHOEWV UE
duvaTtdTnTa ETTIAOYNG O€ KABE evOTNTA: N
TTPWTN EVOTNTA aPopd OTn Bewpia Kai
opoAoyia TnGg SpAUATOUPYIKHG avaAuang Kal N
0elTePN evOTNTA APOPd OTNV avaAuon
BeaTpIKWV Epywv.

H e€&€taon yiveran otnv eAANVIKN YAWOOQ. %€
mePITTwon @oirnTwy Erasmus n e€€taon yivetai
ME TN oUvBeoN PIOG YPATITAG EPYACiag TNV
ayyAiKr yAwoaoa.
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®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

2. MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AtroteAéopara

To MPABNUa ETTIKEVIPWVETAI OTN MOP@OAOYia Kal TV TuTToAoyia Tou Beartpikou
OIKOBOMUNPATOG, TNV €EEAIEN TNG OKNVAG KAl TNG OKNVIKAG TEXVOAOyiag, OTTwG Kai
TNV YEVIKA OKNVIKI aQioONTIK| Of OIOPOPETIKEG TTEPIODOUG TNG ETTOXNG TOU
HovTEPVIOUOU, Kupiwg Tov 2006 aiwva.

270 TEAOG TOU PaBAPATOG 0 YOITNTAG N POITATPIO Ba TIPETTEN Va:

1. N'vwpiCer TG BaocIKEG POPQPOAOYIKEG, QIOONTIKEG Kal IBEONOYIKEG APXEG TwWV
OKNVOYPAQIKWY £pywv Katd Tnv TrEPiodo Tou povtepviopou. O1 SIaPOopETIKEG
TTPOOEYYIOEIG TN POVTIEPVA OKnvoypagia diaTuTrwvovTal OTnv TTEPIodo Tou
TpWTOU pIcoUu Tou 2000 aiwva wg PeaAioudg vaToupaAioudg, agaipean,
€ETTPETIOVIONOG, KUBO-QOUTOUPIOUOG, KOVOTPOUKTIBIOUOG, KA., €V KATA Tn
METATTOAEUIKN TTEPIODO WG UTTPEXTIKO BEaTpo, OTwXO B€aTpo, TTEPIBANNOVTIKN
OKnNVoypaQia, JETAPOVTEPVA OKNVoypaQia, KA.

2. AvayvwpiCel Bagika épya atrd emdpaCTIKOUG OKNVOBETEG Kal OKNVOYPAQOoug
omwg o1 Kpaiyk, Amrma, MéyiepxoAvt/ MomoBa, Mmpext/ KapA @ov Atrey,
2BoéutovTa, MNKpoTdPOKI, KA.

3. Eivai oe 0éon va avoAlel emAeyuéva  TTOPAdEiYUOTO  TTAPACTACEWY
/oKnvoypagiwyv TNG HOVTEPVOG TTEPIGdOU CUUPWVA HE TIG OPXEG TWV PEUUATWY
OTa OTToia AVAKOUV, 0AAG Kal TIG IDIAITEPOTNTEG TWV dNUIOUPYWYV TOUG.

4. Tvwpilel TIG ONUAVTIKOTEPEG £EENICEIC OTO BEQTPO OE OYEON PE TN HOP®I) KaI TNV
TUTTOAOYiO Twv BeaTpIKWV KTIpiwv Kal Tn oknvoypagia, kabwg Kal OToIxEia
OKNVIKNG TEXVOAOYIAg, QwTIOUOU KAl EVOUUOTOAOYIOG.

| Fevikég IkaveTnTeg

210 TEAOG TOU PaBAPATOG, O YOITNTAG/ N YoIThTPIa Ba PTTOPEi Va:

* Epunveltel emuépoug TTapadeiypata Kal  OKNVIKEG dNUIOUPYIEG Twv dlIapopwV
eCeTafOuevwy  TTEPIOdWY PE PACN TO YEVIKOTEPO TIAQICIO HOPPOAOYIKWY,
QI0ONTIKWV Kal IBE0A0YIKWYV QEIWV TNG IOTOPIKNG ETTOXNG OTNV OTTOIO OVIKOUV.

» Evrtomicel TiG S1aQOPOTIOINCEIS TWV OKNVOYPAPIKWY QAIVOUEVWY OTTO TTEPIdO
o€ Trepiodo.

* AvoAUel TN poper], doun Kal TO TIEPIEXOUEVO  MIAG OKNVIKAG TTPOCEyyIiong

[52]



oUpwva pPe To OTITIKA Kal aioBnTIK& Tng OTOIKEId XPENOIMOTIOIWVTAG TNV
e€eIdIkeupévn  opoAoyia  TOU  ETMIOTNPOVIKOU Tediou  TnNG  OKnvoypagiag-
evoupaToAoyiag.

3. MEPIEXOMENO MAOHMATOZX

E€etalovral o1 BaocikéG PHOPPOAOYIKEG, aIoBNTIKEG KOl 10E0AOYIKEG QPXEG TwV
OKNVOYPAPIKWYV £PYwV KATA TNV TTEPiIodO TG00 Tou uwnAou Go0 Kal Tou OYIhou
povTepviopoU. To pdBnua eTTIKEVTPWVETAI OTR Pop@poAoyia Kal Tnv TuTtoAoyia
Tou OeaTpiKoU oIKodouANATog, TNV €EENIEN TNG OKNVAG KAl TNG OKNVIKAG
TEXVOAOYIAG, OTTWG KAl TNV YEVIKI) OKNVIKA aioONTIKr O¢ SI0QOPETIKEG TTEPIGOOUG
TNG ETTOXNG TOU POVTEPVIOUOU, Kupiwg Tov 200 aiwva.

O1 IaQPOPETIKEG TTPOCEYYIOEIG OTN HOVTEPVA OKNVOoypa®ia dIaTuTTivovTal TNV
TEPiIodo Tou TTPWTOU PIcoU Tou 2000 aiwva w¢ PEAAICUOG/ vaToupaAiouog,
agaipean, €STTPECIOVIOPOG, KUBO-QOUTOUPIONOG, KOVOTPOUKTIBIOUOG, KA., EVW
KOT& TN METATTOAEMIKA TTEPIOSO WG MTTPEXTIKO BEATPO, PTWXO BéaTtpo, TepIBaA-
AOVTIK) OKNvOoypaQia, JETAPOVTEPVA OKNVOYPaPia, K&

O1 @oItnTég PEAETOUV Kal avaAUouv €TTIAEYHEVO UAIKO aTTd SIGQOPES I0TOPIKES
OKNVOYPOAQIKEG  TTIPOOEYYIOEIG, OeaTpIKEG TTAPACTACEIS KAl TIG  TINYEG
TEKUNPIWONAG TOUG.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIOAOIrHZH

TPOINOZ NMAPAAOZHZ | >1nv aiBouca d1daokahiag

XPHZH TEXNOAOTIQN | To UAIKO Twv eikdvwy kaBwg Kal Ta KUpIa onueia
NMAHPO®OPIAZ KAI | k&0 Topddoong TTapouaiddovTal e power-
EMIKOINQNIQN | point. MpodAAovTal £1TioNg BIVIEOOKOTTNUEVES
BeaTpIKEG TTAPACTATEIG KAl EPEUVNTIKO UAIKO
atd OXETIKY OIKTUOYpA®Ia.

OPIrANQZH AIAAZKAAIAZ a ®oprog Epyacgiag
Apaornpiornra Eaurivou
AIaAEEEIC 3x13=39
MpocTolpacia yia 1o 7x3=21
MaBNua pe avayvwon
BiBAioypagiag
‘Epeuva 20
OTITIKOOKOUOTIKOU
UAIKoU (yia
TTPOQIPETIKNA
TTapouaciaon)
MpocTolpacia yia Tnv 45
TEANIKN ypaTTTA £€€Ta0N
2uvoAo Mabruarog
(25 wpeg poprou
gpyaaiag ava
MIOTWTIKN PJovadda)
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AZIOAOIMHZH ®OITHTQN | I.  ATOMIKA TTPOQOPIKK) TTapouadiacn
(TTPOQIPETIKN) GTNV OTToia AvaAUOVTOI
TTapadeiyyara TnG UTTO E£TAONG TTEPIODOU O€
oxéon Me éva peUPa KAl TNV EIKACTIKN/
Beatpikr Tou TTapadoaon (30%)

Il. Tpatrtr) TeAikn €€étaon 70% (1 100%, av dev
€KTTOVNOEI TIPOYOPIKN TTApouCiacn).

H e€éTaon yiveral otnv eAAnvikA yAwooa. 2e




TEPITITWON PoITNTWV Erasmus n €¢étaon
YiVETQI € TN OUVOEDN WIAG YPATTITHG Epyaaiag
oTnv ayyAiKr yAwooa.

5.

ZYNIZTQMENH-BIBAIOTPA®IA

AIAAKTIKA ZYTTPAMMATA & AIAAKTIKO YAIKO:
o ABavaoodmoulog, Xprotog, [llpoBAnuara oric eéedi€eic Tou oUyxpovou

Bedrpou, ekd. 2106€pn, 2015 (1976)

o Bakaho, TMNwpyog, 2uvroun lotopia 1n¢ Zknvoypagiag, Kédpog, ABriva, 2005.
o QwToTuTTNUEVO UAIKS KOl ONPEIWOEIG OTTO TIG DIAAEEEIS.

BIBAIOTPA®IA XTA EAAHNIKA:

Brockett, Oscar- Hildy, Franklin J., History of Theatre, 2 tépoi, ytep: M.
Biteviakng, k&, ekd. Kodv, 2017

MapTividng, MéTpog, Metauopewaeis Tou BearpikoU xwpou, TUTTIKES PAaTEIS
Karta v €EEAIEN TNS apXITEKTOVIKNS Twv BedTpwy otn Auon, Ne@éAn, ABrva,
1999.

Mrrpouk, MNATep, H Zknvi xwpic épia, €kd. Eyvaria, Oco/vikn, 1976.

Mrrpouk, MNATep, H avoixth mépra, SKEWEISC TAVw OTNV TEXVN KAl THV TIDAKTIKN
ToU Bedrpou, Kodv, ABAva, 1998.

MatpikoAdkig, Paidwv, loTopia m¢ Zknvoypagiag, 150¢-190¢ anwvag,
Alyokepwg, ABAva, 1984.

MatpikoAdkig, Paidwv, lotopia m¢ Zknvoypagiag, 190¢-206¢ aiwvag,
Alyokepwg, ABAva, 1984.

Surgers, Anne, Z1a8uoi TNG 2knvoypagiag Tou AutikoU Osarpou, AlyOKEPWG,
ABrjva, 2014.

®eood-EppavounA, EAEvn, «ApxITeKTOVIK OedTpouy, EKTaIdeuTIK) EAANVIKA
EykukAomaideia, T0p. 28, Ofarpo, Kivnuaroypdapog, Mouaoikn, Xopdg,
Exdotikr) ABnvwyv, ABriva, 1999, a. 40-46.

®eood-EppavounA, EAévn, «Evduuatohoyia», Exkmaideutikhy  EAAnvikn
EykukAomaideia, TOp. 28, Ofarpo, Kivnuaroypdapog, Mouaoikn, Xopdg,
Exdortikry ABnvwv, ABrva, 1999, o. 127-134.

®eood-Eppavound,  EAévn,  «Zknvoypagia»,  Exkmaideutikn  EAAnvikn
EykukAomaideia, TOp. 28, Ofarpo, Kivnuaroypdapog, Mouaoikn, Xopdg,
Exdortikr) ABnvwv, ABrva, 1999, o. 364-372.

=ENH BIBAIOTPA®IA:

Bablet, Denis, Le décor theatrale de 1870-1914, CNRS, Paris, 1965.
Brockett, Oscar G., Mitchell, Margaret, Hardberger, Linda, Making the Scene-
A History of Stage Design and Technology in Europe and the United States,
Tobin Theatre Arts Fund, San Antonio Texas, 2010.
Brook, Peter, The empty space, McGibbon & Kee, Aovdivo, 1968.
Carlson, Marvin, Places of Performance, Semiotics of Theatre Architecture,
Cornell University Press, Ithaca and London, 1993.

Fuerst, Walter Rene, & Hume, Samuel J., Twentieth Century Stage
Decoration, 2 téuol, Dover, New York, 1967.
Grotowski, Jerzy, Towards a poor theatre, Clarion, New York, 1968.
Howard, Pamela, What is scenography?, Routledge, London, 2002.




e Innes, Christopher, Avant Garde Theatre 1892-1992, Routledge, London,

1993.

e Southern, Richard, The seven ages of Theatre, Faber & Faber, London, 1968.

ne 027  To BéaTtpo Tou Zai§Tnp
1. TENIKA
ZXOAH | ANOPQMIZTIKQON KAI KOINQNIKQN ENIZTHMQN
TMHMA | OEATPIKQN ZINMOYAQN
ENIMEAO ZMOYAQN | [Mporrruxiaké
KQAIKOZ MAGHMATOZ | MO 027 | EZAMHNO ZMOYAQN | 4°
TITAOZ MAOGHMATOZX | TO ©EATPO TOY ZAI=MNMHP
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAETHPIOTHTEE QPE: MoNANES
AIAATKAAIAZ
AIaAEEEIC 3 5
TYNOZ MAOGHMATOZ | EmoTtnuovikr MepioxnA: Maykéopio Oatpo
YTTOXPEWTIKO
MPOATMAITOYMENA | Kavéva
MAOHMATA:
FAQZZA AIAAZKAAIAZ | eAAnvIKnA
kai EEETAZEQN:
TO MAGHMA | NAI (oTnv ayyAikn)
NMPOZ®EPETAI ZE
P®OITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE778/
MAOGHMATOZ (URL)

2. MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AmrotreAéopara

210 TEAOG TOU PaBrpaTog o oITNTAG N oIt TPIa Ba:
1. avayvwpilel Ta 1IBI0iTEPA XAPAKTNPIOTIKA TNG dpapartoupyiag Tou Zaigmnp
2. katéxel Baoikd gpyaleia peBodoloyiag yia Tnv KPITIKA avadAuon Twv £pywv
Tou AyyAou dpauartoupyou
avayvwpidel Ta 1I91aiTEPA XapaKTNPICTIKA TOU BATPOU Tou ZaigTTnp
YVWPICEl TO KOIVWVIKO-IGTOPIKO TTEPIBAAOV TTOU £CNOE O GUYYPOPEQG
YVwpilel TIG MPPOEG TToU €xel OeXOei 0 ouyypa@éag, aAAd Kal TTOI0UG EXEl
emTnpedoel
avaAUEl TO TTOMITIONIKO Kal 18eoAoyIké uTToRaBpo TnNG dpauaToupyiag Tou
yvwpicel Tn yAwooa, To UQog, Tn Beartpikr) @oppa Kol TIG BEATPIKEG EIKOVEG
TTOU XPNOIUOTIOIE O TUYYPAPEAG
8. €xe&l ammoKTATEl pIa OXETIKA OAOKANpwuévn €IKOVA TNG OUYXPOVWV TACEWV

0TN OKNVIKI) avaTrapadoTacn Tou oai§Trnpikou Bedrpou.

akrw

No



https://eclass.upatras.gr/courses/THE778/

levikég IkavoTnTEG

210 TEAOG TOU PaBAPATOG, O QYOITNTAG/ N POITATPIA:

Ba cival eCoIKEIWPEVOG/N UE TA XOPAKTNPIOTIKA TWV ICTOPIKWY dPAUdTWY, TWV
TPAYWIIWY, TWV KWHUWIIWY KAl TOU TTapapuBodpduaTog Tou Zaitrnp

Ba cival e€oikelwpévog/n Pe Tn Beatpikn TExvn Tou AyyAou dpapaTtoupyou

Ba PTTOpPEl VO EKTINACEI TOUG TTAPAYOVTEG TTOU KaBopioav Tnv TTpdaAnyn TG
OaIETTNPIKAG dpauaToupyiag oTo TTayKOOUIO AN Kal GTO EAANVIKO BEéaTtpo

Ba utTopEi va xpnoluotrolei TTapadelypaTikd Epya Tou AyyAou dpauatoupyou,
TTPOKEIPNEVOU va oulnTrioel BEPaTa KAl XOPOKTAPES

Ba utTopei va xpnoiyotrolei TTapadsiyuaTikd Epya Tou AyyAou dpauatoupyou,
TTPOKEINEVOU va oulnTioel Beatpikd ¢nTrAPOTA, OKNVIKA TTPOBAARUATA Kal
METOPPACTIKEG ATTOWEIG YIA TO £PYO TOU ZaiETTNP

Ba £x&1 ETTOPKA YVWON TWV KPITIKWYV TAoEwV Tou 20° aiwva yia 1o B€aTpo Tou
>aignp

Ba £xe1 KaANIEPYATEI TNV AVAAUTIKA OKEWN KAl TNV IKAVOTNTA TOU TTPOKEIUEVOU
Va CUYYPAQEl ETTIOTNHOVIKA KEIMEVA OXETIKA PE TO B€aTpo Tou ZaifTrnp

B0a avatrTiooel emixeIpnUaToloyia Kai Ba TTapdayel aTToOEIKTIKO AGyo

Ba ptropei va avadntd, avaAuel Kal GUVOETEI EBOPEVA Kal TTANPOYOPIES, ME TN
XPNOoN Kal TWV aTTapaiTnTWV TEXVOAOYIWV

B0a ptTopEi va OOUAEUEl ATOUIKA Kal OOdIKE, va AoKEi Kal va OEXETAI KPITIKN,
eUAOYQ KOl TEKUNPIWMEVA.

3.

NEPIEXOMENO MAOGHMATOZ

To paBnua aTrooKOTTEl € JIa TTPWTN YVWAIMI TWV QOITATWYV PE TN dpapaToupyia
Kal To B€aTpo Tou ZaigTrnp. MapdAANAQ ETTIKEVTPWVETAI OTN JETAPPACTIKI KaI TN
OKNVIKN avaBiwon Twv oaiETIPIKWY KeINEvwy atov 20° kal Tov 21° aiwva. ZT10
TAdiolo autd e¢eTddovTal {NTAPATA TTONITIOUIKWY agiwv, OXEOEWV £¢ouaiag Kal
@UAOU, TAUTOTATWYV Kal ETEPOTNTAG, Kal XIoUpop. lMpooBAérel etriong otnv
€COIKEIWOT) TWV QOITNTWV HE TNV KATNYOPIOTTOINON TWV £PYWV TOU OUYYPAPEQ
(kwpwdieg, Tpaywdieg, I0TOPIKG dpduara, TTapapubodpduara), Kabwg Kal JE Ta
€I0IKA {NTANATA TTOU TTAPOUCIALoUV OTOV OUYXPOVO PEAETNTA KAl OTN OKNVIKHA TOUG
amrédoon.

4.

AIAAKTIKEZ ka1 MAOHZIAKEZ MEOOAOI - AZIOAOIHzZH

TPOMOZ MNMAPAAOZHZ | >1nv 1G¢N

XPHZH TEXNOAOTIIQN | BonBnrikég €ikOveg Kail Ta KUPIa onueia
NMAHPO®OPIAZ KAI | kB¢ TTapadoang Tapouaidlovral o€
EMIKOINQNIQN | diagdveieg (PowerPoint). ZTn ouvéxeia
01 SIOQAVEIEG PETATPETTOVTAI OE APXEIQ
PDF kai avapTtwvTal oTo e-class atr
OTTOU 01 POITNTEG UTTOPOUV VA TIG
aglotroifoouv. MNpofdaAlovTai eTTiong
BivteookoTnuéveg BeaTpikeg
TTAPACTACEIG.
AiavépovTal QUAAGDIa pyaadiag Kal
BiBAIoypa@ik6 UAIKO, BonBnTika TNG
Tapddoong. MNpoTeivovTal ETIAEYUEVES
I0TOOENIOEG yIa aveEapTNTN YEAETN.

OPIrANQZH AIAAZKANIAZ doprog
Apaornpiornra Epyaagiag
Eéaunvou




AloAEEeIg 3x13=39

MpogToipacia yia 6x5=30
TO NéONua pe
avayvwon

BeaTpIKWV £pywv

MpogToipacia yia 21
OMOdIKEG EPYATiES
oTnv Tdé¢n

Autoduvapun 35
MEAETN

2uvoAo
Ma6nruarog

(25 wpeg poprou
gpyaoiag avd
MIOTWTIKN
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povada)

AZIOAOIHZH ®OITHTQN

I. [lpo@opIKr 1} ypaTrT epyacia
(utroxpewTIKA) (30%). H TTPOPOPIKN
(aTopikn 1} opadikn) epyaaia apopd
TNV TTApOUCiaon Kai TNV avaAuon
€VOG €pyou 1 TN oulrtnon evog
{NTAMOTOG OXETIKA UE TN OEATPIKA
TéXVN TOU Zai§rne. EVOAAGKTIKA, Ol
@oITNTEG KAAOUVTAI VA TTAPAdWOOUV
YPOTITA €pyacia yia TN OKNVIKA A
METOQPACTIKI ATTOd0CT TOU
oaigtnpikou épyou.

Il. Tpatrtr) TeAIKA agloAéynon (70%)
atroTeAOUUEVN OTTO AVOIKTOU KAl
KAEIOTOU TUTTOU £PWTHOEIG, Ol OTTOIEG
TTPOWBOOUV TNV KPITIKI OKEWN TwV
@OITNTWV.

H e€&€taon yivetal oTnv eAANVIKN
YAWOOQ. Z€ TTEPITITWON QOITNTWV
Erasmus n &éraon yivetal e mn
ouvBean ypatrTou SoKIhiou oTnv ayyAikA
YAWooa.

5.

ZYNIZTQMENH BIBAIOTPA®IA

Fischer-Lichte, E. (2012). loTopia EupwmraikoU Apduarog kai Ogdrpou. T. 1.
Ao v Apxaidtnta oroug epuavous KAaaikoug. ABrva: MAEBpov.
Hartnoll, P. & Found, P. (2000). Aeéikd tou Bedrpou. M1ep. Nikog

XatgotrouAog. ABriva: Ne@EAn.

Hartnoll, P. (1980). loTopia rou Gsdrpou. Mt@p. PouAa Matepdkn. ABrva:

Ymodoun.

Korr, I. (1970). 2aiérnp, o ouyxpovog uag. ABrAva: Hpidavog.
Kpovtnpn, T. (2002). O 2aiérnp, n Avayévvnan ki gucic. @saoalovikn:

University Studio Press.

MAwpitng, M. (2002). O moAmkdg Zaiémnp: n tpaywdia g eouaiag. ABrva:

KaoTaviwTng.




>aigmnp, Ou. (2015). AuAer. (MTep. A. KawdAng). ABriva: Gutenberg.
>aigmnp, Ou. (1992). BaagiAidg Anp. (MTep. B. PwTa & B. Aapiavakou). ABAva:
EmkaipotnTa.

>aigmnp, Ou. (1992). BaagiAidg Pixapdog o I". (M1ep. B. Pwta & B.
Aapiavakou). ABrva: EmikaipdtnTa.

>aigmnp, Ou. (2016). KuuBeAivog. (M1ep. A. Koév). ABriva: utrepiwy.

2aig¢mnp, Ou. (2012). Oveipo kaAokaipiviic vuxtag. (MTep. A. KawdAng).
ABrva: Aypa.

2aigmnp, Ou. (1996). Pwudaiog kai louAiétra. (MTep. A. KawdAng). ABrva:
Mardkng.

2aig¢mnp, Ou. (2004). Xewwvidriko Mapauudr. (MTep. N. Xat{dmmouAog).
ABrva: Ne@éAn.

2nykeA, . (2000). O 2aiérrnp oTnv €mox Tou Kal 0TV £moxn pag. ABrva:
KwoTtag KopovtAg.

Wright, L. B. (2005). O 2aiémnp kai n emoxn rou. ABrva: Hpidavaog.

A1SaKkTIKG CuyypAppaTa

EmAoyn 1" Kermode, Frank (2011) OAog o kéouog uia oknvn. H emmoxn rou

Zaiémnp  (utp. Anda  @IAmrrotroUAou). ABriva: MopoewrTikéd ‘1dpupa EBvIKAg
TpaTrédng.

EmAoyr) 2" Korr, Tav (2006 [1970]) 2aiémnp. O 20yxpovos uag (UTg.

AAEéEavdpog Kotliag). ABriva: Hpidavadg.

NO 031 To kpnTIKG BéaTpo

1. FENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMIMEAO ZMOYAQN | [lporrTuxiako

KQAIKOZ MAOGHMATOZ | NO 031 E=AMHNO | 50
ZMOYAQN
TITAOZ MAOGHMATOZ | Kpnriké Oéartpo
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAETHPIOTHTEE QPEZ AN
AIAATKAAIAL
AIaAEEEIG KOl OTOUIKEG EPYATIES 3 5
TYMNOZ MAOGHMATOZX | Emotnuoviky  lMepioxn:  lotopia  NeoeAAnvikou
O¢edTpou

YTTOXPEWTIKO

MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQZIA AIAAZKAAIAZ | EAANVIKA KAl Qv XPEIOOTEN ayyAIKN

kol EEETAZEQN:

TO MAGHMA | NAI (61roTe xpeidleTal)
NMPOZ®EPETAI ZE
®OITHTEZ ERASMUS




HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE766/
MAGOHMATOZX (URL)

2. MAGHZIAKA ANOTEAEZMATA

Mabnoiakd AmroteAéopara

2710 TEAOG TOU PaBAPATOG 0 QOoITNTAG N GOITATPIa Ba TTPETTEI Va:

1. 'Exel éABel o€ pia TTpwTn €TTO@A PE TO ITAANIKO avayevvnolakd B€aTpo kal Ta
OpaUATIKA Tou €idn (Tpaywdia, Kwuwdia, BpNOKEUTIKO Kal TTOINEVIKO dpdua), Ta
oTT0i0 €TTNPEAZOUV Ta QVTIOTOIXO OPAPATIKG €idn oTnV eveTokpaToupevn KpATn
katé Tov 160 ka1 170 aiwva.

2. ‘Exel karavorjogl ouvoAikoTepa TNV évvoia Tou Opou "Kpntik Avayévvnon" wg
XPOVOAOYIKNG KOl  TIONITIOMIKAG  TTEPIOOOU  TTOU  TTPOCOIOPICEl  KOMUATI
eAANVOPWVOU KOGUOU TTou APBe ot eTTan Pe TNV ITAAIKA Avayévvnon Kai 10
eupwTraikd Mtapox.

3. ‘Exel yvwpioel Toug TTpodpOuoug TNG KPNTIKNAG AOYOTEXVIAG Kal TToinong, aAAd
Kupiwg va éxel yvwpioel Toug Kpnrikoug dpapatoupyous (Mewpyio Xoptdrton,
lwavvn Avdpéa Tpwiho, Mdpko Aviwvio PEokoAo) kai Tn Oeuatikhi Kai
Hop@oAoyIKA DIANOPPWAON TWV dIWV TWV SPAPATIKWY KEIUEVWY TOUG CUN@QWVA
ME Toug a1IoBNTIKOUG KavOveS Tou NeOKAQTIKIOUOU.

4. 'Exel ydbel va ouykpivel To KGBe KpnTIKG BeaTpIKO €PyO PE TO QAVTIOTOIXO (N
avTioToixa) ITOAIKO TTPOTUTTO Tou, €EETACOVTAG OMOIOTNTEG KAl OIAQOPES, £TOI
WOTE va JTTOPEi va JIATTIOTWOEl TNV TTPWTOTUTIN GUWBOAR Twv Kpntwv
OPOPATOUPYWYV OE OXEON ME TIG ITOAIKEG TTNYEG TOUG.

5. 'Exel mAnpogopnBei yia Tnv TTOAUXPOVN @IAOAOYIKN] QTTOKOTAOTACH TWV
OPOMATIKWY KEINEVWYV aTTO YeVIEG EANAVWV KOl EEVOV PHEAETNTWV.

6. 'Exel mapakoAouBrioel 10 afloonuEiwTo QaIvOuEvo €TTIOPaACNG €vOg ypaTTToU
Aoyiou BedTpou OTnVv KATOTTIVI OIANOP@WAON TOU VEOEAANVIKOU TTPOQPOPIKOU
AdikoU TTOAIMIOPOU (TT.X. METATPOTIA KPNTIKWYV OPAPATWY OTIG WETAYEVEOTEPEG
ETTTAVNOIOKEG AQiKEG "OuIAieg").

7. ‘Exel €pBel og emagn pe TeKPNpIa yia TOavEG TTAPACTACEIG TWV KPNTIKWV
OpapdTwy OTNV €TTOXA TOUG, OAAG KaI yia TNV TIPpWTN OUyXPOovn OKNVIKM
avaBiwor Toug katd Tov MeoommoAepo ammd onuavTikoug ‘EAANveEG oknvoBETEG
(11.X. Pwrto MoAitn, KapoAo Kouv, E1mipo MeAd, MNavvouAn Zapavridn).

| Fevikég IkavoéTnTeg

2710 TEAOG TOU PaBAUOTOG, 0 YOITNTAG/ N @OITATPI Ba TTPETTEI VA £XEI OTTOKTIOEI
TIG £E1G IKAVOTNTEG:

e [KavOTNTO  TTPOCBIOPICUOU  TOU  IOTOPIKOU,  KOIVWVIKOU, aQIigBnTIKoU  Kal
10e0AoyIkOU TTAaigiou TOGCO TNG avayevvnolakng Itahiag, 6oo kar Tng
eveTokparoupevng Kpntng.

o [kavéTNTa YAWOOIKNG €EOIKEIWONG HPE TNV KPNTIKA SIGAEKTO Twv OPAPATIKWV
KEINEVWV TNG ETTOXNG.

o [kavoTNTa OUYKPIONG TWV KPNTIKWY OPOPATWYV PE Ta ITOAIKE TTPOTUTTA TOUG.

o [kavoTnTa TTPOCdIOPICUOU  TWV  IDICITEPWY  XOPOKTNPIOTIKWY  TOU  KABE
Opapartikou €idoug (kwpwdia, Tpaywdia, BpnokeuTIKO dpdpa, TTOIPEVIKO dpdpua),
TToU atracoAnoav Toug Kprteg dnuioupyoug.

e [kavoTNTO BEPATIKAG KOl JOPPOAOYIKNG OUYKPIONG KEIMEVWY TTOU OVIKOUV OTO
id10 dpapaTIKo €i00G 1 KAl G€ SIAPOPETIKO.

o [kavoTNTa €EOIKEIWONG PE TIG PETAPOPPUICEIG TWV KPNTIKWY JPANATWY KaTd TIG
oUYXPOVEG OKNVIKEG OTTOOOTEIG TOUG.
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3. NEPIEXOMENO MAOHMATOZ

Eicaywyr] OTO I10TOPIKO, KOIVWVIKO, TTONITIOTIKO Kal aioBnTmiké TrAdiclo ng
ITOANIKAG  Kal  KpnTIKAG Avayévvnong / NeokAaoikiopol. To ZAThua  Twv
mapaotdocwv otnv KpAtn tng Avayévvnong. Ta Spapatikd €idn (Tpaywdia,
KwHwOia, TTolpevikd dpdpua, BpnokeuTikd dpdua). AvaAuon Tng Epweilng, Tou
Karloupumrou, kai tng [lavwpia¢ Tou [ewpyiou Xoptdron, Tou Baokid
PodoAivou Tou lwavvn Avdpéa Tpwihou, Tou Poprouvdrou Tou Mdpkou
Avtwviou ®dokohou kal TNG OQuaiag Tou ABpadu. Avagopd ae alyxXpoveg TTapa-
OTACEIG EPYWV TOU KPNTIKOU BeATPOU.

4. AIAAKTIKEZ kai MAOHZIAKEZ MEOOAOI - AZIOAOIHzH

TPOMNOZ NMAPAAOZHE | >1nv 148N

XPHZH TEXNOAOTIQN | XpAon power-point kai
NMAHPO®OPIAZ KAI | BIVTEOOKOTTNUEVWYV BEATPIKWV
EMIKOINQNIQN | rapactdoswy.

OPrANQZH AIAAZKANIAZ @Poprog
Apaaornpiérnra Epyaoiag
Eéaunvou
AIOAEEEIC 3x13=39
MpogToiyagia yia 1o 7x3=21
paénpa pe
avayvwaon BeaTpIKwyY
£pywv
ZuvTtagn 20

TTPOQIPETIKAG
YPOTITAG OTOHIKAG
gpyaaiag
MpogToiyagia yia Tnv 45
TEAIKA YPATITH
eCétaan

2uvoAo Mabruarog
(25 wpeg poprou
gpyaaiag avda
MIOTWTIKI govada)

125

AZIOAOIMHZH ®OITHTQN | I. lMpoaipeTikr) ATOMIKA 1 OUadIKr £pyaaia,
Katd Tnv otoia avaAuetal éva Beartpikd
épyo MG uTO €&étaong TIEPIOdOU O€
oxéon ME TO PEUPA Kal TN OPAPATOUPYIKA
TTapddoon otnv otroia avrikel (10%).

Il. Tparrm TeAikh e&€taon (90%), n otoia
TTEPIANAUBAvEI BUO EVOTNTEG EPWTIOEWV PE
duvaTtdtnTa €TMAOYAG O KABE evoTNnTa: N
TPWTN €vOTNTA APOPA OTNV ICTOPIa Kal
Bewpia TOU BedTpOoU TNG UTO €EETaoN
TTEPIOdOU Kal n OelTEPN €VOTNTA QPOPd
otnv avdAuon 1R oUuykpIion OeaTpIKwyY
£pywv.

5. ZYNIZTQMENH-BIBAIOITPA®IA

OeaTpIKd épya
1. Tewpylog XopTatong, EpweiAn, emy. Ztuhiavog AleCiou — MapBa AtrookiTn,
2TIyun, ABrva, 1988.
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10.

11.

lwavvng Avdpéag Tpwikog, PodoAivog, TTpdAoyog ZTuliavdg AAegiou, eTTip.
Map6a Atrookitn, ZTiyun, Arva, 1987.

Mdpkog Avtwviog ®éokoAog, Poprouvdrog, KPITIKA €KS0ON — GNUEIWTEIG —
yAwoodpio Alfred Vincent, ekdotikr) €my. Ogoxdpng Aetopdkng, Etaipia
Kpntikwv loTtopikwv MeAetwyv, HpdikAeio, 1980.

ewpylog Xoptarong, Karlouputog, KpImikh €kdoon Aivog MoAitng, Etaipia
Kpntikwyv loTopikwv Emmoudwy, HpdkAeio, 1964.

lewpylog Xoptarong, lMavwpia, kpimik €kdoon EppavounA Kpiapdg,
Oeooalovikn, 1975.

H QOuagia tou ABpadu, kpimik ékdoon Wim F. Bakker — Arnold F. van
Gemert, MNavemoTtnuiokég Ekdooeig Kprtng, HpdkAeio, 1996.

EmioTnuovikég peAéteg

David Holton, «H kpnmikji avayévvnon», otov 1épo David Holton (emp.),
Noyoreyvia kai Kowvwvia arnv Kontn g Avayévvnong, amodoon oTa
eMnvikd Natohia  AeAnyiavvakn, [TMavemoTtnuiakés Ekdooeig  Kpntng,
HpdkAeio, 2002, c. 1-20.

Xpuoa MaATéCou, «To IOTOPIKO KAl KOIVWVIKO TTAQicio», oTov Touo David
Holton (emy.), Aoyorexvia kai Kowvwvia ornv Kpnm tng Avayévvnong,
atrédoon ota eAAnvika Natahia AgAnyiavvdkn, MNavemmotnuiakég Ekdooeig
Kpntng, HpdakAeio, 2002, o. 21-58.

Arnold van Gemert, «/A\oyoTtexvikoi Tpoddpouol», atov TOpo David Holton
(emp.), Aoyorexvia kai Koivwvia otnv Kprtn mg Avayévvnong, amédoon
ota eMnvikd NatoAia AegAnyiavvakn, MavemoTtnuiakés Exkddoeig KpAtng,
HpdkAeio, 2002, 0. 59-94.

Rosemary Bancroft-Marcus, «[Moipevikd dpdua kai €I0UAANIO», OTOV TOWO
David Holton (emmiy.), Aoyorexvia kai Koivwvia atnv Kpontn tg Avayévvnoncg,
atmédoon ota eAAnvika Natahia AgAnyiavvdkn, MNavemmoTnuiakég Ekdooeig
Kpnrtng, HpdakAeio, 2002, 0. 95-124.

Alfred Vincent, «Kwpwdia», atov T6po David Holton (emp.), Aoyoreyvia kai
Kowvwvia ornv Kpntm mg Avayévvnong, amodoon ota eAnvikd NaraAia
AegAnyiavvakn, MavemoTtnuiakég Exkdooeig KpAtng, HpdkAegio, 2002, 0. 125-
156.

Walter Puchner, «Tpaywdia», otov 1é6po David Holton (emp.), Aoyorexvia
kar Koivwvia atnv Konmn g Avayévvnong, amédoon ota eAnvikd NataAia
AegAnyiavvdkn, MavemoTtnuiakég Exkdooeig KpAtng, HpdkAegio, 2002, o. 157-
194.

Rosemary Bancroft-Marcus, «lvrepuédia», otov 10po David Holton (emiy.),
Noyorexvia kai Kowvwvia otnv Kpnrn ¢ Avayévvnong, amédoon oTa
eMnvikd Natohia AeAnyiavvakn, [MavemoTtnuiakés Ekdooeig  Kpntng,
HpdkAeio, 2002, 0. 195-222.

Wim Bakker, «®@pnokeuTikd Opdua», otov Touo David Holton (emip.),
Noyoreyvia kai Koivwvia otnv Kpnrn mg Avayévvnong, amédoon oTa
eMnvikd Natohia AeAnyiavvakn, [MavemoTtnuiakég Ekdooeig  Kpitng,
HpdkAeio, 2002, 0. 223-252.

NikdAaog M. MavayiwTakng, «Itahikég Akadnpuieg kai ©éatpo. O Stravaganti
TOou XdAvdokay, aTov Touo Ztépavog KakAapdvng — lMavvng Maupoudmng
(emy.), Kontikd Oéatpo. MeAéreg, ZTiyun, ABrva, 1998, o. 11-64.

NikdAaog M. MavayiwTdkng, «O Francesco Barozzi kai n Akadnpia Twv Vivi
Tou PeBlpvouy, atov T0po ZTépavog KakAauavng — Mavvng Maupoudrtng
(emy.), Kontikd Oéatpo. MeAéteg, ZTiyun, ABrva, 1998, o. 65-90.

NikdAaog M. Mavayiwtdkng, «O Antonio Molino atnv Képkupa, atnv Kpntn
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12.

13.

15.

16.

17.

18.

19.

20.

Kal otn Bevetia», otov 160 ZTépavog KakAaudavng — Méavvng Maupoudtng
(emip.), Kontiké Ofatpo. MeAéteg, ZTiyun, ABrva, 1998, 0. 91-118.

Anuntpng  ZTAONg, «ITOAIKEG  TINYEG KOl KPNTIKA  AvVAYEVVNOIAKA
dpapaTtoupyia (Xoptdrong, TCipdAvTl kai Eupimmidng)», oto lwore BiBIAdkng
(emiy.), Adevn. TiuntikéS T6UOS yia Tov 21Upo A. EuayyeAdro, MapdpTtnua
(MeAetuata 1) Tou Trep. [MapdBaoig (EmoTtnuovikd Aehtio TuAuarog
Oceatpikwyv Ztroudwv lMavemoTtnuiou ABnvwyv), Ergo, ABrva, 2001, o. 319-
342.

AvaoTtacia lMatmmadia-AdAa, «Oikiok epyacia oto aoTikd TTEPIBAANOV TnG
KPNTIKAG KwPwdiag. NOYOTEXVIKEG ~ QTTEIKOVIOEIG Kal IOTOPIKA
TTPAYHATIKOTNTO», OTO lworie BIBIAGKNG (eTTiy.), Adevn. Tiuntikég 16uOS yia
Tov 2mmUpo A. EuayyeAaro, Mapdptnua (MeAetiuata 1) Tou tep. lMapaBaoic
(Emotnuoviké AeAtio Tunuatog Oeatpikwv  EmToudwyv  [avermioTnuiou
ABnvwv), Ergo, ABrjva, 2001, 0. 241-250.

14.  AmooToAog Zaxivng, lUpw oro Kpnriké Oéatpo, KwvoTavtividng,
Oeooalovikn, 1980.
2TuNiavog Ale€iou, H Konrikn Noyotexvia kai n emroxn tng. MeAétn @iAoAoyikn
Kai 1oTopIKn, ZTiyunR, ABAva, 1995.
>1épavog KakAaudvng, Epeuves yia 1o mpOOwWITO Kai TNV £1ToxN ToU Ewpyiou
Xoprdaron, Etaipia Kpnrikwv lotopikwv MeAetwy, 1993.

lewpylog Xoptdrong, KarooUpurrog, TPOYPAUUA oTT0  Tn  OeaTpIki
mapdotaon TG «Néag XknvAg» Aegutépn Boyiarln, emy. 1. KakAapdvng,

Mdiog 1993.
Apety Baoikeiou, «H avaBiwon Tou Kpnro-emTavnolakoU OedTpou aTov
MeootoAepo», ot1o |. BiBIAGkng (emp.), lMpakrika A" [MaveAAnviou

OcarpoAoyikou Zuvedpiou. To EAAnviké Oéatpo amd rov 17° arov 200 aiwva,
Mapdptnua (MeAethuata 2) tou mep. [MapdBaocis (Emotnuovikd AeAtio
TuRuarog Oeatpikwyv Zmoudwv ABnvwv), ABAva, 2002, o. 275-288.
O0o6dwpog Xar¢nmavralng, Aidypauua lotopiag NeogAAnvikou Oedrpou,
IvoTitouto Meooyeiokwy  EmToudwy, [MNavemoTtnuiokés Exkdooeig Kprtng,
HpdkAeio, 2014.
ZNUEITEIG Tou OIBACKOVTOG OTA EAANVIKA.

NO 032 Eupwtrdikd pelpaTa Kol HETETTAVAOTATIKA EAANVIKN dpa-

HaToupyia
1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMINEAO ZMNMOYAQN | lpomrruxiaké

KQAIKOZ MAGHMATOZ | NO 032 E=AMHNO | 30

2MOYAQN

TITAOZ MAGHMATOZ Eupwtraikd pelpaTta Kol HETETTOVAOTATIKNA

€AANVIKA dpaparoupyia

AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEX
APAETHPIOTHTEE QPEZ AN
AIAATKANIAZ
AIGAEEEIC KAl ATOUIKEG EPYATiEG 3 5
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TYNMOZ MAGHMATOZ | Emotnuovik  Mepioxn:  loTtopia  NeogAAnvikou
O¢edTpou
YTTOXPEWTIKO

MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQZZA AIAAZKAAIAZ | EAANVIKN KOl OV XPEIOOTET ayyAIKA
kal EEETAZEQN:

TO MAGHMA | NAI (61roTE XpEIGgETaN)
NMPOZ®EPETAI ZE
P®OITHTEXZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE767/
MAOHMATOZX (URL)

2. MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AmroteAéopara

2710 TEAOG TOU PaBANATOG 0 QOITNTAG N GOITATPIa Ba TTPETTEI Va:

1. 'Exel €EOIKEIWOEI PE TIG I0TOPIKEG, KOIVWVIKEG KOI IBEONOYIKEG OUVIOTWOEG TTOU
Aeiroupyouv katd Ttov 190 aiwva otnv Eupwtmn kai otnv EAAGSaQ, o1 otroieg
odnyouv oTnv avaduon Tou €BVIKIGPOU Kal TNG ICTOPIOKPATIKAG avTiAnywng Tng
€BVIKNAG TAUTOTNTAG OTNV TTOPEIQ TOU EUPWTTAIKOU TTOAITIGHOU.

2. 'Exel €pBel 0€ €TTAQN PE TNV TTOPEIA TWV TTIPWTWYV EAANVIKWYV ETTAYYEAUATIKWV
Oidowyv atmd TNV apxrn NG oUPTINEAG TOuG PEXP! Kal TNV €dpaiwon Toug oTnv
ABRva, oA Kal €KTOG EANVIKAG ETTIKPATEIOG, MECW TWV TTEPIOBEIWV TOUG OTIG
eMNVIKEG TTOPOIKiEG OAOKANPNG TNG AekdAvng TNG avaToAikng Meooyeiou kai Tou
Ed&eivou TMovTtou, ouveldnTotrolwvTag Toug AGYoug TToU OTTETPEWAV TNV OpXIKA
edpaiwor) Toug atnyv idia TNV TTaTPida Toug (TT.X. Kuplapxia ITaAIKNAG OTTEPAG Kal
YOANIKAG OTTEPETAG, EAAEIWYN KPATIKAG XPNUATOdATNONG, KAANIEPYNUEVOU KOIVOU,
nooTToIWY, dPAPATOAOYIOU KAl ETTOPKWY BEATPIKWY alBoUCWV).

3. 'EX&l YVWPIOTEl HE TOUG KUPIOTEPOUG BPANATIKOUG EKTTPOCWTTIOUG, TIG BEWPNTIKEG
TOUG OTTOWEIG KOl TO  KUPIOTEPA OEiyuaTa TOU POPAVTIKOU JpApaTtog Tou
eMnvikou 19ou aiwva (T1.X. lwavvn Zautéhio, AAé€avdpo Pio Paykafn,
Mavayiwtn Zoutoo, AnunTpio Bepvapddkn, Zmupidwva BaaiAeiadn, KAéwva
PaykaBn, TiyoAéovta AutreAd, K.4.).

4. 'Exel A@OMPOIWCElI TIG APXEG TWV EANVIKWYV "HaviQEoTwV" Tou €AANVIKOU
popavTiopou oto dpaua ("MpoAoyog" atn ®poouvn Tou AAEE. P. PaykaBn kai
"MpoAeyoueva” otn Mapia Aoéarmatpry Tou Anu. Bepvapddkn), €101 woTe va
UTTOPEDEl Va TIG £PapPOTEl OTA TTPOG avAyvwaon £pya Kal va GUVEIDNTOTTOINOEI
N d1aPOPOTIOINCT TOUG OTTO Ta TTPOYEVEDTEPA aITipaTa Tou NEOKAACIKIGUOU
oto  dpdpa (.. €loaywyr]  yeppavoBpeppévou  caIETINPICUOU,  apxn
evaoyoAnong pe tn Bulavtiv) Kal TN VeOTEPN €AANVIKY 10TOPIA, KOTOTIATNON
QPIOTOTEAIKWYV KavOVWY, TTPWTN VOOTAAYIKA OTPO®r) TTpog Tn Adikr] TTapddoaon).

5. 'Exel kartavorjoel Toug AGyoug TTou odnyouv OTn YAWOOIKA Xpnon Tng
KaBapelouoag aTn ouyypagr Tou pouavTikoUu dpauaTog Tou 190u aiwva.

6. 'Exel dlauoppwaoel pia €IKOvVa yia Tov IBIOUOPPO XOPOKTAPO TOU €AANVIKOU
KAQOIKOTpOTTOU PopavTiopoU kal Ta anueia atrokAIoNG Tou At ToV EUPWTTAIKO
PopavTioud.

7. Ex16G Om6 TNV €AANVIKr] KAQGIKOPOUOVTIKA OPaUATOUPYIK TIapaywyr), O
@oItnTAg/ N @oITATPIa Ba £pBel ge eTTAP Kal JE TNV EAANVIKT KWHWOIOYPAPIKN)
Tapaywyn g oBwvikAg TTePIGdou, aAAG kai Tng TTepIddou Tou ewpyiou A,
KoBwg Kol pPE Ta  KwPwdioypagikd TPOTUTIG  (NBoypa@ikd, HOMIEPIKO
NOOTTAQCTIKO TTPOTUTIO KaI QpICTOQaVIKG), TTAvw OTa OToia aTnpifovTtal ol
Kwuwdieg Twv AAEC. P. Paykafr, Anu. X. Buldvtiou, Mix. Xouppouln, Ayy.




BAdyou, Anu. KopounAd, K.d. H kwuwdioypa@ikr autrh Tropeia Ba TeEAEIWOE! UE
TNV €I0BOAR Tou WuxaywylkoU Bedtpou (BouAefdpTou) Kal TNV wpipavon Tng
aoTIKNAG nBoypagiag Twv Nik. Adokapn, HAia Katretavdkn, Xap. Avvivou.

8. TéAog, o @oITNTAG / N @oIThTPIa Ba €pBel o€ ETTAPN KAl PE TA EUTTOPIKA OPAUATIKA
€idn 1Tou KaTakAUZouv TNV eAANVIKR oknvA Katd 1o TeAeuTaio TETapTo Tou 190U
aiwva, OTTwg 1o KwpeiduAio, 1o ApapaTtikdé EISUMIO Kal TO gupwTrdiko
MuBioTopnuatikd Apaua.

[ Tevikég IkavoTnTEg
2710 TEAOG TOU PABAPATOG, 0 QOITNTAG/ N QOITATPIO Ba TTPETTEI va £XEI OTTOKTHOE!
TIG £ENG IKAVOTNTEG:

o |kavéTNTa AVayvWPIoONG TwV IBEOAOYIKWY, AIOONTIKWY KAl IOTOPIKWY TTAPAUETPWV
TNG UTTO UEAETN ETTOXNG.

o |kavéTNTO avayvwpPIong TwV KUPIWV XAPAKTNPIOTIKWY TwV UTTO HEAETN a1oBNTIKWV
PEUPATWY, €QPAPUOCOVTAG Ta O OUYKEKPIYEVA Trapadeiypara  SpapaTIKWYV
KeluéEvwy Tou 190u aiwva.

o |KavOTNTa YAWOOIKAG £E0IKEIWONG HUE T KOBAPEUOUTIAVIKA OPAUATA KAl KWHUWOIES
Tou 190U alwva.

e |kavéTnTa Qavayvwpiong Twv aTTOKAICEWV TTOU OTTOKTOUV Ta IG€0AOYIKA KAl
a108NTIKA peduaTta KATd TN METAPOPA TOUG ATTO TV EUPWTTAIKN TOUG KOITIda aTov
€EAANVIKO 10€0A0YIKO KAl KAOAANITEXVIKO XWPO.

o |kavoTNTA OUVEIBNTOTTOINONG TWV IBIAITEPOTATWY TTOU XAPAKTNPI(OUV TOV XWPO
TNG €AANVIKNAG OKNVIKAG TIPAKTIKAG TNG €TTOXAG (ouoTtacn Bidowv, péBodol
UTTOKPITIKNG).

o |[kavdTNTA EKTIMNONG TOOO TWV EUTTOPIKWV PHOPPUWYV BEATPOU TNG ETTOXNAG, OGO Kal
TWV AOYIWV POP@WYV Tou, OAAG Kal TOu PouoikoU BedTtpou, Kabwg Kal Tng
KOIVWVIKNG KOl JOPPWTIKAG oUCTAONG TOU KOIVOU TOUG.

3. NEPIEXOMENO MAOGHMATOZ

O1 diadoxikég @aoelg €dpaiwang Tou eTrayyeApaTikol BedTpou OTO QveEAPTNTO
KpaTog (1828 - 1éhog 19% aiwva otn ZUpo, oto Nautrhio, otnv Mdrpa, otnv
ABrva, Treplodeieg oTnv avartoAikry Meodyelo kal TeAIKR edpaiwon Bidowv otnv
TpwTelouca). H diopdpewon Twv OPOPATIKWY EI0WV CE OUVAPTNON ME TA
eupwTraikd: KAaoiko-popavTiky Tpaywdia (. ZautéAiou, A.P. Paykafn, .
>outoou, A. Bepvapddkn, Zm. BaoilAeiddn, KA. Paykafn, k.d.), kwuwdia (I.P.
Nepoulou, A. BuZdvtiou, M. Xouppouln, A.P. PaykaBn, A. BAaxou, A. KopounAd,
N. Adokapn, K.4.), KwyueiduAhio, ApapaTikd EidUAIo. O poAog Tou Eévou BedTpou
otnv eAANVIKr oknvr (ITAAIKR OT1Tepa, YaAAIKR oTrepéTa, pubioTopnuaTikd dpdaua).
H avaduon Tou €BvikKioyoU Kal TnG ICTOPIOKPATIKAG avTiAnwng Tng €0VIKNAG
TQUTOTNTAG, £TO1 OTTWG TTAPOUCIAleTal oTnv OPAPaTOUPYiIa.

4. AIAAKTIKEZ ka1t MAOHZIAKEX MEOOAOI - AZIOAOIrHzH
TPOMOZ NMAPAAOZHZ | Ztnv 14N
XPHZH TEXNOAOTIQN | Xprjon power-point, BIVIEOGKOTINUEVWV
NMAHPO®OPIAZ KAI | Beatpikwv TTAPOOTATEWVY KAl SIOSIKTUAKWV
EMIKOINQNIQN | ioTotéTwv (dnuociwv BiBAioBnkwy,
TTAVETTIOTNMIWY, KTA.), OTTOU avapTwvTal
Beatpikd £€pya Tou 19% aiwva.

OPIrANQZH AIAAZKAAIAZ doprog
Apaornpiornra Epyaagiag
Eéaurnvou

AlaAEEeIg 3x13=39

[MpoeToiuagia yia 10 7x3=21




pdadnua pe
avayvwon
BeaTpIKWV £pywv
Z0vTagn 20
TTPOAIPETIKAG
YPOTITAG ATOMIKAG
£pyaoiag
MpogToipacia yia 45
TNV TEAIKA yPOTTTN
efétaon

2uvoAo
Ma6nruarog

(25 wpeg poprou 125
gpyaaoiag avd
MOTWTIKN povada)

AZIOAOIHZH ®OITHTQN | I. MNpoaipeTIKr aTOMIKA 1 ouadikA epyaaia,
KaTd TNV oTroia avaAUeTal €va Beatpikod
£€pYyo TNG uTO €&étaong TTePIOdOU OE
oxéon Mg TO  peUMO KAl TN
OPAUATOUPYIKY TTAPAdOON CTNV OTIoIx
avrikel (10%).

Il. Tpamm TeAikh e¢€taon (90%), n otroia
TePIAAPBAvel BUO EvOTNTEG EPWTACEWV
pe duvatotnta  emAoyg Ot KABe
evOTNTA: N TTPWTN €vOTATA APOPA OTNV
I0TOpia Kal Bewpia Tou BedTpou TNG UTTO
eCétaan mepIddou Kal N SeUTEPN EVOTNTA
agopd oTnv av@huon 1 olykpion
BeaTPIKWV EPYWV.
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ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 3MOYAQN

EMINMEAO ZMNMOYAQN | [lporrTuxiako

KQAIKOZ MAOGHMATOZ | NO 033 E=AMHNO | 40
ZMOYAQN

TITAOZ MAGHMATOZ To v'aoa)’\)\nvmé 0£aTPO TOU TIPWTOU HICOU TOU

200U aiwva
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APASTHPIOTHTES QPE: AN
AIAATKAAIAX
AIGAEEEIC KAl ATOUIKEG EPYATIEG 3 5

TYMNOZ MAOGHMATOZ | Emotnuoviky  [Mepioxn:  lotopia  NeoeAAnvikou

O¢edTpou

YTTOXPEWTIKO

MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQZIA AIAAZKAAIAZ | EAANVIKA KAl Qv XPEIOOTEI ayyAIKN
kal EEETAZEQN:

TO MAGHMA | NAI (61roTe xpeidleTan)
NMPOZ®EPETAI ZE
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE768/
MAGHMATOZ (URL)

2. MAOHZIAKA ANOTEAEZMATA

| Ma@noiakda AtroteAéopara



270 TEAOG TOU PaBAUATOG 0 YOITNTAG N QOITATPIa Ba TIPETTEN Va:

1. N'vwpiCel TNV KaTGoTOoN TOU aBnvaikoU emmayyeApaTikod BedTpou Katd TIG dUO
TPWTEG OeKaeTiEg Tou 200U aiva, ME NYETEG Toug dUO TTpwToug 'EAANveEG
oknvoBéteg KwvoTavrivo XpnoTtopdvo («Néa Zknvr») kal Owud Oikovéouou
(BaoilAiké ©féarpo), Tou Pacifovial OToO TIPOTUTTIO TWV  «OVECAPTNTWV»
EUPWTTOTKWY BedTpWY oUVOAOU Twv apxwv Tou 2000 aiwva (Twv André Antoine,
Otto Brahm, Jacob Grein, Lugné-Poe, Z1aviocAdBoki - NepipopITg-NTavToEgVKO).

2. 'Exel éNBel og emma@n e TNV TPOCANWN TNG €UPWTTAIKNAG TTPWTOTTOPIAS TNG
emmoxng amd Toug ‘EAAnveg diavoouuevoug (slocaywyn Tywev kal pealioTikou-
VaTOUPAAIOTIKOU SpdpaTtog, aAAd Kal €1I0aywyr] TwWV EUPWTTAIKWY KIVAUATWY ToU
AioBnTiopoU kail Tou ZupBoAiopou).

3. 'Exel e€erdoel 1o OpAUATOUPYIKO £PY0 TWV  CNUAVTIKOTEPWY  EYXWPIWV
ONUOTIKIOTWY EKTTPOCOWTIWY TWV TTapaTtdvw Kivnuatwy (r.X. I'p. Zevdtoulo, I
Kaptroon, K. MaAkapd, . Yuxdpn, N. Kadavtgakn, M. NipBava, A. TaykdtrouAo,
1. MeAg, T. Xopv, K.4.) Kal TNV evaoxOAnaor| Toug JE Ta KOIVWVIKA ¢nTAATA, TA
{NTAMATO  YUVOIKEIQG XEIPAPETNONG, KOIVWVIKAG 100TNTOG, €VOOOIKOYEVEIOKWV
OXETEWV.

4. 'Exel uttoyn Tou TN SIANOP@WOT ToU ETTAYYEARATIKOU BedTpou Tou MeGOTTOAEUOU
(1918-1940), pe Ta QITAUOTA TOU EKOUYXPOVIOUOU Kal TNG avavéwaong Trou
EKTTPOOWTTOUV OUVANEIG, OTTWG Ol OPAMNATIKEG OXOAEG KAl N VEQ YeEVIA TwvV
MOPQWUEVWY NBOTTOIDYV, O TIPWTOTTOPOI oKNvoBETEG (211 MeAdg, K. Kouv, T.
>apavriong, @. MoAitng, A. Povtipng, Mix. KouveAdkng, B. Pwtag, k.4.), ol
OUVOIKOAIOTEG NOOTT0I0I, TO TTPWTOTTOPIOKA BeaTpIkd OXNUATA TWV  VEWV
nBotroiwv (1T1.X. "@iacgog NEéwv" Maykpariou, "Adikéd O¢arpo” B. Pwra).

5. N'vwpiCel TNV TTPOCANWN TWV EUPWTTATKWYV TTPWTOTTOPIOKWY KIVAUATWY OTTO TOUG
gyxwploug dpaparoupyols Tou MeootmoAéuou  (@poUdIkr  wuxavaiuon,
MTTEPYKOOVIKY  wuxoAoyia,  E&mpeaioviopdg,  MipavteAiopog-Oeatpiviopadg,
2oupeaAiondsg, NEOQVTIKEIUEVIOUOG, KIVNUATOYPOQIKA KATATUNON €pywv O€
TAUTTAG).

6. MNvwpicel TIg TTAAAIOTEPES TATEIG TTOU ETTIBILLVOUV, GUXVA EKOUYXPOVIOUEVEG, OTNV
eMnvikfy dpapatoupyia Tou MeooTroAéuou (T1.X. 10TOPIKG OpAaua, OIGPOPES
ekQavoeig NG nBoypagiag, Owiueg TIPooTaBeieg NaTtoupahioyoU Kail IWevIKoU
pealiopou dpiueiag KOIVWVIKNAG KatayyeAiag, yipnan wuxoypagiag Aviov ToExo,
EVOOXOANON Pe {NTAUOTA YUVAIKEIAG XEIPOPETNONG).

7. 'Exel TapakoAouBnaoel Tnv Tropeia idpuong Tou EBvikou Oedtpou 10 1932 Kai TN
vEQ KOTAOTOON TTOU dnuUIoUpYEiTal 0To EAANVIKO BEaTpO Kal Toug aveEdpTnToug
Bi1aooug TTpIV Kal PETA TNV £ykaBidpuon Tng YETAEIKAG SIKTATOPIAG.

8. 'Exel €pBel oe emagn pe 10 B¢atpo otnv AvtioTaon r aAiwg «To BEaTpo TOU
Bouvou» katd 1 dekaeTia Tou 1940, ue KUPIOUG EKTTPOCWTTOUG Toug B. Pwra, I
KotCioUAa, T'. Kagravtli. Na €xel €miong yvwpioel Tov SpauaToupyikod
TTEIPAUOTIONO PE TO BEATPO OKIWV ATTO ouyypageic 0w ol I'. ©goTokdg kal B.
Pwrtag, TIg TdoEIg TTPOG TOV BPNOKEUTIKO HUCTIKIOPO dpapatoupywyv OTiwg ol N.
KalavtZakng, Ayy. Zikehiavog, . Oeotokdg, KOBwG kal TO QAIVOPEVO TNG
1deoAoyikoTroinong g loTopiag kdtw ammd 10 WG Tou POpPEIoTIKOU UAIGUOU
oTtnv eAAnvikn dpaparoupyia (11.X. A. PwTiddng, B. Pwrag).

| Fevikég IkaveTnTeg

210 TEAOG TOU PaBAUATOG, 0 QOITNTAG/ N @OITATPI Ba TTPETTEI VA £XEI ATTOKTHOEI
TIG €ENG IKAVOTNTEG:

e IkavoTnTa va Tpoadiopilel Ta IBIAITEPA XAPAKTNPIOTIKA TNG OKNVOBETIKNAG TEXVNG
KaBevog atrd Toug anuavTIKOTEPOUG ‘EAANVEG OKNVOBETEG TNG ETTOXNG, KABWG Kal
TNV £Midpacr] Toug atmd Eupwraioug opoTéxvoug Toug.




e [kavétTnTa va TIPoodIopifel TRV  1BIQITEPN  TOUTOTNTA KABEVOG OTTO  TOUG
ONMAVTIKOTEPOUG BIAoOUG TNG €TTOXAG, GAAG Kal TIG TTAPAPETPOUG, CUPPWVA UE
TIG OTTOieG auToi ol Biaool evidooovTal €iTE OTOV XWPO TNG TTPWTOTIOPIAG, EiTE
OTOV XWpPO TNG TTapddoong.
IkavoTnTa €€OIKEIWONG ME Ta KUPIG POPPOAOYIKG Kal BEPaTIKG OTOIXEiO TTou
aTTaPTICOUV TO EUPWTTAIKG TTPWTOTTOPIOKA AIOBNTIKG KIVAWATO TNG €TTOXAG KOl
IKAVOTNTA €QPAPUOYAG QUTAG TNG YVWONG O OCUYKEKPIYEVA  TTOPOdEiyUaTa
EYXWPIWY  OPOUATIKWY  KEIYEVWY, TA  OTTOI  MIJOUVTAlI  TOV  EUPWTTAIKO
MOVTEPVIOUO.
IkavétnTa va emmaAnBevel Tig emOPAcEIG TOU IGEOAOYIKOU KOl  KOIVWVIKOU
TEPIBAANOVTOG TNG ETTOXNG OTO TTIEPIEXOMEVO Kal T OOMN Twv idlwv Twv
OPAUATIKWY KEINEVWV.
o [kavéTnTa VO avayvwpilel Ta ETITEVYPATA SIOQOPWY ETTIOTAHWY KAl TEXVWV (TT.X.
WuyoAoyiag, @IAoco®iag, KIivnuatoypd@ou, HOucIKAG) oTn diaudpewaon Tou
€AANVIKOU BEATPOU TNG ETTOXNG.

3. NEPIEXOMENO MAOGHMATOZ

H perdBaon tng dpapatoupyiag amd 1a moAaid mpdTuTIa Tou 19°Y aiwva
(kAaoiko-popavTIkA 10TOPIKNA Tpaywdia, KwuelidUAAIo, ApapaTikd EidUAAIO) oTa
Kaivoupia Twv apxwv Ttou 2000 aiwva: NatoupaAhiopdg-Peahiopog aAAd kai
AIoONTIONOG-ZUPPBOANICUOG, CUNPWVA UE TA EUPWTTAIKA TTPOTUTTA (ZEVOTTOUAOG,
Kautruong, MaAaudg, Wuxdpng, Kalavtakng, NipBavag, Taykdtroulog, MeAdg,
Xopv K.4.). H mpoomrdBeia Twv TpwTwv EAAAVWV eTTayyEAPATIOV OKNVOBETWV
(K. XpnoTtoudvou, ©. OIKovopou) Hignong Twv E€UPWTTAIKWY «aveEAPTNTWV»
Beatpikwy oknvwv. H idpuon Tou EBvikOU Oedtpou, oI VEOI TTPWTOTTOPOI
oKNvoBETeG Tou MeooTTOAEUOU, OI OPANATIKEG GXOAEG, O1 TIPWTOTTOPIAKOI Biacol
TWV VEWV NBOTTOILV KAl O TTEIPAPATIOPOS TWV SPAPATOUPYWY UE TO EUPWTTAIKA
TTPWTOTTOPIOKA KIVAPATA (PPOUdIKA WuxavaAuon, WUTTEPYKOOVIKH WuxoAloyia,
E¢mpeoioviopdg, MpavteNiop6g-Ocatpiviopadg, 2oupeaAiopog,
NeoQVTIKEIUEVIOUOG, KIVAUOTOYPAPIKA KATATUNON £pywv o€ TaPTTAG). To BéaTpo
oTnv Karoxr Kai ol TIpwTOI METATTOAEUIKOI OPAUATOUPYOI.

4. AIAAKTIKEZ kai MAOHZIAKEZ MEOOAOI - AZIOAOIHzH

TPOMNOZ MNMAPAAOZHZ | >1nv 1G¢N

XPHZH TEXNOAOTIIQN | XpRon power-point, S1a3IKTUOKWV
NMAHPO®OPIAZ KAI | ioTéTOTTWV dnuoéoiwv BiIBAIOONKWV,
EMIKOINQNIQN | TravemioTnuiwy, KTA., OTTOU avOpPTWVTAI
BsaTpikd épya Tou 200U aiwva, KaBwg Kai

BIVIEOOKOTTNMEVWV OgaTpIKWV
TTOPAOTACEWV.
OPIrANQZH AIAAZKANIAZ doprog
Apaornpiornra Epyacgiag
Eéaurjvou
AIaAEEEIG 3x13=39
MpogToiyagia yia 1o 7x3=21
paénua pe
avayvwaon BeaTpIKwyY
£pywv
Zovtagn 20
TTPOCIPETIKAG
YPQTITAG ATOMIKNG
gpyaaiag




MpoeToiyacia yia Tnv 45
TENIKN YPOTITA
eCéTaon

2uvoAo Mabnuarog
(25 wpeg poprou
gpyaaoiag avda
MIOTWTIKN povada)
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AZIOAOIHZH ®OITHTQN | I. MpoaipeTik OTOMIKA 1 OUAdIKA £pyacia,
KOTd TNV otroia avaAusTal éva Beatpikod
€pyo TG utrd egétaong TIEPIOdOU o€
oxéon UE To peUPa Kal TN OPAPATOUPYIKA
Tapddoon otnv otroia avrkel (10%).

Il. Tpatrm) Tehikn e&€taon (90%), n otroia
TrepIAapBAvel SUO evOTNTEG EPWTATCEWY ME
duvartdtnTa €mMAOYAG O€ KABE evoTnTa: N
TPWTN evoTNTA aPopd OTNV ICTOPIa Kal
Bewpia TOU BedTpou TNG UTTG €fETaon
TTEPIOdOU Kal n OeUTEPN €vOTNTA QPOopd
otnv av@Auon 1R oUuykpion BeaTpIKwyY
£pywv.

5. ZYNIZTQMENH-BIBAIOTPA®IA

OeaTpiKd épya

1.

2.

3.

10.

pnyopiog =evotmoulog, To puoTikd Tng Kovréooas BaAépaivag, ato Oéarpo
pnyodpiou =evémouAou, TOu. A’, AdeAgpoi BAdoan, ABrva, 1991.

Kwotng MoAapdg, Tpioeoyevn, @IAoAoyik emiy. BaAtep Mouxvep, 16pupa
KwoTta & EAévng Oupavn, ABrva, 1995.

Nikog KaZavtlakng, O [lNpwroudoropag, tep. lNavabrvaia, £€1og |°, 1X. 233-
234 (15-30 louviou), 0. 131-144.

MavteAg Xopv, @ivravdaki, oto ‘Een Bageiadn (emy.), Ta Oecarpika tou 1.
Xopv, 16l. B’, 10pupa MNouAavdpri-Xopv, ABrva, 1996.

AAékog Nidwpikng, A6pdog Bupwyv, oto Oéatpo AAékou AiBwpikn, Tou. A,
Awdwvn, AbAva — MNavviva, 1983.

Ayyehog Teplakng, MaunAio suBarrpio, 1.A. KoAdapog, ABrva, X.X.

MavteAig Xopv, @Aavipw, oto ‘Een Bageiddn (emy.), Ta Osarpikda tou [1.
Xopv, 16u. A, 10pupa MNouAavdpri-Xopv, ABrva, 1996.

>mupog MeAdg, O ummaumds ekmaideverai, BiAoOnRkn EAANvikA¢ Anuioupyiag,
ABrva, 1954,

AAékog Aidwpikng, H peydAn oriyun, oto Oéatpo AAékou Nidwpikn, Tou. A,
Awdwvn, ABrva — MNavviva, 1983.

MNwpyog Oeotokdg, To maixvidl NS TPéAAC Kai NS @poviuddag, lkapog,
ABrva, 1947.

EtmioTnpovikég eAETEG

1.

2.

3.

H Ab6nvaikn EmbBewpnon, €my. @6dwpog Xar¢nmravtalng - Aika Mapdka,
eloaywyn ©6dwpog Xargnmavtalnig, Tou. A, Epung, Abriva, 1977, . 7-32
Nikngopog Matravdpéou, O Twev omv EAAGSa. AT tnv mpwtn yvwpiuia
ornyv kabiEépwan 1890-1910, Kédpog, ABrjva, 1983.

Avtwvng TAutCoupng, «H dnuioupyia B¢ong oknvoBétn oTo BaoiAikov
O¢artpov (1898-1902)», Mviuwv 18 (1996), o. 61-88.

Anuntpng Zmadng, «O KwvoTavtivog XpnoTopdvog Kal n kabiEpwaon g

[71]




10.

11.

12.

13.

14.

15.

16.

17.

18.
19.

20.

21.

oknvoBeaiag oto eAANVIKO Béatpoy, lMMpaktikd Huepida¢ “O Kwvaravrivog
Xpnaorouavog kai n gmmoxn tou”, 1dpupa MNoulavdpni-Xopv, Abriva, 1999, o.
137-155.

louhia Mimvid, «H Néa Zknvrj Tou XpnoTtopdvou kal TO Kivhua Twv
eAelBepwyv BedTpwy atnv Eupwtny, lMpakrnikd Huepidag “O Kwvaravrivog
Xpnaorouavog kai n emmoxn tou”, 1dpupa MNoulavdpni-Xopv, Abrva, 1999, o.
61-96

Avtwvng MutCoupng, H aknvoBetikh téxvn otnv EAAGSa. H avaduon kai n
e0paiwan NG 1EXVNS TOU OKNVOBETH OTO veoeAAnvikG Béarpo, EAANnVIKa
[pappara, ABrva, 2001, 0. 65-94.

Apetr) BaoiAgiou, Ekouyxpoviouds n mapadoon; To Béarpo mpdlag ornv
ABnva rou MeoormroAéuou, Metaixuio, ABriva, 2005.

BaAtep Mouyvep, «O ZupPoMopos Kal 0 NeopopavTIoNog oTo “OEatpo Twv
16ewv’», o10 H mpoéoAnyn ¢ yarAikng dpauaroupyias o1o veOEAANVIKO
Béarpo (17°S — 206¢ aiwvag). Mia mpwtn oeaipiky mpoaéyyion, EANviké
Ipauuara, ABrva, 1999, 0. 116-137.

Avtwvng MAutfoupnig, «O Mwpig MaitepAivk kai o1 améyeig Tou KwoTn
MoaAapd yia 1o Béarpox, Apiddvn (EmoTtnuovikr) ETretnpida tng PiAoco@ikng
2x0AnG Tou MavemoTtnuiou KpATNg, TOU. 9, PéBupvo, 2003, 0. 189-201.
Kupiakn Merpdakou, «H TpdoAnyn tou Oscar Wilde 010 €éAnVIKO B€aTpoy,
oT1o OcarpoAoyikd Miscellanea, Aiaulog, ABrjva, 2004, . 71-133.

BaAtep Mouxvep, «Ta mpwTa dpapaTikd épya Tou pnydpiou =evoTTouAou,
nrol H (oxedov) amotuxnuévn Bearpikly otadiodpopia Tou NéoTopa Tng
eMNVIKAG SpauaToypagiag oTn OTPOPr) TOU aiwvay, Avayvwoers Kai
Epunveduara. lNévre Ocarpoloyika MeAsthiuara, Koper, ABriva, 2002, o.
173-264.

[.MN. Mepdvng (emy.), Nulla dies sine linea. lMpooeyyioeic oro épyo TOU
Ipnydpiou =evdmrouAou, 16pupa KwoTta & EAévng Oupdvn, ABriva, 2007.
©06dwpog MNpappatdg, To Bearpikd épyo Tou Mdvvn Kaurmuon, MavemoTiuio
lwavvivwy, Emotnuovik Emetnpida  ®Pidoco@ikng  ZxohAg, Awdwvn,
Mavveva, 1984.

©06dwpog MNpappatdag, «H TTapoudia Tng PHAPEIOTIKAG OKEWNG OTO €AANVIKO
Béatpor», o10 NeoeAdnviké Oéarpo. lotopia. Apauaroupyia, KouAtoupa,
ABrva, 1987, 0. 130-143.

©06dwpog Mpappardg, «ATo 10 “Intima Teatern” Tou ZTPIVIPTIEPYK Kal TO
“©¢atpo ouvavaoTpo®png”’ Tou Kautuon oto eAANVIKO aoTIKO BEaTpo», OTO
Aokiuia Osarpooyiag, Emkaipotnta, ABAva, 1990, 0. 135-149.

Lilian R. Furst — Peter N. Skrine, Naroupaliouog, utep. Aia Meyalou,
Epung, Abriva, 1990.

BdaAtep Mouxvep, «O TMMpdhoyog “TNa 10 Pwpaiko Ofatpo” (1900) Tou
Yuxdapn. ‘Eva 1I810TUTTO JavIQESTO TOU “OedTpou TwV IGEWV”», aTo PIAoAoyikd
Kar OgarpoloyikG AvdAekra. lNévre pyeAsmuara, Kaotaviwtng, ABrva, 1995,
0. 15-76.

BdAtep Mouxvep, O MaAaudg kai To Béarpo, KaotaviwTng, ABrva, 1995.
Anuntpng lNouveAdg, «Eicaywyn ota Tpia povotrpakta Tou KalaviCdakny,
Néa Eoria, Xpiotouyevva 1977, 0. 166-182.

BaAtep Mouyvep, «Apauatika TTpOTUTIA OTO TTPWIMO BeaTpikd £pyo Tou Nikou
KalavtCakn», PiAoAoyikd kar Bsatpodoyik@ avdAekra. [Mévie ueAstriuara,
KaoTtaviwTng, ABrva, 1995, 0. 375-392.

BdaAtep Mouyvep, «To mpwiyo Beatpikd épyo Tou Nikou Kalavtldkn», OTO
Avixvetovrag 1 Beatpikn) mapadoon. Aéka peAemuara, Oduoaoéag, ABrva,
1995, 0. 318-433.




22.

23.

24,

25.

26.

27.

28.

29.

30.

31

32.

33.

34.

35.

36.

lwdvva Matrayewpyiou, «Emmppoés TG eupwTraikng Bewpiag Tou 19°V kai
apxwyv Tou 2000 aiwva otn Guoia Tou Nikou Kalavifakn», oto lwoAe
BiBIAdkng (emp.), Mpaktikd A’ lNaveAAnviou Oearpoloyikol Zuvedpiou “To
EAAnviké ©éatpo amd tov 17° otov 206 aiwva”, 1998, TuRua OeaTpikKwv
Zmmoudwyv MavemoTnuiou ABnvwy, €kd. Ergo, 2002, 0. 235-242.

Kupiakn Merpdkou, O Kadavidakng kai 1o 6éarpo, MiAntog, ABriva, 2005.
Avtwvng TAutCoupng, 166or astou kai @TEPG TTETAAOUGAS. TO TMPWILO
Bearpik6 épyo tou Nikou Kalavri{akn Kai Ol EUpWTTAIKES TTPWTOTTOPIES NG
emoxns tou. 2upBoAn arn ueAémn ¢ lMapakuns ot veoeAnvikn
opauaroupyia Twv apxwyv Tou €IKOOToU aiwva, MNavemmoTnuiokég Ekdooeig
Kpntng, HpdakAeio, 2009.

Avtwvng TAutfouprig, «O A. T1. Taykdétmoulog kai 10 TPORANUa  TOU
PEOANIOPOU OTn VEOEAANVIK dpauaToupyia Twv OpXwv Tou aiwvay, Ta
loropika 18/35 (Aeképppiog 2001), o. 335-370.

BaAtep Mouxvep, «O veapdg 2mupog MeAdg wg dpauartoypdeog, 1 Ta
KPITAPIO TNG “OKNVIKAG €mITUXiag” Tnv €mmoxn Tou “©cdTtpou Twv 1I5ewv”. Mia
emavegétaon», oto  Pawdusva kar  NooUueva. Aéka Besarpoloyika
ueAetiuara, ENAnvika Mpappata, ABrva, 1999, 0. 265-280.

34. 'Epn Boaogeiddn, «lMpoloyog», «O MavreAnig Xopv kai n €1T0xXf TOu»,
«Epyoypagia MavteAry Xopv», otov A" TOp0 Twv Ocarpikwy Tou 1. Xopv,
18pupa MNoulavdpni-Xopv, ABRva, 1993, 0. 17-165.

Anuntpng Mboxog, O Eppikog Twev ormv eAnvikn oknvr. Ao TOoUS
BpukdAakeg tou 1894 oric avalntioeis e emoxns pag, AuoAyog, ABrva,
2016.

ApeTtr) Baolhgiou, «Eva pikpd TrepIBwpIo KWUIKAG avapyiag: n mmidépacn Tou
BedTpou oKIwv oTIg KWPwiEG Tou MNwpyou OcoTokdy, aTo Emi EupoU akunig.
lotopika NeogAAnvikou Oearpou, Marralrong, Adriva, 2012, 0. 183-228.
Apetr] BaoiAgiou, «To Xpovikd Tng avnouyiag: Ta GCUUTITWUOTO NG
METAPUOIKAG aywviag oto B€atpo Tou lMwpyou Oeotokd», oto Emi {upou
akung. lotopikd NeoeAAnvikoU Gearpou, Matralnong, ABAva, 2012, o. 229-
268.

Apetr] BaalAgiou, «O rteAcuraioc moAguog: n TeAeutaia AéEn Tou TMwpyou
O¢oTokd aTov didAoyd Tou PE TNV apxaia Tpaywdia», ato Emi upoU akunig.
lotopika NeogAAnvikou Oedarpou, Marmralnong, Abriva, 2012, o. 503-532.
Apetr) Baolhgiou, «H mrTwon Tou TétapTou Toixou: o BaaoiAng Pwtag kai ol
OTTOWEIG TOU yia TNV UTTOKPITIKA TéXvN», oTo Emi éupoU akunig. loTopika
NeoeAAnvikoU Oedrpou, Mamalnong, Abriva, 2012, 0. 293-312.

ApeTtr) BaolAgiou, «O1 @TépveG TTOU PIAOUV: N TTPWTN YVWPINIO TG aBnvaikig
MOUCIKNG OKNVAG WE TOUG QUEPIKAVIKOUG X0pougy, oto Emi fupoU akung.
lotopika NeosAAnvikou Oedarpou, Marmralnong, Adrva, 2012, 0. 99-126.
BapBapa MewpyomolAou, H Bearpikn Kpitikn atnv ABriva tou MeootroAéuou,
2 1601, Alyokepwg, ABrva, 2008/2009.

KwvoTdvtCa Mewpyakdkn, «H pealioTIkr) paTid Tou BouAeBapTou GTN OTPO®N
Tou aiwva. H mepimmwon tou Alfred Capus», oto Aviwvng MAutCoupnig —
KwvoTtavriva Mewpyiddn — Mapia Maupoyévn (emip.), lMpaknkd nuepidas H
mpwiun umodoxny Tou PeaAiouoU kai tou NaroupaAiouolu oro eAAnviko
Béarpo, ‘16pupa  Texvohoyiag kai ‘Epeuvag / Ivomitodto Meooyeiokwy
Zmoudwyv, Pé6upvo, 2016, 0. 28-47.

Mapia Maupoyévn, «H mpécAnwn Twv £€pywv Tou Xépuav ZoUvTepuav aTnv
EAGda Tou Oékatou évatou aiwva», oTo Aviwvng [AutCoupng —
KwvoTtavriva Mewpyiddn — Mapia Maupoyévn (emip.), lMpaknkd nuepidas H
mpwiun ummodox Tou PesaAiouou kai tou NaroupaAiopou oto €AANVIKO




37.

38.

39.

40.

41.

42.

Béarpo, ‘1dpupa  Texvohoyiag kai ‘Epeuvag / Ivomitolto Meooyeiakwy
>moudwyv, P€Bupvo, 2016, 0. 48-67.

Mapia Zexotmoulou, «BopelomdBela kal ouIXAOCEREIR: aVTIOPATEIS OTNV
TPWTN EMNVIKA TTapdoTtaacn Tou épyou Asorroivic T¢oUAia (1908) Tou August
Strindberg», oto Avtwvng MNutfoupng — KwvoTtavtiva Mewpyiddn — Mapia
Maupoyévn (emy.), lMpaktik@ nuepidag H mpwiun umodoxn Tou Pealiopou
kar tou Naroupadiopou oro eAnviké Oéarpo, 16pupa TexvoAoyiag Kai
‘Epeuvag / IvoTitouto Meooyeiakwyv Zmoudwy, PéBupvo, 2016, o. 88-108.
Apetr) BaolAgiou, «Avaoxéoelg Tou PeaAiopou/NaTtoupaAiopou: n TTepIiTTwan
Tou AAEgavdpou Mwpaitidn», oto Aviwvng MAutfoupnic — KwvoTavriva
Mewpyiddn — Mapia Maupoyévn (emy.), lMpakrikG nuepidas H mpwiun
urmodoxn Ttou Peadiouol kai tou NaroupaAiouolu oro eAnviké 6éarpo,
1dpupa Texvoloyiag kal ‘Epeuvag / lvomitoito Meooyeiokwy ZTToudwy,
P¢Bupvo, 2016, 0. 109-127.

BaoiAikry MatravikoAdou, «Mtpootd oTtoug avBpwitroug: NaTtoupaAioTIKoi
TTEIpauaTIooi g€ nBoypagikd kauBd», oto Aviwvng [Autoupnig -—
KwvoTtavtiva Mewpyiddn — Mapia Maupoyévn (emiy.), Moaktika nuepidas H
mpwiun umodoxni Tou PeaAiouyoU kai tou NaroupaAiouol oro eAAnviko
Béarpo, ‘1dpupa  Texvohoyiog kai ‘Epeuvag / Ivomitouto Meooyeiakwy
>moudwyv, P£€Bupvo, 2016, 0. 128-142.

Avdpéag Anuntpiddng, «Ta Bapidia TOU EKTUYXPOVIGUOU: EAANVIKA EyXEIPIOIT
UTTOKPITIKNG», 0To Avtwvng MAutdouprig — KwvoTavtiva Mewpyiddn — Mapia
Maupoyévn (emiy.), MNpakTik@ nuepidas H mpwiun umodoxn tou PeaAiouou
kar tou NaroupadiopoU oro eAnviké Béarpo, 1dpupa Texvoloyiag kai
‘Epeuvag / IvoTitouto Meooyeiakwy Zmmoudwy, PéBupvo, 2016, . 183-199.
KwvoTtavtla Mewpyakdkn, 1894-2014. H spnuepn yonteia tn¢ Emlewpnong,
Polaris, ABrjva, 2013.

Znueiwaoelg ammd Tov S16ACKovTa.
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ZXOAH | ANOPQMNIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMIMEAO ZMOYAQN | [lporrTuxiako

KQAIKOZ MAGHMATOZ | NO 034 ESAMHNO | 6°
SMOYAQN
TITAOZ MAGHMATOS | TO METAMOAEMIKO NEOEAAHNIKO OEATPO
AYTOTEAEIZ AIAAKTIKES EBAOMAAIAIES
APASTHPIOTHTES QPES "n'llzgﬁg'Aﬁz
AIAASKANIAS
AlaAégeig diddokovTa 3 5

TYMNOZ MAGHMATOZ | EmoTnuovikr MepioxA: NeoeAAnviko ©&arpo
YTTOXpeEWTIKO

MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQZZA AIAAZKAAIAZ | EAANVIKA




Kol EEETAZEQN:

TO MAGHMA | NAI (otnv AyyAIkn)
NMPOZ®EPETAI ZE
Q®OITHTEXZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE739/
MAGOHMATOZX (URL)

2.MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AmroteAéopara

210 TEAOG TOU HOOAMATOG O POITNTAG/ N QOITATPIN Ba TTPETTEl Va:

o Exel emapkn emotrTeia TG avAaTTuéng Tou e€AAnVIKou Bedtpou TNV TIPWTN
METOTTOAEUIKY  €TTOXN MEXP!I Kol Tnv  OIKTaTOpia, TNV TIEPIOdo  Tng
peTatroAiTeuong Kai Tig aAAayég TTou onueiwvovTal atd Tn dekaeTia Tou 1990
MEXP! OnuEPQ.

o [vwpilel TIG ONUAVTIKOTEPEG KATEUBUVOEIG TTOU QAKOAOUBEI N WETATTOAEMIKA
eMnviky dpauaTtoupyia TNV TTPWTN TIEPIOdO KAl TOUG ONUAVTIKOTEPOUG
OuUYYPaQEiG o€ Kabepia atrd TIG KATEUBUVOEIG QUTEG.

e Evromifel kai va avayvwpilel Ta BacikOTEPO UOPPOAOYIKA yvwpiouata Kai
OePaTIKEG EPPATEIS TWV BEaTPIKWVY Epywv KABE KaTelBuvong.

e 'Exel emmapkn €TTOTITEIO TOU 1I0TOPIKOU, KOIVWVIKOU Kal TTOAITIKOU uTtoRdBpou
OTO OTIOI0 AvATITUCOETAI TO B€aTPO TNV TTEPIOBO AUTH KaI TNV £TTIdPACH TTOU
OOKEi OTIG AIoBNTIKEG KAl IBEOAOYIKEG ETTIAOYEG TWV CUYYPAPEWV.

o 'Exel emopkA emmomTeia Twv oxéoewv TTou dlatnpei 10 eAANVIKG BEaTpo Tng
TEPIGOOU (OUYYPaYEiG, OKNVOBETEG, KPITIKOI, NBOTTOI0) YE Ta diIdpopa pelpaTa
TOU EUPWTTAIKOU KA APEPIKAVIKOU BedTpou.

o 'Exel erapkn eTTOTITEIO TWV OXETEWY TTOU BIOTNPOUV Ol CUYYPAYPEIG PE TO TTEDIO
TNG OKNVIKAG TTPAKTIKNG 0¢ KABe Trepiodo (oknvobETEG, Bidooug, nBoTToloug,
KPITIKOUG).

e Evromiel ka1 va yvwpilel TIG BaoIKOTEPEG TACEIG TTOU XapAKTNEifouv Tnv
ouyxpovn Beatpikn ypapn atré mn dekacTia Tou 1990 péxpl onuepa.

e AvayvwpiCel TOUG ONUAVTIKOTEPOUG CUYYPAQEIG Kal va eival o B€on va
TTPOOEYYiCEl KPITIKA TO £€PYO TOUG .

o 'Exel emopkn yvwon g BiBAIoypagiag yia Tnv dpapaToupyIkr TTapaywyn Tng
mePIGdou (1957-2015) otnv EAAGSa Kkal yia To €pyo Tou KABe ouyypagéa
XWPIOTA.

e 10. TvwpiCel TOUG KAVOVEG XPRONG Twv TINywV Kai TnG BIBAIoypagiag kal va
EXEl €COIKEIWOEI PE TOV TPOTIO OWOTAG KATAXWPENONG TWV ETTICTAPOVIKWV
TTANPOPOPIWV (TTOPATTOUTIEG, UTTOONMEIWCEIG, TTAPABEaTa).

| Fevikég IkavoTnTeg

2710 TEAOG TOU HABAMATOG, O YOITNTAG/ N POITATPIA Ba pTTOpPEi Va:

* lkavoTnTa va avayvwpilel TIG HOPPOAOYIKEG IBIITEPOTNTEG Kal TIG IOEOAOYIKEG
EMOAOTEIG TNG PETATTOAEUIKAG dpapaToupyiag Kal va ToTroBeTel Ta Beatpikd £pya
0€ OUYKEKPIPEVA peUATA.

* Avayvwpicel To 191aiTEpo OTiyua Twv BEATPIKWY CUYYPAPEWY TNG TTPWTNG Kal TNG
OeuTEPNG TTEPIOdOU Kail va gival og BEan va avaAloel dpapaToupyikd Ta épya
TOUG.

* TomroBetei Ta £€pya Twv VEOEANAVWYV CUYYPOAQEWVY OTO 10IAITEPO  KOIVWVIKO-
I0TOPIKO TTEPIBAAAOV BnpIoupyiag TOoug (WETATTOAEUIKN) TTEPIOOOG-OEKAETION TOU
1960, OikTaTopia, MPETATIOAITEUON) KOl va avayvwpilel TIG IBEOAOYIKEG TOUG
EMPATEIG.

» Eivar og B8éon va avayvwpilel TIG OXEOEIG TwV OIAQOPETIKWV PEUPATWY TNG
OPOUATOUPYIKAG TTAPAYWYNAS JE TA OVTIOTOIXG EUPWTTAIKG peUATA.
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» Evromicel kal va avaAuel Tn ouyXpovn SpapaToupyIKn TTapaywyr] utrd To Trpicua
OIOQOPETIKWYV BEWPNTIKWY TTPOCEYYITEWV.

* Na €xel Tnv IKavotnNTa VO €QPOPPOCEl TIG YVWOEIG TTOU £XEI ATTOKTAOEl OTNV
EUTTPAKTN METAQOPA BeaTPIKWV £PYwWV TOU HETOTTOAEUIKOU VEOEAANVIKOU
Bedrpou oTn oKknvn.

3.NEPIEXOMENO MAOHMATOZ

To pdBnua e€etader v €EENIEN  TNG  EAANVIKAG  WETOTTOAEMIKNAG
Opauartoupyiag atmd Ta TEAN TG dekasTiag Tou 1950 uéxpr ofuepa. Méoa
armé TNV avdAuon emAeypévwv  Beatpikwy  Epywv avixveuovTal Ol
OIOQOPETIKEG HOPPOAOYIKEG KAl BePATIKEG KATEUBUVOEIG TTOU aKOAouBouv
0l BeaTpIKOi CUYYPAPEIG.

H yeviad tou 1960: oI SIOQOPETIKEG EKQPAVOEIG TOU PEAAICUOU OAAG Kal
TTapadeiyyata Epywv TTOU KOATOTAOOOVTAlI OTNV «EAANVIKA €kdoXr Tou
Bedrpou Tou TTapaldyour.

Baoikoi Beparikoi dgoveg: O1 ammelkovioelg Tou oUyXpovou KOIVWVIKOU
TOTTIOU, N AVOTOWIO TNG OIKOYEVEIAG KAl N TIEPITTETEIN TWV SIATTPOCWTTIKWY
OXECEWV.

To TTOAITIKG B€aTpO TO TTPWTA XPOVIA TNG METATTOAITEUONG.

H avamtugn 1ng dpauaToupyIkniG TTapaywyng atmo Ta TEAN TG dekasTiag
Tou 1980 uéxpr onuepa.

H 1oAUTTAEUpn avaTTTuén TNG BeaTpIikAg SpacTNPIOTNTAG KAI N AUECOTEPN
ema@A Tou eANVIKOU BedTpou pE TIG OUYXPOVEG TACEIS TOU EUPWTTAIKOU
BedTpou.

H oxéon Twv ouyypagiéwv OxEOn WHE TN OKNVIK TIPOKTIKA Kal O
TTEIPAPOTIONOG UE VEEG KKEIMEVIKEGH QOPUEG.

Baoikég karteuBuvoeig: n utépBaon g mTapddoong Tou peaAiouou, To
TTaIXVvidl e Ta SIaKEiPevVa, N avamTugn Tou PovoAdyou.

4.AIAAKTIKEZ ka1 MAOHZIAKEZ MEOOAOI - AZIOAOIrHzH

TPOMOZ NMAPAAOZHX | Ztnv 1G¢N
XPHZH TEXNOAOIIQN | To uAikd Twv €ikOvwy KaBwg Kai Ta KUpIa onueia Twv
NMAHPO®OPIAZ KAl | mapaddoewv Trapoucialovralr pe power-point. To
EMIKOINQNIQN S1dypappa Twv TTAapaddoEWV Kal TO CUVOOEUTIKO UAIKO
yio TNV PEAETN Twv  ETMIMEPOUG  EVOTATWY  TOU
pobriuatog  eivar  avapmuévo  oto  e-class.
MpoBaAdovtal €triong PivieookoTnuéveg BeaTpIKEG
TTAPACTACEIG.
OPrANQZH p ®oprog Epyaagia
AIAATKANIAS A pEfgmgX)u s
AlaAEEeIg 3x13=39
MpocTolpacia yia 1o 30x1=30
MaBnua pe avayvwon
BeaTpIKWyV Epywv
Z0vTagn UTTOXPEWTIKAG 24
YPATITAG EPY0aiag
MpocTolpacia yia Tnv 32
TEAIKN ypaTTTA £€€Ta0N
2UvoAo Ma@rjuarog 125




(25 wpeg poprou
gpyaaoiag avda
mMOTWTIKN povada)

AZIOAOIMHZH | I. YTTOoXpewTIKN YPaTITA Epyacia oTnv oTroia o/n
®OITHTQN | @oirnTAg ATpIa £TIAEYEl éva BeaTpIKO £pyo TNG
TTEPIOBOU KAl ETTIXEIPEI JIO CUOTNPATIKY avdAuon
€0TIGCOVTAG OTNV avAdEIEN TwV IBIAITEPWY YVWPI-
OMATWY TNG OpauaTOUpYIKAG Tou ouvBeong (15%)
Il. FpatmA 1eAIKn e&éTaon (85%) TTou TrepiAapfavel duo
EVOTNTEG EPWTHOEWYV UE duvaTtdTNTA ETTIAOYNG OE
KAOg evoTnTA: N TTPWTN EVOTATA APOPA OTN Bewpia
Kal opoAoyia TG SpaPATOUPYIKAG avAAUONG Kal N
0elTeEPN EVOTNTA APOPd OTNV avaAucn BeaTpiKwv
£pywv.

H e€&€taon yiveral otnv eAANVIKN YAWOOQ. %€
TEPITTTWON @oITNTWV Erasmus n e€€taon yivetal ye mn
ouvBeon IOG YPATITAG Epyaaiag aTnv ayyAiKn
YAWooa.

5.2YNIZTQMENH-BIBAIOTPA®IA

OeaTpikd épya

ldkwpog KautravéAAng, H auAn rwv Baupdatwyv, Ofarpo, tépog A’, Kédpog,
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MNwpyog ZeBaaTikoyAou, AyyéAa, Ocarpo, Kédpog, ABriva, 1992.

AnuATpng Kexaidng, To mavnyopi, Kédpog, ABriva 1984.

AnuATpng Kexaidng, EAevn XaBiopd, Me duvaun amd v Kneioid, Kédpog,
ABriva 1996.

AoUAa AvayvwaoTtdkn, H mapédaon, H tpidoyia tng moAng, Kdama EkSoTIKN,
ABrva, 2017.

NoUAa AvayvwoTtdkn, H kaoéra, Ofarpo, TOpOGg TETOPTOG, Kédpog, ABnva,
2008.

NoUAa  AvayvwoTdkn, O oupavlis KATakOKKIVOS, ©Oéarpo, TOPOG TTPWTOG,
Kédpog, ABnva, 2007.

BaoiAng Ziwyag, To mpoéevid tng Avriyévng, Epunig, ABriva 1980.

Mapyapita Auptrepdkn, H yuvaika tou KavdéauAn, oto MuBiké 6éartpo, Epung,
ABriva 1980.

MauAog Mdareaig, To @dvraoua tou Kupiou Paudv NoBdpo, KaotaviwTng,
ABriva 1997.

MauAog Mareoig Eéopia, EoTia, ABriva 1982.

MauAog Mareoig, H Boun, KaoTtaviwtng, ABriva 1997.

MNwpyog ZkoupTtng, Or vravrddes , Kaotaviwtng, ABriva 1998.

MNavvng Taipog, Aypiog amépog University Studio Press, ©eaaalovikn 2013.
Anuntpng Anuntpiadng, H {dAn twv {wwv mpiv 1 oeayn, Ivdiktog, ABriva
2008.

Anuntpng AnunTpiddng, Tokog, PeomiBAA ABnvwv 2010.

Anuntpng Anuntpiddng, loAmoudg, Mia koouikny Tpaywdia, poema, ABrva
2013.

Avdpéag ZTAIKOG, KAuravriotpa;, ®r1epd  otpoubokauniou, EAAnvika
Ipdaupara, ABrva 2001.

Akng Anfuou, Avdpoudxn n Tormio yuvaika¢ aro Uwog ¢ vuxrag, Atavia Ta




Beatpikda A", Alyokepwg, ABriva 2006.
Akng Anuou, Aiwveg pakpid amr'rnv AAdoka, Amavia Ta Bearpikd A,
Alyokepwg, ABAva 2006.
NAéva Kitootmouhou, MLA.LLP.O.Y.A.A., KEdpog, ABriva 2009.
‘EAeva Méyka, H Nelly’s Byaler BoAta tov okUAo Tng, Ne@éAn, ABriva 2003.
Avdpéag PAoupdkng, OéAw wia xwpa, Kamma EkdoTikA, ABAva, 2015.
Mavvng Maupitodkng, Wolfgang, Ne@éhn, Abriva 2008.
Mavvng Maupitodkng, KwAodouAerd, Mwp Zkioupog, ABriva 2015.
2aKkng Zepépag, Niwpévo Bourupo, Kédpog, ABriva 2008.
MavwAng Taitmrog, Sabine X, Ne@éAn, ABriva 2009.

eANéTeg
Bacopoulou—Halls, Aliki, Modern Greek Theatre, Roots and Blossoms,
Diogeni, Athens 1982.
BapotouAou, EAévn, To Béarpo otnv EAAGda: n mapddoon Tou Kaivoupyiou
1974-2006, Aypa, Abriva 2009.
Gramma, 22, 2, 2014, ‘The Geographies of Contemporary Greek Theatre:
About Utopias, Dystopias and Heterotopias’.
Mpapparag, ©6dwpog, To eMnvikd Béarpo orov 206 aiwva. [loAmouikd
mpdrurra Kar mpwrorutia, Touor A’, B’, ABrva: E&davrag, 2002 Ekdoon
lMoAdmung "YAng. 20 xpovia NeoeAdnviké Ocearpikd Epyo, A Zuumooio
NeoeAnvikoU Oedtpou, EAAnvIKa Mpduuata, ABrva 1999.
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To EAMnviké Oéarpo amd tov 17° arov 20 aiwva, MNpakTikd A’ MaveAArviou
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(empéAeia), Ergo, ABriva  2002.
To Oéarpo ormnv EAAGda tov 20° aiwva, Amd 10 Ofarpo [6swv aTo
Merapovrépvo, Tpaktikd A’ Oearpoloyikol  Zuvedpiou, [NaveAArviog
EmoTtnuovikdg Z0ANoyog Oeatpoldywy, Ekddoeig Ergo, ABrva 2011.
KovduAakn, Afuntpa, O Beatpikds Anuntons Anuntpiadng, Eéspsuvwvrag m
ouvarornrta rou avamaviexou, NepéAn, ABriva 2015.
KwvoTavTividng, Z1patog, E., To veoeAMnviké 6Oéatpo o€ avalrnitnon rtou
eAMnviouou, petdppacon Adpa KaAAipn, Apuog, ABriva 2011.
MixanAidng, Mwpyog, Néoi EAAnveg Ocarpikoi ouyypageic, Kaktog, ABrva
1975.
MaykoupéAng, Baiog, YrmoBoAcio, EaTia, ABriva 1983.
lMapddoon kai eKouyxpPoVICUOS OTO VEOEANVIKG Béarpo. ATO TIC QTTapXEC wS
N uetrammoAguikny emoxn, MpakTikd [ MNaveAAnviou Ogarpohoyikol Zuvedpiou,
MAutCoupng, Aviwvng, [ewpyiddou, Kwotavriva (empéAeia), IvomirodTo
Meooyeiokwyv — Zmoudwyv, TuAua ®didoAoyiag TMavemoTtnuiou  Kprtng,
MavemoTtnuiakég Ekddaeig Kpritng, HpdkAgio 2010.
Mepdavng, Twpyog., Ofuara Tou PETATTOAEUIKOU Kai OUyxpovou €eAAnvikoU
Bedrpou. Aladpopég o€ peyahn xwpa, KEdpog, ABriva 2001.
Mouxvep, BdaATep, EAnviKA 6Beatpodoyia. Awdeka peAstnuara, Etaipeia
O¢earpou KpAtng, ABriva 1988.
MouUxvep, BaAtep, loinon kar pubog ora Bearpikd épya Tou BaoiAn Ziwya,
MoAuTtpotrov, ABriva 2004.
lMpakrika laveAAnviou Zuvedpiou mpog tiuRv Tou ldkwBou Kautravérin,
Ekddoeig mepi Texvwy, Matpa 2006.
ToatrooUANng, Anuntpng, lwevikd diakeiueva arn dpauaroupyia tou ldkwBou




KautravéAAn, Metaixuio, ABriva 2003.

2xéaeic Tou NeogAnvikoU Oedrpou e 10 eupwaiko. Aladikaoieg mpdoAnywng
aTnv IoTopia NG eAANVIKAS dpauaroupyias arrd v avayéwnon wgs onuePQ,
MpakTikd B’ MaveAAfjviou Oeatpoloyikol Zuvedpiou, TOZ [lavermioTnuiou
ABnvuwyv, Mewpyakakn Kwotdavia (emuéAeia), Ekddéoeig Ergo, ABriva 2003.

e Van Steen, G., Stage of Emergency, Theater and Public Performance under
the Greek Military Dictatorship of 1967-1974, Oxford University Press, Oxford
2015.

o Xar¢nmavtalng, ©odwpog, Aidypauua ioTopiag Tou veoeAAnvikoU Bedtpou,
MavemoTtnuiakég Ekddéoeig Kpritng, HpdkAgio 2014.

AI1B0KTIKA CUyypaupaTa

1" gmAoyn: MaupopouoTakog, MAdTwv, To Béarpo otnv EAAGSa 1940-2000,

Exkdooeig KaotaviwTtn, ABrva 2005.
2" gmAoy: ToatooUAng, Anuntpng, 2Znueia ypaens, KwOIKES OKNvAS OTO
auyxpovo eAMNnviké Béarpo, Ne@éAn, ABriva 2007.

OE 041 * Elcaywyn oTn 0sarpoloyia (vedTEpO BEaTPO)
1. TENIKA

ZXOAH | ANOPQNIZTIKQN KAI KOINQNIKQN EMNIZTHMQON
TMHMA | ©OEATPIKQN 3MOYAQN
EMINMEAO ZMOYAQN | [lporrTuxiako

KQAIKOE MAGHMATOS | OF EZAMHANO | 1°
041 SMOYAQN
EISATQIH TH OEATPOAOTIA (NEOTEPO
TITAOE MAGHMATOE | C 7 0!
AYTOTEAEIE AIBAKTIKES EBAOMAAIAIES
APASTHPIOTHTES QPES "I\'nzgﬁ;'Agz
AIAASKAAIAS
AlaAégeig diddokovTa 3 5

TYMNOZ MAOGHMATOZX | EmoTnuovikr Mepioxn: Ocwpia OedTtpou
YTroxpewTikd, Mpoatraitotuevo

MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQZZA AIAAZKAAIAZ | ENANVIKA
Kai EEETAZEQN:

TO MAGHMA | NAI (Ztnv AyyAikn)
NMPOX®EPETAI ZE
Q®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE744/
MAOGHMATOZ (URL)

2. MAOGHZIAKA ANOTEAEZMATA

Mabnoiakd AtroteAéopara

2710 TEAOG TOU HABAMATOG O POITNTAG/ N POITATPI Ba TTPETTEl va:
e [vwpiCel Ta Bacikad cuoTaTIKA TNG TEXVNG TOU BedTpOU.
e Karavoei Tnv aiobnTikn, 10TOPIKA Kal TTOAITIOUIKA didoTacn Tou Beartpikou



https://eclass.upatras.gr/courses/THE744/

PAIVOUEVOU.

Avayvwpilel TIG OXETEIG TOU BEATPOU WE TIG AAAEG TEXVEG.

Avayvwpifel kal TTeplypagel  BaoiKEG €vvoleg TTOU  OXETICovTal ME TO
OPOMATIKO KEIMEVO KAl TV TTApdoTacn: ApayaTtikd TTPOowWTTO, SPANATIKOG
XWPOG Kal XpOvog, Opapatikdg MUBOG Kal TTAOKM, OKNVIKOG XWPEOG Kal
XPOvVOog, oknvoypagia, evdupatoloyia, oknvoBeaia, UTTOKPITIKYA, BeaTtpikn
KPITIKN.

Avayvwpilel TIG BaoikéG peBddoUG avaAuong kal Epunveiag Tou dpapaTikou
KEIuévou.

Avayvwpilel TIG TYEG Kal TIG PEBOdOUG KaTaypa@rig Kai avadAuong Tng
TTaPACTACNG.

Eival e€oikeiwpévog/n he TIG BIGQOPETIKES TINYEG Kal TRV BIAXEIPIOT) TOUG GTAV
IOTOPIOYPOYPIKI) £PEUVAL.

Eival e€oikeiwpévog/n pe Ta BaoikOTEPA QVTIKEIMEVA KAl TIG TTEPIOXEG PEAETNG
TWV BeaTPIKWV OTTOUdWV.

‘Exel emapkn yvwon Twv BiBAiwv avagopdg yia Ta Bacika edia Tng
ETTIOTAMNG TOU BedTpOU.

‘Exel MIo OuvoTiTIKA €IKOva TG €GENIENG Tou  TTayKOOMIOU Kal  Tou
veoeAANVIKoU BedTpou.

Ievikég IkavoTnTEG

210 TEAOG TOU HOOANATOG, O POITNTAG/ N @OITATPIN Oa YTTOpPEi Va:

Katavoei kai Teplypa@el Tig BacIKEG EVVOIEG TNG ETTICTAUNG TOU BEATPOU Kal Ta
KUPIOTEPO OTOIXEI TNG TEXVNG TOU BedTpOU.

Avayvwpilel Ta Baoikd ouoTaTiké evog dpauaTIKOU KEIPEVOU KOl TOV TPOTTO JE
TOV OTT0i0 KaBéva atd autd cuuBAAAEl TNV TTApaywyr| TOU VO PATOG.
Avayvwpilel Ta Baoikd ouoTaTikd TnG TTapAoTOCNG Kal TOV TPOTTO TToU KaBEva
Aerroupyei.

Avayvwpilel Tn diagopd OOVTOAOYIKWY Kal ETTIOTNPOVIKWY TIPOCEYYIOEWY TNG
BeaTpIkng TEXVNG.

Eival o€ 8éon va mrepiypd@el Ta SIOPOPETIKA ETTAYYEAUATA TTOU GUUUETEXOUV
oTnV TTapaywyn Jiog TapdoTaong.

Avatpéxel ota Baaikd BIBAIoypa@ikd epyaAgia TNG ETTIOTAUNG Tou BedTpOoU.

NEPIEXOMENO MAOGHMATOZ

e o (W

EmoTiun Tou B€dTpou: avTiKEiyeva Kal TTEPIOXEG MEAETNG.

O¢atpo, Opdua, TOPACTAON, EMTEAECN: TIPOODIOPIOCUOG Twv  OpwWV,
OUVTEAEOTEG, I0TOPIKA, KOIVWVIKA, TIONITIOUIKA Kal aioBnTIKG cup@paloueva.
Eicaywyikég TTapaTtnproEI yia Yid GUGTNUOTIKA TTPOCEYYIOT Tou SPauaTIKOU
Kelpévou (dpapaTikdg Yubog, TTAOK, dpapaTiKG TTPOCWTTA, OPANATIKOG XWPOG
Kal XpOvog, dpapaTikog AGYog).

A6 10 ‘YapTi oTn oknvi': O1 ox€0€Ig avaueoa OTO KEIPEVO Kal TNV TTApAcTacn
Kal 01 SIOPOPETIKEG PEBODOI HETAPOPAG-PETAYPAPAG TOU AOYOU GTN OKNVvr).
JuoTaTikd oToixeia Tng TapdoTtaong: 1) H @uon kai n Asmoupyia Tng
TapdoTtaong, 2) HBotro16g — TTEpPOPUEP: €i0N KAl JEOA UTTOKPITIKNG, I0TOPIKNA
avadpopn, 3) Otatrg — KoIvd kal Bswpieg TNG TTPOCANWNG, 4) OeaTpIKOG Kal
OKNVIKOG XWPOG.

AvdAuon kai KpImkA Tng Tapdotaong. MeBodoloyia karaypa@ng Kai
avAAUCNG TWV OTOIXEIWV TNG TTApAaTAcnNG.

loToploypagia Tou Bedtpou. Evvoioloyikd epwTrPOTa O OXEON WE TNV £pEUva
Kal TNV a@Aynon g lotopiag, pebodoloyieg Epeuvag.

Otwpieg Tou BedTpOU: 1I0TOPIKN avadpopr, CUYXPOVES TTPOCEYYIOEIS.
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4. AIAAKTIKEZ kot MAOGHZIAKEZ MEGOAOI - ASIOAOIHZH

TPOMNOZ NMAPAAOZHZ

v 16¢n

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI
EMIKOINQNIQN

To uAikd Twv eikdvwv KaBwS Kal Ta KUPIX
onueia Twv TTapadocswy TTapoucidadovTal Je
power-point. To dIdypappa Twv TTOPAdOCEWY
KOl TO OUVOOBEUTIKO UAIKO YO TNV PEAETN TwV
ETMPEPOUG  EVOTATWY TOU PaBruatog  eival
avaptnuévo aTo e-class. MNpodaAlovTal eTTiong
BivreookoTnpéveg BeaTpIKEG TTAPACTATEIG.

OPIrANQZH AIAAZKAAIAZ . ®d6proc Epyaciag
Apaornpiornra Efaprivou

AlaAEEEIG 3x13=39
MpogToiyagia yia 1o 5x3=15
MaBnua pe avayvwon
BeaTpIKWV £pywv
>0vTagn TTPOTIPETIKNG 26
YPOQTITAG ATOMIKNG
£QYaOiag
MpogToiyagia yia Tnv 45
TEAIKA YPATITH
eCétaon
2UvoAo Mabnuarog
(25 wpeg poprou 125
gpyaaiag avd
MIOTWTIKN ovada)

AZIOAOIHzH ®OITHTQN

|. ATOUIKN TTPOQIPETIKA YPATTTH £pyacia
TTapadoTéa aTo TEAOG TwV TTaPAdOTEWV
(10%)

II. Tpatrtr) TeAIKA €€€Ttaon (90%-100%,
avaAoya Pe TNV epyacia Tagng TTou ExEl
ektTovroel o/n egeTafopevog/n) n otroia
TEPINAUBAVEI TPEIG EVOTNTEG EPWTIOEWV PE
duvaTtdTnTa ETMIAOYNG O€ KABE EvOTNTA: N
TTPWTN EVOTNTA OQOPA GTNV AVATITUEN EVOG
YEVIKOTEPOU {NTAPOTOG OTN Bewpia kal
opoAoyia TG SPAPATOUPYIKNG avaAucng
Kal N TPiTN evéTNTa APOPAa GTNV avadAuon
BeaTpIKWV EPywVv.

H e€€taon yiveral atnv eAANVIKN YAWooa. €

mEPIMTWOon @oirnTwy Erasmus n e¢€taon

yivetal ge Tn olvBeon PIog ypaTTAG Epyaciag
otnv ayyAiKi yAwooa.

5. ZYNIZTQMENH-BIBAIOTPA®IA

MeAéreg - Ae§ika

e Elam, Keir., H onueiwrtikn tou Bedrpou kai Tou dpduarog, petagpaon Kaitn
Alapavtakou, ABriva: EAAnvika Mpduuarta, ABrva 2002.
e  Brockett, Oscar and Hildy Franklin., lotopia rou Bsdtpou, MNpwTog TOUOG, ET.
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M. Birevt¢akng, A. laitavd, A. Kexayidg, KOAN, ABriva 2013.

Brockett, Oscar and Hildy Franklin, loTopia rou 8edrpou, AeUTtepog TOUOG, UET.
M. Bitevi¢dakng, A. Taitavd, A. Kexayidg, M. Xar¢neppavounA, KOAN, ABrva
2017.

Fischer-Lichte, Erika, ©éarpo kar pyeraudpewaon, MNpog uia véa aiobntik Tou
emreAeartikou, petagpaon Nardoa ZioufouAn, Ekdooeig Matdakn, ABrva 2012.

Fischer-Lichte Erika, loTopia supwrtraikoU dpauaro¢ kai Osdrpou, 1. Amd thv
Apyxaiotnra orous epuavous KAaoikoug, uetagpacn lMNavvng KaAhipatidng,
MA€Bpov, ABriva 2012.

Fischer-Lichte Erika, lotopia supwrtraikoU dpduaro¢ kai Bsarpou, 2. Amd tov
Pouavrioud péxpr 2nuepa, petdepacn MNwpyog aykpiwtng, MAEBpov, ABrva
2012.

Hartnoll, Phyllis — Found, P. (emp. ayyA. ékd.), Aeiko tou Bearpou, lNav/uio
O&épdpdng, pet. N. Xatgdmoulog, NepéAn, ABriva 2000.

Auptrepotroldou, Mdyia, «To keipgevo: 0 pOAoG: o nBoTToIOG: oI BUGKOAOI
€PWTEC...», Sknvrj, 3, 2011, 111-123.

Pavis, Patrice, Neéik6 Tou Bedrpou, PET. Ayvr] ZTPOUUTTOUAN, €mmiy. KwoTtag
lewpyouoodTTouAog, yAwaooik €mme€. Eva ewpyoucotroUAou, Gutenberg,
ABrva 2006.

Mouxvep, BdaAtep, Mia Eioaywyn omv Emoriun tou 6edrpou, EkdOGCEIQ
Mamradnon, ABrva 2011.

Xar¢nmavtadng, ©o6dwpog, Aidypauua lotopiag tou NeoeAAnvikou Oedrpou,
MavemoTtnuiakég Ekddoeig Kpritng, HpdkAgio 2014.

Zarrilli, P., McConachie, B., Wiliams, G.J., Fisher Sorgenfrei, C., Theatre
Histories, An Introduction, Routledge, London 2006.

A1SaKTIKG CuyypAppaTa

1" emAoyn: Balme, Christopher, Eicaywyn otic Bsatpiké¢ ammoudéc, MNAEBpov,
ABriva 2010.

2" emAoyn: Matravdpéou, Nikneopog, Mepi Beatpou, University Studio Press,
Oeooahovikn 1989.

OE 042 Oewpia Tou BedTpoU Kal TOU dPAATOG OTOUG VEOTEPOUG
Xpovoug
1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINONIKON EMIZTHMQN

TMHMA | ©OEATPIKQN >NMOYAQN

EMINEAO ZMNMOYAQN | [porrruyiakd

KQAIKOZ | OE 042 E=AMHNO ZMNOYAQN | 70
MAGHMATOZ

TITAOZ | OEQPIA TOY ©OEATPOY KAI TOY APAMATOZ ZTOYZ
MAGHMATOZ | NEOTEPOYX XPONOYZ

AYT/?PT EQTEl-IlileI?ﬁ'T(ETéKEZ EBAOMAAIAIES MIZTQTIKES
QPES AIAASKAAIAZ | MONAAES
AlgAégeig diddokovTa 3 5

TYMNOZ MAGHMATOZX | EmoTtnuovikn Mepioxn: Ocwpia OedTpou
YTTOXPEWTIKO

MPOAMAITOYMENA | Eicaywyn otn Ocatpoloyia (vedtepo Béatpo), OE041
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MAGHMATA:

FAQZZA | EAANVIKA
AIAATKAAIAL kai
ESETAZEQN:

TO MAGHMA | NAI (oTnv AyyAIkn)
MPOZ®EPETAI ZE
®OITHTEZ
ERASMUS

HAEKTPONIKH | https://eclass.upatras.gr/courses/THE715/
ZEAIAA
MAOGHMATOZX (URL)

2.

MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AmroteAéopaTa

210 TEAOG TOU HOOAMATOG O POITNTAG/ N QOITATPIN Ba pTTOpPEi Va:

1.

Mvwpidel Kal va €xEl ETTOPKI YVWON KEIMEVWY TWV CNUAVTIKOTEPWY BEWPIWV yia
10 B£aTPO Kal TO dpdpa atoé TV £moxn TNG ITahikig Avayévvnong péxpl Tov 209
QIWVa.

. 'Exer emmotrTeia NG €€EAIENG Twv BEWPILIV QUTWVY Kal TOU TPOTTOU TTOU GUVvOEovTal

ME TNV TTONITIKA KOl KOIVWVIK| 10Topia K&Be TTepiddou.

. 'Exel emmoTrTeia TOU TPOTTOU TTOU OIANOPPWVETAlI 0 BewpnTIKOG AOGYOG yia TO

0¢aTpo OTO TTAQICIO TWV EUPUTEPWY QIANOCOPIKWY QVTIAYWEWY Kal aioONTIKWY
PEUNATWY O KABe TTEPiIO®O Kal OTO TTAQICIO TNG KUpiapxXng avriAnwng yia Tn
AgIToupyia Kai Tn onuagia TNg avaTtapdoTaong OTO XWPO TNG TEXVNG.

. 'Exel kaTavonael Tn ox€on TTOU avaTTUooETal 0 KABE TTEPiIodo avaueoa OTo

BewpnTIKO AGYO Kal T B€ATPIKN TIPAKTIKH.

. Eival o€ 6éon va evtoticel TIG SIAQOPETIKEG EUPATEIG TTOU Bivel 0 BewpPnTIKOG

AOYOG OTa €TMPEPOUG OTOIXEID TOU dPANATOG Kal TNG TTapdoTacng (dpauaTikog
pUB0G, OpaATIKOG Kal OKNVIKOG XWPOG Kol XPOvVOog, dpapaTika TTpoowTra,
UTTOKPITIKI), OKNVOBETia, BEaTPIKOI XWPOI).

. Eivai o€ Béon va evroTmifel Ta BacikoTepa onueia TnG Bewpiag Tou dpauaTog Kal

ToU BedTpou péoa atd TNV avaAuon BeaTpikwy £pywv KABE TTEPIOGDOU.

. 'Exe1 eTapkni yvwan Tng YevikAg BiBAIoypagiag yia Tig Bewpieg Tou BedTpou Kal

TOU OPAPATOG TOU VEOTEPOU EUPWTTAIKOU BEATPOU.

. M'vwpiCel Toug kavoveg xpriong Twv TIYywV Kal NG PIBAIoypagiag kar va Exel

€€oIkeEIWOEl peE  TOV  TPOTIO OWOTAG KATAXWPIONG TWwV  ETMIOTNHOVIKWV
TTANPOPOPILV (TTAPATTOUTTEG, UTTOONUEIWTEIG, TTapaBEuaTa).

| Fevikég IkavoTnTeg

210 TEAOG TOU HABAMATOG O POITNTAG/ N POITATPIN Ba puTTOPEi Va:

o [vwpiCel Kal va £XEI ETTAPKI YVWOT KEIPEVWYV TWV ONPAVTIKOTEPWY BEWPIWV
yla 10 8¢aTpo Kkal To dpdaua atod TNV €ToxA TNG ITAAIKAG Avayévvnong PEXPI
Tov 20° aiwva.

e ’Exel emotrteia NG €§EAIENG Twv Bewplwv AQUTWV KOl TOU TPOTIOU TTOU
ouvdéovTal e TNV TTOAITIKN Kal KOIVWVIKA 10Topia KABe TTepIddou.

e ’'Exel eTroTrTEia TOU TPOTTOU TTOU dlaPOPPWVETAl 0 BewpnTIKOG AGYOG Yia TO
BéaTpo OTO TIAQICIO TWV EUPUTEPWY  QPIAOCOQPIKWY AVTINAWEWY  Kal
aIoONTIKWV PeUPdTWY Ot KABe TTEPiIOdO KaI OTO TTAQICIO TNG KupiopxNng
avTiAnyng yia Tn AgImoupyia Kai Tn gnuacia Tng avamapdoTacng aTo XWPo
NG TEXVNG.

e ’'Exel KOTAVOAOEI T OXECON TTOU avaTTUOCETAlI 0€ KABe TTepiodo avdueoa

[83]
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07O BewpPNTIKO AGYO KaI TN BEATPIKN TIPAKTIKN.

Eivar og Béon va evromilel TIG OIOQOPETIKEG eUPAOEIS TTOU Oivel O
BewpnTiIKOG AOYOG OTO  ETMUEPOUG  OTOIXEID TOu OPAPATOG KAl TNG
mapdotaong (Spapatikdg PUBog, dPaUOTIKOG Kal OKNVIKOG XWPOS Kal
XPOVOG, dpauaTIK@ TTPOCWTTA, UTTOKPITIKN, OKNvoBeaia, Beartpikoi Xwpol).
Eivai o€ 8éon va evTotifel Ta BacikOTEpa oneia TNG Bewpiag Tou dPANATOG
Kal Tou BedTpou péoa atmd TV avaAuon BeaTtpikwy £pywv KABE TTEPIGDOU.
‘Exel eTTapkn yvwon Tng Yevikng BiBAioypagiag yia Tig Bewpieg Tou BedTpou
KalIl TOU OPAPOTOG TOU VEOTEPOU EUPWTTAIKOU BeATPOU.

Mvwpidel Toug kavdveg Xpriong Twv TINYwWV Kail NG BIBAIOYpagiag Kal va £XEl
€€oIKEIWOEI pe TOV TPOTIO OWOTHG KATAXWPENONG TWV  ETMOTAPOVIKWYV
TTANPOPOPIWV (TTAPATTOUTTEG, UTTOCNUEIWOEIG, TTApABEUaTa).

3. NEPIEXOMENO MAGHMATOZX

H 1oT0pIKN €€ENIEN TWV Bewpiwov Tou dpdpuaTog, Tou BedTpou Kal TNG
TTapaaoTaong atmmo Tnv Avayévvnon hEXP! TNG Oswpia Tng Performance (atmé Tov
ITaAIko kai Tov FaAAIké KAaoikiopd, oTtov Ala@wTiouo, To Sturm und Drang, Tov
Popavtioud, Tov NatoupaAiouo kai Ta avTippeaAIoTIKE KivApaTa Tou 200U ailva
-Meyerhold, Craig, Appia, Marinetti, Dada, Brecht, Artaud, MNepiBaAovTiko

O£aTpo, K.0.K.).

4. AIAAKTIKEZ kot MAOHZIAKEEZ MEOOAOI - ASIOAOIrHEZH

TPOMNOZ NMAPAAOZHZ

21NV T4éN

XPHZH TEXNOAOTIQN

To UAIKS Twv EIKOVWYV KaBWG Kal Ta KUPIO onueia KaBe

NMAHPO®OPIAZ KAI | Topddoong TTapoudidfovTal NAEKTPOVIKWG Kal

EMIKOINQNIQN | Bpiokovtal avaptnuéva (Uadi ue mn didaxOeioca UAN)
oTo e-class. MNpoBaAovTal eTTioONG BIVIEOOKOTTNUEVEG
OeaTPIKEG TTAOPAOTATEIG KOI VIOKUMAVTED..

OPrANQzH p @Poprog Epyaciag
AIAATKANIAS A Eaurivou
AlaAEEEIQ 4x13=52
MpocTolpacia yia 1o 15

MaBNua pe avayvwon
BeWPNTIKWV KEIPEVWYV

Aoknoeig y€oa aTnv 13
TAEN Kal UTTOXPEWTIKA
doknon oTo e-class

MpocTolpacia yia Tnv 45
TEANIKN ypaTTTA £€€Ta0N

2uvoAo Mabruarog
(25 wpeg poprou
gpyaaiag ava
MIOTWTIKN PJovada)

125

AZIOAOIMHZH | 1. Aoknoeig @oITNTwy Péoa otnv Tagn Kai
®OITHTQN UTTOXPEWTIKEG AOKAOEIG OTO e-class (20%).
2. I'patrm] TeAikn e€€Taon (80%)
e Baagikég apxEg kal 6pol BewpnTIKWV
KIVNUATWY KAl ETTI JEPOUG EKTTPOCWTTWV
TOUG.
e  AvdaAuon épwv.
e JUYKPION KIVNUATWY Kal BEwpnTIKWY BEcewv




H e&étaon yivetal oTnv eAANVIKA YAWooa. X
TEPITITWON PoITNTWV Erasmus n egétaan yivetal ye mn
ouvBeon IOG yYPaTITAG Epyaaiag oTnv ayyAiKA
yAwooa.

5. ZYNIZTQMENH-BIBAIOTPA®IA

©6dwpog MNpappatdg, Eicaywyn ornv lotopia kai 1n Oswpia Tou Ogarpou,

E€avrag, ABrva 2012.

Marvin Carlson, Performance. Mia kpirikp ciocaywyn, ut@. E. Pdmrou,

Mamradrong, ABriva 2014.

Erika Fischer—Lichte, O¢éarpo kar Meraudppwon. 1pog uia véa aiobnrik Tou
emreAeartikou, put@. N. ZiouCouhn, Matdkng, ABriva 2013.

24ppag MaToaAidong,

Oéarpo kai Ocwpia. [epi  (ummo)kelpuévwy  Kai

(61a)keuévwy, University Studio Press, @saoalovikn 2004.

MNwpyog Mepavng, 2knvég e Ocwpiag. Avoikta mmedia atn Oswpia kai TNV
Kporrikr) Tou ©¢gdrpou, Matralriong, ABriva 2007.

BaAtep Mouxvep, Amd 1n Ocwpia Tou Oedrpou OTIC BswpieC Tou BeaTpIKOU.
Eéehigeic otnv Emotiun tou Osdrpou ato téAog Tou 20°Y aiiva, Matdkng, ABRva

2004.

Richard Schechner, Oswpia tng EmréAcong, u1@. N. KouBapdkou, TnAéBpio,

ABrva 2011.

Kai o1 onpeiwoeig Tou 10G0KOVTOG OTO e-class.

OE 043

1. FENIKA

Oswpia Kal avdAuon TG TTapAcTAONG

2XOAH

ANOPQMIZTIKQON KAI KOINONIKON EMIZTHMQN

TMHMA

OEATPIKON ZMNOYAQN

EMIMEAO ZMOYAQN

[NporrTuxIakd

KQAIKOZ
MAGHMATOZ

OE043 | EZEAMHNO ZMOYAQN | 5°

TITAOZ MAOGHMATOZ

Otwpia kal avdAuon Tng TTopAcTaAoNG

AYTOTEAEIZ AIAAKTIKEZ
APAZTHPIOTHTEZ

EBAOMAAIAIEZ
QPEZ
AIAAZKAANIAZ

NIZTQTIKEZ
MONAAEZ

AIaAECEIG KOl OTOUIKEG EPYATIES 3 5

TYNOZ MAGHMATOZ

EmoTtnuovikn Mepioxn: Ocwpia OedTtpou
YTTOXPEWTIKO

MPOATMAITOYMENA
MAGHMATA:

la TNV eyypagr o1o uabnua autd TTpoUTToTIOETAI N
EMTUXNAG €€€Taon Tou pabruatog OE041 «Eicaywyn
oTn Bearpoloyia (vedTEPO BEQTPO)»

FAQZZA AIAAZKAAIAZ
kai EEETAZEQN:

EAANvIKA

TO MAGHMA

NAI (oTnv AyyAikn)




NMPOZ®EPETAI ZE
@®OITHTEZ ERASMUS

HAEKTPONIKH | https://eclass.upatras.gr/courses/THE709/
ZEAIAA MAGHMATOZ
(URL)

2. MAOGHZIAKA ANOTEAEZMATA

Mabnoiakd AmroteAéopara

2710 TEAOG TOU PaBAPATOG 0 QOoITNTAG N GOITATPIa Ba TTPETTEl Va:

1. TvwpiCel 1Ic PBaoikég Bewpieg o1 oOTToiEG TTPOOCEYYi(oUV TO TIAPACTATIKO
YEYOVOG WG ETTIKOIVWVIOKK TTPAgN.

2. Avayvwpicel Toug 181aITEPOUS KWOIKES TwV UTTO e¢E€TaON Bewpiwv, dnAadn Tng
ONMEIWTIKAG, TNG @aivopevoloyiag, TnG amodoéunong oAA& kai  Tng
MOTEPIOAIOTIKAG, HETAPOVTEPVAG KAl PETO-ATTOIKIAKKG Bewpiag.

3. AvtiAapBdveral Tn AsiToupyia Twv TTOPATTAVW BEWPIWV OTNV TTAPACTACT KOl
0€ OXEON ME TO OTITIKA, OKOUGTIKA, O0PPNTIKA, YEUOTIKA, ATITIKG OTOIXEIa TNG.

4. TpoBaivel oTn avTiAnwn Twv ETIPEPOUG CUCTNPATWY TNG KABE BewpnTIKAG
TTPOCEYYIONG KAl TTPOCAAUBAVEl TOV TPOTTIO AEITOUPYIAG TOUG WG TTPOG TNV
TTapaywyn VOAUATOG TNG TTapdoTaong.

5. AvrmiAapBdveral, péOow Twv  Bewpiwyv, TOUG ETMUEPOUG  BeaTpIKOUG
MNXAVIOPOUG OTTWG auToug NG avaipeong tng BeatpikAg weudaiobnong, Tng
aKUPWONG TwV TTANPOPOPIWY KaTtd Tn dIdpKela TNG TTapdaoTacng, Tou
BedTpou ev BedTpw, TNG AciToupyiag TG avadpacong Kal TG €vragng Tou
BeaTr oTO dPWEVO.

6. AvtihapBdveral Tov poho kal Tn Asiroupyia Tng Siapudpewaong Tou OKNVIKOU
Kol eupUTEPOU BEATPIKOU XWPOU OE OXEON PE TO €MICNTOUUEVO PAVUPA TNG
TapdoTaong.

7. Alaxwpilel yEoW YAWOOIKWY, TTAPAYAWCCIKWY, XEIPOVOUIOKWY KAl €V YEVEI
KIVNOIOKWVY KWOIKWV TN dITTAR ovToTNTA NBOTTOI00/3papaTIKOU TTPOCWTTOU.

Ievikég IkavoTNTEG

210 TEAOG TOU PaBAPATOG, O YOITNTAG/ N YoITATPIa Ba PTTOPEi Va:

e |kavoTnTa Va £mMOEIKVUEI YVWOT TWV OUCIWAWYV EPYOALIWY Twv BEWPIWV TNG
TapdoTaong.

o |kavoTnTa va papuolel TIG BEwPNTIKEG TOU YVWOEIG O€ BEATPIKEG
TTapacTACEIG.

e |kavoTnTa va avtiAapBaveTal Tn oxXE€on dpauaTikoU KEINEVOU KAl OKNVIKNAG
TTpayudTwong Tou, WaTe va gival og Béon va kabopilel To OKNVOBETIKO peUpa
TTOU akoAouBeiTal KaBwg Kal TNV TTPOBETIKOTATA TNG TTAPACTACNG.

e |kavoTnTa va avridapaveral Tn diavtidpaon TTou dnuioupyeital JETagu
OKNVIKOU OpWHEVOU Kal BeaTwv.

e |kavaTnTa KPITIKAG avadAuong TnG TTapdaTacng YE BACN TA AVTIKEIYEVIKA
BewpnTika TNG epyaAcia.

3. MEPIEXOMENO MAGHMATOZ

O1 Bagikég Evvoieg TwV KUPIwWV BEwpPIwV TNG TTOPACTACNG Kal TNG ETTIKOIVWVIO-
KNG paé¢ne.- Kwdikeg kal ouoTApaTa TnG KABE Bewpiag avapopikd PE TO Ow-
Ja Tou nBoTrolou, Tn axéon Tou NBoTToIoU e To POAO Kal TO SPAPATIKO TTPO-
OWTTO KABWG KAl TOUG KIVNOIOKOUG KAl MIMIKOUG KWAIKEG Tou nBotroiou. — O1
TTAPAPETPOI TOU OPAUATIKOU, TOU GKNVIKOU Kal TOU BeaTpIKOU XWPEOU Kal Xpo-
vou. O1 A&IToupyieg TwV OKNVIKWV OVTIKEIPEVWY, TNG YOUCIKNG, TOU QWTIOHOU
K.ATT. — Mnxavigpoi TpécAnwng, avaipeang Tng Beatpikng weudaiobnong, o-




KUpwOong TTANPOYOPIWYV KATA TNV TTapdoTaon.

4. AIAAKTIKEZ ka1t MAOHZIAKEZ MEOOAOI - AZSIOAOIHzH

TPOMNOZ NMAPAAOZHZ

v 168N

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI

To pdBnua eival dueoca OUVUQACUEVO ME TNV
ava@Auon Tng tapdaTtaong. OAeg ol TTapadooelg

EMNIKOINQNIQN | ouvodecUovTal amd TpoBoAr amooTragudtwy amméd
TTOMEG KAl DIAQOPETIKEG  BIVIEOOKOTINUEVEG
TTOPaOTAoEIS TNG EANVIKAG 600 Kal TnG dieBvoug
OKNVAGS Ww¢ TTapadeiyuata  Twv  BewpnTIKWV
TTPOCEYYIOEWV.
OPIrANQZH p Poprog Epyaacia
AIAASKANIAS Apaornpidrnra pEfgp:v‘;u ¢
AlaAEEEIG 3x13=39
Opydvwaon 1x13=13
eBodopadiaiwyv
ONUEIWOEWY TNG
TTapadoong Kal
OuvOUAOUOG E TIG
BivreookoTnuéveg
TTOPACTACEIG.
©¢aon TTapdoTaong yia 16
BonBnTiKA epyaaia Kai
OXETIKEG ONUEIWTEIG
MpocToipacia yia Tnv 57
TEAIKRA YpaTTTr £€€TAON.
2UvoAo Ma6nuarog
(25 wpeg poprou 125
gpyaaiag avd
MIOTWTIKN ovada)
AZIOAOIHZH | I. ATouIKN ypOTITA €pyadia oTnv oTToia avaAusTal
®OITHTQN pia BeaTpiki TTopdoTOCN PE TN XPHON YIAG aTTo

TIG Bswpieg TTOU avaAuovTal GTO TTAQITIO ToU
poBruaTog.

Il. Tpatrtr) TeANIKN €€éTaon n otroia TrepIAapBavel
OU0 BewpnTikd BEPaTa TTPOEPXOUEVA ATTO TN
UAN TOU paBruaTog pe avaykaia TeKunpiwon
MECW TTAPACTOCIOKWY TIAPASEIVUATWYV.

H e€€taon yiveral atnv eAANVIKN YAWooQ. €
TEPIMTWON QoITNTwV Erasmus n e€€taon yiverai
otnv ayyAIKi yAwooa.

5. ZYNIZTQMENH-BIBAIOIPA®IA

Baoikn BiBAloypagia oTo e-class:
ZnUEIWOEIG yIa TO pabnua kar avaAuTiki BiBAoypaia.

AISakTIKG ouyypdppaTa Trou Tmporteivovral otov Eudofo kai arroreAolv
Baoikn BiBAloypaeia:
1. Mark Fortier, Ocwpia/ O¢atpo. Mia sioaywyr. Ekd. Gutenberg, ISBN: 978-

2.

960-01-2206-0.

Marvin Carlson, Performance.

Mia kpirikr) sicaywyn. Ekd. lMamalhon -
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2014. Kwdikdg BiBAiou: 33133063. ISBN: 978-960-02-2763-5.

3. AnuAtpng TZATZOYAHZ, AidAoyog Eikévwv. Exd. TMamadiong - 2011
Kwdikdg BiBAiou: 12866250

ISBN: 978-960-02-2646-1

Mp6o0eTn BiBAloypagia (oTa eAAnVIKA):

Owpaddakn Mapika, Pirogopia Tou onueiou kai xdog. To meipaua NG
Beatpikn¢ perapopag, ABva, MNpotroutrdg, 2003.

Owpaddkn Mapika, OeaTpikOS avTKaToTrTpiouos. Eioaywyr otnv mapaora-
oioAoyia, ABrva, EAAnvika Mpdupata, 1999.

Owpaddkn Mapika, Oearpoloyia kai AioBnriki. [Npo¢ pia Bewpia ¢
evepyeiakng Bearpikdtnrag, ABRva, Zuyxpovn Etmoxn, 1995.

Ouwpaddkn Mapika, OsarpoAoyikoi mpoBAnuariouoi, ABAva, Paulos, 1996.
Moudatodakig TnAéuaxog, H Bsarpikry auvraén. ApxES oikovouiag Tng 6paong
ornv 1paywdia, ABriva, Kapdauitoa, 1993.

MatooAidng Zappag, Amé v avamapdoraocn ornv mapdoraon. 2moudn
opiwv kai epiBwpiwv, ABAva, EAAnVIKG IMpdupara, 2004.

MatoaAidng ZapRag, Ofarpo kai Ocwpia. [Mepi  (Ymo)kewévwy  Kai
(Aia)kelpévwy, ©caoalovikn, University Studio Press, 2000.

MartoaAidng Zappag, (Ev)raoeis kai (Aia)ordoerg. H EAAnvikn Tpaywdia kai n
Bewpia Tou EikooTou Aiwva, ABrva, TutmwBntw, 1997.

MaTtoaAidng ZaBPRag, Merabeatpika 1985-1994, Oeocoalovikn, Mapatnpntig,
1995.

Mepdavng MNwpyog IN., To Béarpo kai Ta ouuBoAa. Aiadikaoies ouuBoAions Tou
opauarikou Adyou, ABAva, EAAnvikA pappata, 1999.

Mouxvep, BdAtep, Mia cioaywyn ormv emorhun Ttou Bedrpou, ABRva,
Matralnong, 2011.

Mouxvep, BaAtep, OswpnrikG Ocdrpou. KPITIKES TTAPATNPAOEIC OTIC Bewpies
Tou BearpikoU aivouévou. H onueiwtikh péBodoc - H avBpwrroAoyikn
uéBodog - H paivouevoloyikn uébodog, Abrva, Matralriong, 2010.

MouUxvep BaAtep, Amd 1 Bswpia Tou Bedtpou oTic Bewpics Tou Bearpikou,
ABnva, Matakng, 2003.

Zapapd Zwn, O karomTpiouog Tou dAAou keipévou, O@sooalovikn, University
Studio Press, 2003.

Zapapd Zwn, Ymokpion Bsarpikou Adyou, @eaoalovikn, University Studio
Press, 1996.

ToatrooUANg AnunTtpng, Znueia Mpapng — Kwoikeg 2knvng, ABrva, Ne@éAn,
2007.

ToatrooUAng AnpATpng, AidAoyog Eikovwy. Pwroypagia kai ZouppealioTIKn
Aiobnrikny orn 2knvikii papnp ¢ Societas Raffaello Sanzio, A8nva,
Matralnong, 2011.

‘Exo OuptrépTo, Oswpia onueiwrikng, ABAva, MNvwon, 1989.

‘Exo Ouputrépto, Ta opia g epunveiag, ABrva, MNvwon, 1993.

Noétuav Tolpl, ANtk Kal GNUEIWTIKA TOU Kivhuaroypdeou, ABrva,
Ocwpia, 1989.

Mrrapt PoAav, H améAauon Tou keipévou, ABriva, Parrag, 1977.
Mrrevatong ATOOTOAOG, ZnuUEIwTIK Kai Keipevo. MonTikog, oampikos Kai
Bearpikdg Adyog, ABrva, EmkaipotnTa, 2000.

>akeA\apiou Xapng, ZnueioAoyia kar yAwaooAoyia, ABrva, Kivntpo, 1994.
Japapd Zwn, MpoorTikég Tou Keluévou, @caoahovikn, Kwdikag, 1987.
TCoUua Avva, H oirAn avdyvwaon tou keipévou, ABrva, Emkaipdtnta, 1991.

[88]




e ToatoouAng AnunTpng, H yAwooa g eikévag, ABriva, EAAnvika Mpappara,
2000.

o  Goukw MioéN, O Aééeic kai Ta mpdyuara. Mia apxaioAoyia Twv EMOTNUWY
Tou avBpwrtrou, ABAva, N'vwon, 1986.

OE 044 Apaparoupyikil AvdAuon I: keipeva TN KAAOIKAG dpapa-
Toupyiag
1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINONIKQN EMIZTHMON

TMHMA | OEATPIKQON ZINMOYAQN

ENIMEAO ZMOYAQN | [Mporrruxiaké

KQAIKOZ MAOGHMATOZ | OE E=AMHNO ZMNOYAQN | 1°
044

APAMATOYPITKH ANAAYZH I: KEIMENA THX

TITACZ MAGHMATOZ | |\ 15 \Hs APAMATOYPTIAS
AYTOTEAEIZ AIAAKTIKES EBAOMAAIAIEZ
APASTHPIOTHTES QPES "&’gﬁﬂg’:
AIAAZKANIAZ
AloAEEEIG BIGAOKOVTA KAl TIPOPOPIKEG 3 5
TTAPOUCIATEIS ATTO POITNTEG

TYMNOZ MAGHMATOZ | EmoTnuovikr Mepioxn: Ocwpia OedTtpou
YTTOXPEWTIKO

MPOANMAITOYMENA | Eicaywyn otn Bsatpoloyia (NedTepo B¢arpo),
MAOGHMATA: | ©OE041

FAQZZA AIAAZKAAIAZ | ENANVIKA
Kol EEETAZEQN:

TO MAGHMA | NAI (oTnv AyyAKr)
NPOZ®EPETAI ZE
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE742/
MAOHMATOZ (URL)

2. MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AtroteAéopara

2710 TEAOG TOU HaBARpaATOg O oITNTAG/ N @oITATPIO Ba TTpéTTEl va:
1. 'EXel ETTOPKN YVWON KEIPEVWYV TNG KAACTIKNG dpapaToupyiag.
2. Kartéxel Baoika aToixeia pebodoloyiag yia Tnv avaAuon evog KEINEVOU TNnG
KAQOIKNG dpapaToupyiag.
3. Tvwpifer TPOTTIOUG KPITIKAG TIPOCEYYIONG Kal avaAuong &vog OpapaTikou
KEIPEVOU.
4. TotroBeTei TO OPAUATIKO KEIUEVO OE WIa oplouévn AoyoTexVIKA TTepiodo, peupa/
Kivnua.
AvaAlel ka1 guykpivel BEPaTa Kal XapakTAPES EVOG dPANATIKOU KEINEVOU.
E¢etadel dpduara, BEPATA KOl XOPOKTPESG SIOKEINEVIKA.
AvayvwpiCel Ta 181aiTEpa XOPAKTNPIOTIKA €vog ouyypagéa Tng KAaoIKAg
ApapaToupyiag.

No o



https://eclass.upatras.gr/courses/THE742/

8. Tvwpilel TO KOIVWVIKO-IOTOPIKO TTEPIBAAAOV TTOU £CNOE O CUYYPAPEQG.

9. TvwpiCel TIg emppoég TTou €xel dexBei 0 auyypa@éag, aAAd Kal TToIoUG EXEl
ETTNPEATEI.

10. M'vwpicel Tn YAWOOoQ, To UQOG, TIG OKNVIKEG 0BNYIEG, TOV XWPO Kal XPOVO, TToU
XPNOIYOTIOIEI 0 ouyypa@éag oTn dnuioupyia Tou SPAUATIKOU TOU £PYOU.

11. 'Exel emapkn yvwon tng BIBAIoypagiag Tng KAAOIKAG dpapaToupyiag Kal Tou
KABe ouyypagia XwpIoTd.

12. M'vwpidel Toug Kavoveg XPAONG Twv TINYWVY Kal TNG BIBAIoypagiag kal va €xel
€€OIKEIWOEI pe TOV TPOTTO OWOTAG KATOXWPENONG TWV  ETTIOTNUOVIKWV
TTANPOPOPIWV (TTAPATTOUTTEG, UTTOCNUEIWOEIG, TTAPABEUATA).

[ Tevikég IkavoTnTEg

210 TEAOG TOU HOAOAUATOG, O POITNTAG/ N OITATPIN Ba PTTOpPEi Va:

* |kavoTnTa va avaAuel éva Keipevo NG KAACIKAG dpapaToupyiag,
xpnoipoTtroiwvTag Bacikd epyaieia avaAuong Kal SIAQOoPES KPITIKEG Bewpieg.

* Na To1T00€TEl TO DPAUATIKO KEIPMEVO OE HIA OPITUEVN AOYOTEXVIKI TTEPIODO,
peupa/ Kivnua.

* Na avaAuegl kal va GuyKpivel BEuaTta Kal XapakTrpeg evog OPAPATIKOU KEIPNEVOU.

* Na ptropei va avattiooel arOYEIg yIa TOUG XAPOKTAPES, ME Baan Tov
OpauaToupyikd pOAo kal Tn B€0n TOUG OTA £pya TOU CUYYPOQPEQ.

* Na mrpooeyyilel dpduaTa, BEuaTa Kal XOPOKTAPES OIAKEIUEVIKA.

* Na evroTriCel 1deoAoyIKA Kal BeaTpoAoyika NTHPATA TTOU BETEI O CUYYPAPEQG.

* Na mpocdiopilel Ta 1I0€0AOYIKA, QIAOCOPIKA Kal SPANATOUPYIKA XAPAKTNPIOTIKA,
TTOU ATTOTUTTWVOVTAI OTO £€PYO TOU OUYYPAQEQ..

* Na eppabuvel oTo £pyo £vOg ouyypagiéa TNG KAOGIKNG dpauaToupyiag.

* Na exTipyd mn B€on TToU €xEl TO £pYO TOU CUYYpPaPEa OoTo TTAvOBEOV TG
TTayKOOoUI0G SpapaToupyiag.

3. MEPIEXOMENO MAOGHMATOZ

Tpotrol Tpocéyyiong, agloAdynaong, kal avadAuong evog dpapaTikou KEINEVOU.
MeAeTwvTal dpduaTa SIOPOPETIKWY TTEPIOdWY, WG TTPOG T OO[NA, TN
OIAKEIMEVIKOTNTA, T KOIVWVIKOIOTOPIKA Kl BEATOAOYIKA OTOIXEIQ KOl TO €i0n
TWV XOpaKTripwv. EEETGleTaN N YAWOOQ TTOU XPNCIKOTIOIEI O CUYYPAPEAG, Ol
OKNVIKEG 00NYIEG, O XWPOG KAl XpOVOG Tou dpAuaTog, ol TTNyEG Tou €pyou. H
pEAETN eoTIACeTaI O€ £pya Tou Zai¢Tmp, Tou Pakiva, Tou MoAiépou, Tou
"koAvTovi, Tou KAdIOT, K.4.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOIHZH

TPOMNOZ NMAPAAOZHZ | >1nv 1G¢N

XPHZH TEXNOAOTIQN | To UAIKO Twv €ikdvwy kaBwg Kal Ta KUpIa onyeia
NMAHPO®OPIAZ KAI | kGBe TTapddoong TTapouaidlovTal e power-
EMIKOINQNIQN | point. 1n ouvéxeia ol SIaQAVEIEG JETATPETTOVTAI
o€ apyeia PDF kal avapTtwvTal oTo e-class atrd
OTTOU OI POITNTEG UTTOPOUV Va TIG GEIOTTOINGOUV.
MpoBaAAovTal eTTiong BIVIEOOKOTTNUEVEG
BeaTpIKEG TTOPACTATCEIG.

OPIrANQZH AIAAZKAAIAZ p ®dprog Epyaciag
Apaornpiornra E€arivou
AlaAEEEIQ 3x13=39
MpocTolpacia yia 1o 5x3=15

MaBNnua pe avayvwon
BeaTpIKWV Epywv
Zuvtaén 1ns 6




TIPOQIPETIKAG YPATTTAG
QTOUIKNAG epyaaiag

MpocToipacia 2" 8
TTPOIPETIKAG
TTPOPOPIKNG
TTapouagiaong oTnv
TagN (opadikAg A
QTOYIKAG)

20vTagn TeAIKAG 24
UTTOXPEWTIKAG
YPATITAG Epyaciog

MpocToipacia yia Tnv 33
TENIK YPOTTTA £€€TAION

2uvoAo Ma@ruarog
(25 wpeg poprou
gpyaoiag ava
MOTWTIKY povdda)
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AZIOAOIMHZH ®OITHTQN

|. ATOMIKN] TTPOQIPETIKA YPATITH £pYQTia
TTapadoTéa Katd 1o 4° udonua n otroia
TTEPIEXEI TNV UTTOBECN TV dUO BEATPIKWV
£pywv TTou Ba avaAuBouv oTnv Ta¢n (10%).

II. ATopikr) i opadIKA TTPOAIPETIKY TIPOPOPIKH
TTAPOUCIiacn oTnV TAgN KaTd Ta Tpia TEAEUTaia
podniuata (20%).

. YTTOXPEWTIKA YPATITH £pyagia aTnv oTroia o/n
@oITNTAG/ ATPIa ETTIXEIPOUV TTPWTORABUIa
OPAUATOUPYIKH avAAUCn O€ €va EUPWTTAIKO
BeaTpIko £pyo (16°5-19° al.) TNG eTMIAOYAG
ToUG (30%).

IV. F'pattA TeAIKn e€étaon (40%-70%, avaAoya
JE TIG EPYOTiES TAENG TTOU €XEI EKTTOVIOEI 0/n
e€eTadopevog/n) TTou TrepIAapBaver duo
EVOTNTEG EPWTACEWV PE BUVATOTNTA ETTIAOYNG
o€ KABe evoTNTA: N TTPWTN EVOTNTA APOPd
oTn Bewpia kar opoAoyia TNG SPAPATOUPYIKNG
ava@Auong kai n 6edTEPN EVOTNTA OPOPA GTNV
avaAuon Beatpikwy £pywv. Ol
e€eTadOpEVOI/EG TTOU BEV £KAVAV KOUIA
gpyacia TaENG UTTOXPEWVOVTAI VO avOAUoOUV
€va emmAéov CATNUO aTrd TpiTn evotnTa
EPWTACEWY

H e€€Taon yiveral atnv eAANVIKN YAWoOoQ. €
TEPIMTWON QoITnTwV Erasmus n eg€taon yiverai
ue TN oUvBEDN YIOG YPATITHG EPYATiag aTnv
ayyAIkr yAwaooa.

5.

ZYNIZTQMENH-BIBAIOTPA®IA

OeaTpIKd épya

1. Zai¢mnp, Ouihhiay, Ovelpo kaAokaipivic vuxtag, PeT. Ep. Mmehigg, Kédpog,

ABRva, 2000




arw

Pakivag, @aidpa, per. ZT1. MaoxdAng, MaAiké Ivotirouto ABnvwv, A6rva,
1990

MoAiépog, O MiodvBpwrrog, pet. K. BapvaAng, Kédpog, ABrvag, 1982
'koAvTovi, KapAo, Aokavriépa, PeT. Avt. ZakeAhapiou, Awdwvn, ABrva, 1977
KAduot, Eppikog pov, O lMpiykirag rou Xoumoupyk, WeT. K. KapBaiog, ETaipeia
Zmoudwv ZxoAng MwpaiTn, ABAva, 1974

MeAéTeg

Scholes, Robert — Klaus, Carl, 2roieia Tou dpduarog, pet. Apiotéa lMapion,
€kd. KwvaoTavtividn, ©sooalovikn, 1984

Inueiwoelg Tng diddokoucag, 84 oo. O1 OnuEIWOEIG MTTOPOUV  va
avalntnBouv o€ wnelakr poper) otoug H/Y NG BIBAIOOBAKNG Tou TUAPATOG Kai
oT1o e-class. To TeAeuTaio PEPOG TwV ZnUEIWCEwWY Ba avapTnOei YETA TO TTEPAG
Tou 13°Y pabruarog.

AI1B0KTIKA CUyypaupaTa

1" emAoyn: Fischer-Lichte, Erika, loTopia rou Bearpikol dpduarog, Tou. 1. Amd
NV apxaiotnTa éwg Tov yepuaviko KAaoikioud, pet. . KahigaTidng, MAEBpov,
Abnva, 2011, oo. 114-122, 138-154, 209-222, 241-262.

2" emAoyR: Fischer — Licte, Erika, loropia EupwrtraikoU dpduaro¢ kai Bedrpou,
TOU. 2: Amo tov Pouavriouo péxpr 2nuepa, Pet. I Zaykpiwng, MAEBpov, ABrva,
2012, oo. 13-29.

3" emihoyn: Pavis, Patrice, Aeéikd tou Bedrpou, peT. Ayvry ZTPOUUTIOUAN, ETTIY.
KwoTtag MNewpyoucdtmouAog, YAwaooikn et EUa MewpyoucotrouAou, Gutenberg,
ABrjva, 2006.

4" gemAoyn: Hartnoll, Phyllis — Found, P. (emmy. ayyA. €ékd.), Aeikd Tou Bedrpou,
lMav/uio Oépopdng, per. N. Xatgotmmoulog, NepéAn, ABriva, 2000

OE 045 Apaparoupyiki AvdAuon ll: keipeva Tng vedTePng Spapa-

1.

TOoUpYyiag
FENIKA

ZXOAH | ANOPQMIZTIKQN KAI KOINONIKON EMIZTHMQN

TMHMA | ©EATPIKQN >NMOYAQN

ENINEAO | lMpormruxiako
ZMOYAQN

KQAIKOZ | OE 045 E=AMHNO 2MOYAQN | 20
MAGHMATOZ

TITAOZ | APAMATOYPIIKH ANAAYZH Il — KEIMENA THX
MAGHMATOZ | NEOTEPHX APAMATOYPTIAZ

AYTpr E,’:\TE:E,IAO'%TKE}':KEZ EBAOMAAIAIES MIETOTIKES
QPES AIAASKAAIAE |  MONAAES
AlaAéCeig diddokovTa 3 5

TYMNOZX | EmoTtnuovikr Mepioxn: @cwpia OedTtpou
MAOHMATOZ | YTToxXpewTIKO

MPOAMAITOYMENA | Eicaywyn otn ©catpoloyia (vedtepo Béatpo) OE041

MAGHMATA:

FAQZZA | EAANVIKA
AIAATKAAIAX kai




ESETAZEQN:

TO MAGHMA | NAI (oTnv AyyAIkn)
NMPOZ®EPETAI ZE
®OITHTEZ
ERASMUS

HAEKTPONIKH | https://eclass.upatras.gr/courses/THE738/
ZEAIAA
MAGOHMATOZX (URL)

2. MAGHZIIAKA ANOTEAEZIMATA

Ma6noiakd AmroteAéopara
| Cevikég IkavoTnTEg

210 TEAOG TOU MOBAMATOG O @OITNTAG/ N QOITATPIA Ba £X&1 avaTTTUgEl TIg

akOAoubBeg 5e16TNTEG:

e IkavoTnTa va  avoAUel  éva KeEiyEvOo TG VEOTEPNG  OpapaToupyiag
(SUTIKOEUPWTTAIKG, PWOIKO, OPEPIKAVIKO BEaTPO), XPNOIMOTTOIWVTAS BaciKd
epyaAcia avaAuong Kai KPITIKEG Bewpieg.

e Na TOTT0B€TEI TO OPAUATIKO KEIUEVO OE MIO OPICHEVN AOYOTEXVIKN TTEPIODO,
peupa/kivnua.

o Na avaAuegl kal va GUyKpivel BEPaTa Kal XapakTipEeS VOGS SPANATIKOU KEIPEVOU.

e Na ptmopei va avamtuooel amoOWElg YIa TOUG XOAPOKTAPES, ME Baon Tov
dpapatoupyiko poAo Kai Tn B£an Toug OTa €pya TOU CUYYPOQPEQ.

o Na pooeyyifel dpdauara, BEpaTa Kal XapakTAPES SIOKEIMEVIKA.

¢ Na evroicel 1deoAoyIkd kal BeaTpoAoyikd {NTAUCTA TTOU BETEI O CUYYPOPEQG.

¢ Na Tpocdiopilel Ta 1I0E0AOYIKA, GINOCOPIKA KOl SPAPATOUPYIKA XOPAKTNPIOTIKA,
TTOU ATTOTUTTWOVOVTAI OTO £€PYO TOU CUYYPAQPEQ..

e Na 1poodiopilel Toug 18e0AoyIKOUG Ggoveg TTou BIOTTEPVOUV TO €PYO TOU
ouyypaQéa.

¢ Na eupabivel oTo £pyo £vOG ouyypagéa TnG vedTEPNG dpapaToupyiag.

e Na ekmiyd T B€on TTOU £XEI TO €PyO0 TOU  OUYYPOQPEQ OTO TTAVOEOV TNG
TTayKOOoUI0G dpapaToupyiag.

3. MEPIEXOMENO MAOHMATOZ

OewpNTIKEG TIPOCEYYITEIG KOl BPAPATOUPYIKA £pyaAgia avaAuong Twv oUyXpovwy
Hop@wv Tou dpduarog. AvaAuovTtal, KaT ETTIAOYIV, £pya TOU SUTIKOEUPWTTAIKOU,
pwaolkou | auepikavikou Bedtpou (ouyypagiéwv 0TTwg ol Ouykw, Twev, ZTpivT-
uTTEPYK, Toéxo®, Zw, MpavtéAAo, ZapTp, MTEKeT, lovéako, Zeve, KoATég, Kény,
MUAAep K.4.) 1 ka1 TNG vedTEPNG EAANVIKNAG dpapaToupyiag.

4. AIAAKTIKEZ kot MAOHZIAKEZ ME@OAOI - ASIOAOIrHzZH

TPOMNOZ NMAPAAOZHZ | Zmnv 14¢n

XPHZH TEXNOAOTIQN | To UAIKO Twv €ikdvwy kaBwg Kal Ta KUpla onyeia
NMAHPO®OPIAZ KAI | k&Be Tapddoong TTapoucialovTal NAEKTPOVIKWG Kal
EMIKOINQNIQN | Bpiokovtal avaptnuéva (uadi pe mn didaxBeica UAN)
aTo e-class. MNpofaAlovTal eTTiong
BivteookoTNuévES BeQTPIKEG TTOPATTACEIG KAl
VTOKUMOVTED..

OPIrANQZzH p @Poprog Epyaoial
AIAASKANIAE Apaarnpidrira Eéaurvou



https://eclass.upatras.gr/courses/THE738/

AloAEEeIg 4x13=52

MpocTolpacia yia 1o 15
MaBnua pe avayvwon
BeWPNTIKWV KEIYEVWV

AokRAoeIg péoa otnv Tagn 13
KOl UTTOXPEWTIKA AOKNoN
oTo e-class

MpocToipacia yia Tnv 45
TENIKA ypaTTTA £€€Ta0N

2uvoAo Ma@ruarog

(25 wpeg poprou
gpyaoiag avd moTwTIKI
Hovdda)
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AZIOANOIMHZH | 1. AoKACEIG @OITNTWV PECA OTNV TAEN Kal
®OITHTQN UTTOXPEWTIKEG AOKATEIS OTO e-class (20%).
2. I'patrth TeAikA e€€Taon (80%)

e  Baoikég apxEg kai Opol avaAuong evog
BeaTpIkoU KelpEvou (atTd Tov
NatoupaAiopd PEXP! Kal TO HETADPANATIKA
Keipeva)

e AvdAuon , TTAOKNAG, NUBOU, XOPaKTAPWY,
doung, €idoug, KATT. Evog Beatpikou
KEIMEVOU.

o T[lapougiaon BACIKWY apXWV Kal Opwv
€VOG €idoug (T1.x. O¢artpo Tou MNapaidyou,
UTTaPEIOTIKO ©EaTPO, KATT.)

H e&étaon yivetal otnv eAANVIKA YAWOOoQA. Z€ TTepi-
TITWOon @oITnNTwy Erasmus n e€€taon yivetal Ye
ouvBeon pIag YPATITAG Epyaaiag aTnv ayyAIkr
yAWGooa.

ZYNIZTQMENH-BIBAIOTPA®GIA

= > o

w

. EpyaAgia ApaparoAoyikng AvaAuong.
Erika Fischer-Lichte, loropia EupwrraikoU Apduaro¢ kai Osatpou 2. Ao Tov
Pouavrtiouoé péxpr onjuepa, ute. I'. Zaykpiwtng, MAEBpov, ABriva 2012.
Manfred Pfister, The Theory and Analysis of Drama, trans. J. Halliday, CUP,
Cambridge 1988. (@a 5080uUv onueiwaoelg Tou d18ACKoVTOG TTou Ba
ouvoyifouv To eyXeIpidIo.)
MdapTiv ‘EcoAlv, To ©éarpo rou NMapaAdyou, u1e. M AuutrepotroUAou,
Awdwvn, ABrva 1996.

. OgaTpIKd Keipeva.

1.

ONoa~WN

Henrik Ibsen, Or BoukGAakeg,

Avtov Toéxw, Or Tpeic adeA@ég.

August Strindberg, Oveipddpayua.

Eugene O’Neill, 16601 kGtw amrd 1ic ASUKES

Luigi Pirandello, Eéi lMpdowrTra Zntouv Zuyypagéa
Bertolt Brecht, Avriyovn.

Jean-Paul Sartre, KekAciouévwy twv Oupwv.
Eugéne lonesco, ®aAakpr tpayoudiorpia.

[94]




9. Samuel Beckett, Oxi eyw.
10. Heiner Muller, Mnoéeiag YAIKO.
11. Sarah Kane, Woxwaon 4.48.

Kai o1 onpeiwoeig Tou 810340KOoVTOG OTOo e-class.

OE 046 2KNVvoOBEeTIKA peUpaTa Tou 20°Y aiwva
1. TENIKA

2XOAH | AvBpWTTIOTIKWY ZTTOUdWY

TMHMA | O¢carpikwv Z1TToudwv

EMINMEAO ZMNMOYAQN | [IporrTuxiako

KQAIKOZ | ©E046 | EZAMHNO ZMNMOYAQN | 3°

MAOGHMATOZX
TITAOZ MAGHMATOZ | >knvoBeTika Pedpata Tou 20% aiwva
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEX
APAZTHPIOTHTES QPEZ N Ares
AIAATKAANIAT
AiaAégeig kal Aoknoeig MNpaéng 3 5

TYNMOZ MAGHMATOZ | YtoBdaBpou
YTTOXPEWTIKO

MPOAMAITOYMENA | Eicaywyn oTn Bsatpoloyia (vedTepo Béatpo) OE041
MAOHMATA:

FTAQZZA | EMNVIKA
AIAATKANIAL kai
EZETAZEQN:

TO MAGHMA | Oxi
NMPOZ®EPETAI ZE
@®OITHTEZ ERASMUS

HAEKTPONIKH
ZEAIAA MAGHMATOZ
(URL)

2. MAOGHZIAKA ANOTEAEZMATA

Mabnoiakd AtroteAéopara

To pddnua glocayayel TOUG POITNTEG OTO €PYO KAl OTIG TIPOCEYYIOEIG TWV PEYGAWV
oKnvoBeTwvY Tou 20°.

Emiong avaAUel oknvoBeTIKEG Bewpieg TTOU oNUAdEWav TIG TTPOCEYYITEIG GAAWY
oknvoBeTwv aTtov 20° kai 21° aiwva.

TEANOG, aTOXO TOU paBAUATOg aTToTEAE N Katavonan atmd Toug TToudaaTEG OAWV
TWV peydAwv Bewpitdv TNG OKNVOBETIag KAl N avayvwpion TwV OTOIXEIWV EKEIVWV
TTOU OUVICTOUV TN OIOQOPETIKOTNTA OTIG TIPOCEYYIOEIG TOUG.

Me Tnv emTuxn oAokArpwaon Tou pabruaTog o oItntAg / Tpia Ba gival og BEon va:




o [vwpiCel Ta BaoIKA XOPAKTNPIOTIKA TwV PEYAAWY OKNVOBETIKWY PEUPATWY Kal
va avayvwpilel oTIg  oUyXpoveg OKNvoBeoieg Tnv  TIPOEAEUOn  TwV
TTPOOEYYIOEWV.

o Alakpivel Ta «dAveIa» 1 TIG ETTIPPOEG GTOUG OUYXPOVOUG OKNVOBETEG.

o Avayvwpioel TNV EENIEN TWV OKNVOBETIKWY PEUNATWY TToU oulnNTACAUE KOBWG
KalI TN OUPPBOAR TOUG OTIG VEEG TIPOCEYYICEIG TTOU avaTTTUOCOVTA.

levikég IkavoTnTEG

2710 TEAOG TOU PaBANATOG O QOITNTAG/POITATPIO Ba UTTOPEI VA TTPAYUATOTTOINOEL:
. Autévoun Epyaoia

. Ouadikr) Epyacia

. 2eBaopo otn SIaQOPETIKOTNTA KAl TRV TTOAUTTONITIOMIKOTNTA

3. NEPIEXOMENO MAGHMATOZ

ApXIKA €6€TACOUE TIG TTAPAPETPOUG TTOU 0B yNaav OTNV Avodo ToU OKNVOBETN Kal
avagepouaaTe d1ECOdIKOTEPA OTOV TTPGSPOUO Tou Opou Duke George Il Tou Saxe-
Meiningen. Z1n ouvéxela, avaAUOUPE TOUG TIPWTOUG TTOU £Qepav TO Ovoua
oKnNvoBETNG Kal ouykekpigéva Tov Andre Antoine (EAeUBepo Ofatpo) kai Tov
Konstantin Stanislavski (©¢arpo Téxvng) o1 otroiol TTPOCEyYIZav TIG TTOPACTACEIG
TTOU OKNnvoBeToUoav WE TOV TPOTIO TOU PEAAIGHOU KOl TOU VATOUPOAIOHOU.
AkoAoubBei 0 cuuBoAiopog oTo BEaTpo e ekTevr) avagopd atov Adolphe Appia Kai
ETTEITA TA PBACIKA XAPAKTNPIOTIKA TOU €ETTPECOIOVIOUOU PE TTapadeiypaTa atrd TIg
oknvoBeaieg Tou Max Reinhardt kai avdAuon Twv OKNVOBETIKWY TTPOOEYYICEWV
Tou Vsevolod Meyerhold. To €mmikéd B€atpo otn Mepuavia 6TTwg avaTrTixdnke amrd
Tov Erwin Piscator kai oAokAnpw6nke amd Tov Bertolt Brecht kataAaufdvel
OUCIaOTIKO TUAA Tou Eaunviaiou poBAuarog. Kartd Tov idio TpOTTo TTpoaoeyyideTal
n FaAAikr £xoAr) oknvoBeaiag n oTroia gykaividoBnke atd Tov Jacques Copeau,
010060nke a1d TNV opada Twv Tecodpwy (Cartel des Quatre) aAAd kol atTd TOV
Jean-Louis Barrault kai Tov Marcel Marceau. H peAétn pag ota oknvoBeTIKG
pevyaTa TTOU oNUAdEewav TNV I0TOPIa TWV TTPOOEYYIoEWV dIEBVWG OAOKANPWVETAI
e TO OfaTpo TNG ZKANPOTNTOG KOl TIG YeBGdoug Tou Antonin Artaud OTTwG,
KUpiwg, avaAlovTal ata dU0 PavIQESTa Tou Kal Je To @¢arpo Tou Peter Brook. Oi
OIOAEEEIG guvodeUovTal PE OTTTIKO UAIKO EiTE QWTOYPAPIKO EITE BIVIEOOKOTINUEVO.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOIHZH

TPOMNOZ MNMAPAAOZHZ | >1nv 1G¢N

XPHZH TEXNOAOTIQN | Xprion wToypa@Iwy Kai
NMAHPO®OPIAZ KAI | Bivieookotnuévou UAIKoU aTrd
EMIKOINQNIQN | TopaoTAoeIg Twv UTTO JEAETN

OKNVOBETWV.
OPIrANQZH AIAAZKANIAZ doprog
Apaornpiornra Epyaogiag
Eéaurjvou
AIaAEEEIG 39
KaAAITEXVIKO 35
£PYQOTNPIO,
BivteotrpooAég
AuTOTENAG PEAETN 20




MpoeToipacia yia 31
TENIKN YPOTITA
eCéTaon

2uvolAo
Ma6nruarog

(25 wpeg poprou
gpyaaoiag avd
MIOTWTIKA
uovada)
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AZIOAOIMHZH ®OITHTQN | TpattA TeAIkn e€étaon (100%) TTou
TepINaUBAve:

- Epwtioeig TToAaTTANG £TMIAOYAS

5. ZYNIZTQMENH-BIBAIOTPA®IA

Denis Bablet, loropia tng auyxpovng oknvoBeaiag, 10°¢ 16uog: 1887-1914, utep:
Aapiavog KwvotavTividng, University Studio Press: 2008.

Jacqueline Jomaron, lotopia tn¢ ouyxpovns oknvobBeaiag, 2°¢ 1éuog: 1914-1940,
uTep: Aapiavog KwvotavTividng, University Studio Press: 2009.

OE 047 MeydAeg Bswpieg TNG UTTOKPITIKAG

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 3MOYAQN

EMINMEAO ZMOYAQN | [lporrTuxiako

KQAIKOZ MAGHMATOZ | OE E=AMHNO ZMNOYAQN | 3°

047

TITAOZ MAOGHMATOZ | MEMTAAEZ OEQPIEZ YMNOKPITIKHZ

AYTOTEAEIZ AIAAKTIKES EBAOMAAIAIES
APASTHPIOTHTES QPES "&%ﬁﬂﬁz
AIAATKANIAS

AlaAégeig diddokovTa 3 5

TYMNOZ MAOGHMATOZX | EmoTnuovikr Mepioxn: Ocwpia OedTtpou
YTTOXPEWTIKO

MPOATMAITOYMENA
MAGHMATA:

OE 041: «Elcaywyn otn BeaTtpoAoyia
(vedTtepo BéaTpo)»

FAQZZA AIAAZKAAIAZ
Kol EEETAZEQN:

EAANvVIKA

TO MAGHMA
NMPOZ®EPETAI ZE
@®OITHTEZ ERASMUS

OXI

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

https://eclass.upatras.qgr/courses/THE742/

2. MAOHZIAKA ANMOTEAEZMATA

[97]



https://eclass.upatras.gr/courses/THE742/

Mabnoiakd AmroteAéopara

Z10 TE€AOG TOU HABAMATOG O POITNTAG/ N @OITATPIO Ba pTTOpPEi Va:

1. TvwpiCel TIg KUpIEG BETEIG Kal ATTOWEIG TTOU avaTTTUXOnKav yia Tnv KaBopIOoTIKAG
onpaoiag Téxvn TNG UTTOKPITIKAG, KATA TOUG TEAEUTAIOUG QILIVEG.

2. Katavoei TG €mOPACEIS TOU KOIVWVIKOU Kal I0TOPIKOU TTEPIBAAAOVTOG OTN
SIOUOPPWAN TWV BEWPIWV.

3. 'Exel emapkA yvwon tng BiBAloypagiag yia Ta BewpnTIKA KEPEVO OKNVOBETWV
Kol NOoTToIWV Tou OUYXPOVoU BedTpou.

4. 'Exel KaTavonoel TIG BewpnTIKEG BOPES Kal TIG UEBODOAOYIKEG TTPOCEYYIOEIG TOU
POAIVOUEVOU TNG UTTOKPITIKNAG.

5. Zuvdéel To nBoTTOI6 PE TOUG UTTOAOITTOUG OUVTEAEDTEG TNG TTAPACTAONG.

6. Evromidel TIg oxéoeig PETALU OIAPOPETIKWY TIPOOEYYIOEWY TNG UTTOKPITIKAG,
Kupiwg ammd Toug N1ivrepd, ZtavioAdBoki, MeyiepxoAvt, Mrpext, ApTO,
"KpPOTOQYOKI.

7. Avayvwpidel TIG EMOPACEIG TWV GAAWV TEXVWV KaI ETTIOTNPWY OTNV UTTOKPITIKN
TEXVN.

8. Avayvwpilel Ta CUCTATIKA OTOIXEIQ TNG TAUTOTNTOG TWV SPANATIKWY TIPOCWTTWY

KaI TTWG o1 NBoTToIoi TTpoBaivouv oTnV EVOAPKWOT| TOUG

Ievikég IkavoTnTEG

210 TEAOG TOU paBApaTOog O @oITNTAG/ N @OITATPIa Ba €X&l avaTmTugel TIg
aKOAOUBEG IKAVOTNTEG:

o Na evrotiCel TN ox£on Bewpiag Kal TTPAKTIKAG OTn BEATPIKN TEXVN.

o Na agiotroiei Baaikoug 6poug TTou atrodidovTal aTNV UTTOKPITIKN diadikaaia Kal va
avayvwpilel Ta €KPPOOTIKA pé€oa Tou nBotrolou avda eTOxEG Pe Baon TO
OpauaTOAdYIO TTOU KAAEITaI va EPUNVEUTEL.

e Na avamTiooel €mmixeipnuaTtoAoyia Kal va Trapdyel ammodeIKTIKO Adyo yupw atrd
TNV TTPOCEYYION TNG EpUNVEiag evog nBotroiol o€ kKABe TTapaaTaon.

o Na e@apudlel TIG BOewpnTIKEG TTPOOEYYIOEIG TNG UTTOKPITIKAG TEXVNG OTnV
TTPOOEyyIon Twv oTadiwyv TNG EpUNVEIag evog dpapaTIKOU XOPAKTHPA ETTI OKNVNG.

e Na gvToTTiCel TN onuacia Tou CWHPATOG Kal TNG GWVNG Tou nBoTroiol Kal va Tn
ouvdEeEl PE TIG BACIKEG ATTO TIG QUOIKEG KAl AVOPWITIOTIKEG ETTIOTIMES

3. MEPIEXOMENO MAOHMATOZ

E¢etalovrar avaAuTIKG o1 onuavTIKOTEPEG Bewpieg TTAVW OTNV UTTOKPITIKA
TEXVN KOl T dnuIoupyikOTNTa Tou nBoTToloU KATd TOV £IKOOTO Kal TIG ApPXEG TOU
€IKOOTOU TTPWTOU alwva. To mapddoéo oxeTikG pe Tov nboroid Tou NTIVIEPOD:
TPooANWn Twv B£cewv Tou dIAPWTIOTH KAl avA ETTOXEG ETTIKAIPOTIOINCN TWV
apxwv kai TpoRAnuaTtiopwy Tou. To «KaAAirexvikd @fatpo Téxvng NG Mooxag»,
0l OpOl TOU «OUCTAUOTOG ZTAVIOAGQKOI» Kal n Traudaywylkj Tou onuacio. H
«MEBOOOG  TwV owpaTIKWV  evepyeiwvy. Or  etmiyovol-ouvexioTég  (ERykévi
Baytavykop, MixanA Toéxo®). To «ouotnua ZTavioAGQoKI» Kal To «O£aTpo
Téxvng» Tou Kapdiou Kouv: ¢ntruara pooAnwng. O BoéBolovt MeyiepxOAvT Kai
n «Blo-unxavikn» Bewpia. «Actor's Studio»: «MéEBodog» kal  «ZUoTnua
Z1avioAagoki». H emidpaon Tng Bewpiag Tng «ueBOdouU» OTOV AUEPIKAVIKO KOl
TTaykOopio  Kivnuatoypd@o. O nbotoidg oTo €mMKO oUoTnUa Tou MTTEPTOAT
Mrpext (gestus, armoefoikeiotroinon, nBotoldg-apnyntig). To «Ofatpo Tng
>KAnpoTNTac» Tou AvTovév ApTO KAl O «nBoTToI6G-puaTaywyog». O koépvTov
Kpaiyk kai 0 nBotroids-papiovéra. O MEPQ MkpoTO@KI, TO «@TWXO BEaTpO» Kal 0




NOOTTOIOG-TTACK WV CWHA. ETMOKATTNON TNG PETATTOAENIKNG KOl GUYXPOVNG OKNVAG:
OUTIKEG Kal avaTOAIKEG TTAPAdAOEIG KOl TACEIG GTNV UTTOKPITIKA.

4. AIAAKTIKEZ kot MAOGHZIAKEZ MEGOAOI - ASIOAOIHZH

TPOMNOZ NMAPAAOZHZ

>1nv aiBouoa dIBaoKAAIAG.

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAl

O1 onueiwoelg yeTatpETTovTal o€ apxeia PDF kai
eival d1a06éoipa oTo e-class. MpoRdAAovTal

EMIKOINQNIQN | BivieooKOTTNPEVES TTAPACTACEIG BEATPIKWY £Pywv
IOTOPIKAG onuaciag atrd Tn d1EBvr) Kal EAANVIK
oKnvn Kal padloPwVIKEG EKTTOUTTEG. ETTiong,
EMAEYPEVA ATTOOTIACUATA KIVNUATOYPOPIKWY
TAIVIWV TTPOKEINEVOU va uTTodEIXBoUV Ol
O1aPOPOTIOINCEIS TNG UTTOKPITIKAG OTO B£ATPO Kal TO
OIVEUA.

OPrANQZH p @oprog Epyaocia

AIAAZKANIAZ Apaornpicrira pE{cglpI;,vYou ¢
AlaAEEEIC 3x13=39
MpocTolpacia yia 1o 5x3=15
MaBnua pe avayvwon
BeaTpIKWV £pywv
2ovragn 1" ypattig 6
QTOUIKAG £pyaaiag
Z0vTagn 2" ypattig 8
QTOUIKAG 1) OPABIKNAG
gpyaaiag
20vTagn TeAIKAG 24
UTTOXPEWTIKAG YPOTITAG
gpyaaiag
MpocToipacia yia Tnv 33
TEANIK ypaTTTA £€€Ta0N
2uvoAo Mabruarog
(25 wpeg poprou 125
gpyaaiag avda
MIOTWTIKN Povada)

AZIOAOIMHZH | I. YTroxpewTiKr) aTouIkh €pyaaia (TTpoogéyyion Tng

DOITHTQN | uttoKPITIKAG TEXVNG EVOG eTTIAeYHEVOU nBoTToIol) pE

agiotmoinon TG &evoyhwoong BiBAioypagiag. H
epyacia TTapadideTal KaTd 10 4° pddnua. (10%).

Il. YTTOXpeWTIKA OTOMIKN A ouadIKh €pyacia TTou
aQopPA €iTe TNV UTTOKPITIKA TEXVN OTOV KIVAUATOYPA-
PO EiTE TO XAPAKTNPIOTIKA TOU UTTOKPITIKOU UPOUG
evog Bidoou. O1 @oitnTég guvBéTouv TNV gpyaaia
TTAPAKOAOUBWVTAG TTOPACTACEIG, AVATPEXOVTAG KOl
a&lotroiwvTag UAIKG TeKunpiwaong (BeaTpiKEG KPITIKEG
KaI TTPOYPANUATA TTOPOCTACEWY) ATTO TTOPACTACIO-
YPOPIKEG HEAETEG KOI AVAPTAOEIG O€ WNPIOKEG TTNYEG
MavemoTtnuiokwy [dpupdtwv kai Gidowyv (Taivio-
Orkn EAAGBoG, EBvIkG Ofatpo, KpaTikd O¢atpo Bo-
peiou EAAGDOG, Of¢atpo Téxvng, AnuoTikd lMepipe-
pelaka Oéatpa). (20%).




Il. YTTOXPEWTIKRA ATOYIKA YPATITH €Epyacia TNV oTToia
eMAEYEl O QOITNTAG ATTO KATAAOYO BeudTWwV TTOU
dlavépovTtal Yéoa OTnv aiBouca Kal OTn CUVEXEID
avapTwvTal oTnv lotooghida Tou diddokovTog. H
Epyaoia €Xel OUVOETIKO XOPOKTAPO Kal apopd TIG
Bewpieg UTTOKPITIKAG, Th dpapaToupyia Tou MTTpEXT,
TNV UTTOKPITIKAG TéXVN OTO B£aTpO, TOV KIVAUOTO-
ypa@o, 10 padidpwvo Kal TNV TNAedpacn (40%).

IV. TpatrTh TeEAIKN €&€Taon ) Ye HOP®R «TTPOSGBOUN»
Katd TIG TeAeuTaieg eBOONAGOES TWV PABNUATWY TOU
efaurivou. 2tnv  UAn  (dpapatoupyia, 10TOpIq,
Bewpia) TepiIAapBaveral To UAIKO Twv BIAAEEEWY TOU
d1IddokovTa (avapTnuéva Kal O€ Wn@IaKr Hop®n).
(30%).

H €&éraon yivetar omv eAnvik yAwooa. 2e
TEPITTTWON @oITNTWY Erasmus n €géraon yivetal ye
N oUvBeon HIOG YPOTITAG €pyacdiag oTnv ayyAIKA
YAWooa.

5.

ZYNIZTOQMENH-BIBAIOTPA®IA

O1 onueiwoelg Ptmopouv va avadntnBouv ot ywnolakh popery otoug H/Y 1ng
BiBAI0BNKNG Tou TuRuaTog Kal oTo e-class.
Fevikn BiBAIoypagia:

Acting (Re)considered. Theories and Practice, emy. Philip Zarrilli, Routledge,
London, 1995. Znusiwoeig Tou di1ddokovtog (o€A. 70).

Jones, David R. Great Directors at Work: Stanislavsky, Brecht, Kazan, Brook,
University of California Press, 1986.

Fifty Key Theatre Directors, emy. Shomit Mitter kai Maria Shevtsova,
Routledge, London —New York, 2005.

Leiter, L. Sammuel. From Stanislavsky to Barrault. Representative Directors of
the European Stage, Creenwood Press 1991.

Mitter, Shomit. Systems of Rehersal. Stanislavsky, Brecht, Grotowski and
Brook, Routledge, London, 1993.

Ei181kR} BipAIoypagia

Amiard-Chevrel, Claudine. Le théatre artistique de Moscou (1898-1917),
Editions du centre national de la recherche scientifique, Mapiol, 1979.

AvtAep, ZTéNNQ. H 1éxvn TOU nBotToIoU, ETTIY.-KaTAYPaAQr Xdouapvt KiooAep,
MTPP. ZUANag TCoupépkag, Tvdiktog, ABriva, 2007.

ApT6, Avtovév. To Béarpo kai 1o idwAS Tou, uTep. MavAog Mdareoig, Awdwvn,
ABnva, X.X.

BaAaBavn, Navtia (emy.). MméproAt Mmpext. KpITIKEC TTPOOEYYIOEIS, UTPP.
AmrooToAng Oikovopou, Anuntpng Mapdkag kai Mapia XapaAdutm, ZT1dyu,
ABrva, 2002.

lkpotégoki, TéPQl. MNa éva @rwyod Béarpo, utep. Pwvrtag KovduAng kai M.
[aitn-Boppé, Eyvaria, ©cocahovikn, 1976.

Eddershaw, Margaret. «Acting Methods: Brecht and Stanislavski», oTo
Graham Bartram and Anthony Waine (eds.) Brecht in Perspective, Longman,
Néa Yopkn, 1982.

‘EcoAiv, MdapTiv. Mmpext. H {wn kai 1o épyo Tou, pTep. Pwvrtag KovouAng,
Eyvaria, ABrva, 1980.
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McDonald, Paul. The Star System. Hollywood’s Production of Popular
Identities, Wall Flower, Aovdivo & Néa Yopkn, 20052,

Ko, Tlepepdia. H téxvn NS UTTOKPITIKANS OTOV KivhlaToypdgo. Evac odnyog
yia nBotroiols kai oknvobéreg, utep. Maptiva Maooapn, Alydkepwg, ABrva,
2006.

MeyiepxOAvt, BoéBoAvT. Keiueva yia 1o Béatpo, utep.-emuéAeia A. Boyidlog,
18dkn, ABrva, 1981.

NTiviepd [N1.], To mapddoéo e tov nbormoid, utep. Alyihiog BECNng, TMOAIG,
ABrva, 1995.

Barba, Eugenio & Nicola Savrese. H puorikiy 1éxvn tou nbomoiol. ApxES
Bearpikni¢ avBpwrroAoyiac, utep. Mapia Xat¢nepuavounA, Kodv, Ariva, 2008.
Braun, Edward. The Theatre of Meyerhold: Revolution on the Modern Stage,
Drama Book Specialists, New York, 1979.

Mmrpext, MTépToAT. MIKpd Opyavo yia 10 Béarpo, ptep. AnuAtpng Mupdr,
MAeiag, Abrva, 1974.

Mmpext, MméptoAtr. O Mmpext epunveter Mmpext, €mAoyn-utep. A.
Bepukokakn-Aptéun, Néa Zuvopa, ABrva, 1977.

Mrrpouk, Mitep. H avoixth mopra. ZkEWeIS TAvw OTNV TEXVI Kal TNV TTPAKTIKA
Tou Bedrpou, uTep. Mapia ®paykouAdkn, Kodv, ABriva, 2000.

Nacache, Jacqueline. L’ acteur de cinéma, Nathan, Paris, 2003.

Dyer, Richard. Stars, British Film Institute, London, 1979.

NTopT, MTTEpvap. Avayvwaon tou MmpexT, utep. Avva Ppaykouddkn, Kédpog,
ABrva, 1975.

Dyer, Richard. Stars, British Film Institute, London, 1979.

21avioAaoki, Kovotavtiv. H 0ouAsid tou nborroioU e tov €autd tou: To
Biwpua, utep. Biku AiakotrouAou kai H 6ouAgid Tou nBoTToIoU LIE TOV EQUTO TOU:
H evodpkwaon, ptep. Xpiomidvva MuyddAn kai BaoiAng N1¢ouvng, MAEBpov,
ABrva, 2017.

A1SaKTIKG CuyypAppaTa

Kupiakdg, Kwvotavrivog. Kworag Bouradg. HBormoi6¢ otnv kwuwdia. PoAol,
TapacTdoeis, Taivies. ZupPBoAn otn ueAETn NG UTTOKPITIKAG TEXVNG, AlYOKEPWG,
ABrva, 2009.

Kupiakdg, Kwvatavtivog kai dAAol. H nBorroids NéAAn AyyeAidou, Cube Art
Editions, ABrjva, 2017.

Mopév, ‘Eviykap. Or orap, utep. Pita KoAaiTn, KixAn, A6Ava, 2011.

NT1UBIvid, Zav. O nborroiog, utep. Muptw Pdig, Ne@éAn, ABriva, 2000.

rKo053* Eiocaywyn oTnv IoTOpia Kal 0ewpia Tou KIvHATOYPA@ou

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMINEAO ZMOYAQN | [lpormrTuxiaké

KQAIKOZ | K053 | EEAMHNO ZMOYAQN | 3

MAGHMATOZ
TITAOZ MAGHMATOX Elcaywyn TNV I0TOpia Kal Bswpia Tou
KIVNUOTOYPAQoU
AYTOTEAEIZ AIAAKTIKEZ | EBAOMAAIAIEZ | MIZTQTIKE:

[101]




APAZTHPIOTHTEZ QPEZ MONAAEZ
AIAAZKAANIAZ

AloAéEelg DIOAOKOVTA KAl TIPOPOPIKEG 3 5
TTOPOUCIATEIS ATTO POITNTEG

TYNOZ MAGHMATOZX | Emiotnuovikr MeploxnA: IoTopia kal Bswpia
KIVNHOTOYPAQOU
Y1roxpewTikd , Mpoatairoupevo

MPOATMAITOYMENA | Oxi
MAGHMATA:

FAQZZA AIAAZKAAIAZ | EAANVIKN
Kol EEETAZEQN:

TO MAGHMA | NAI (otnv AyyAIkn)
NMPOZ®EPETAI ZE
®OITHTEXZ ERASMUS

HAEKTPONIKH
ZEAIAA MAGHMATOZ
(URL)

2. MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AtroteAéopara

210 TEAOG TOU HOOAMATOG O POITNTAG/ N QOITATPIA Ba TrPéTTEl Va:

1. TvwpiCel Baoikolg 6poug TNG KIVAUATOYPAPIKNAG YAWOOTAG Kal avayvwpilel
TOV POAO TOUG OTNV €EENIEN TNG KIVAUOTOYPAPIKAG 0PAYNONG

2. Avayvwpilel 1o Baocikd OTOoIXEiO TNG KIVNMATOYPAQPIKAG TTOPAYWYNG Kal
ptmopei va avamTugel Ty dlaxpoviKr TTopeia TNg TO00 Of  eTITTESO
OIKOVOUIKAG avdTTTuéng 000 Kai o¢ eTTiTed0 BepaToAoyikwv avalnTroswyv
000 Kal aIgONTIKWY XOPOKTNEICTIKWY.

3. H kivnuaroypa@ikry Biounxavia  kalr ol dIOQOPEG TNG ME TNV TTONITIKN
avadeigng Tou TTOAITIOTIKOU POAOU TOU KIVIUATOYPA@OU.

4.  Avayvwpifel Ta  ONPavTIKOTEPO PeUPATA KOl TACEIG OTOV  TTAYKOOUIO
KIVNHaToypdpo

5. Mmopei va &exwpioel TIG BewpnTiKEG avalnTroelig Kol TIG KOAANITEXVIKEG
TTAPAUETPOUG OE ONUIOUPYOUG E OIAPOPETIKEG KATABOAES

6. Mmopei va avamTigel Tov pdAo NG aiboucag Kkal TIGC WUXOVOAUTIKEG
TTPOEKTATEIG OTNV TTPOCANWN TWV TAIVIWV.

7. Mrmopei va avayvwpioel Ta 101QiTEPA XAPAKTNPIOTIKA TOU £pYOU ONUAVTIKWY
OKNvoBeTWYV

8. Mmopei va avaAioel Tawvieg ue 101aitepn Baputnta otV TTAYKOOMIG
KIVNKOTOYPAQIKA GKNVr.

9. Mrmopei va diakpivel Tov TIOAITIOTIKO POAO TOU KIVNUOTOYPAPOU GCThV
KOIVWVIKOTTOAITIOTIKN TTPAYHATIKOTATA SIAPOPETIKWV XWPWV

10. OeopIkEG TTOPEPPATEIS Kal KPITIKOG AOYOG WG TTUAWVEG OTNV KAAAITEXVIK)
diatraidaywynon

Ievikég IkavoTnTEG

2710 TEAOG TOU HABAMATOG, O YOITNTAG/ N POITATPIA Ba YTTOPEI Va:

* AIaBETEI TNV IKAVOTNTA VA BIAKPIVEI TNV XPOVIKI GTIYMI TTOU £XEI TTapaxBei pia
Tavia KaBwWG Kal av aviAKEl 0 CUYKEKPIPEVO KABE peUpa , XpNOIUOTTOIWVTOG
Baaoikd epyaAeia avaAuong kai dIAPOPES KPITIKEG Bewpieg.

» TOTTOBETEI OUYKEKPIPMEVOUG OKNVOBETEG KOl TAIVIEG OTO IGTOPIKO-KAAAITEXVIKO
TAQioI0 TNG TTAYKOOUIOG TTApaywyng

* JUyKpivel aigBnTIKEG Kal IBEOAOYIKEG TATEIG DIAPOPETIKWV XWPWV HE ITXUPES
KIVNHATOYPaQiES
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» Mmropei va avatrtiooel TiIg aAAQyEG TTOU TTPAYHATOTTOIOUVTAI DIAXPOVIKA TNV
TPOCANYN TWV TAIVIWV

Avayvwpilel Tov péAo TnG TNAEdpaAcNnG oTnv TTapaywyn Kai SidBeon Twv TAIVIWYV

. Mepiypdoer Tov poAo Twv eeoTIBAA aAAG Kal Tou BewpnTikou Adyou oTnv
TTPOWBNON TOU KIVNHATOYPAPOU WG OTOIXEIOU TTOAITIGHOU.

» EvToTtiel IBEOAOYIKA KAl KOIVWVIKOTTOAITIOTIKG {NTARATA TTOU TTPOKUTITOUV ATTO
XWPA O€ Xwpa

* [poadiopilel TIG EIKACTIKEG DIAPOPOTIOINTEIG KAl TIG IBIAITEPOTNTEG UPOUG ATTO
ETTOXN O€ ETTOXN KAl ATTO XWPA O€ XWPa

» EKTIuG TN B€0n TTOU €XEI TO £PYO KATTOIWY CNUAVTIKWY OKNVOBETWY OTO
TTAvOeoV TNG TTAyKOOUIOG SpAPATOUPYIaG.

3. MNEPIEXOMENO MAGHMATOZ

AvaAuon Twv BAaCIKWV XAPAKTNPICTIKWY TNG KIVUOTOYPAPIKAG YPAPAS WOTE VA
yivel katavonTtog o TPOTTOG TTOU O KIVIOTOYPAPOG ETTNPEQCE KAl ETTNPEACEI TNV
ouyxpovn KAANITEXVIKA dnuioupyia ,GUVOIaAEYETAI WE TIG AAANEG TEXVEG KA ATTOTEAET
ONMAVTIKO OTOIXEIO TNG KOIVWVIKAG KAl TTOAITIOTIKAG TTPAYMATIKOTATAG KABE XWPag.
O1 OIKOVOMIKEG ETTITITWOEIG ATTO TNV AVATITUEN TNG TTOMITIGTIKAG BIounxaviag Kai o
POAOG TNG TNV dIaKivnan KAANITEXVIKWVY PEUUATWY AAAG Kal BEOATOAOYIKWY
avalntAoswy . O Beopikdg TTapdywv oTnv avamtuén Tng diakivnong TavILWY
TTAYKOOMIWG ,0 pOAOG TNG aiBouaag aTnv BewpnTIKA TTPOCEYYION TNG TTPOCANWNG.
AlaxpoviKEG aAAayEG OTNV TIPOCEAEUCT) TOU KOIVOU OTIG AiBoUTES , 0 pOAOG Twv
VEWV TEXVOAOYIWV OTNV KAAAITEXVIKT SlIaTTaidaywynon Twv BeaTwyv Kal o KPOTIKEG
TapeuPaoeig yia TV EATTAWON TNG KIVNUOTOYPAPIKAG TTaIdEIAG. |oXUPES
KIVNUOTOYPA®IEG TTOU ETTNPEACAV TOV TTAYKOOUIO KIVNPATOYPAPO, HIKPEG XWPES ME
IOXUPN TTOPOUCIa TNV KIVAUATOYPAPIKN TTapaywyn

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI — A=ZIOAOIHzH

TPOIMNOZ NMAPAAOZHZ | >1nv 108N
XPHZH TEXNOAOTIQN | ATTooTrdouaTa TaIvIiwy.
NMAHPO®OPIAZ KAI
EMNIKOINQNIQN
OPIrANQZH AIAAZKAAIAZ doprog
Apaornpiornra Epyaogiag
Eéaurjvou
AIaAEEEIG 3X13=39
Zovtaén 16
TTPOCIPETIKAG
YPOTITAG OTOHIKAG
gpyaaiag
MpoeToipacia 15
TIPOIPETIKAG
TTIPOPOPIKAG
TTapouciaong aTnv
148N
Z0vtagn TeAIKAG 30
YPATITNAG EpYOTiag
MpoeTolpacia yia 25
TNV TEAIKA
TTPOYOPIKN £EETACN
2uvoAo 125
Mabrjuarog
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(25 wpeg poprou
gpyaaoiag avda
MOTWTIKA
uovada)

AZIOAOIMHZH ®OITHTQN | I. ATOUIKA TTPOAIPETIKA YPATITH £pyaaia

1. TTPOAIPETIKN) TIPOPOPIKN TTapousiacn
oTnv Tagn

Il MpogopikA TeAIKN e&éTaon

H e€€taon yivetal otnv eAANVIKN
YAWOOQ. Z€ TTEPITITWON POITNTWV
Erasmus n €¢€taon yivetal Pe T
ouvBeon IOg YPATITAG Epyaaiag oTnv
ayYAiKr yAwooa.

5. ZYNIZTQMENH-BIBAIOTPA®IA

1.Arnheim Rudolf 2008 To @iAu wg 1éxvn, ABrva ,Kabpéptng

2. Forest Claude 2002.L’argent du cinema Introduction a | ‘economie du
septieme art Paris :Belin

3. Orr John 2000 «The art and politics of film» Edinburgh University Press

4. Hall Stuart: Cultural Identity and Cinematic Representation oto Film and
Theory, An Anthology 704-714 Ed. Robert Stam and Toby Miller. Blackwell 2000.
5.Segneri Ettore ,Wehrlin Marc 1985 Le marche du film en Europe face aux
nouvelles technologies Concil of Europe 21pacBoupyo.

ZuyypappaTa

1.Bordwell David -Kristin Thompson 2004 «Eicaywyri omv TéXvn TOU
Kivnuaroypagou» ABAva ,MopowTiko Idpupa EBvikng Tpdrredag.

2. . Kivnuaroypdgog 1 H eikéva —kivnon. Gilles Deleuze ABriva 2009 Nicog
ISBN 978-960-8392-61-8 TnA 2103250058

rK 055 Eicaywyn oTn Bswpia kal IcTopia Tou Xopou

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMINEAO ZMOYAQN | lpomrTuxiaké

KQAIKOZ MAGHMATOZ | K E=AMHNO ZMNOYAOQON | 1°
055
TITAOZ MAGHMATOZX | EIZAIQI'H XTH ©EQPIA KAI IXTOPIA TOY XOPOY
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEX
APAETHPIOTHTEE QPEZ AN
AIAATKANIAZ
AIGAEEEIC KAl ATOUIKEG EPYATIEG 3 5
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TYNMOXZ MAGHMATOZ | EmoTtnuovikr MNepioxn: Ocwpia kal IoTopia Tou
Xopou
YTTOXPEWTIKO

MPOATMAITOYMENA | KANENA
MAGHMATA:

FAQZZA AIAAZKAAIAZ | EAAnvIKA

Kol EEETAZEQN:

TO MAGHMA | NAI (otnv AyyAIkn)
NMPOZ®EPETAI ZE
P®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | http://www.theaterst.upatras.gr/?page_id=4909

MAOHMATOZ (URL)

2.

MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AmroteAéopara

1.
2
3.

4.

5.

6.

2710 TEAOG TOU PaBANATOG 0 QOITNTAG N @oITATPIa Ba TTPETTE! vVa:
IMvwpidel T1 eival Xopog, TOG0 TNV TTPAKTIKI) 600 Kal TNV Bewpia Tou.

.EXEl yvWon TwV SIOQOPETIKWY HOPPWV KAl EIBIKWY XOPAKTNPICTIKWY TOU XOpoU

Kal va dlakpivel TIG TTOAATTAEG AeIToupyieg Tou.

Avayvwpilel Kal va KATavoEi TO OWHa WG HETO ETTIKOIVWVIOG Kal TIG Bewpieg TTou
TO UTTOOTNPICOUV.

Aiakpivel TG00 TO €idOUG TOU XOPOU Kal TN HOP@Pr) TOU OCO Kal TO IOTOPIKO,
KOIVWVIKOTTOAITIKO TTAQiTI0 GTO OTT0i0 avaTTTUXBNKav 01 SIPOPETIKEG
XOPOYPAPIKEG TATEIG.

MvwpiCel TNV €€EAIEN TOU XOpoU O€ OXE0N WE TNV Bwpia TOU KAl T IGTOPIKO-
KOIVWVIKA yeyovOTa TTOU TV ETTNPEACQV.

AvaAuUel, epunvevel Kal va KOTNYopPIOTToIE Ta pEUPATA TOU XOpoU Kal TIG
XOPEUTIKEG TTAPAOTACEIS TTOU £EETALEI, EQapPPOlovTag TRV Bewpia Tou xopou.

| Tevikég IkavéTnTEg

210 TEAOG TOU PaBAPATOG, 0 YOITNTAG/ N YoITATPIa Ba PTTOPEi Va:

IMvwpilel TIG oNUAVTIKOTEPEG EVVOIEG, T XAPAKTNPIOTIKA, TIG HEBOdOUG Kal TIG
Bewpieg TTEPI xopou.

ACloTTolEi TN BewpPNTIKA yVWON TTPOKEINEVOU VO OXONIACEI KPITIKG XOPEUTIKEG
TTapacTACEIG.

Meprypagel, va avaAlel, va epunvelel Kal va afloAoyei Ta oToixeia TG
XOPEUTIKNG TTapdaTaong.

Mapouoialel oe TTPOYOPIKI) HOPPNA BIAAEENGS, PE YVWHOVA TNV IGTOPIKA KOl
BewpnTIKA TTPOCEYYION Kal EPEUVNTIKA HEBodOAOYIa Tou XopouU, TNV epyaaia.
Avalntd UuAiko yia Trepaitépw £peuva ( BIBAIOypagia, NAEKTPOVIKEG TINYEG Kal
XOPEUTIKEG TTAPATACEIS GTO B1adiKTUO)

3.

NEPIEXOMENO MAGHMATOZ

210 pdBnua autd apxikd Ba culntnBouv: n €vvola Tou Xopou, Ta OTOIXEIa TNG
OouNAG TNG Kivnong kal Tou Ugoug, péBodol kal epyaleia YEAETNG Tou Xopou, n
Bewpia Tou xopou kar NG Performance kai aToixeia avBpwttoAoyiag Tou Xopou.
2Tn Ouvéxela, To uabnua Ba emkevipwOei otnv loTopia Tou XopoU Katd Tnv
apxaiétnTa Kai Tov Meoaiwva, otnv e£EAIEN Tou xopoU atd Tov 150 éwg Tov 190
alwva (popavTikd Kol KAOOIKO UTTOAETO), KaBwg Kol oTa  pelpata  Trou
eg@aviotnkav otn digpkeia Tou 2000 aiva (MovTEPVog i aUyXpovog Xopog,
METAUOVTEPVOG XOPOG, XOPOBEaTPO, OWwUATIKG B€aTpo, €VVOIOAOYIKOG X0pPOG).
IS1aiTepn €ugpacn Ba dobei oTn oxéon Tou XopoU He To BEATPO, TNV AIGONTIKN Kal
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TO KOIVWVIKOTTOAITIKO TTAQICIO. PE TNV UTTOCTAPIEN OTTTIKOAKOUGTIKOU UAIKOU GTTOU
Kal gudnTeite N Bewpia Tou XopoU EQapUOoaUéVN.

4. AIAAKTIKEZ kot MAOGHZIAKEZ MEGOAOI - ASIOAOIHZH

TPOMNOZ NMAPAAOZHZ

v 168N

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI

To uAiké kaBwg Kal Ta kUpIa onueia kaBe TTapd-
doong oulnTouvTal TTPOYOPIKA Kal TTapoucialovTal

EMNIKOINQNIQN | pe power-point atré Toug QoITNTEG OTIG EPYATIEG TTOU
Toug avaTiBevral aTnv Tagn améd tnv diddokouoa. H
Ocewpia kal Ta pevpata Tou Xopou utrooTnpifovTal
amé DVD kai YouTube pe TapaoTdoeig xopou.
OPIrANQZH p $oprog Epyaacia
AIAASKANIAS Apaornpidrnra pEfgp:v‘;u ¢
AlaAEEEIG 3x13=39
MpogTolpacia yia 1o pa- 7x3=21
Onua e avayvwan ap-
OpwvV OXETIKWV yia THV
Bewpia Tou Xopou, Bi-
BAiwv kal onueIwoEwy
yla Tnv loTopia Tou
Xopou.
MpocTolpacia yia 21
SIauOPPWaOnN TTPOYO-
PIKWV OMABIKWY EPYa-
olwv yia Tnv loTopia Tou
Xopou
MpocToipacia yia Tnv 44
TEAIKRA YPOTTTH €EETAON
2uvoAo Ma@ruarog
(25 wpeg poprou 125
gpyaaiag avda
MIOTWTIKN ovada)
AZIOAOIMHZH | I. Opadikég TTPOPOPIKEG TTAPOUCIACEIG OE KAOE
®OITHTQN paBNnua KaTA TIG OTToiEG avaAUeTal TO €id0g R/Kal

peUla Tou XopoU O€ OXEQN UE TO
KOIVWVIKOTTONITIKO TTAQiTIO OTO OTT0i0
avaTmTuxenkav (20%)

1. AladpacoTIK& yPaTITA 1} TIPOPOPIKA TET TTOU
agopouv oTa didgopa BewpnTikd {NTAUATA TTOU
TTIPOKUTITOUV OTTO TIG SIOPOPETIKEG TIPOCEYYITEIG
TwV Xopoypapwy (10%)

ll. TparA TeAIKN €&€étaon (70% 1 ka1 100% o€
TTEPITTITWON TTOU eV €XEI TTAPOUCIACTEI N
TIPOPOPIKN Epyacia f OV £XOUV CUUHETOXH OTA
TEOT)TTOU TTEPIAAUPBAVEI £IKOTI EPWTHOEIG PE
duvaTtdTnTa £TTIAOYNG OEKA ATTO QUTEG TTOU
agopoulv TNV IoTopia Kal Bswpia Tou xopou.

H e€€taon yiveral atnv eAANVIKN YAWooa. €

TEPITTWON QoItnTwv Erasmus n e€€1aon yiveral ye

TN oUvOEON YIag YPOTITAG £pYATiag aTnv ayyAikn

yAWoaoa.
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NK 081*  AISakTIKRA Tou BedTpou I: Eicaywyn oTn 0garpikn aywyn

1.

(Bewpia Kal TTPOKTIKA)
FENIKA

ZXOAH | ANOPQIIZTIKQN KAI KOINQNIKQN
ENIZTHMQON
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TMHMA | ©OEATPIKQON 2MNOYAQN

ENIMEAO XNOYAQN | lMporrruyiakd

KQAIKOZ MAOHMATOZ | NMK081 E=AMHNO | 1o
ZMOYAQN

TITAOZ MAGHMATOZ AléaKTlKr’] Tou G’EdTpou’I- EIO'GYU)YI"]’ omn
Q¢eatpik Aywyn (Bswpia &TTPAKTIKN)

AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ NIZTQTIKEZ
APAXTHPIOTHTEZ QPEZX AIAAZKAAIAX MONAAEZ
AIOAEEEIG BIBACKOVTA KAl TIPOPOPIKEG 3 5
TTAPOUCIATEIS ATTO POITNTEG

TYNMOXZ MAGHMATOZ | Emotnuovikn MNepioxn: ©éarpo atnv
ExTraideuon
YToxpewTikd. MNpoaTtrairoupevo

NMPOAMAITOYMENA MAGHMATA: | Kavéva

FAQZZA AIAAZKAAIAZ kai | EAANVIKA
EZETAZEQN:

TO MAGHMA MPOZ®EPETAI XE | NAI (TaMIKA kal AyyAKA yAGWOGOa)
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE745
MAOHMATOZ (URL)

2. MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AtTroreAéopaTa

2710 TéAOG TOU pMaBApaTog 0 @oITNTAG/ N OITATPIA Ba TTPETTEl Va:
- AvayvwpiCel Tnv 1IBI0iTEPN TAUTOTNTA KAl TIG AVAYKEG TTOU €XEl €vag pabntig oTo
OXOAcgio.
- Katéxel Baoikd oToixeia pebodoloyiag , TIPOKTIKAG EUTTEIPIAS KAl OTACEWV TNG
TTaIdAYWYIKNG Epyaaiag Ue / HEOW TwV BEATPIKWV TEXVIKWYV .
- Zxedidcel, 61d6aokel Kal aglohoyei yabruata Bedrpou
>xediadel, ©10Aaokel Kal agloAoyei aToixeia Kal SPAUATIKEG OOPEG OTO EKTTAIOEUTIKO
£pyo.
- XpnoiyoTtroigi d1Apopeg HOPPES DIBAKTIKWY HEBOdWY
- ApapatoTtrolei HIKPEG I0TOPIEG.
- ‘Exel emopkr) yvwon 1ng BiBAoypagiag yia 1o BEaTpo oTny eKTTaideuan.

Ievikég IkavoTnTEG

2710 TéAOG TOU pMaBApaTOG, 0 POITNTAG/ N YOITATPIA Ba pTTOPEi Va:

* Na dnuIoupynaoel pia TTPOCWTTIKH TTPOCEYYIOT TNG TTAIdAYWYIKAG.

* Na xpnoipotrolei Ta Bacikd epyaAeia Tou e@apuocuévou BedTpou Kal Tou
BedTpou oTnv ekTTaideuon.

* Na 1o1T00¢€TEl éVa SPANATIKO KEIUEVO GE TUYKEKPIMEVO DIOAKTIKO TTAQiTIO.

* Na avaAUgl Kal va uyKpivel SIaQOopETIKEG HEBOBOUG OTa EKTTAIBEUTIKA CUGTAUATA.

* Na 1rpoadiopiCel Ta 1d1aiTepa IBEOAOYIKG Kal PIANOCOQPIKA XAPAKTNPIOTIKA, OE £va
€I0IKO uaBnua dpdapaTog/BedTpou

* Na éxer 10e0AoyIKOUG Kal QINOCOPIKOUG OTOXOUG OTa pabrjuata/épya
OpAUATOG/BEATPOU TTOU KAVEI.

3. MEPIEXOMENO MAGHMATOZ

>KOTTOG TOU OUYKEKPIPEVOU PaBAuaTog gival va eCOIKEIWBOUV 01 QOITNTEG PE TIG
Baoikég apxég NG TTadaywyikrg Tou BedTpou KOBWG Kal va TTPOCEYYIoOUV TIG
I816TNTEG TOU OPAUATOG/BEATPOU OTNV EKTTAIBEUOT KOI VA KATAVOROOUV TO POAO
Tou €xel N Oeatpiky aywyn. Mo OUuykekpiyéva, WE TNV OAOKARPWON TOU
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https://eclass.upatras.gr/courses/THE742/
https://eclass.upatras.gr/courses/THE742/

MOBAUOTOG, Ol QOITNTEG QVAPEVETOI VO  EXOUV  OQOMOIWOEl T SIBOKTIKN
peBodoloyia Tou BedTpou/ dpduaTtog: 1) WG auTOvopou pPABAPOTOG OTnV
ekTTaideuon Kal 2) wg gpyaigiou yabnong mou Ba PTropoulV va epapuolouv oTnv
TTPAEN TePIANAPPAVOVTOG BeaTpoTTaIdAYWYIKEG  HOPPEG KAl TEXVIKEG. ZTOUG
€1I0IKOUG OTOXOUG TOU MABANATOG €VTACOETAl N yVwpPIUia YE TIG TTAIOAYWYIKES
Bewpieg , e TOug PBAOIKOUG EKTTPOCWTTOUG TOU BeATPOU/OPAUATOS KAl HE TIG
OpaCTNPIOTNTEG VIO TNV KOIVWVIKK TTapépacn.

EpyaoTtipio:

270 TTAQioI0 Tou pabriuaTog Ba TTpayuaToTToloUvTal EfOouadIaieg CUVAVTATEIG
MEAETNG KAl TTPAKTIKAG TEXVIKWYVY TTPOETOINAGIAC Kal 8I00CKAAIOG Tou BATpOU.

4. AIAAKTIKEZ ka1t MAOHZIAKEZ MEOOAOI - AZIOAOIMHZH

TPOMOZ | >1nv 1G¢N SIOAEEEIG KOI TTOPOUGIATEIG QOITNTWV
MAPAAOZHZ

XPHZH | Ztoixeia atrd 1ig diaAéCeig avefalovtal oTo eclass kai
TEXNOAOTIQN | ota email , atrd 6mmou 01 QOITNTEG JTTOPOUV Va Ta
NMAHPO®OPIAZ KAI | TTpounBguTolv XpnoIUOTIOIWVTAS TOUS KwdIKoUG EI0Gd0U.
ENMIKOINQNIQN

OPrANQzH p @oprog Epyaoiag
AIAASKANIAS Apaornpicrira E¢aurivou
AIOAEEEIC 3x13=39
MpocToipacia Twv 10x3=30

@OITNTWV YIA TO JABnua
(MEAETN KEIPEVWV)

Qpeg TIpoETOINATIAG PIOG 20
QTOMIKNG TTapouaiaong

Qpeg TIpoeTOINaTiag TNG 23
TENIKNG YPOTITAG £pyaaiag

(oxéd10 pabriuarog-
MIKPOBIBaoKaAIa)

Qpeg yia Tn ouvBeon TNg 13
TENIKNG UTTOXPEWTIKAG
YPOTITAG Epyaciag (avaiuon
TOU KEIMEVOU KAl TNG
TTapdaTaong)

2UvoAo Ma6ruarog
(25 wpeg poprou 125
Epyaaiag avd moTwrIKI
povada)

AZIONOIHZH | |. ATOUIKEG TTPOQIPETIKEG YPATITEG KOl TIPOPOPIKEG
®OITHTQN epyaoieg katd 1n didpkeia Tou e¢aprvou. Mapouaia kai
TTapakoAoudnon pabnuatwy (15%)

Il. Tpatrth) epyacia yia Tnv TeAIKr €E£TaON GTTOU O
@OITNTAG avaAUEl DOUN Kal TTEPIEXOUEVO EVOG
poBAuaTog Ye TN Xpnon dpauaTikwy dopwv(35%) .

11I. MikpodI1daoKaAia HECW BEATPIKWY TEXVIKWY Kal
pEBBBWYV dpAUATOG OTNV EKTTAIBEUCT(TTPOPOPIKA
e¢étaon (50%)

O eAdyioTog Babuodg emtuyiag :5

TeAik6g BaBudg pabriuatog (TBM) 1+2+3

5. ZYNIZTQMENH BIBAIOIPA®IA
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A.AYAH — M. XATZHIEQPTIOY, H 1éxvn Tou dpduarog oTnv ekmaideuon, €kd.
MeTaixuio, ABriva 2007.

BEAUCHAMP H., Ta maidia kar 1o dpauartikod maiyviol. Eéoikeiwan ue 1o 8éarpo,
€kd. TUTTWONTW, ABAvVa 1998.

BERGERET L.,%uxokivntika lNaixvidl yia maidid amé 2 wg 6 xpovwy, AiTTTuxo,
ABrva,1988

BOAL A. , Théétre de I'opprimé,LA DECOUVERTE/POCHE,Paris,1996

BOLTON G., Drama as Education, Longman, London, 1984.

BOLTON G., New Perspectives on Classroom Drama, Simon and Shuster,
London, 1992.

LAFERRIERE L., Théatre et pédagogie. La formation des étudiants et du
professeur, Longueil, Montreal, 1995.

LALLIAS Jean-Claude et CABET Jean-Louis, Les pratiques thééatrales a I’ école,
Rectorat de Creteil, Mission d’ action culturelle, 1993.

MONOD Richard, Jeux dramatiques et pédagogie, Collection des Cahiers d’
Education Permanente, Paris, 1983.

MOTOS Tomas — TEJEDO Francisco, Practicas de Dramatizacion, La
Avispa/Teoria y Tecnica Teatral, Ediciones J. Garcia Vergugo, Madrid, 1996.
MOYTIAKAKOZ IM., MQPQY A., MAMAAHMOYAHZ X., ®PArKH M., ©carpikn
Aywyn E’kar 21, O.E.A.B. BifAio MaBntr & BiAio Aackdhou, ABriva , 2006
MAPIA ®PATKH, H oknvikn mpdén oro oxoAcio, ed.Bardy, Cairo,2011

Teacher’ s notes (e-class).

EpyvyaoTApila

EPI 064 Eidn ka1 @OpHEG TG OTTEPAS KAl TOU VEOU OUGIKOU
Osdarpou

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMINEAO ZMOYAQN | lpomrruxiaké

KQAIKOZ MAGHMATOZX | EPI E=AMHNO 20
064 ZMOYAQN
TITAOZ MAGHMATOZ g.i_?j?pK:L; POPHEG TNG OTTEPAG KAI TOU VEOU JOUGTIKOU
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAZTHPIOTHTEE QPEZ el
AIAATKAAIAX
AlaAégeig S10GoKOVTA KAl TIPOPOPIKEG 3 5
TTAPOUCIACEIG OTTO POITNTEG

TYMNOZ MAGHMATOZX | EmoTnuovikn Mepioxn: MNaykéouio O&artpo
YTTOXPEWTIKO

[ 110]




MPOATMAITOYMENA
MAGHMATA:

FAQZZA AIAAZKAAIAZ | EAANVIKNA
kol EEETAZEQN:

TO MAGHMA | NAI (otnv AyyAikn-TaAAIKn)
NMPOZ®EPETAI ZE
P®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE770/
MAGOHMATOZX (URL)

2. MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AmroTeAéopara

210 TEAOG TOU HOOAMATOG O POITNTAG/ N QOITATPIN Ba TTPéTTEl Va:

1. Aiakpivel TIG QWVEG Twv COAIOT TNG KAACIKAG KAl POUAVTIKAG OTTEPAS KABWG
Kl TOUG BIaPOPETIKOUG TPOTTOUG EKPOPAS TOu AGYoU Kal Tou Tpayoudiou aTnv
otepa

2. Na yvwpilel TIG QWVNTIKEG KAl OPXNOTPIKEG POPUEG TOU WOUCIKOU BedTpou
(Gpieg, kaBaTiva, peToITaTiBO, EI0aYWYES KTA.) KAI TNV IGTOPIKI TOUG £EEAIEN

3. Na katavoei Tnv emidpacn Tou BedTpou Kal TNG TToinoNg oTn dIauOPPWan Tou
VEOU UOUCIKOU BedTpou

4. Na diakpivel TIG DIAPOPES avANETA OTNV TTAPAdOCIaKA OTTEPA Kal TO GUYXPOVO
MouaIkO B€aTpo

5. Na egoikelwbei pe Tou vEOUug TPOTTOUG XPRONG TNG GWVAG OTnNV OTTEPA Kal TO
Mouaiké B€aTpo Tou 200U al.

Ievikég IkavoTNTEG

210 T€AOG TOU HABAMATOG, O YOITNTAG/ N POITATPIA Ba pTTOpPEi Va:

e Oa pTTopEi va KATATAGOE! TIG PWVEG avAAoya PE TNV EKTAOT) TOUG

e Oa ptropei va TTapakoAoudrael T dIadoXA TwV PEPWIV PIAG OTTEPAG APIBUWV
(’number-opera’)

e Oa kaTavoei TO POAO TTOU EEUTTNPETOUV Ol PWVNTIKEG KAl OPXNOTPIKEG POPUES
OTO HOUGIKO BEaTpo

e Oa ytTopEi va BIOKPIVEl TIG GTUNIOTIKEG SIAQOPES TTOU TTPOEKUWAV KATA TNV
e€ENIEN Tou €idoug

e Oa karavoei Toug Adyoug TTou odrjynoav aTn digpelivnon Kail uloBETnon vEwy
TPOTIWV QWVNTIKNG £KOPACTNG

e Oa dIoKPIVEl TIG BIGPOPETIKEG HOPPESG TOU AUPIKOU B. (OTTEPQ, OTTEPETTA,
MIOUZIKAA, TTEPPOPHUAVS KTA.)

3. MEPIEXOMENO MAOHMATOZX

O1 pwvég omv omepa. O ewvnTikéEG @oOpueg. O pOAog TG OpxNOTPaAg.
O¢partoloyia Tou POUCIKOU BedTpou. OeaTpIKEG KAl TTOINTIKEG KATABOAEG TOU
oUyxpovou Pouaikou Bedtpou. MNpddpopol Twv vEwv e1dwv. To BEaTpo TNG QwVAG:
VEQ QWVNTIKA OTUA, XPrON MOUCIKWYV KOl Un HOUCIKWY NXwv, £meepyacia
owvnudatwyv (phonemes). Avaiuon épywv (J. Cage, L. Berio, I'. Amépyn, G.
Ligeti). AMayég wg Tpog Tn oknvoBeaia kai T oknvoypagia. H xprion tng
TEXVOAOyiag oTnv e1Teepyaaia TNG GWVIG KAl TwV OPYAVIKWY PEPWYV, AAAG Kal OTn
oKnvoypagia.

4. AIAAKTIKEZ kot MAOHZIAKEZ ME@OAOI - AZIOAOIHZH

TPOMNOZ NMAPAAOZHZ | >tnv 14¢n

XPHZH TEXNOAOTIQN | To UAIKO Twv €IkOvwy kKaBwg Kal Ta KUpla onyeia
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NAHPO®OPIAZ KAI

KA0B¢ Tapadoong TTapouaidfovTal e power-point.

EMIKOINQNIQN | X1 ouvéxela ol DI0QAVEIEG JETATPETTOVTAI O
apyeia PDF kal avapTiouvTal 1o e-class atr’
OTTOU OI POITNTEG UTTOPOUV Va TIG GEIOTTOIRTOUV.
MpoBdaAAovTal eTTioNg BIVIEOOKOTTNHEVES
TTaPaOTAOEIG Jouaikou BedTtpou. MpoTeiveTal
BiBAloypagia kal divovTal ONPEITEIG TOU

a0nuaTog péow e-class.

OPIrANQZH AIAAZKANIAZ p @oprog Epyaoiag

Apaornpiornra Eaprivou

AloAEEeIg 3x13=39
MpocToipacia yia 1o 5x3=15
MaBnua pe avayvwon
AipTrpéTwv/akpdaon
MOUTIKWYV
TTOPAOEIYUATWY
>ovragn 1ns 6
TTIPOQIPETIKAG YPATITAG
ATOUIKNAG Epyaaiag
MpocTolpacia 8
TTPOQIPETIKAG
TTPOPOPIKIG
TTapouciaong oTnv Tagn
(opadIKAG ) OTOMIKNAG)
20vTagn TeAIKAG 24
UTTOXPEWTIKAG YPOTITAG
gpyaaciag
MpocTolpacia yia Tnv 33
TEAIKRA YPOTTTH €EETAON
2uvoAo Ma@ruarog
(25 wpeg poprou 125
gpyaaiag avda
MIOTWTIKN PJovada)

AZIOAOIHZH ®OITHTQN

|. ATOMIKN] TTPOQIPETIKN YPATTTH £pyaCTia
TTapadoTéa KATA TO 4° uAbnua n oTroia TTEPIEXEI
TNV avayvwpIion wvNTIKWY GTUA Kal JOPQWV
oTnv 6Tepa TG KAAOIKAG TTEPIodou (10%)

Il. ATouIKA 1) OuadIKr TTPOAIPETIKN TIPOPOPIKA
TTapouciaon oTnv Tagn KaTa Ta Tpia TEAeuTaia
podnuata (20%).

ll. YTTOXpEWTIKA YPATITA £pyaaia aTnv oTroia o/n
@oITNTAG/ ATPIO ETTIXEIPOUV VA EVTOTTICOUV TA
OOMIKAG OTOIXEIO YIaG OTTEPAG TNG KAACIKAG
TePI6dou (30%)

IV. F'parrmA TeAikn e€étaon (40%-70%, avaAoya pe
TIG EPYQTieg TAENG TTOU £XEI EKTTOVATEI 0/n
egeTadouevog/n) TTou TrepIAapBaver dUo
EVOTNTEG EPWTACEWYV PE BUVATOTNTA ETTIAOYNG
o€ KABe evoTNTA: N TTPWTN €VOTNTA APOPA TN
dopn piag O1TePag Kai n OeUTEPN EVOTNTA
apopd oTIg dIaPopPES TV OTUA O€ KABE
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mepiodo. O1 e€eTalduevol/eg TTou dev ékavav
KOUIG epyacia TaENG UTTOXPEWVOVTAI VO
avaAuoouv éva emmITTAéov CATNUa aTtrd TpiTn
EVOTNTA EPWTAOEWV

H e&étaon yivetal oTnv eAANVIKA YAWooa. X
TEPITTTWON QOITNTWV Erasmus n e&étaon yiverai
ME TN oUvBeoN PIOG YPATITHG EPYACiag oTnv
ayYAIKn A Tn YaAAIKr yAwooa.

5. ZYNIZTQMENH-BIBAIOTPA®IA

Fevikn BiBAioypagia

¢ BOURNE, Joyce, Who's who in opera: a guide to opera characters, Oxford
university press,

e  Burkholder, Peter J. - Palisca, Claude V., Norton anthology of western music.
Vol.2: classical to twentieth century. 5th ed., W.W. Norton & company, 2006.

e CHARLTON, David, The Cambridge companion to Grand opera, Cambridge
University Press, 2003.

e COOKE, Mervyn, The Cambridge Companion to Twentieth-Century Opera,
Cambridge 2005.

e CROCKER, Richard, A history of musical style, Dover Publications, N.Y. 1986.

e HELLER, Wendy, Emblems of eloquence: opera and women's voices in
seventeenth-century Venice, University of California press, 2003.

e  MICHELS, Ulrich, ATAag Tng pouaoikng (Tépol 2), diAirrrog Ndkag, 1995.

e SALZMAN, Eric, The New Music Theater: Seeing the Voice, Hearing the

Body, Oxford 2008.

STOIANOVA, lvanka, Geste-texte-musique, 10/18, U.G.E., Paris 1978.

e TARUSKIN, Richard, The Oxford history of western music, vol.1-5, Oxford
University Press, 2005.

o Inueiwoelg tng diddokouocag, 100 oco. O1 onueiwoeglg pTopouv va

avalntnBouv oe évrumn pop®n otn PIBAI0GAKN Tou TuAPATOG KAl Of

NAEKTPOVIKN 0TO e-class. To TeAeuTaio Yépog Twv Znuelwoewy Ba avapTtnoei

peTd 1o TéPag Tou 13% pabAuaTog.

A1SaKTIKG CuyypAppaTa

1" gmAoyn: GRIFFITHS, Paul, Movtépva pouoikn, 2.1. ZaxapotrouAog, ABrva

1993.

2" emAoyn: ZAATZMAN, ‘Epik, Eicaywyry oTn poucoiki Tou 200U aiwva, PTQ.

MNwpyog ZepBog, NepéAn, ABriva 1989.

EPI 065 EIZAMQrH ZTHN YNOKPITIKH

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMIZTHMON

TMHMA | ©OEATPIKQN 2MNOYAQN

EMINEAO ZMOYAQN | lpomrruxiaké

KQAIKOZ | EPT E=AMHNO ZMNOYAQN | 40
MAOHMATOZ | 065
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TITAOZ MAOGHMATOZ | EIZAIQI'H XTHN YTIOKPITIKH

AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAXTHPIOTHTEX QPEX nl\lngﬁ ;IA}EI?:
AIAATKAAIAL
AlaAé€eig, Aoknoelg, MpdReg 3 5

TYNMOZ MAGHMATOZ | Avamtugng Ae€ioTTwy.

YTTOXPEWTIKO, TTPOOTTAITOUPEVO

MPOAMAITOYMENA | Kavéva
MAGHMATA:

FAQZZA AIAAZKAAIAZ | EAnvikn. H didaokaAia utropei va yivel oTnv

kai EEETAZEQN: | ayyAikr) o€ TrepiTTwaon TTou TrapakoAouBoulv To
paBnua aAodarroi eoITnTéG.

®OITHTEZ ERASMUS

TO MAGHMA | NAI (otnv AyyAikn)
NMPOZ®EPETAI ZE

HAEKTPONIKH ZEAIAA

MAGHMATOZ (URL)

2.

MAOHZIAKA AMNMOTEAEZMATA

MaOnoiakd AmroteAéopaTa

270 TEAOG TOU PaABAPATOG 0 YOITNTHG/N GOITATPIO Ba TTPETTEL:

1.
2.

5.

6.

7

Na yvwpiCouv TIg BaCIKEG APXEG TNG UTTOKPITIKNAG .

Na yvwpifouv OUYKEKPIPNEVEG QOKNOEIG TTOU TTPOEPXOVTAI OTTO BIAPOPETIKA
OUOTAUATO UTTOKPITIKAG KAl VO avayvwpifouv Tn SIAPOPETIKA OTOXEUT TOU
KGBe ouoTAPATOG.

Na avakaAUTTITouv Kal va  avayvwpifouv TG OIKEG TOUG  (QWVNTIKEG
duvaTOTNTEG HECTA OTTO GWVNTIKEG AOKIOEIG KAl AOKMOEIG AVATTVONG.

Na avayvwpifouv Tn olvdeon avAueoa aTnv Kivnon Kai TN QwvA oTnv
UTTOKPITIK).

Na kataAaBaivouv Tnv Kpioiun opoAoyia TNG UTTOKPITIKAG , OTTWG «KPUPO
Keipevoy, OpAcEIG, KivNTPa K.ATT.

Na £xouv emmapkr| yvwon Tng BiBAioypagiag TTavw aTNV UTTOKPITIKN .

Na yvwpiouv g va traiouv dpaaeig SBoUAEUovVTag TTAVW O’ €va KEIPEVO.

| Fevikég IkavéTnTeg

270 TEAOG TOU PABAPATOG O YOITNTAG/N POITATPIC Ba PTTOPEI:

Na xpnoigoTroloUyv TIG BACIKEG APXES TNG UTTOKPITIKAG .

Na xpnoipoTToIoUV CUYKEKPIUEVEG AOKATEIG TTOU TTPOEPYOVTAl ATTO
OI0QOPETIKA CUGTAUATA UTTOKPITIKAG KAl va agloAoyouv Ta atroTeAéopara
NG KGBe AoknoNng.

Na avaTrTiooouV Kal va XPNoIUoTIoIoUV TIG BIKEG TOUG QIVNTIKEG
IKAVOTNTEG.

Na epapuolouv T oUvdeon avaueca OTnV Kivnon Kal Tn @wvr| WoTE va
dieupUvouv Tn OKNVIKA TOUG TTaPOUTia.

Na xpnoigoTroloUv TNV KPioIun opoAoyia TNG UTTOKPITIKNG , OTTWG «KPUPO
Keipevoy, OpACEIG, KivNTPa K.ATT.

Na xpnoigotroioldy pia Bacikr] BiBAIOypagia yia TV UTTOKPITIKN .

Na T1aiCouv dpdoeig douAelovTag TTAVW G’ £Va KEIPEVO.

[114]




3. NEPIEXOMENO MAOHMATOZ

270 NABNUO O POITNTEG £pXOVTAl OE ETTAPN YE TIG BACIKEG APXEG TNG UTTOKPITIKAG
TEXVNG. Méoa atrd TIPOKTIKEG AOKAOEIG PEAETWVTAI TA EKPPACTIKA EPYAAEIQ TOU
néotroiol : TO CWHA KAl N ewVH. ACKACEIG XOAAPWONG, QUTOCUYKEVTPWONG ,
QVATIVONG, aVAKAAUWNG TWV EVEPYEIOKWY KEVIPWVY TOU OWHATOG. PwvnTiKEG
OOKNOEIG KAl avakaAuyn TnG OxE0NnG owuaTtog Kal @wvrg. AuTooxedIaouag,
OUYKIVNOIAKK @OPTION KAl aTTOQOPTION, ETTAQL HJE TO CWHA TOU GAAOU, PETARAON
a1Td TO PUOIKO OTO «BEATPIKO OWHAY». XTI AOKNOEIG EQappolovTal uEBodol TTou
TTpoépyovTal aTTd OIOPOPETIKA UTTOKPITIKA CUCTAWATA, TO OTIoia €TTEENYEi O
0I0G0KWY , KABWG Kal Tn oTéxeuon KaBevog aTTd auTd.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIOAOIHzH

TPOIMOZ NMAPAAOZHZ | OgwpnTIKG Kal TIPAKTIKA
XPHZH TEXNOAOTIQN | Mapouciaon dnuIoupyikKwy ouvBéoewy
NAHPO®OPIAZ KAI | yéow DVD
ENIKOINQNIQON
OPrANQZH AIAAZKANAZ @Poprog
Apaarnpiérnra Epyaoiag
Eéaunvou
AlaAEgeIg — 3X13=39
Aoknoegig
MNpdReg 2X13=26
MpogToipacia yia 15
TO NAOBNua e TNV
avayvwaon
OXETIKWV apBpwv
Kal BIBAiwv
MpoeToipacia 20
TTPORwWV
MpogToiyacia yia 25
TNV TEAIKA
TTPAKTIKI) £E£TOON
2uvoAo 125
Ma6nuarog (25 wpeg
popTou
epyacoiag ava
MOTWTIKA
yovada)
AZIOAOIMHZH ®OITHTQN
|. ATOPIKEG Kal OUOBIKEG TIPAKTIKEG KAl
BewpnTikég TTapouaidoeig: 30%
Il. NpakTikr TeAIKA €¢éTaon: 50%
lIl. @ewpnTikA TEAIKN £&€Taon: 20%

6. ZYNIZTQMENH-BIBAIOTPA®IA

- Peter Brook, O dd¢ciog xwpog, u1e. Mapia MNaoyxaAidou, KOAN, AekéuBpiog
2016.

- Peter Brook, 'Evag dAAog kéapog, ute. EAévn Kapautrétoou, EoTia, 2009.

- Kwvotavrtivog Av. Oepehig, Eveotwg Orapkeiag. Suvavrnon pe tov FNéplu
kpordeaki, ABrva: lvoikTog, 2001.
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Topag Pitoapvtg, lNa 1n douAcia pe tov FKPOTOQOKI TTAVW OTIC OWUATIKES
opdoeig, Awdwvn, AskéuBpiog 1998.

2TENAa AvtAep, H 1éxvn Tou nBorroioy, Pt@. ZUAAAG Tloupépkag, ABrvai:
‘Ivdiktog, 2007.

Mapia Ztepavotmoulou, To 6Oéarpo Twv TNywv Kai n voortaAyia 1ng
karaywyng, ABriva: BiBAloTTwAciov Tng «EaTiagy, 2011.

Avtpél TapkOQOKI, ZIAsUovTag 10 XpOvo, UTP. Zepageiu BeAéviag, Ne@éAn,
1987.

Pier Paolo Pasolini, ®eomiBdA Kivnuatoypdgpou Oeaoalovikng 1994,
Opyaviopdg TTONITIOTIKAG TTpwTelouoag NG Eupwing, @scoalovikn, 1997.
Ingmar Bergman, «Metd tnv mpéBa», ut@. NiKneopog [Mamavdpéou,
Ocarpika TeTpddia, TTEPIODdIKN £kdooT, ap. Teuxoug 20.

PoAdv Mmapt, O @uwreivés OdAauog, pt@. MNdvvng Kpntikdg, Kédpog,
Aeképppiog 2008.

MNavvng KouvéAAng, Auvaia Oduooeia, ut@. Avtaiog XpuoooTtopiong, Ekd.
Aypa — 'kaAepi Bernier, 1991.

Jerzy Grotowski, a éva @rwxo Béarpo, pt1p. Kwotag MnATiadng, €ko.
Kopovrlrg, 2010.

epivdpia

ZEM 071 * Zgpivapio | (Apxaio Oéartpo): Eicaywyn otn pedodolo-
yia Tng eMOTNMOVIKAG EpyaTiag
1. TENIKA
ZXOAH | ANOPQMNIZTIKQON KAI KOINQNIKQN ENIZTHMQON
TMHMA | ©OEATPIKQN ZMOYAQN
ENINEAO | lporrruxiakd
ZMOYAQN
KQAIKOZ | ZEM 071 E=AMHNO | 5°
MAOGHMATOZ ZMOYAQN
TITAOZ | Zeuivapio | (Apxaio ©¢atpo): Eicaywyn otn peBodoloyia
MAGOHMATOZ | Tng £mMOTNUOVIKAG EPYOTiag
AT e A TIKEZ EBAOMAAIAIEE MIETQTIKES
QPEX AIAAZKAAIAZ MONAAEZX
AIOAECEIG KOl OTOUIKEG EPYATiES 3 5
TYNOZ | Emotnuovikn Mepioxn: Apxaio @<atpo, Zepivapia (ZEM)
MAOHMATOZ | YmroxpewTikd , MpoaTtrairoupevo
MPOANAITOYMENA | Na tnv eyypagn O0To OEPIVAPIO QUTO aTTapaiTnTn
MAOHMATA: | rpoimdBean ival n emITUXNG £€£TA0N TOU JOBAUOTOG
«Eloaywyn a1o apyaio Béatpox» (AO 011)
FAQZZA | EAANVIKA
AIAATKAAIAL kai
E=ETAZEQN:
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TO MAGHMA | OXI
NPOZ®EPETAI ZE
®OITHTEZ
ERASMUS

HAEKTPONIKH | http://www.theaterst.upatras.gr/wp-
2EAIAA | content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%

MAGHMATOZX (URL) | CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%B

F-%CE%99.-
YCE%AQNCE%B5%CF%81%CE%BI%CE%B3%CF%8
1%CE%B1%CF%86%CE%AE-
YCE%IC%CE%B1%CEY%B8%CEYAENCE%BC%UCEX%
B1%CF%84%CE%BF%CF%82.docx

2. MAOGHZIAKA AMNOTEAEZMATA

Mabnoiakd AtroteAéopaTa

PwdPE

o

No

2710 TEAOG TOU PaBANATOG 0 QOITNTAG N GOITATPIa Ba TTPETTEI Va:
IMvwpiCel Ta €idn TNG ETTIOTNUOVIKAG £PYATIOG.
Avayvwpilel Ta 1IBIAITEPA XAPAKTNPIOTIKA PIGG ETTIOTNPOVIKNG EPYATIAg.
MvwpiCel Ta TTpoBAAuaTa Kai TIg uEBOGAOUG TNG ETTICTNHOVIKAG £PEUVAG.
Katéxel Ta Baoikd oToixeia peBodoAoyiag yia Tn ouyypaer) YIog TTICTNUOVIKAG
gpyaaiag.
‘Exel €CoikeiwBei pe Toug TpOTIOUG avaliTnong TNywv (avaAoya pe TO
QVTIKEIMEVO £PEUVAG).
MNvwpicel Ta epyaleia TNG BIBAIOYPAPIKAG EpEUVAG.
‘Exel €mapkn yvwon Tng BiBAIoypagiag Tng ETMIOTNPOVIKAG TTEPIOXAS TOU
apyaiou Bedrpou.
Mvwpilel eTTAPKWG TIG TINYES VIO TO OUYKEKPIPMEVO BEpa epyaciag TTou €xEl
avaAdaBel.
‘Exel €€oIkewOel Pe TN OWOTA XPNON ETMICTAPOVIKWY CUPTIANPWHATWY
(TTapaBéuara, TTaPATTOUTTEG, UTTOCNUEIWOEIG, BIBAIOYpaQia) OTa ETTIKPATECTEPA
ouoThuara (eupwTraiko, author-date system).

10. M'vwpiCer Toug kavoveg deovioAoyiag aTov TPOTIO QVTIPETWITIONG TWV TINYWV

Kal xpriong Tng BiBAloypagiag.

Ievikég IkavoTnTEG

210 TEAOG TOU PaBAPATOG, 0 YOITNTAG/ N YOIt TPIa Ba PTTOPET Va:

euPBabuvel ota TpoBAnRuaTa/BEpara £peuvag Tou apyaiou BedTpou.
OUAMAéyel kal va agiodoyei TO avaykaio UAIKO yia Tn ouyypaer piag
ETMOTNUOVIKAG £EPYQTiag.
QaTTOBEATIWVEI KAl VA CUAAEYEI TO UAIKO TTOU EVTOTTICEI HEOW TNG £PEUVAG.
KartnyoplioTroigi kai va Tagivopei cwoTd To UAIKO TNG £pEUVAG.
XPNOIYOTIOIEl OWOTA  Ta  ETMIOTNPOVIKA  CUPTTANPWUOTA  (UTTOCNHEIWOEIG-
TTAPATTOUTIEG, TTAPABEUATA).
€QAPUOCEl TOUG KAVOVEG BEOVTOAOYIOG OTOV TPOTTIO QVTIUETWITIONG TWV TTNYWV
kai Tng xpriong Tng BiBAloypagiag.
XPNOIUOTIOIEi CWOTA TNV OpoAoyia.
TEIBapXEi OTOV QUOTNPO ETTIOTNHOVIKO TPOTIO £PYATiag.
ouyypdwel o idIog pIa ETTIOTNPOVIKA £pyacdia SOKIUIaKoU XOpaKThpa.

Kai yevikoTepa va e@appodel TIg BewpnTIKEG YVWOEIG OTNV TTPAEN YE AVTIKEIUEVO

MEAETNG éva £pyo TOu apxaiou EAANVIKOU BedTpou.
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http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx
http://www.theaterst.upatras.gr/wp-content/uploads/2016/09/%CE%A3%CE%B5%CE%BC%CE%B9%CE%BD%CE%AC%CF%81%CE%B9%CE%BF-%CE%99.-%CE%A0%CE%B5%CF%81%CE%B9%CE%B3%CF%81%CE%B1%CF%86%CE%AE-%CE%9C%CE%B1%CE%B8%CE%AE%CE%BC%CE%B1%CF%84%CE%BF%CF%82.docx

3. TMEPIEXOMENO MAOGHMATOZ

H évvoia kai Ta €idn TNg £MOTAPOVIKAG £pyaaiag. AvalriTnon Kal opyavwaor) Tou
UAIkoU. EpyaAcia BiIBAIoypa®Ikig épeuvag. ETioTnuovikd ouptrAnpwpuara: To-
POTTOUTTEG, UTTOONUEIWOEIG, TTapaBéuaTa, BiBAIoypagia. Xprion Twv TTywv Kal
Kavoveg deovtohoyiag. Opydvwan Tou UAIKOU Kal GUYYPOQr TNG ETTIOTNHOVIKAG
epyaociag. E@apuoyn Twy BewpnTIKWY YVWOEWY OTNV TTPAEN, JE AVTIKEIMEVO [E-
AETNG €va €pyo Tou apyaiou EAANVIKOU dpAPaTOG.

4. AIAAKTIKEZ kait MAOHZIAKEZ MEOOAOI - AZIOAOIHzH

TPOMNOZ NMAPAAOZHZ

21V 16éN

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAl

Ta kUpla onueia kGBe TTapddoong TrapouaiddovTal
ue power-point. MNpoBd&AAeTal eTTioNg

EMIKOINQNIQN | oTiTiIkookouaTIKO UAIKO TTOU £XEI OXEDN WE TO
ogpivapio. Méow Tou S1adIKTUOU ETTIOKEWN O€
EMOTNUOVIKA £YKPITEG I0TOOEAIDEG avalATNONG
BiBAIoypa@ikoU UAIkoU (jstor, Persée, Année
Philologique K.ATT.).
OPrANQZH p @Poprog Epyaocia
AIAAZKANIAZ Apaornpicrira pE{cglm;,vYou s
AIGAEEEIG 3x7=21
Mapoucidoeig Twyv 3x6=18
EPYACIWV TWV QOITNTWV
KaTd TN SIGPKEIQ TNG
£PEUVOG KOl CUYYPAPAG
— zugATnon
TTPORANUATWY
2UvTagn MIKpWV 16
ATOMIKWV EPYOTIWV
BiBAIoypa@IKnG €peuvag
TTapdAAnAa P TIg
OIOAEEEIG
Epeuvnrikn epyaaia, 25
ammodeATiwon TThywv
Juyypa®n TG TEAIKAG 45
gpyaaiag
2uvoAo Mabruarog
(25 wpeg poprou 125
gpyaaiag avda
MIOTWTIKN PJovada)
AZIOAOIMHZH | Na tnv aglohdynon kai Tnv e€aywyr) TeAIKoU Babuou
®OITHTQN | cuvutrodoyiCovtal Ta €€ng: 1) Evepydg ouppetoxn

TOU QOITNTH OTn Ou{ATNON TIPORANUATWYV-BEPATWY
TToU TiBevTal KoTd TN SIGPKEID TwV BIAAECEWV Kal TwV
TTapoucidaoswv Twv epyaciwv [10%], 1) AgloAdynon
MIKPWV EPYACIWV TTOU QvVaTIBEVTAI OTOUG QOITNTEG
oTtn SIGPKEIa TWV PABNUATWYV (TT. X. MIKPEG EPEUVEG
BiBAIoypagiag, Trapouciaon Kol OXOAIAOPOG €vOg
€mMOoTNUOVIKOU dapBpou, olvtagn  TTAPATTOPTIWY,
UTTOONHEIOEWY, BIBAIOYPA®IKOU KOTOAOYOU K.ATT.)
[10%], 1) Mapouciaon omd TOV @OITNTA TNG
€PYACiag Tou Og Pn OAOKANPWUEVN POP®N EVWTTIOV
TWV GUP@OITNTWY Tou Kal Tou di1IdackovTa [10%], kai
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IV) Zuyypo@R Kal Topouciacn MIaG  YPATITAG
gpyaoiag  OOKIYIOKOU  XOPOKTApA O  HOP®N
€MOTNUOVIKOU apBpou (2500-3000 Aéceig) [70%)].

H e&étaon (ouyypagry epyaciag) vyivetalr otnv
eAANVIKA YAWoOoQ.

5. ZYNIZTQOMENH-BIBAIOITPA®IA

OewpnTIKO PéEPOG:

Aapaoknvidng, . & Xpiotodouhou, A., H egpeuvnriky mpdracn o1n
ueramruyiakn Kar 010aKTopikn épeuva, ABrva 2014.

Dunleavy, P., H dibakropikry diatpifn): opydvwon-oxediacuds, ouyypagn-
oAokApwon, ptep. N. HANGdng, Abriva 2003 [= Authoring a PhD. How to
plan, draft, write and finish a Doctorate Thesis or Dissertation, New York
2003].

Eco, Umb., Mwg viverai pia dimAwparikn epyacia, ptep. Mapidvva KovouAn,
ABriva 1994 [= Come si fa una tesi di laurea, Milano 1977].

Znpag, AA., H téxvn ¢ ypaens arov 20° aiwva, ABriva 2000.
Kapayiavvotrouog, |., Eicaywyn otnv 1exviKiy NG EMIOTNLIOVIKIS I0TOPIKNS
gpyaoiag, ©@sooalovikn 31993.

Mammmag, ©. T., H pegBodoAoyia T1nNS €mMIOTNUOVIKAS EPEUVAS  OTISC
avOpwTITIOTIKES  €MIOTANES, 2" €kO. avaBewpnuévn HPE TIPOOONKES Kal
diopBbwoeig, ABriva 2016.

MoAiTng, AA., Yrmoonueiaoeig kai maparmoutég, HpdkAeio 21999,

MNa 1o MPAKTIKO MEPOG (CUYYPOQN) TNG ETTIOTNUOVIKAG £pyaaiag) dideTal o KABe
@oitnTr e€eidikeupévn BiBAloypagia avaloya pe 1o BEpa TNG epyaaciag, n OToia
avapTATal 0€ NAEKTPOVIKA Hop@r) kal aToug H/Y Tng BiBAIoBrkng Tou TuRuaTog.

2EM 072
1. TENIKA

Zeivapio Il (Apxaio OéaTpo)

2XOAH

ANOPQMIZTIKON KAI KOINONIKON EMIZTHMQN

TMHMA

OEATPIKON ZMNOYAQN

EMIMEAO ZMOYAQN

TNpotrTuxIaKd

KQAIKOZ
MAGHMATOZ

ZEM E=AMHNO ZMNOYAQN
072 7o

TITAOZ MAOGHMATOZ

ZEMINAPIO Il APXAIO ©EATPO

AYTOTEAEIZ AIAAKTIKEZ
APAZTHPIOTHTEZ

EBAOMAAIAIEZ
QPEZ
AIAAZKAANIAZ

NIZTQTIKEZ
MONAAEZ

AIGAEEEIC KAl ATOUIKEG EPYATiEG 3 5

TYNOZ MAOGHMATOZ

EmoTtnuovikn Mepioxn: Apxaio ©éatpo
YTToXpeWTIKO

MNMPOATMAITOYMENA

la TNV eyypagn o1o uabnua autd TTpoUTToTIOETAI N
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MAOHMATA: | emTuxng e¢étaon Tou padruatog EM 071
«Zepivapio | (Apyaio Béatpo): Eicaywyn oTn
peBodoAoyia TNG ETTIOTNUOVIKAG EPYATIOG»

FAQZZA AIAAZKAAIAZ | EAANVIKA
kol EEETAZEQN:

TO MAGHMA | NAI (aTnv eAANVIKA YAWOOQ)
NMPOZ®EPETAI ZE
P®OITHTEXZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/SEM072/
MAGOHMATOZX (URL)

2. MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AmroTeAéopara

2710 TEAOG TOU PaBAPATOG 0 QOITNTAG N GOITATPIa Ba TTPETTEl Va:

1. ’Exenr wa emotreia NG Néag Kwpwdiag, NG CwNg Kal Twv €Pywv TOU
Mevavdpou.

2. Kavel pia ek Tou ouveyyug avdyvwaon, amd TO apXaio Keiuevo, MIag
KwHwodiag Tou Mevavdpou, OTnVv OTToia ETTIKEVTPWVETAI TO GEUIVAPIO.

3. Eivar evAuepog Twv  EPEUVNTIKWY  BegudTwy TIOU  QQOpPOUV  OTn
OUYKEKPIYEVN KWHPWOIa hE EUPaacn OTIG OPAUATOAOYIKEG KAl EPUNVEUTIKEG
TTPOCEYYIOEIG.

4. Zuykpivel TIOPOPOIOUG XOPOKTHPES, QVTIOTOIXEG OKNVEG, TTapOUoIa
Beparikd poTiBa TTou aTTavToUV € BIAPOPETIKEG KWHWBIEG, EAANVIKEG N
PWHUAIKES (aTTd peTdepacn)

5. Tvwpifer Ta PBacikd peBodOAOYIKG €pyOAsia yia Tn Ouyypo@r oG
ETMOTNUOVIKAG EPYATiAG.

6. [pagpel owoTd TTAPOTTOPTIEG, TTOPABEUATA, UTTOONUEIWOEIG Kal va
ouvTaooel cwaoTd Tn BiBAIoypagia.

7. Xpnoiyotrolei cwoTtd TN BiBAIoypagia.

| Tevikég IkavéTnTEg

210 TEAOG TOU PaBAPATOG, 0 YOITNTAG/ N YoITATPIa Ba PTTOPEi Va:

» Exkopddlel Tig OIKEG TOU / TNG EPUNVEUTIKEG ATTOWEIG VI £va OPOUOTIKO KEIUEVO
Kal va ougnTa 10 KUPOG TWV aTTOWEWV GAAWV.

* ZUAAEYEI KOl va OTTOTIUG KPITIKA TO aTTapaitnto UAIKO yIa TN GUYYpa®r TN
OEMIVAPIOKNG EPYATiag.

* XpnolyoTroigi cwaTd TIG TTAPATTIOUTTEG, TA TTAPABEPATA, TIG UTTOCNUEIWCEIG.

* ZuvTdooel owaTd pia BiBAloypagia.

» ATrogpeUyel Tn AoyokAoTrr| étav xpnaoigotroiei Tn BiBAloypaegia.

» Xpnaoigotrolei cwaTd TNV opoAoyia.

» MTropei va ypdeel pia SIkA Tou / TNG EMOTNPOVIKA £pyaaia.

3. MEPIEXOMENO MAOHMATOX

To oguIvaplo GTOXEUEI OTO VO ECOIKEIWTEI TOUG QPOITNTEG PE TNV ETTIOTNHOVIKI
pEBODBO TIPOCEYYIoNG KOl EAETNG €18IKWYV {NTNPATWY TTOU aPOopoUV OTO apxaio
eAANVIKO BéaTpo. Katd Tn didpKela Twv TTpWwTwyY £gdouddwy n diddokouca
€QAPUOCE! UIO EK TOU OUVEYYUG AVAYVWOT) TOU apxaiou EAANVIKOU KEIYEVOU UE TN
OUMMETOXN TWV QOITNTWV. TIG eTTOUEVEG EROOPABES KABE QOITNTAG / POITATPIO
TTapouciadel TTPoPopIka 1o SIKO Tou / TNG BEpa Kar UTTORBAAETAI OTNV KPITIKF TNG
0I10A0KOUCOG KAl TWV GUPPOITNTWYV Tou / TNG. MeTd Tnv oAokArpwaon Tou
paBAuaTog, o1 poItnTég TTapadidouv TNV TEAIKN YPATITA £pyaAcia TOUG.

4. AIAAKTIKEZ kot MAOHZIAKEZ ME@OAOI - AZIOAOIHZH

| TPOMOZX MAPAAOZHZ | Ztnv 18¢n
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XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI

Me 10 power-point TTapouaidlovTal EIKOVEG aTTo
B¢aTpa, JAOKEG, KoaToUUId, WnNeIdwTA,

ENIKOINQNIQN | Toixoypapieg, ayGApaTta K.ATT., TTOU OXETICOVTal PE TO
apyaio B¢atpo. MpoBAaAAeTal BIVIEOOKOTTNUEVN
Beatpikh TTapdoTaon KwPwdiag Tou Mevéavdpou.
ATTOOTEAAETAI ETTIONG GTOUG QOITNTESG WN@IOKA
eMNVIKA Kal EevoyAwaoon BIBAIoypagia yia T
OEUIVOPIAKI TOUG Epyaaia.
OPIrANQZH p @oprog Epyaocia
AIAATKANIAS Apaornpiorra pEfgpl;)v‘;u i
AloAéEeig 3x13=39
Mpogopikr TTapouaciacn 30
TNG OEUIVOPIOKAG
£pyaoiag
MpocToipacia yia Tnv 56
TENIKN YPOTTTA £pyagia
2U0voAo Mabruarog
(25 wpeg poprou 125
gpyaoiag ava
MOTWTIKY povdda)
AZIOAOIHZH | I. MNpo@opIkr) CUPHPETOXT TNV avAAucn TNG
®OITHTQN KwHwoiag (15%)

1. MpogopikA TTapouadiacn TNG CEUIVOPIOKNG
epyaoiag (15%)

. TpammA ogpivapiokn epyaaia (70%)

H oepivapiakn epyaaia ypdeeTal otnv eAANVIKN

YAWOOQ. Zg TEPITITWON TTAPOUTIAG GOITNTWV

Erasmus n epyaacia ypdgeTtal atnv ayyAiki A Tn

YEPUAVIKA YAWoOQ.

5.

ZYNIZTQMENH-BIBAIOTPA®IA

Oearpikd épya
Mevavdpou Zauia (oTa apxaia EAANVIKA) yia OAOUG TOUG QOITNTEG

>& veoeAANVIKN peTaPpaon AoV (avaAoya pe To Bépa TG pyaaiag):

9

PNV R®WNE

Mevavdpou AvokoAog
Mevavdpou Aorrida

Mevavdpou Emrpémovres
Mevavdpou lMepikeipouévn

Tepevtiou Avdpia
Tepevtiou AdeAgoi
TepevTiou Euvouyxog
Tepevriou Ekupd
Eupimridou IrrrméAurog

10. Zevéka Paidpa
11. MAadrou MNaAauépr
12. MAavTou Truculentus (o€ ayyAikA yeTdppacn)

BiAloypagia
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ZEM 073 Zepivdpio lll (NedTepO OéaTpo pe éupacn oTo dpdua)

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMINEAO ZMNMOYAQN | lpomrruxiaké

KQAIKOZ | >EM E=AMHNO ZMNOYAQN | 60
MAGHMATOZ | 073

TITAOZ MAGHMATOZ Zepivapio lll (NeéTepo Oéarpo pe Eppaon oTo

Spdapua)
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEX
APAZTHPIOTHTEE QPEZ el
AIAATKANIAZ
AIGAEEEIC KAl ATOUIKEG EPYATiEG 3 5

TYMNOZ MAGHMATOZX | Emotnuovikn Mepioxn: loTopia/@cwpia Maykdouiou
& NeogAnvikoU OgdTpou
YTTOXPEWTIKO
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MPOATAITOYMENA | lNa tnv eyypo®n o1o OgpIvApIio autd TTPpoUTToTiOETal N

MAOHMATA: | emTuxAG £¢éTaon Tou pabAuaTog Zeuivapio | (Apxaio
Oéarpo):  Eioaywyn  om  uegbodoloyia - ng
EmoTnUOVIKAS epyaaiac (XEM 071).

FAQZZA AIAAZKAAIAZ | EAANVIKN KOl OV XPEIOOTET ayyAIKA
kal EEETAZEQN:

TO MAGHMA | NAI (61roTE XpEIGgETAN)
NMPOZ®EPETAI ZE
P®OITHTEXZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE769/
MAGOHMATOZX (URL)

2. MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AmroteAéopara

2710 TEAOG TOU PaBANATOG 0 QOITNTAG/ N @oITATPIa Ba TTPETTEl Va:

1. NvwpiCer T TIPOPAAUATA TNG EMOTNMOVIKAG avAaAuong €evog OpapaTikou
KEINEvou.

2. Mapouaiadel Tnv TTPOBANPATIKA TNG OUVOEONG IS ETTIOTNHOVIKIG £PYATIAG.

3. ‘Exer emopkn yvwon tng BiBAioypagiag yia ta SpapaTiké KEUEVA TOU VEOGTEPOU
Kal oUyxpovou BedTpou.

4. Egapudler pia Toulhdxiotov BewpnTikr) Kal PEBOBOAOYIKA TTPOCEYYION TNG
OpaAATIKAG YPaPG.

5. Ailokpivel Tn dopn evog dpapaTIKOU KEINEVOU.

6. EvroTiCel Tig ox€oeig peTagy SIapopETIKWV OPANATIKWY KEIMEVWV.

7. Avayvwpicel TIG eTIOPACEIG TWV AAWV TEXVWV KAl TOU KOIVWVIKOU KAl IGTOPIKOU
TEPIBAAAOVTOG 0T 0UVOEDT TOU SPAUATIKOU KEIPEVOU.

8. Avayvwpilel Ta oUCTATIKG OTOIXEIO TNG TAUTOTNTAG TWV OPAUATIKWYV TTPOCWTTWV
Kal va evToTTifel TOUG TTApAyovTeG TNG SIANOPPWONG TNG KaBWG Kal Tov TPOTTo
110U 01 AAAOI avTIAaUBAvovTal TNV TOUTOTNTA TOU.

Ievikég IkavoTnTEG

2710 TEAOG TOU PaBAUATOG, 0 YOITNTAG N @OITATPI Ba TTPETTEI VA £XEI ATTOKTHOEI
TIG £ENG IKAVOTNTEG:

Na ouvBETEl p1a ETTIOTNUOVIKN £pyaaia HIKPAG EKTAONG.

Na avarmtiooel eTmixeipnuaToAoyia Kal va TTapdyel aTrodeIKTIKO AdYO.

Na TTapouaIddel Jia ETTIOTNHOVIKH £pYACIia OE AKPOOTPIO.

Na e@apudlel Toulaxiotov pia peBodoAoyikr) / BewpnTikh TTPOCEYYION TOU
OpApaTog aTnVv avaAuon evog BeaTpikou KEINEVOU.
e Na xpnoligoTtrolei e ETMIOTNUOVIKA KPITAPIA Kol PE ONUIOUPYIKO TPOTIO TN

BiBAIoypagia yupw atrd TO dpdua, aAAd Kal aTTd CUVOQK] YVWOTIKG AVTIKEUEVA.

e Na evromifel ot €va OpauaTIKO KEIMEVO TIG aioBNTIKEG, IBEOAOYIKEG Kal

YVWOIoAOYIKEG TTapap£Tpoug TTou KaBdpioav Tn gUvBeaoT) Tou.

3. MEPIEXOMENO MAGHMATOZ

AVTIKEIUEVO TOU OUYKEKPIPEVOU CePIvapiou atroTeAei n diepelivnon {NTNUATWV
OXETIKWV PE TN OpauATOUPYIia Kal TNV I0TOPIa TOU VEOEAANVIKOU, EUPWTTAIKOU Kal
auepIKavikou BedTpou. AlgpeuvwvTal €miong, Pe Tn Porbsia Tng Bewpiag,
{nTuaTa Tou oUyxpovou BedTpou TTOU evIAOOOVTAl Ot €UPUTEPEG BEUOTIKEG
€VOTNTEG OTTWG €ival To TTPORANUA TNG TaUTOTNTAG (O OYEIG TNG £TEPOTNTAG, TO
OI0CTTACUEVO UTTOKEIUEVO TNG JETAPOVTEPVAG OPAPATOUPYIaG), N avaTTapdoTacn
Twv OOUWV TOU JPAUATIKOU XWPOU Kal XPOvVou, Ol UETAUOPPUCTEIS TOU
Opapatikod Adyou (OIGKEIYEVIKOTNTA, O QIOONTIKEG €MOPACEIS aTTO GAAEG
pHoppéc  TéXVNG) K.G. Emiong digpeuvwvtal  Oyelig  TnG  TTopadoaiakig
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OpapaToupyiag Kal YEVIKOTEPQ TNG TTOINTIKAG Tou AdikoU BedTpou.

4. AIAAKTIKEZ ka1t MAOHZIAKEZ MEOOAOI - AZSIOAOIHzH

TPOMNOZ NMAPAAOZHZ | >1nv 148N

XPHZH TEXNOAOTIQN | XpAon power-point Kai BIVIEOGKOTINHEVWV
NMAHPO®OPIAZ KAl | BeaTpIKWV TTAPACTATEWV.
EMIKOINQNIQN

OPIrANQZH p Poprog Epyaacia
AIAAZKANIAZ Apaornpidrnra psfgp;v‘;u ¢
AlaAEEEIG 3x13=39
MpocToipacia yia 1o 7x3=21
MaBnua pe avayvwon
BeaTpIKWV £pywv
Mapouaiaon 20
TTPOPOPIKWY ATOUIKWV
£PYQCIWY OTNV TAEN
Ektévnon teAIkAg 45
EPEUVNTIKAG EPYATiag
2U0voAo Mabnuarog
(25 wpeg poprou
gpyaoiag ava
MOTWTIKY povdda)

125

AZIOAOTHZH | I. AUO UTTOXPEWTIKEG  ATOUIKEG  TTPOPOPIKES
®OITHTQON TTApoUCIAoEIg avd @oItnTh Katd Tn dIdpKeIa Tou
eCapfvou, 41Tou TTapPoUaIAdovTal TOGO BEwPNTIKG
OoKipIa yia TO €AANVIKG Kal TTayKOoUIo B€aTpo,
000 Kal n €EENIEN TNG £peuvag Tou QoITNTH/TPIOG
Tpog TNV TeAikp &OuNOon TNg €KTTOvVoUUEVNG
YPATITAG €peuvnTIKAG epyaaiag (30%).

Il. Tehikny yparmy epyacia (70%), Kata Tnv oTroia o
KGBe @oirnNTAG KoAgital va emeepyaoTei  Eva
OUYKEKPIPEVO €PEUVNTIKO {ATNUA yUpw OTTO TNV
I0TOPI0/Bewpia Tou vEOEAANVIKOU Kal TTAYKOOUIOU
BedTpou, agiotroiwvTag ONUIOUPYIKA Tn OXETIKA
€TMIOTNUOVIKN BIBAIOYpaQia.
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2EM 074

1. TENIKA

Zepivdpio IV (Nedtepo OaTpo pE Ea@aon oTnV TTapPAcTA-

on)

ZXOAH

ANOPQMIZTIKON KAl KOINONIKQN EMIZTHMQN

TMHMA

OEATPIKQN 2MOYAQN

EMIMEAO ZMOYAQN

[MporTuxIako

KQAIKOZ
MAGHMATOZ

ZEM E=AMHNO ZIMNOYAQN | 8°
074

TITAOZ MAOGHMATOZ

ZEMINAPIO IV (NEOTEPO OEATPO ME EM®AXH
2THN MNMAPAZTA>H)

AYTOTEAEIZ AIAAKTIKEZ
APAXTHPIOTHTEZ

EBAOMAAIAIEZ
QPEZ
AIAAZKAAIAZ

NIZTQTIKEZ
MONAAEZ

AlaAégeig S16AoKOoVTA KAl TIPOPOPIKES 3 5

EPYATIEG QOITNTWV

TYNOZ MAGHMATOZ

EmoTtnuovikn Mepioxn: Nedtepo Béatpo
YTTOXPEWTIKO

MPOATMAITOYMENA
MAGHMATA:

Zepivapio | (Apxaio O¢arpo): Eicaywyn otn
HeBoBoAoyia TNG EMIOTNMOVIKAG EpyaTiag,
ZEMO071

FAQZZA AIAAZKAAIAZ
kol EEETAZEQN:

EAANvIKA

TO MAGHMA
NMPOZ®EPETAI ZE
@®OITHTEZ ERASMUS

OXI

HAEKTPONIKH ZEAIAA
MAGOHMATOX (URL)

https://eclass.upatras.gr/courses/THE711/

2. MAOHZIAKA ANOTEAEZMATA

Mabnoiakd AmroteAéopara

2710 TEAOG TOU HABAMATOG O POITNTAG/ N POITATPI Ba TrpéTTEl va:
1. Avayvwpilel Ta OIaQOpPETIKA €idn Tou OUYXPOVOU TTAYKOOUIOU BedTpou

oTn oKnNVIKA Toug amodoon (TTapadoaiakd, TEAETOUPYIKO,

£vOO-Kal

OIOTTONITIONIKO, JETOUOVTEPVO K.41.).
2. TvwpiCel TG dIaQOPETIKEG Bewpieg yia TNV TTapdoTacn Kai To pOAO Tou

OKNVoBETN.

3. 'Exel €foikeiwBei ye Tov Kupiapxo pOAO Twv OUVICTWOWYV TOU OKNVIKOU
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9.

10.

XWPEOU, TNG MOUCIKAG, TOU QWTICPOU, TNG PBIVTEOTEXVNG OTIG CUYXPOVEG
TTOPOOTACIOKEG HOPPEG.

IM'vwpiCel TIG POop@PEG TOu CwpaTIKoU BedTpou (aTrd TIG EIKACTIKEG KAl
BeaTpIkéG TTEPPOPHPAVGS £WG TO BEATPO TNG ETTIVONONG).

Mvwpicel Tn Asitoupyia, HEow BeWPNTIKWY EPYOAEIWY, TNG KPITIKAG KAl TOV
POAO TNG oTnV UTTodOX ! KaI TTPOCANYWN TOU TTAPACTACIAKOU YEYOVOTOG.
‘Exel eCoikeiwBei pe 1o gpyoAeia TnG PIBAIOYPAPIKAG €peuvag yia TO
QVTIKEIMEVO TNG TTAPACTACNG.

‘Exel €goikeiwBei pe TN OwoTH avdyvwon TTapacTaciokoU  UAIKOU,
CwvTavou f JayvnTOOKOTTNUEVOU.

AvtidapBaverar Tnv  UTTapEN  dIOTTOPACTACIOKWY  OTOIXEIWV KAl TIG
OIOKOAANITEXVIKEG AVAPOPEGS.

‘Exer  eCoikeiwBei pe v opbnp  xprion opoloyiag, avalntnong
TTAPACTACIOKWY TTNYWV KAl KPITIKAG.

‘Exel €€oikelwBei ye Tov 0pBO TpOTTO GUVTAENG ETTIOTNUOVIKNAG £pyaaiag
BeaTpoAoyikou TTEPIEXOUEVOU (BiBAoypaeia, TTapabEuara,
UTTOONUEIWOTEIG, TTOPATTOUTTEG).

| Tevikég IkavéTnTEG

210 TEAOG TOU HOOANATOG, O POITNTAG/ N QOITATPIN Oa pUTTOPEl Va SI0OETEL:

IkavoTnTa va uBabivel 0TI OUYXPOVESG TIAPACTACIAKEG HOPPEG.
IkavoTnNTa Va XEIpIZETal TIG GUYXPOVEG Bewpieg Kal va TIG papudlel aTnv
avAaAuon TTOPOCTACEWV.

IkavoTnTa VO XpnolyoTrolei To BewpnTiKO OTTAOGTACIO YIa SnuIoUPYIKOUG-
KOAAITEXVIKOUG OTOXOUG.

IkavoTnTa VO eTTEEEPYACETAI WG ATTOOEIKTIKO OTOIKEIO BIVIEOOKOTINUEVO
UAIKO TTAPACTACEWY [E YVWON TWV TTAPAYOVTWY TTou Kabopifouv Tn
d10dikaaia BIVIEOOKOTTNONG Kal TwV OpiwV agIoTaTiag TnG.

IkavoTnTa aTTodeATIWONG, NAEKTPOVIKAG KATAYPAPNS Kal afloAdynong Tou
KPITIKOU UAIKOU.

IkavoTnTa KATAPTIONG QEIGTTIOTNG KPITIKOYPAPiag Kal TTapa-
oTacIoypaPiag.

IkavoTnTa BIBAIOYPAQIKAG Kal ETTITOTTIAS £PEUVAG YIO TN GUVTAEN
EMOTNUOVIKAG Epyaaiag TTavw o€ TITUXEG TOU TTAPACTACIAKOU
YEYOVOTOG, GUUTTEPIAGUBAVOUEVWVY TTPOCWTTIKWY ETTAGUV KOl
OTOXOTTOINUEVWY OUVEVTEUEEWV PE OUVTEAEDTEG TOU BEdTPOU.

IkavoTnTa CUVTOENG ETTIOTNMOVIKNG Epyaaiag BewpnTiKNG KaTelBuvong pe
€Qapuoyr| €mMoTNUOVIKAG peBodoAoyiag, ekpueTaAAeuang BiBAIOypa@IKwy
TTNYWV Kal UAIKOU ETTITOTTIOG £PEUVOG, EQAPUOYT TWV KAVOVWV
deovTohoyiag Kal OUIKN TTANPOTNTA.

3.

NEPIEXOMENO MAGHMATOZ

Aedopévou Tou oUVBETOU XapaKkTApa TnG TTapdoTacng (diadikaaia TTou xapa-
KTNPiZeTal aTT0 AUETOTNTA, «TTAPOVTIKOTNTA», AUOITTAEUPN ETTIKOIVWVIO K.ATT.),
dlepeuvwvTal {NTAUOTA TTOU, KATA TTEPITITWON, CUVOEOVTAI PE TOUG €ENG Bepari-
KoUg agoveg: (a) H €vvola Tou oknvoBétn kai n €€€AIEA TNg oTov 20° aiwva. (B)
MaAaidTEPEG KAl OUYXPOVEG HOPPEG TTAPACTACIAKAG YPOPAG (performance, dia-
TTONITIOUIKO, JETAPOVTEPVO, JETA-OTTOIKIOKPATIKO, PEUIVIOTIKO B£aTpo) Kal Bewpi-
€G TNG TTapacTaong. (y) O nBoTroIdG: Gwvn Kal CWPA GTo BEATPO Kal TIG TTapa-
oTaTIKEG TEXVEG. (O) O1 GUVIOTWOEG TOU OKNVIKOU XWPEOU, N YOUCIKI] Kal O QWwTI-
OMOG: aTTO TO EIKACTIKO B€aTpo aTnv €icodo Tng TEXVoAoyiag atn aknvh. () O¢a-
TpoAoyikA Bewpia ka1 BeaTpikr KPITIKM. YTT080XA KAl TTpOCANWN NG TTapdaTa-
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ong. O kpITIkdG Adyog wg popéag 10eoAoyiag kal alodNnTIKAG. (0T) H KPITIKA wg
TNYA TTapacTaciakoU UAikou. Opydvwon, apxeloBETnon kai aloAdynaon epeuvn-
TIKOU UAIKOU. ({) ZnTApaTa IoTopiag Tou veoeAANVIKOU Kal EUpwTTaikoU BedTpou:
TTOPOOTACIOANOYIKF €PEUVA —O€ TTEPITITWOEIG TTOU UTTAPXEI TO OTTAPAITNTO UAIKO—
OXETIKNA ME TTEPIOOOUG KAl OKNVOBETIKEG TAOEIG CUYKEKPIUEVWYV BEATPWV (TT.X. TOU
EBvikoU @edtpou ) Tou @edTpou TEXvNg) K.4.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIOAOIrHZH

TPOMNOZ NMAPAAOZHZ

2TV 16éN

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI

To ocUvoAo Twv TTapadéoewv ouvodeUETAl ATTO
TTAR00G ATTOCTTACUATWY BIVTEOOKOTTNHEVWYV

EMIKOINQNIQN | rapacTdoewy eEAANVIKWV N TTAYKOOHIWV
TTAPAYWYWV A, O€ TIEPITITWOEIG TTOU QUTO Eival
aduvaro, atrd TTPOROAEG PWTOYPAPIWY OE
dla@aveies n p. p.

OPrANQZH G @Poprog Epyaocia

AIAATKANIAS I pEfcgrpIg/You s
AlaAEEEIG 3x13=39
MpocTolpacia yia Tig 16
OTTAITOUPEVEG
ETTEUPATEIG KATA TNV
TTAPOUCIiaon EPYACIWV
CUN@OITNTWV
MpocTolpacia 25
UTTOXPEWTIKAG
TTPOPOPIKAG
TTapouciaong NG
gpyaciag oTnv 1GéN
(opadIKAG A OTOUIKNAG)
Z0vragn TeAIKAG 45
UTTOXPEWTIKNG YPOTITAG
gpyaaiag
2uvoAo Mabruarog
(25 wpeg poprou 125
gpyaaiag avd
MIOTWTIKN ovada)

AZIOAOIHZH | O1 @oirnTég/Tpieg avaAapBdavouv yparTrTr) epyaaia

Q®OITHTQN | exTETAPEVNG HOPPNG TTOU TTAPOUCIAJOUV TTPOPOPIKA

Kal ypatrtd. Me tnv €vapén Tou Zepivapiou, o
O10G0KWY TTPOTEIVEI BEUATA EPYATIWY ATTO TA OTTOIA Ol
QoITNTEG/TPIEG ETTIAEYOUV EAeUBEPa TO BEUa TNG
TTPOTIUNONG Toug. Ta BEuaTa TwV EPYATIV
KOAUTITOUV upUTATOUG BEATPOAOYIKOUG TOUEIG Kal
avaQEPOVTal AUECA N EUPETA OTIG BEUATIKEG TTOU
QvaTITUCoOVTal OTIG GEUIVOPIOKEG TTAPAdOOEIG.

H teAikn) BaBuoAoyia Tou ZegIvapiou TTPOKUTTTEI
a1rd 10 dOpoioua:
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1. Tng BaBpoAoyiag Mpooddou.
2. Tng BaBuoAoyiag Tng Npamtig Epyaciag.

1. H BaBuoAoyia NMpoo6dou avTioToixei oto 30%
NG ouvoAikng BaBpoAoyiag Kai TTPOKUTITEl aTTO TO
akéAouBa:

a. Tn ouoTnUATIKA TTOPOUCIa KAl GUUUETOXIKN)
TTapakoAouBnon Tou/Tng oITNTA/TPIaG. YTTEVOUpileTal
OT aTa Zepivdpia n mapakoAoulnaon sivai
UTTOXPEWTIKI VW eTITPETTOVTAI WG OUO (2)
SdikaloAoynuéveg amouaieg kab' 6Ao 1o £€dunvo.

B. Tnv TTPOYOPIKN) TTApoUCiaon TNG Epyaciag TNV
otroia o/n @oItnTAG/TpIa £xel avaAdpel atd TNV apxn
TOU €EQNVOU KATA TNV TTPOKABOoPIoUEVN NUEPOUNViIa.
Y- Tn ouppeTOoXr TOU/TNG ME OXOAIa KAl EPWTHOEIS
oTn ougATNON TTOU OKOAOUBE TNV TTPOPOPIKA
TTAPOUCIaC TWV EPYACIWV TWV CUPPOITATWYV TOU/TNG,
TIPAYMA TTOU onuaivel kai Tn dIKA Tou/TNg
TTPoNyouUuEVn TTpoETOINaGia €TTi Tou BépaTog. H
OUMMETOXN auTA JoplodoTeital atrd Tov O10doKovTa.

2. H N'pamrtA Epyaocia avrioToixei oto 70% TnG
ouvoAikAg BaBuoAoyiag.

ATroTeAei TNV eTTECEPYATUEVN HOPPT TNG EPYOTIAg
TTOU TTAPOUCIACTNKE TIPOPOPIKA Kal AauBavel uttown
TIG TTAPATNPIOEIG TTOU £YIVOV ATTO CUUQOITNTEG AAAG
Kal Tov 816doKovTa 0 0TToi0g ETTITTAEOV KaBodNnyEi
TIG/TOUG QOITATPIEG/EG PE KAT' 1BiaV GUVAVTATEIG OTO
ypageio Tou KaB' 6An TN dIGPKEIQ TOU £EAPNVOU KAl

T pav autou €poOcov n epyacia TTapadobei oe GAAN
€€eTOTIKN TTEPI0dO. AKOAoUBEi T TTPOTUTTO
EMOTNUOVIKAG EPYATiag, YE TIG KATAAANAES
BIBAIOYPOQIKEG TTAPATTOUTTEG KOBWG Kal PE
"BiBAioypagia Avagopdg" | "Tevikr) BiBAioypagia" kai,
katd mepitrTwon, "Kpitikoypagia”,
"MapacTacioypagia”, TTOPAPTAPATA PE PLTOYPAPIKO
UAIKO, OUVEVTEUEEIG JE GUVTEAEDTEG TTOPAOTACEWY
K.ATT. AGyw TnG TToikIAiag Twv BgpdTwy TTou divovTal
TTPOG TTPAYUATEUCT), OEV OPICETAI CUYKEKPIPEVOG
apIBuoG oeAidwyv aAAd TiIBETaI WG AvWTATO GPIO Ol
7000 Aé€eig.
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MPOATAITOYMENA

— AO 011:. «Eicaywynn oto apxaio Bfatpo». H  emTuxng
€&éTaON TOU CUYKEKPIMEVOU PABAUATOG TTPOUTTOTIOETAI VIO THV EYYPAYN
o€ oTrolodATTOTE AAAO PdBnua (Trapaddoeig A oeuivapia) Apxaiou Oed-
Tpou (AQ®) Tou 2%, 3° kai 4°V £TouG.

— OE 041: «Eicaywy otn BeaTtpoAoyia (vedTeEpo BEQTPO)».
H emTuxng €&€Ta0N TOU OUYKEKPIYEVOU PABAUATOG TTPOUTTOTIOETAI IO
TNV eyypa@r o€ otrolodATToTe GANO HdBnua Oswpiag Tou OedTpou (OE)
Tou 2%, 3° kai 4° €Toug Kal yia Ta podrnuata «Zepivéapio Il» ko
«Zepivapio [V».

— K 053: «Elcaywyn oTtnv 10T0pia kKal Bswpia TOU Kivhua-
Toypd@ou». H emTuxnG €££TOCN TOU OUYKEKPIPEVOU PABUATOG TTPO-
UTTOTIOETAI VIO TNV €yYPAP OE OTTOI0dNTTOTE GAAO OXETIKO HUE TOV KIVN-
HaToypa@o uadnua Tou 3°Y kai 4° éToug.

— MK 081: «Ai1dakTiki Tou BedTpou |: Eicaywyn otn Beatpikn
aywyn (Bewpia kar TpakTIKA)». H €mMTUXNAG EEETACN TOU CUYKEKPI-
Mévou TTPOUTTOTIBETAN yIa TNV £yypa® O OTTOIOOATTOTE AAAO OXETIKO UE
N AIBaKTIKA Tou BedTpou padnua Tou 3°Y kai 4° éToug.

— 2EM 071: «Zepivapio | (Apxaio ©éatpo): Elcaywyn otn
peBodoAoyia TNG €MOTNUOVIKAG €pyaciag».H emTuxig
egéTaon Tou oepivapiou autoU TTPOUTTOTIBETAI yIO TNV EYYPAPH G€ OTTOI-
odnT1oTe AAAO GepIvaplo.

— EPI" 065: «Elcaywyn otnv ummokpITIKA». H emTuxng e&étaon
TOU OUYKEKPIUEVOU PaBAUATOG TTPOUTTOTIBETAI YIO TNV £YYPOYPr GE OTTOI-
odATTOTE AAAO OXETIKO PE TNV UTTOKPITIKA PaBnua tou 3% kai 4°V éToug.

— EPI' 626: «Eicaywyn otn oknvoBeoia». H emTuxig €&étaon

TOU OUYKEKPIPNEVOU PaBAUATOG TTPOUTTOTIBETAI yIa TNV £yYPAPr) G€ OTTOI-
odnTroTe AAAO OXETIKO pE T oknvoBeoia padnua tou 3%V kai 4°V éToug.
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EMNIAETOMENA MAGHMATA
1% KAl 2% ETOYZ!?

AO 111 O Mévavdpog kai n Néa Kwuwdia

AO 112 Mipog kai MavTtéuipog

AO® 113  Eicaywyr oTnv apxaioAoyia Tou apxaiou Bedrpou (€.€.)

AO 114  Eicaywyr) 0To pwuaikd B€arpo

AO 115  Pwpaiki kwpwdia I: TepévTiog

AO 116  ZKnvIKEG TTpOCEYYioEIG Tou ap)aiou SpAPATOS OTOUG VEOTE-
poug Xpovoug: MNMaykdéopio Béatpo

AO 117  APXITEKTOVIKA TWV apxaiwv BedTpwv

AO® 118  Apapatoupyiki avédAuon apxaiag Tpaywdiog (X.€.)

AO® 119  Apapatoupyik avédAucn apyaiag Kwuwdiag (€.€.)

AO® 120  Apxaioloyia Tou pwudikoU BedTpou Kal BeduaTog

AO® 154 Pwuaikn kwpwdia ll:NMAauTog (X.€.)

Mo 212 H kwuwdia o1o veSTEPO EUPWTTAIKS BEATPO
Mo 213 To B¢atpo Tng Aciag kai TNG ATTw AvaToAAg
MO 214  Apepikaviko Batpo | (x.€.)

MO 217  ZnTAuaTta TOU VEOGTEPOU EUPWTTAIKOU BEATPOU

NO 311 NeoeAAnvikd B€arpo kai AlapwTiouos (~1750-1830)

NO 312  To emrravnoioké Béatpo

NO 313  Eidn Bedrtpou e pouaoikh atn veoeAANVIKY oknvh (n oTTepETQ,
TO KWHEIOUAAIO, TO dpapatikd €1dUAANIO Kal n €TiBewpnon)

NO© 314  To eAAnvIKO B€aTpo OKIWV (€.€.)

NO 315  H eAAnvikn kwuwdioypagia atov 20° aiva

OE 411  ZuykpiTikr dpapatoAoyia
OE 416  Eicaywyn otn Bewpia TnG Aoyotexviag (¢.€.)

I Me okiaon anueOVoVTal TA ETTIAEYOUEVA JOBMAWATA TTOU TTPOCGQEPOVTAI
TO akad. £1og 2023-2024.
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K513
K514
'K 523
'K 532
MK 533
MK 534

EPI 612

EPIr 613

EPI 622

EPI" 623

EPI" 624

EPI" 625

EPI" 626

NK 811
MK 812
MK 813

NK 814
NnK 815

NnK 816

Eicaywyn otnv apxaia t€xvn

Petpata otnv 1€xvn Tou 20° aiwva

loTopia TNG TEXVNG OTN vEOTEPN ETTOXN (€.€.)
>10a6poi TNG veoeAANVIKAG AoyoTexviag (X.€.)
NeoeAANVIKN 10TOpIA, TEXVESG KAI YPAUUATO
Keipeva veoeAANVIKNAG AoyoTexviag

Opol kal ouvTeAeoTéG TNG TTapdoTaong |: Autooxedlaoudg Kal
ETTIVONON KEIPEVOU

Opol kai ouvTeAeaTég TG TTapdoTaong Il: Autooxediaouog Kal
€TTIVONON KEIUévou

AyyAOpwvo BEaTPOo aTTd TO TTPWTOTUTTO

Epyaotipio  lAnpogopikng Il:  Bdoeig  dedouévwy,
nAekTpoVIKEG ekdOaelg (Desktop publishing), AoyioTiKd @UAAa
(Excel) (e.€.)

KivnuaTtoypd@og Kal yn@iakr TexvoAoyia

EpyaoTrpio mAnpo@opiknig |: EmeEepyaaia fyou, €ikévag Kal
Bivteo (x.€.)

Eicaywyr) otn oknvoBeaia

To B¢atpo yia TTaudid Kal e@rRoug

YTTOKPITIKI] OTO TTAQiKOI0 TOU BEATPOU GTNV €KTTAIdEUDN (X.€.)
XopoAoyia OTO Y0pd Kal OTO O€atpo peE €ugacn oOTnv
Taidaywyikn didoTaon (x.€.)

Aywyr Tou Adyou |

AlaBepaTikEG TTPOOEYYIOEIG TOU PJOBAPATOG TNG MOUCIKNAG ME
£upaan oTn BeaTpikr aywyn

©¢aTpo oKIWY 0TV eKTTaidEUon
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AO 151
AO© 153
AO 155
AO 156
AO© 157

AO© 158
AG© 159
AG 160
AO© 161
AO 162

Nno 251
Nno 252
Nno 256
no 257
Mo 258
Nno 259

Nno 261
Mo 262
Mo 264
Nno 265
Nno 266
Mo 267
Mo 268

Nno 269

EMNIAETOMENA MAGHMATA
3% KAl 4% ETOYZ

2aTupiko dpdua

Eioaywyn otnv apxaia eAANVIKA Kal VEOEAANVIKY PETPIKNA
O1 Tpaywdieg Tou ZevéKa

Apxaia eNANVIKA TExvN Kal BéaTpo

2KNVIKEG TTPOOEYYIOEIG TOU apXaiou dPAUATOG OTOUG VEOTE-
poug Xpoévoug: H EAANVIKA ZKknvn

O1 TTAaTWVIKEG QVTINAWEIS YIa TNV TToiNcN Kai To dpdua
Ayyeloypagia kai Béatpo

Eidikd ¢ntrpata apxaiou dpdparog (X.€.)

H eikovoypdgnon Tou apyaiou BedTpou

EAANVIKNA kal pwpaikni TExvn Kal apyaioAoyia

Eidika ¢ntrpaTa Tou oaigrnpikou Bedrpou
To B¢arpo Tou MoAiépou Kal n TTPOCANWYI Tou
Pwoikd — ZoBieTikd B¢aTpo

To B¢atpo Tou MTTpexT

2UyXPOVO EUPWTTAIKO BEaTpo (£.€.)

Eidikd {nmuaTta vedtepou BedTpou: HOop@EG AdikoU  Kal
onuogiAoug (popular) Bedrpou

2Uyxpovn TTpoécAnywn apxaiou dpAuaTog

Apxaiog piBog kai Tpaywdia aTnv OTTEPA (X.€.)

loTopia Tng 6Tepag Tou 20 aiwva (€.€.)

Apepikavikd Béarpo |l

EikaoTikég TéxveG Kal Béatpo aTov 20° alwva

To olyxpovo dUTIKO XopoBéaTpo (€.€.)

Apxaiog pUbog kal Tpaywdia oTo Xopod Kal OTO XopoBéarpo

(€.€.)

loTopia TNG EUpWTTAIKAG OTTEPAg Tou 19°Y alva
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ne 270
no 271

NG 316

NO 351
NO 352
NO 355
NO 356
NO 357
NO 358
NO 359
NO 360

NO 364

NO 365

OE 413
OE 414
OE 451
OE 453

OE 454

OE 455
OE 456
OE 457
OE 458

OE 459

OE 460

To Béarpo Tou Samuel Beckett
A6 Tnv performance 0TO YETAUOVTEPVO BEATPO

MpoBAApaTa kai péBodol IoTopIoypaPiag Tou VEOEAANVIKOU
BedaTpou

O KdapoAog Kouv kai n veoeAAnVIKR dpauartoupyia

To 6¢arpo Tou IdkwBou KautravéAAn

KoIvwvIoAoyIKEG TTpOOEYYIOEIG TOU VEOEAANVIKOU BedTpou
NeoeAANVIKO BEATpo Kal KIvAUAToypa®og

H oknvoBeaia otnv EAAGSQ: Bewpia Kl OKNVIKA TTPAKTIKNA
2KNVoypag@Ika peluaTta aTn alyxpovn eAANVIKR aknvi (X-€.)
H uttoKpITIKA TEXVN 0T oUyxpovn EAAGSa

O pbAog TnNG TTpWTOTTOPIag TNV EAANVIKA OKNVA Kal
Opauartikr Tapaywyn Tou MecgotroAéuou

MapdAAnAeg dpapaToupyikéG BIadpouES: O@eOoTOKAG —
KalavtZdakng — ZiIkeNiavog

Néeg dpaparoupyieg kar olyxpovo eAAnVIKS BEaTpo

AvBpwTtroAoyia Tou Oedrpou
AvayvwoTikEG Bewpieg kal Bewpieg TNG TTPOCANYWNG
2UyXpoveg Bewpieg Tou BedTPOU Kal TOU OPAUATOS (X.€.)

loTopia kal Bewpia TNG dlAUGPPWAONG Tou BeaTpiKoU XwpEOoU
(€.€.)

Ocwpieg TAUTOTATWY GTO BEATPO KAl OTOV KIVAUATOYPAYO |
Bewpieg UAoOU (£.€.)

Otwpia TG agriynong (ApnynuaTooyia)

©¢aTtpo Kal Yn@iakda yéoa

loTopia ka1 Bswpia TG BeATPIKNG KPITIKAG (X.£.)

Eidikd ¢ntApata otnv ioTopia kai Tn Bewpia Tou BedTpou:
Mvnun kai Béarpo

Bewpieg TauTOTATWY OTO BéaTPO KAl OTOV KIvnuaToypago I
EBvVOTIKEG, KOIVWVIKEG Kal TTONTIOUIKEG TAUTOTNTEG

EidIkd nTApoTa oTNV TEXVN TNG UTTOKPITIKAG
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MK 552

MK 555

'K 556
'K 560

MK 561
MK 564
MK 568

MK 569

K 570

MK 571
MK 572
MK 576

rK 577
K578

EPI 611
EPI 614
EPI" 657
EPI" 658
EPI" 659
EPI" 660
EPI" 661
EPI" 665
EPI" 670
EPI 672

Zntiuata pebodoloyiag Kal apxEIaKNG EPEUVAG OTN VEOEAAN-
VIKA ypauuareia

OIApIKA avaAuon: EBvikEG Zx0AEG Kal KIvnuaToypa@iké peu-
jaTa oTn YETOTTOAEUIKA EupwTn

Apxaiog pubog oTov TTayKOOUIO KIVNATOYPAPO

Eicaywyn oTnv EAANVIKF) OKNVIKI) JOUaIKr Tou 200U alwva
(x.€.)

loTopia TNG pouaikrg Tou 20°° alva

O¢opoi, dladikaoia TTapaywyng Kal diaxeipiong ato B€arpo
EupwTrdikdg Kivnuaroypd@og: NeopeaAioudg, nouvelle
vague, free cinema

MeyaAeg KIVNUOTOYPOYIES: PWOIKOG, KIVECIKOG KAl 10TTWVIKOG
KIVNUaTOYpAagpog

KivnuaToypd@og Kai Koivwvia: aAANAETTIOPACEIS KAl ETTIPPOEG
oTnNv alIoONTIKA Kal BEPATIKA TWV TAIVIWY

loTopia kail KivnuaToypdgog
H peTatmoAepikn Téxvn

MeTaTTOAEMIKOG EAANVIKOG KIVAUATOYPAPOG: OEuaToAOYIKEG
TACEIG KAl alIoONTIKG peUpaTa

Kivnuatoypd@og kai AoyoTtexvia
O @wTiou6g oT0 BEATPO

YT1rokpITikA |

Ymrokpimikn I (X.€.)

EpyaaoTnpio cuyypagrg Beatpikou €pyou | (g.€.)
EpyaoTrpio cuyypagrig Bsarpikou £pyou |l
EpyaoTrpio oknvoypagiag (X.€.)

Eicaywyn otn Bsatporoyikn €épeuva e Tn xprion HY
Eicaywyr otn xopoypagia

YtrokpiTikry [ll: POAog kai owpatikég dpacelg
[MpakTikA AGoKNon @oITNTWV (£.€.)

EpyaoTrpio oknvobeaiag |



EPI 673
EPI 674
EPI 675

EPI 676

MK 851

MK 852
MK 853

MK 854

NK 855
MK 856

MK 857

MK 858

NK 859

EpyaoTipio BeaTpIKAG HETAPPAONG
EpyaoTipio oknvoBeaiag Il

EidiIké epyaoTripio oknvoBeaiag | (TrpogTolyacia
TTapAdoTaoNG)

E1d1k6 epyaoTipio oknvobeaiag Il (TrpogToipyacia
TTapAdoTaoNG)

Maidaywyikn karéption I: N'vwoTikA avéAuon TG yabnong
oTnV eKTaideuon (X.€.)

Maidaywyikn karéption Il: EEENIKTIKR wuxoAoyia (X.€.)

Opol ka1 ouvTeAeaTég TNG TTapdoTaong Il Zknvikr amrédoon
MN BEATPIKWV KEINEVWV OTNV EKTTAIOEUON

Opol kal ouvTeAeaTéG TNG TTapdoTacong 1V: AuTooxediaouog
Kal €TTIVONCN KEIMEVOU 0TV eKTTAIOEUON

Mougoiko Bearpikd Traixvidl oTnv TPWTORA&BUI KTTaIdEUDN

Ocatpik aywyn otnv TpwTtoRdaduia ekTaideuon o€
ouvOuao o e Tn diIdaokaAia TG ayyAIKAG YAWooag

Ai1dakTIKr) Tou BedTpou Il: To BEaTpo Kal To dpaua aTnV
TpwToRd&6uIa ekTTaidEUDN (€.€.)

Ai1dakTikr) Tou BedTpou Il To BéaTpo Kal To dpAua; 2T
OeuTepofabuia ektTaideuon (€.€.)

Aywyr Tou Adyou I
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ENIAETOMENA MAOHMATA
NOY OA NMPOZ®EPOOYN KATA TO AK. ETOZ 2023-24

AO 113 EIZArQrH zTHN APXAIOAOI'IA TOY APXAIOY
OEATPOY

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINONIKQN ENIZTHMON

TMHMA | OEATPIKQON ZINMOYAQN

ENIMEAO ZMOYAQN | [Mporrruxiaké

KQAIKOZ | A®113 | EEAMHNO ZIMOYAQN | 4°

MAGHMATOZ

EISATQrH =THN APXAIOAOTIA TOY APXAIOY
TITAOZ MA@HMATOS | EALOTH

AYTOTEAEIE AIAAKTIKES EBAOMAAIAIES
APASTHPIOTHTES QPES "I\'nzgﬁ;'Agz
AIAASKAAIAS
AIaAEEEIC 3 5

TYNOZ MAGHMATOZ | E5ikol YToBaBpou

EmmiAeyopevo

MPOANMAITOYMENA | Eicaywyr oTo apxaio 6¢arpo, A©011
MAOHMATA:

FAQZZA | EANnvIKA (kai AyyAikn, ITaAikr) A FaAAIKn yia @oitnTég
AIAAXKAAIAZ kai | Erasmus)
E=ETAZEQN:

TO MAGHMA | NAI (otnv AyyAikn, Tnv ITaAIkA 1 Tn TaAAIKR)
NMPOZ®EPETAI ZE
QOITHTEZ ERASMUS

HAEKTPONIKH | https://eclass.upatras.gr/courses/THE757/
ZEAIAA MAGHMATOZX
(URL)

2. MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AmroteAéopara

To paBnua armoteAei pia 600 TO dUVATOV TTEPIEKTIKN €l0aywyrn OTnv
apyaioAoyia Tou apxaiou eAANVIKOU Kal pwuaikou BedTpou, n otroia pe Tn BorBeia
piag TTAouoiag BIBAIoypagiag Kal JE ATOMIKEG AVAYVWOEIG TV QOITNTWV/TPIWY, Ba
TTPOTPEWEI TOUG/TIG QOITNTEG/TPIEG OE TTEPAITEPW £PEUVA ETTI TOU BEUATOG.

H UAn Tou paBnuarog Ba sigaydyel TOUG/TIG POITNTEG/TPIEG OTA TIPORAUATA
yUpw ommd TIG aPXAIOAOYIKEG MapTupieG (CwlOhEVa  KaATAAOITTA  PvNUEiWY,
ayyeloypagics, wneidwrd, €dWAIa, TOIXOYPaQieG K.0.K.) TTou axeTifovralr Pe TO
apxaio eAANVIKO Kkal pwpaiké Béatpo, kabwg kal Ba Toug/Tig KaBodnynoel oTnv
KaTavonon NG PBAcIKAg HOPQNG eVOg apxaiou BEaTpou.

>10X0G TOu paBnuaTog civalr o/n @OITNTAG/TPIa va PTTOPEI VO KOTAVONOEl
TOUG KUpIoug TTpoBAnuaTioyolsg TG apxaloAoyikng £psuvag yupw atd TO apyaio
BéaTpo Kal va PTTOpPEl va TTPOXWPNOEI OE ATOMIKN avAyvwon Kal KPITIKF €vog
KeIgévou eTTi TOU BEPaTog.




Me TnVv emiTuxf oAokAfpwaon Tou padnuaTtog o/n eoitnTAg/TpIa Ba:

‘Exel €CoikeIwBei pe TNV €IKOVOypaQia TToU OXETICeTal PE To apXaio Béatpo

(ayyeloypagia, KOPOTTAACTIKA, YN@IdWTA Kal ToIXOYPaPieg) Kal Ba utropei va Tnv

aVaYVWOEI Kal va TV EpUNVEUCEI

o 'Exel eymredwoel Tnv opoAoyia Tou apxaiou eAANVIKoU Kal pwaikoU BedTpou
Eivai og Béon va avayvwpioel kal va TTEPIYPAPEl PE apXAIOAOyIKOUG Kal
QPXITEKTOVIKOUG OPpOUG £va apxaio EAANVIKO Kal pwuaikd BEaTpo

o ’‘Exel oudntroel otnv Téén, padi e TOUG/TIG CUNPOITNTEG/TPIEG TOU/TNG KAl UTTO TN
KaBodriynon tng d1I0A0KOUCAG, OPICHEVA Keipeva (auToTeA dpBpa i KepaAaia
BiIBAiwv-dokiuiwv) TTou oxeTiCovTal UE TNV apxaloAoyia Tou apyaiou Bedtpou

o ’'Exel yvwpioel ta onuavTikotepa Ociypata Tng OeaTpIKAG APXITEKTOVIKAG TTOU
owbnkav oTov eAAdIKO Kal TOV MIKPOOIATIKO Xwpo, aAAd kai oTn MeydAn
EANGSa kail Tn ZikeAia, evTAOOOVTAG Ta OTNV I0TOPIC KAl TNV KOIVWVIa TNG ETTOXAS
TOUG

o ’'Exel katavonoel Toug KUpIoug TTPORANUATIONOUG TTOU UTTAPXOUV OTNV £PUNVEIa,
TNV avaouvBeon Kal TN CUVTHPNON-OTTOKATACTOCN TWV OpXaiwv Beatpikwv
0IKOOOUNUATWV.

Ievikég IkavoTnTEG

MeTd Tnv emiTuxn €6£TACON TOU PABAUATOG O POITNTAG UTTOPEI va avaTrTuel TIG
OKOAOUBEG YEVIKEG IKAVOTNTEG:

. Autévoun Epyacia

. AoKNOnN KPITIKAG KAl QUTOKPITIKAG

. Mpoaywyn Tng eAeUBEPNG, BNUIOUPYIKAG Kal ETTAYWYIKNAG OKEWNG

3. MEPIEXOMENO MAOGHMATOX

I. Eloaywyr) oTnv emMOTAUNG TNG apxaioloyiag (uEBodol, oTdxol, onuaaia) Kai
avdAuon Tng ox€oNg TNG ME TNV €pEuva Tou apxaiou BedTpou

II. Opol kai évvoleg: N opohoyia Tou apxaiou BeGTpou, GIAOAOYIKEG TTNYEG TTOU
TTAPEXOUV TTANPOPOPIES YIa TO apXaio BEATPO, N EIKOVOYPAYIa TTOU GXETICETAI
JE TO apxaio BEaTpo (ayyeloypagia, TTapaoTAoElg 08 YnPIdwTd,
KOPOTTAQCTIKI, TOIXOYPA®ieS). Baoikr apyaioAoyikr) opoAoyia

lll. Ta mpwta Beatpikd oikodopruaTa: @opikdg, Papvoug, Ikdpiov ATTIKAG,
Euwvupov, Axapvég. AvaAuon Tng TuttoAoyiag Tou BedTpou «pe euBuypauua
edwAioy. H opxAoTpa otnv Apxaia Ayopd kai n TTpoBANUATIK) TTOU OXETICETa
pe autrjv. Avagopd oTn d1ovuoiakr) AaTpeia Kal Tn onuagia Tng yia Tn yévvnon
TOU apyaiou dpAapaTog

IV. O1 youaiKoi aywveg, PE Eupacn aToug dpapaTikoug aywveg. H ABnvaikn
KoIvwvia TG KAATIKAG ETTOXNG Kal 0 pOAOG TNG yuvaikag kal Twv doUAwv aTnv
Kolvwvia auTr). Bagikd oToixeia Tng Totmoypagiag TngG apxaiag Abrvag. Ol
XPNOEIG TwV BEATPWY EKTOG TWV OPAPATIKWY TTAPACTACEWYV. To Bearpikd
KOIVO Kai 1 TTOAN

V. Aig€odikn) e&€taan Tou Alovuaiakou Osdtpou aTnv ABrva

VI. Ta apxaia BeaTpikd oikodounuaTta eKTOG TNG ATTIKAG KATA TNV KAACIKN £TTOXN:
Xaipwvela, Apyog, laBuia, KépivBog. MNpwTa aToixEia yia TNV apXITEKTOVIKI
€€ENIEN Tou apyaiou eAAnviKoU BedTpou. H Asitoupyia Tng Xopnyiag atnv
apxaia ABrjva kal TTapouciaan JEPIKWY XopnyIkKwy pvnueiwv. O didkoopog
TWV apxaiwv BeATPwWV (YAUTITA, 0 pOAOG TWV ETTIYPAPWV) KaI N OXECT TOUG PE
TNV KUKAOQOpIa Twv BeaTWV GTO PVNUEio

VIIl. To Beatpikd 01kodOUNUA OTNV EAANVIOTIKA TTEPIOS0: PETATPOTTEG, ECEAIKTIKN
TTopeia, TUTTo1 BedTpwy. H eiIcaywyn Tng diypoPng oknvrg. Apxaia Béatpa pe
KIvnTA oknvn: ZmapTn, MeyaAdtmoAn, Meaorvn. O eAANVIOTIKOG KOOUOG, HIa
«KOGUOTTOAITIKN» KOIVWVia
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VIIIl. To B¢atpo Tng Emdaupou kai To Béatpo Tng AAou, dU0 XaPOKTNPIOTIKA
eMNVIOTIKG B€aTpa. Avag@opd GTNV OKOUCTIKA TwV apxaiwv BedTpwv

IX. Ta oknvikd, Ta BeaTpIkd@ PnxavAiuaTa, n okeun (KooToUpIa Kal TIPOCWTTEI) Kal O
OKNVIKOG £E0TTAICUOG. To €TTAYYEAUA TOU UTTOKPITH) KOTA TNV apXaidtnta

X. Apxaia Béatpa ekTdG TOou EAAADIKOU Xwpou: Mikpd Acia, MeyaAn EAAGSa kail
2IKeAia. ZUvToun avagopd oTa TTIO AVTITIPOCWTTEUTIKA SeiypaTa Kai Tn
onuaacia Toug yia TNV €EEAIKTIKI TTOpEia TOu apyaiou BedTpou

XI. To pwpdiko B¢atpo, e Eupacn otnv eEEAIKTIKA TTopEia Tou BedTpou oTnV
EANGSa katd Tnv eTTOXA TNG pwudikhg Kuplapyiag. Emonuavon twv diagopwv
avapeoa o€ EAANVIKOU Kal pwpaikoU T0tTou Beatpikd oikodourpaTa. Avagopd
TNV TUTTOAOYIia TOU OTEYaouEéVOU BEATPOU PIKPWVY SIAOTACEWY, TOU wdEiou,
KOl 0Tn AsIToupyia Tou

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIOAOIrHzZH

TPOMOZ NMAPAAOZHZ | 2tnv 1a¢N (TTPOCWTTO YE TTPOCWTTO)
Etiokewn o€ apyaio/a Béatpo/a

XPHZH TEXNOAOTIQN | Xprion T.MN.E. otn didackaAia (powerpoint)
NAHPO®OPIAZ KAI | YmrootrpiEn MaBnoiakrg diadikagiog péow TnNg
EMIKOINQNIQN | nAekTpovikng TTAATQOpUAG e-class

OPrANQZH AIAAZKANIAZ p @Poprog Epyaoiag

Apaornpiornra E€aprivou

AIaAEEEIC 3x13=39

Opadikég oulnTAOEIG 21

ETTi CUYKEKPIUEVWV

AVAYVWOEWV

ETriokeywn / 20

EKTTAIOEUTIKN EKOPOUN

AutoTeNG MeAéTn 45

2uvoAo Mabruarog

(25 wpeg poprou 125

gpyaaiag avda

MIOTWTIKN Jovada)

AZIOAOIMHZH ®OITHTQN | I. paTrtr TeAIKA e¢€Taon (75%) TTou TTepIAapBAvEr:

- AvdAuon kai oXoANIOoUOG PIag £IKOVOG TTOU
OXETICETOI YE TO apxaio BEaTpo

- AUO £pWTNOEIG EKTETAPEVNG ATTAVTNONG

Il. Zugntioeig €TTi eIBIKWY avayvwoewy (25%)

(SideTal n duvatdTNTa KATABEONG ATTOAOKTIKAG

epyaciag yia goitntég Erasmus)

5. ZYNIZTQMENH-BIBAIOTPA®IA

levika:

- J.R. Green — E. Handley, Eikdveg ammd 1o apyaio eAAnviké B<atpo (ABriva 1996)

- H.-D. Blume, Eicaywyn oTto apxaio 6£atpo (ABriva 1999)

- J.-Ch. Moretti, ©¢aTpo Kal Koivwvia aTnv apxaia EAAGda (ABriva 2004)

- M. McDonald — J.M. Walton, Odnydg yia 1o apxaio eAMANVIKO Kal pwuaikd B€aTpo
(ABrva 2011)

MNa 1ig autdvopeg avayvwaoelg (kar akdAoubeg aulnThoEIg):

- J.R. Green, To B¢atpo oTnv apyxaia eAANVIKN koivwvia (ABrva 2000)
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- HW. Parke, O1 eopTég oTnVv apxaia ABriva (ABriva 2000)

- L. Bruit Zaidman — P. Schmitt Pantel, H Bpnokeia oTig eAANVIKEG TTOAEIG TNG
KAOOIKAG €TTOXAG (ABriva 2004)

- E. Fantham — H. Peet Foley — N. Boymel Kampen — S.B. Pomeroy — H.A. Shapiro,
O1 yuvaikeg aTov apxaio kéapo (ABriva 2004)

- R. Parker, H Bpnokeia otnVv apyaia ABrva: loTtopikr Tpooéyyion (ABriva 2005)

- H. Blanck, Eicaywyrj otnv IBIwTik {wr Twv apxaiwv EAAAvwy kal Pwpaiwv
(ABrva 2007)

- F. Dupont, H autokpaTtopia Tou nBotroiou (ABriva 2007)

- I Znedkng, MeAéteg yia 1o apyaio Béatpo (HpdkAgio 2007)

- A. XaviwTng, OecatpikdTnTa Kai dnuédoiog Biog (HpdkAeio 2009)

- D. Wiles, To apxaio eAAnvIko dpdua wg mrapdoTacn. Mia eicaywyr) (ABriva 2009)

- M. McDonald — J.M. Walton, Odnyég yia 1o apxaio eAnVIKé Kal pwuaikd BEatpo
(ABrva 2011)

- TOMOI TOU TTEPIODIKOU «/AOYETOV»

AO 118 APAMATOYPI'IKH ANAAYZH APXAIAZ
TPAIQAIAZ

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 3MOYAQN

EMINMEAO ZMNMOYAQN | [lporrTuxiako

KQAIKOZ MAGHMATOZXZ | AO 118 E=ZAMHNO | 30
ZMNOYAQN
TITAOZ MAGHMATOZ | ApauaToupyikr) avaAuon apyaiog Tpaywdiag
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APASTHPIOTHTES QPES T Ares
AIAATKAAIAZ
AIGAEEEIC KAIOTOUIKES EPYATIES 3 5
TYMNOZ MAGHMATOZ | EmoTnuovikn Mepioxn:Apxaio @¢éarpo
EmmiAeyopevo

MPOAMAITOYMENA | Na tnv eyypagn oTo pdbnua autd atrapaitntn
MAOHMATA: | rpoUmdBeon ival n emITUXNG £€£TAON TOU JOBAUOTOG
«Eloaywyn aTo apyaio B£atpo» (AO 011)

FAQZZA AIAAZKAAIAZ | ENANVIKA
Kai EEETAZEQN:

TO MAGHMA | NAI (otnv FaAAIkr kai Tnv AyyAIkr)
NMPOX®EPETAI ZE
Q®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

2. MAOGHZIAKA AMNMOTEAEZMATA

Mabnoiakd AtroteAéopaTa

1. X710 T€AOG TOU PaBrPATOG O YOITNTAG/ N QOITATPIa Ba TIPETTEN Va:
2. €xel oa@nA avtiAnyn yia TIG ouvenkeg (TOTTO, XPOVo, BPNOKEUTIKO TTAQiTIO, UAIKEG
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UTTOOOMEGK.TA.) KOl TOUG OPOUG TTOPACTACEWV TWV TPAYWIIWY TNV KAAGCIKN
Trepiodo.

3. yvwpilel Ta Baoikd oToIXEia yIa TNV KATOYWYR Kal TIG oTmapxég TG apxaiag
eMNVIKAG Tpaywdiag.

4. €xel €TTAPKN yvwon Tou TPOTToU TTapddoong TOU KEIMEVOU TWV TPAYwIIWY Tou
AloxUulou, Tou Zo@okKAn Kai Tou Eupitrion.

5. eival eE0IKEIWPEVOG PE TA ONUAVTIKOTEPA BEPATa TTOU aTTacxOAnoav Tnv apyaia
eMNVIKA Tpaywdia.

6. va yvwpicel Tn peBodoAoyia avadAuong Kal KPITIKAG TTPOCEYYIONG evOg TPAyIKOU
OpAuaTog TNG KAAOIKAG TTEPIGOOU TOu apxaiou EAAnvVIKOU BeaTpou (5° ai. 1. X.).

7. avayvwpifel Ta KUpIa OOMIKA OTOIKEIO pIag apxaiag eAAnVIKAG Tpaywdiag, To
1I010iTEPO YAWOOIKO UPOG, TOV XEIPIOHO TWV TPAYIKWY XAPAKTHPWY Kal TOU X0poU
Q17O TOV TPAYIKO TTOINTH.

8. karavoei Tn ouvdeon TNG apxaiag EAANVIKNAG TPaywdiag PE TO KOIVWVIKOTTONITIKO
TTAQiCI0 TNG £TTOXNG, TN OPNOKEia Kal TNV TEAETOUpPYiIa.

| Tevikég IkavéTnTEG

2710 TEAOG TOU PaBAPATOG, 0 QOITNTAG/ N GOITATPIa Ba PTToPEi va:

e TTPOOEYYICEl EPUNVEUTIKA TO KEINEVO PIag apxaiag EAANVIKAG Tpaywdiag.

o avayvwpiel TIG PACIKEG OIAPOPEG UETAEU MIAG TTPWIMNG, QIOXUAEIOG Tpaywdiag
(5° au. . X.) Kal evog €pyou Tou Euprtrion.

o yVWPICEl TIG ETTIPPOEG TTOU £XEI DeXOEI 0 AIOXUAOG OAAG Kal TIG ETTIPPOEG TTOU £XEI
QOKroe€l TO OIKO TOU €PYO OTOUG PETAYEVESTEPOUG.

e yvwpiCel TIG apoIfaieg €TPPOEG TIOU TTapaTnPouUvTal PETAEU ZOMOKAN Kal
Eupiidn.

e avatpéxel oTa Bacikad épya NG PBiBAIoypagiag yia TIG TPaywdieg Twv TPIWV
MEYAAWYV TPAYIKWYV TTOINTWV.

e avixvelel KAl va QITIOAOYEI TNV TTOPOUCia KATTOIWY BePeAIWdWY BeudTwy Kal
poTiBwyv Tng apxaiag eAANVIKAG Tpaywdiag.

3. MEPIEXOMENO MAGHMATOZ

H OJpapartoupyikry avaluon apxaiog eAMnvikig Tpaywdiog oToxelsl oTnv
€€oIKEIWON Twv QOITNTWYV PE TO dpapaTIKO auTo €idog. AvaAuovtag dpauaToupyika
Mia apxaia Tpaywdia e¢eTaloupe TNV eTeCepyaaia Tou Trapadoaiakou pubou o€
ouvdgeia pe Tn dpdon, T doun kal TN Bepamiky Tou TPayikoU EPyou, TOug
XOPAKTAPEG KAl TO YAwOOIKO UQoG, Ta OpapaTikG TPOowTa, Tn OKNVIKN
TTAPOUCIaaN Kal TNV EPUNVEUTIK - I0E0AOYIKA avAAuCn Tou £pyou.

4. AIAAKTIKEZ ka1t MAOHZIAKEZ MEOOAOI - AZIOAOIHzH

TPOINOZ NMAPAAOZHZ | Eionynosig a1ro Tov IBGCKOVTA aTnV T4EN

XPHZH TEXNOAOTIQN | To uAikO Twv €IkOvwy KaBwg Kail Ta KUpla onueia kGbe
NMAHPO®OPIAZ KAI | siorjynong TrapouciddovTal ye power-point.

ENMNIKOINQNIQN
OPrANQzH . ®oprog Epyaagia
AIAATKANIAS A Efgpﬁvou ¢
AlaAEEeIg 3x13=39
MpocTolpacia yia 1o 7x3=21
MaBnua pe avayvwon
ATTOCTIOCUATWY
apxaiwv eAANVIKWV
KWHWOIWV
ZUMMETOXN O€ 21
TTPOQIPETIKA YPATTTH
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e€éTaan (Trp6odo)
MpoeToipaaia yia Tnv 44
TEAIKA ypaTTTr €€€Taan
X0voAo Malnuarog
(25 wpeg popTOU
gpyaciag avd
TCTWTIKN povada)

125

AZIOAOIHZH | I. ATopikr) ypaTrTA pyacia (TIPOAIPETIKY) OTNV OTToix
®OITHTQN avaAueTal éva BEua/xwpio attod pia apxaia
eMnvIKA Tpaywdia (30%)

Il. Fpatrtr) TEAIKN €€éTaon (70% 3 100%, av dev
ekTTOVNOEl YPOTITA £pyaaia).

H e&€taon yiveral otnv eAANVIKN YAWOOQ. €
TTEPITTTWON @OITNTWY Erasmus n €€€Taon yivetal Pe T
ouvBeon PIOG YPATITAG Epyaaiag aTnv ayyAikA
yAWooa.

5. ZYNIZTQMENH-BIBAIOTPA®IA

EAANnvikn

Goldhill, S. (2008) AioxuAou Opéareia, pet. A. Matracupidroulog, ABrva.
Hose, M. (2006) Euprmridong. O momt¢ twv mabwv, petr. N. M. Mtrefavrtdkog,
ABrva.

Lossau, M.-J. (2009) AioxUAog, pet. N. IN. Mmedavrtdkog, ABrva.

Sommerstein, A. H. (2017) H Zwn kai 1o Epyo tou AioxuAou, pet. Tl
MoAukapTrou, emip. A. Mapkavtwvdarog, ABrva.

Winnington-Ingram, R. P. (1999, 2016%) So@okAric. EpunveuTik) TTPOTEYYION,
pet. N. MNerpotmoulog, ABrva.

XoupuouQiadng, N. X. (2010) O xopds 016 dpxaio EAAnvikd dpdua, ABrva.
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Lloyd, M. (emp.) (2007) Oxford Readings in Aeschylus, O&popdn.

Segal, C. (1995) Sophocles’ Tragic World: Divinity, Nature, Society. Cambridge,
Mass.

Sewell-Rutter, N. J. (2007) Guilt by Descent. Moral Inheritane and Decision
Making in Greek Tragedy, O&pdpdn.

Taplin, O. (1977) The Stagecraft of Aeschylus, O&popdn.

Taplin, O. (1978) Greek Tragedy in Action. Berkeley.

Zeitlin, F. 1. (1996) “Playing the Other: Theater, Theatricality, and the Feminine
in Greek Drama”, 010 Playing the Other: Gender and Society in Classical Greek
Literature, Chicago, ogA. 341-374.

AO 119 APAMATOYPI'IKH ANAAYZH APXAIAZ KOMQAIAZ

1. TENIKA

ZXOAH | ANOPQMNIZTIKQON KAI KOINQNIKOQN EMNIZTHMON

TMHMA | OEATPIKQON ZIMOYAQN

EMINMEAO ZMNMOYAQN | [IporrTuxiako

KQAIKOX | THE- E=AMHNO | 4°
MAOGHMATOZ | ATH119 ZMOYAQN
TITAOZ MAOGHMATOZ | ApapaToupyikr) avaAuon apxaiag Kwpwdiag
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAZTHPIOTHTES QPEZ N Ares
AIAATKAAIAL
AIGAEEEIC KAl ATOUIKEG EPYATIES 3 5

TYMNOZ MAGHMATOZ | EmoTnuovikr MepioxA: Apxaio O¢artpo
Mapaddoeig, YToxpewTiko ETTIAeyduevo

MPOAMAITOYMENA | Na tnv eyypagn 010 pdbnua autd atrapaitntn
MAOHMATA: | rpoUmdBeon ival n emTUXNG £€£TAON TOU JOBAUOTOG
«Eloaywyn o10 apyaio B¢atpox» (AO 011)

FTAQZZA | EMnVIKA
AIAATKANIAL kai
EZETAZEQN:

TO MAGHMA | NAI (otnv FaAAIkn kai Tnv AyyAIKn)
NMPOXZ®EPETAI ZE
Q®OITHTEXZ ERASMUS

HAEKTPONIKH
ZEAIAA MAGHMATOZ
(URL)

2. MAGHZIAKA ANMOTEAEZMATA

Mabnoiakd AtroteAéopara

210 TEAOG TOU PABAPATOG 0 YOITNTAG/ N QOITATPIO Ba TTPETTEI Va:

9. éxel oagn avtiAnyn yia TIG GUVOAKEG (TOTTO, XpOvo, BpNOKEUTIKO TTAQICIO, UAIKEG
UTTOOOMEG K.TA.) Kal TOUG OpOUG TTAPOCTACEWV TWV KWHWOIWVY TNV KAAOCIKN
Tepindo.

10.yvwpiCel Ta BacikG OTOIXEIO yla TRV KATAYWYA KAl TIG aTrapy€G TNG Opxaiog

[154 ]




€eANVIKAG Kwpwdiag kai va Tnv dlakpivel og Malaid, Méon kai Néa.

11.€xel €TTOPKA YVWON TOoUu TPOTTOU TTAPAdOCNG TOU KEIMEVOU TWV OPICTOPAVIKWV
KWHWOIWV KAl TWV KWHWwdIwY Tou Mevavdpou.

12.cival €€OIKEIWPEVOG PE TA TNUAVTIKOTEPO BEpaTta TTou atraoxdAncoav Tnv apxaia
EMNVIKA Kwpwdia.

13.va yvwpicel Tn yeBodoAoyia avaAuong Kal KPITIKAG TTPOCEYYIoNG €vOg KWHIKOU
OpAuaTog TNG KAACIKAG TTEPIOOOU TOU apXaiou eAAnVIKou BedTpou (5° — 4° ai. Tr.
X

14.avayvwpilel Ta KUpla SOMIKG OToIXeia WIag apxaiag eAAnVIKAG Kwuwdiag, To
1010iTEPO YAWOOIKG UPOG, TOV XEIPIOUO TWV KWHIKWVY XAPAKTAPWY Kal TOU X0poU
aTTO TOV KWHIKO TTOINTH.

15.kaTavoei Tn ouvdeon TNG apXaiag EAANVIKAG KWHUWOIAG PE TO KOIVWVIKOTTOAITIKO
TTAQicI0 TNG £TTOXNG, TN OpnoKeia Kal TNV TEAETOUpPYia.

16.yvwpiel TO TTEPIEXOUEVO, TNV TTAOKK, TOUG XOPOKTHPES, TOV dpapaTikKd Toug pOAo
Kal TOV TPOTTO KaI TIG TEXVIKEG ONUIOUPYIAG TOU KWHIKOU €iTE O€ Jia Kwuwdia Tou
AplioTo@dvn €ite o€ Kwuwdia Tou Mevavdpou.

17.0uvdéel TO TTEPIEXOUEVO TNG DIBACKONEVNG KWHWSIOG UE TNV ETTIKAIPOTATA KAl TO
KOIVWVIKO, TTOAITIKO, OIKOVOUIKO Kal BpnokeuTikd TTEPIBAANOV TNG €TTOXAG TTOU
YPAPTNKE KAl TTAPOUCIACTNKE OTN OKNVI).

| Tevikég IkavéTnTEg

2710 TEAOG TOU PaBAATOG, 0 QOITNTAG/ N GOITATPIa Ba PTToPEi va:

e TIPOCEYYICEl EPUNVEUTIKA TO KEIUEVO MIAG OPICTOPAVIKAG KWHWOIOG A HIag
Kwpwdiag Tou Mevavdpou.

e va avayvwpilel TIg BaaikEég dlagopég PeTall PIag aplIoTOPAVIKAG Kwuwdiag (5° al.
. X.) ka1 evog €pyou NG Néag Kwpwdiag (4°¢ ai. . X.).

e avayvwpiCel Ta KWHIKA gupruoTa piag apxaiag eAANVIKNAG kwuwdiag (MaAaidg i
Néag).

o Na yvwpilel TIG ETTIPPOEG TTOU €xEl OEXOEI O KWMIKOG TTOINTAG AAAG KOl TIG ETTIPPOEG
TTOU €X€l AOKNOEI TO IKO TOU €PYO OTOUG PETAYEVEGTEPOUG.

e avaTtpéxel oTa Bacikd £pya Tng BiBAIoypagiag yia TiIg Kwpwdieg Tou ApioTo@avn 1
Tou Mevavdpou.

e avixveUel KAl va QITIOAOYEI TNV TTapouaia KATTOIWY BEPEAIWBWY XAPAKTNPIOTIKWY
TNG APIOTOPAVIKNG Kwuwdiag, 6TTwg n Tapwdia, n Pwuoloyia, n aAnyopia, ol
avaQOPEG OTO BEATPO, 01 PAVTACTIKOI KOOUOI KAl N OUTOTTIA K.ATT.

o OlOKpiVEl KOI va OTToTIuG Ta 191AITEPA XAPAKTNPIOTIKA TNG OpXQiag KWHIKAG
dpapartoupyiag, aAAd Kal va TTEPIYPAPEI TRV TIPWTN TTAPAaTACN TWV £PYWV.

3. MEPIEXOMENO MAOHMATOX

H dpapartoupyikn avadAuon apxaiag Kwuwdiog oToxeUel OTnv €COIKEIWON TwV
@oITNTWV PE TO dpapaTikd €idog TNG apyxaiag kwuwdiag (MaAaidg kar NEag).
AvaAUovTag dpapaToupyika Pia apxaia kKwuwdia eEETACOUNE TNV ETTECEPYATIa TOU
KWHMIKOU YUBou o€ ox€on WE TNV ICTOPIKN TTPAYMATIKOTNTA, TN dpdaon, Tn dour Kal
TN BepaTik TOUu KwUIKOU £pyou, TOUG XOPOKTHPEG Kal TO YAWOOIKG UQog, Ta
OPAUATIKA TTPOCWTTO KAl TNV KOTAVOWN TwV pOAwv, Tn OKNVIKI TTapouadioon Kai
TNV EPUNVEUTIKN — I0E0AOYIKA avAAuan Tou €pyou, Tn oxéon Tou pe GAAa épya Tou
idlou ouyypagia 1 GAAwV ouyypa@Eéwy TNG idBIoG ETTOXNG TTOU £xouv TTapadodEei
OTTOOTIACUATIKG K.ATT.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOIHZH

TPOIMNOZ NMAPAAOZHZ | Eionyiosig atro Tov 81I0GCTKOVTA aTnV T4&N

XPHZH TEXNOAOTIIQN | To UAIKO Twv €IkOvwv KaBwg Kal Ta KUpIa
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NAHPO®OPIAZ KAI
EMIKOINQNION

ower-point.

onueia kGBe €101 ynong TapoucialovTal he

OPIrANQZH AIAAZKAAIAZ

Apaornpiornra

Poprog Epyaciag
Eéaurnvou

AIOAEEEIG

3x13=39

MpoeToiyaaia yia 1o

7x3=21

MaBnua pe avayvwon
QATTOOTTOCUATWY
apxaiwv eAMANVIKWV
KWHWAIWV
2UMMETOXN O€ 21
TIPOCIPETIKA YPATITH
efétaon (TTp60do)
MpoeToipaoia yia TRV 44
TENIKN YPATITA
e¢étaan

20voAo MabARuarog
(25 wpeg PopTOU
gpyaoiag ava
TOTWTIKN Jovada)
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AZIOAOIHZH ®OITHTQN | I. MpoaipeTikA ypaTrt e€éTaon (Mpdodog) otn
didpkela Twv pabnuatwy. Egetaleral o
BaBuog eCoikeiwong pe To €id0g TNG
apxaiag eANVIKAG Kwpwdiag Kai Ta
IBIQITEPO XOPAKTNPIOTIKA TNG, YE Bdon TO
TTEPIEXOPEVO TWV TTAPASOTEWV Kal TN
OXETIK BIBAIOypagia TTou £xel 0Bl aTOUG
@oITNTEG aTTO TNV apXn Tou e¢aurjvou (20%)

Il. Tpatrt) TeAikn €&étaon (80% 1 100% yia
000uUg Oev £XOUV CUPMETAOXEI OTNV
TIPOQIPETIKA YPATTTH) EE£TOON).

H e€€taon yivetal otnv eAAnVIKA yAwooa. Ze
TEPITTWON @oInTwy Erasmus n e€€taon
yiveTal ge Tn ouvBeon PIag ypaTTAG Epyaciog
oTnV YOAAIKA 1] TNV ayyAIKr) YAWOoa.

5. ZYNIZTQMENH-BIBAIOIPA®IA

Zuvwnousvn BiAioypaegia:

agrwbdE

Gomme, A. W., & Sandbach, F. H., Menander: A Comentary, Oxford 1973.
Sandbach, F. H., Menandri Rellqmae Selectae, Oxford 21990.

Wilson, N. G., Aristophanis fabulae vol. | & Il, OCT, Oxford 2007.

Pouooog, T., Mévavdpog: AuokoAog, utep. T. P., ABriva 1993.

Z1aupou, Opacufoulog, (UTep.), O kwuwdics Tou ApioTopdvn, BiBAoTTwAEiov
NG «Eatiag», ABriva °2004.

Bowie, A., Apioropavng. MuoBog, teAstoupyia kai kwuwdia, ptep. [MOAu
MoaoyoTtrouAou, TUTTWOARTW — Aapdavog, ABrva 1999.

Dover, K. J., H kwuwdia tou Apiotopadvn, utep. ®. |. Kakpidng, MIET, ABAva
1978.




8. Karong, IA. (emp.), OdAcia: Apiotopavng, 15 MeAetiuara, €kd. Zpikn, ABrva
2007.

9. Sommerstein, A. H., Apxaio eAAnviké Spdua kai dpauaroupyoi, uTep. APETA
XproTou, ekd. MeTaixuio, ABriva 2006.

10. Zmrupomoudog, HA. Z., Apioropdvng, Zaripa, Oéarpo, loinon, @cooalovikn
1988.

11. Thiercy, Pascal, O Apigropdavng kai n apxaia kwpwdia, putep. . ®. FaAdvng,
Matdkng, ABriva 1999.

12.Wiles, D., To apxaio eAMnvikdé Spdua wg mapdoracn. Mia gioaywyr, UTOP.
EAévn Oikovopou, MIET, ABAva 2009.

13. Zagagi, N., The Comedy of Menander: Convention, Variation, and Originality,
Novdivo kai lvéiavaToAn 1995.

A1SaKTIKG CuyypAppaTa

EmAoyn 1" B. Zimmermann, H apxaia eAAnvikn kwyuwdia, utep. H. Toipiykakng,
ABrjva 2002.

EmiAoyn 2" F. M. Cornford, H arrikn kwuwdia, u1ep. A. Zevdkog, ABriva 1993.

AO 154 PQMAIKH KQMQAIA II: MAAYTOZ
1. FENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQON 3MNOYAQN

EMINMEAO ZMOYAQN | [lporrTuxiako

KQAIKOZ MAGHMATOZ | A® E=AMHNO ZMNOYAQN | 30

154
ITITAOZ MAGHMATOZ | POMAIKH KQMQAIA II: MAAYTOX
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAETHPIOTHTES QPEZ AN
AIAATKAAIAL
AlaAEEEIQ 3 5
TYMNOZ MAGHMATOZ | EmoTnuovikr MepioxA: Apxaio @¢artpo

EmmiAeyopevo

MPOAMAITOYMENA | Eicaywyn oTto apyaio B¢atpo (A® 011)
MAOHMATA:

FAQZZA AIAAZKAAIAZ | ENANVIKA
kai EEETAZEQN:

TO MAOGHMA AYNATAI | NAI (otnv eAAnvIk YAWoOoQ)
NA NMPOZ®EPOEI ZE
Q®OITHTEXZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/ATH 154/
MAOGHMATOZ (URL)

2.MAGHZIAKA AMNOTEAEZMATA

Mabnoiakd AtroteAéopara

210 TEAOG TOU PaBAPATOG 0 YOITNTAG/ N QOITATPIa Ba TIPETTEN Va:
1. ‘Exel pia emorteia Tng PwuaikAg kwuwdiag, TNG CwAg KAl TwV KWPWIWV
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Tou lMAauTou.

2. 'Exel pio eTTOTITEIN TWV BEATPIKWYV TTAPACTACEWY T PWHAIKK ETTOXN
(Béatpa otnv IToAia, Tnv EAAGSa kai TN Mikpd Aocia, xpdévog Twv
TTapacTdoewy, TEAETOUPYIEG, NOOTTOIOI, UTTOKPITIKYA, WAOKEG, KOOTOUUIQ,
MOUOIKA, K.ATT.).

3. TAnpogpopnBei Ta didpopa Beatpikd €idn, EANNVIKG Kal ITAAIKE, TTOU
éxouv emdpdoel otn Opauartoupyia Tou [MAalTou Kai 1dICITEPA TIG
opoI6TNTEG KAl O1a@opéG TnNG attd TN Néa Kwuwadia.

4. Kdavel yia dpapaTtoAoyikry avayvwon 000 Kwuwdiwv Tou [AauTtou o€
METAPPAOT).

5. Tvwpiocer kai TIg utmmoAoiTeg Kwpwdieg Tou [MAauTtou TOU  €XOUV
METOPPAOTEI OTa vEQ EAANVIKA.

6. Avayvwpioel TNV PEiEN EAANVIKWV Kal pwWHPAIKWY OTOIXEIWV OTIG KWHWOIES
Tou MAauTou Kai va TTAnpogpopnBei kai yia GAAeG cupuBoAég Tou MAauTou,
OTTWG TNV €TTEVOUON E JOUTIKA KAl XOPO.

7. Exmunoel Tnv €ugacn Tou MAalTou oTnv Wuxaywyia Tou Bearr kai Tnv
KOTOAUTIKA €TTIOPOOT TOU OTO SUTIKOEUPWTTAIKO BéaTpo.

| Tevikég IkavéTnTEG

2710 TEAOG TOU PaBAATOG, 0 QOITNTAG/ N GOITATPIa Ba PTToPEi va:

* [vwpiCel TIG SIAPOPES, TUXVA QVTITTOPATIOEUEVES, KPITIKEG ATTOYEIS YIA
KWHwWOieg Tou MAadToU, OTTWG TTAPOUCIAZOVTAl OTO JABNMA, va PTTOPEI Va TIG
oudnTa KPITIKG Kol va TTaipvel Tn 8IkA Tou / Tng Béon.

» Alafdder kpITika TIG epunveieg TTou Bpiokel otnv eAAnvIKA BiBAoypagia.

» Mtropei va d1aBadel £va BeaTpiko £€pyo SPaPATOAOYIKG Kal va EKTING TNV
TTAPACTACIUOTATA TOU.

*» TotroBetei Ta dpapaTIKG KEUEVA OTO IOTOPIKO Kal AOYOTEXVIKO TOUG TTAQiCIO.

3. MEPIEXOMENO MAGHMATOZ

To padBnua aToxelel 0TO va eEOIKEITEI TOUG QPOITNTEG PE TIG DIGPOPES EPUNVEIES
KaI TIPOOEYYIOEIG OTIG Kwwieg Tou MAauTou. £1n didipkeia Tou eEaurvou n
016doKoUCa £QAPUOCE! pia dpapaToAoyikh avaAuon Kwuwdiwv Tou MNMAadTtou pe
TN GUPPETOXA TWV QOITNTWYV. 210 TEAOG, OI OITNTEG £€eTGlOVTaN YPATITA Q) OF
Bépara epunVveUTIKA Kal SpaUOTOAOYIKA TTOU aPOPOUV OTIG KWHUWOIEG TOU
MAauTou, B) o€ BEPaTa TTOU ATITOVTAI TOU pWHAiKoU BedTpou, Tn Bloypagia Tou
MAauTou ka1 GAAwYV Pwpaiwv kwuwdioypdewy, 8) o€ BEuata TTou deixvouv Tn
YVWan Toug YIa TIG UTTOAOITTEG Kwwdieg TTou digBacav Povol Toug.

4. AIAAKTIKEZ ka1t MAOHZIAKEZ MEOOAOI - AZIOAOIHzH

TPOMNOZ NMAPAAOZHZ | >tnv 148N

XPHZH TEXNOAOTIQN | Mg 10 power-point TrapouaidgovTal
NMAHPO®OPIAZ KAI | eikdveg atmo B€atpa, AOKEG, KOOTOUUIA,
EMIKOINQNIQN | wneidwrtd, Toixoypagicg, ayaAyata
K.ATT., TTOU GXETICOVTAI JE TO PWHATKO
B¢atpo. AvapTdral £TTioNg yia Toug
@oITNTéG OTO e-class n avaAuon aTrd TNV
B10G0KOUCa PIOG KWwHwWwdIag Tou

MAauTou.
OPIrANQZH AIAAZKAAIAZ doprog
Apaornpiornra Epyaagiag
Eéaurnvou
AlaAEgeIg 3x13=39
MpoeToiuagia yia 86




TNV TEAIKA YPOTTTH
eCéTaon

2uvolAo
Ma6nruarog

(25 wpeg poprou
gpyaaoiag avda
MIOTWTIKA
uovada)
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AZIOAOIHZH ®OITHTQN | I. MNpogopikr GUPUETOXA OTNV avAAUGH
™G Kwuwdiag (10%)

Il. Fpatrth) e€€Taon (90%)

>¢ TEPITITWON TTAPOUCIiag QOITNTWV

Erasmus n ypaT1rtA €€Taon yivetal otnv

ayYAIKn A Tn yeppavikAi YAwooa.

5. ZYNIZTQMENH-BIBAIOTPA®IA

OeaTpikd épya
1) TMAadTou, To oToIXEIWLEVO TTTITI
2) TAauTtou, To MNaAaudpr
3) TAauTtou, O kauxnaoiGpng oTPATIITNG
4) MAauTou, Au@mpuwyv
5) [MAautou, Mevaixuor
6) [MAauTou, Bakyideg (QTTOOTIAOUOTA)
7) Mevavdpou, Aig eéamarwy (QTTOOTTACUATA)

A1SaKTIKG CuyypAppaTa
1) Zoeiag I'. Namaiwdavvou. 2009. lNAautog: O Kauxnoiapng oTpaTiuTng.
AbBAva
2) R.L. Hunter. 1994. H Néa Kwuwdia otnv apxaia EAAGda kai 1n Pwun,
uTEp. BA. ®uvTikoyAou. ABrva

EvdeikTikn BiBAloypagia

Albert, M.Von. 1997. lotopia ¢ pwuaikng Aoyortexviag. Tépog A'. Mipp. A.Z
NikATag. HpdkAgio

Anderson, W.S. 1993. Barbarian Play: Plautus’ Roman Comedy. Toronto

Coulter, C.C. 1913. “The Composition of the Rudens of Plautus”, CP 8: 57-64
Csapo, E. 1989. “Plautine Elements in the Running-Slave Entrance Monologues?”,
CQ 39: 148-63

Duckworth, G.E. 1952.The Nature of Roman Comedy. Princeton

Dupont, F. 2003. H aurokparopia tou nBormoiou. M1ep. Z. N'cwpyakotroulou. ABriva
Fraenkel, E. 1960. Plautinisches im Plautus. Berlin

Frangoulidis, S.A. 1997. Handlung und Nebenhandlung: Theater, Metatheater und
Gattungsbewusstseinin in der rémischen Komddie. Stuttgart

Henderson, M.M. 1977. “Structural Anomaly in Plautus’ Rudens”, Akroterion 22:8-
14

Konstan, D. 1983. Roman Comedy. New York

Leach, E. Winsor. 1974. “Plautus’ Rudens: Venus Born from a Shell”, TSLL 15.5:
915-31

Leigh, M. 2005. Comedy and the Rise of Rome. Oxford

Marshall, CW. 2006. The Stagecraft and Performance of Roman Comedy.
Cambridge

Merrill, F.R. 1972. Titi Macci Plauti: Mostellaria. Eicaywyr, Kejuevo, axoAia kai
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Ag€iAéyio. London

Milnor, K. 2002. “Playing House: Stage, Space, and Domesticity in Plautus’
Mostellaria”, Helios 29.1: 3-25

Moore, T. 1998. The Theater of Plautus: Playing to the Audience. Austin

Parker, H. 1989. “Crucially Funny or Tranio on the Couch: The servus callidus and
Jokes about Torture”, TAPA 119: 233-46

Rosivach, V.J. 1978. “The Stage Settings of the Rudens and the Heauton
Timorumenos”, RSC 26: 388-402

Schumann, E. 1977. “Der Typ der Uxor dotata in den Komddien des Plautus”,
Philologus 121: 45-65

Segal, E. 1987. Roman Laughter: The Comedy of Plautus. Cambridge, Mass.
Slater, N.W. 1985. Plautus in Performance. Princeton

Sonnenschein, E.A. 1907. T. Macci Plauti Mostellaria. Eioaywyn, keiuevo kai
ox0Aia. Oxford

Sutton, D.F. 1993. Ancient Comedy: The War of the Generations. New York

Taplin, O. 1978. Greek Tragedy in Action. Berkeley

Kouvdakn-®iAimrmion, K. 2008. EmavaAauBaviueves oknvéS OTIC KWUWOIES TOU
lMAadrou. Aid. AiatpiA, Mav/pio KpRtng

MavTtihag, A., 2014. lAaurog: To «oToixelwpévor aritl, Mostellaria, Eioaywyr,
Meragpaon,

2x0AIa, lwavviva

Mavayiwtdakng, K. 2004. To [lMaAaudpl. Eioaywyn, keiuevo, ueragpacn, oxoAia.
ABnva

No 214 AMEPIKANIKO ©EATPO |

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMIMEAO ZMNMOYAQN | [lporrTuxiako

KQAIKOZ | THE- E=AMHNO | 3°
MAOGHMATOZ | WTH214 ZMOYAQN
TITAOZ MAGHMATOZXZ | AMEPIKANIKO ©EATPO |
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAETHPIOTHTEE QPEZ AN
AIAATKAAIAZ
AIaAEEEIG KOl OTOUIKEG EPYATIES 3 5
TYMNOZ MAOGHMATOZ | EmoTnuovikn Mepioxn: MNaykéouio O¢arpo
EmmAeyouevo
MPOAMAITOYMENA | OXI
MAOHMATA:
FAQZZA | eAAnVIKA
AIAATKAANIAZ kai
E=ETAZEQN:
TO MAGHMA | NAI (oTnv ayyAikn)
NMPOZ®EPETAI ZE
P®OITHTEZ ERASMUS
HAEKTPONIKH | https://eclass.upatras.gr/courses/THE761/
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ZEAIAA MAGHMATOZ

(URL)

2. MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AmroteAéopara

210 TEAOG TOU PaBruaTog o oITNTAG N @oITATPIa Bat:

1.

2.
3.
4.
5
6.

7.

avayvwpigel Ta  I0I0ITEPA  XOPAKTNPIOTIKA  TNG  OpapaToupyiag  Twv
OUYYPOPEWY TTOU PEAETWVTAI

Katéxel Baoikd oToixeia peBodoAoyiag yia TNV avaAluon evog SpapaTikou
KEIMEVOU TNG ANEPIKAVIKNG OpauaToupyiag

avayvwpilel Ta 1I01AITEPA XAPOAKTNPIOTIKA TWV CUYYPOPEWY TTOU PEAETA
YVWPICEI TO KOIVWVIKO-IOTOPIKO TTEPIBAAOV TTOU £CNOE O CUYYPAPEQG
YVWPICel TIG ETTIPPOEG TTOU £X€l DeXOEI O oUYYPAPEAG, AANG KAl TTOIOUG EXEI
€TTNPEACEI

yvwpilel TN YAwooa, To UQOoG, TIG OKNVIKEG 0dNYiES, TOV XWEO Kal TOV XPOVO
TTOU XPNOIPOTTOIET O GUYypaPEag OTn dnuioupyia Tou £pyou Tou

€XEl  OTTOKTAOEl MIO  OXETIKA OAOKANPWMEVN €IKOVA TNG  OKNVIKAG
AVATTOPACTACNG TWV £PYWYV QUTWV

| Tevikég IkavéTnTEG

270 TEAOG TOU PaBANATOG, O QOITNTAG/ N QOITATPIA:

Ba eival eEOIKEIWPEVOG/N JE T XAPAKTNPIOTIKA TNG APEPIKAVIKAG
OPAUATIKAG AOYOTEXVIOG KOl TOU APEPIKAVIKOU TTOANITIGHOU

Ba cival e€oikeIwPEVOG/N PE APEPIKAVOUG CUYYPOPEIG TOU TTIPWTOU PICOU
ToUu 20° a1, TO £pYy0  TWV OTTOIWYV YVWPICEI GNUAVTIKI aTTXNOoN O€
TTAYKOOMIO ETTITTEDO

Ba pTTOpEl Va EKTINACEI TOUG TTAPAYOVTEG TToU KaBdpioav Tnv TTpodcAnwn
TNG QUEPIKAVIKAG OpapaToupyiag aTo eAANVIKO BéaTpo

Ba utTopEi va avaAuaoel Tn doun Kal TO TTEPIEXONEVO TWV OPAUATIKWV
KEIUEVWV

Ba ptropei va avaAUel Kal va GUYKPIVEl BEPATA Kal XOPOKTPEG EVOG
OPAUATIKOU KEIPNEVOU

Ba ptropei va avatrTiooel ammOWEIG Yia TOUG XOPAKTAPEG, YE BAan Tov
dpapaToupyikod pOAo Kai T B£an Toug oTa £pya TwV AUEPIKAVWIV
OuYYPaQEWY TTOU Ba £XEl HEAETNOEI

Ba ptropei va Tpooeyyilel dpduaTa, BEPATA Kal XapaKTHPESG OIAKEIPEVIKA
Ba avatrTiooel emxeIPnPaToAoyia Kal Ba TTapdayel aTrodEIKTIKO AGyo

Ba £xel KaAAIEPYATEl TNV AVAAUTIKA OKEWN Kal TNV IKAVOTNTA TOU
TTPOKEIMEVOU VA CUYYPAPEI ETTICTNMOVIKA KEIUEVA OXETIKA PE TO GUYXPOVO
AUEPIKAVIKO OPAUQ KAl TOV TTONITIOUO

Ba pTtropei va evToTriCel o€ £va dPaUaTIKO KEIUEVO TIG AIOONTIKEG,
I0E0AOYIKEG, PIAOCOPIKEG KOl SPAUATOUPYIKEG TTOPAPETPOUG, TTOU
QTTOTUTTWVOVTAI OTA €PY0 TWV CUYYPAPEWY TTOU Ba €XEl EAETNOEI

€XEl ETOPKN yvwon Tng PiBAioypagiag Tng oUlyxpovng OUEPIKAVIKAG
dpapaToupyiag Kal Tou KABE ouyypa@Ea XwpIoTd.

3. MEPIEXOMENO MAOHMATOZX

Eival To TTpwTo PEPOG TNG O€IPAG TwV HABNUATWY yia TO OUEPIKAVIKO BEaTpO.
Xpovoloyika To pdenua Augpikdviko Oéarpo | oTiadel aTNV AUEPIKAVIKA OPAOTIKN
Kal BeaTpiki TTapaywyr Tou 200U aiva, atod TIG ApxEG TOU alWvVa €wg Tn dEKAETIa
Tou 1960, e pIa €l0aywyr OTNV AUEPIKAVIKA AOYOTEXVIKN TTapdadoon TIpiv Tov 20°
alwva. 2udnrouvTal BEPaTa OTTWG N €vvola TNG KAPEPIKAVIKNAG TAUTOTNTAG» KAl OTOUG
KUpIoug aTaBuoug eEEAIENG TNG 10TOPIOG TOU apePIKavIKoU Bedtpou trpiv Tov 20°
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alwva (ueAddpaua). To pdbnua eoTIAdel GTOUG GNUAVTIKOTEPOUG EKTTPOCWTTOUG TOU
MOVTEPVOU APEPIKAVIKOU dPAUATOS PECA ATTO TN OUlATNON KAl TNV TTAPASEIYUATIKA
avaAuon €pywv Toug. Zuyypageic kal épya Trou eEet@lovTan Aikiav  XéApav
(Maiyvidia orn cogira), ©@6pvtov OudiAvtep (H uikpn pag méAn), Euyéviog O'NnA (To
mévBoc taipidlel otnv HAéktpa), Tévveon OuiAiaug (Aswgopeio o 166o¢ Kal
rudAivog Kéauog), ApBoup MiAAep (O Bdvarog rou utropdkou).

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIOAOIrHZH

TPOMNOZ NMAPAAOZHZ

21nv TaEN (SI0AEEEIG, OUCATNON, TIPOPOPIKEG
TTAPOUCIAOEIG EPYACIWY, OTOMIKI KOl GUANOYIKA
avaTpo®oddTnon)

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAl
EMIKOINQNIQN

BonBntikég eikdveg Kail Ta KUpIa onueia KABe
TTapadoong TTapouaidlovTal og dIaPAVEIEG
(PowerPoint). £1n ouvéxela ol SIOPAVEIEG PETATPETTOVTAI
oe apyeia PDF kal avaptwvTal oTnv e-class atr’ é1mmou
0l POITNTEG UTTOPOUV VA TIG AEIOTTOINCOUV.
MpoBaAdovTai eTTiong BIVIEOOKOTTNUEVES BEATPIKES
TTOPACTACEIG.

AlavépovTal QUANGdIa epyaaiag kai BIBAIOypa@IKO
UAIKO, BonBnTikda Tng TTapadoong. MpoTteivovtal
EMAEYUEVES IOTOOENIBEG YIO AveEAPTNTN PEAETN.

OPrANQZH p @Poprog Epyaocia
AIAATKANIAS I pEfgylg/You s
AIaAEEEIC 3x13=39
MpocTolpacia yia 1o 6x3=18
MaBNua pe avayvwaon
BeaTpIKWV Epywv
20vTagn UTTOXPEWTIKAG 33
YPOTITAG OTOHIKAG
gpyaaiag
AuTodUvaun JEAETN 35
2uvoAo Mabruarog
(25 wpeg poprou 125
gpyaaiag avda
MIOTWTIKN Jovada)
AZIOAOIHZH | I. Atopikn ypattA epyacia (uttoxpewTiknA) (30%) otnv
®OITHTQN otroia avaAUeTal éva Béua (oTITIKN, drTown,

OpapaTIKO TTPOCWTTO KATT.) O€ £éva BeaTpiKo £pyo
TWV JEAETWUEVWY ouyypagéwy. H epyaaia
(TTpOOY£€DI0) TTAPOUTIAZETAI TIPOYOPIKG TNV TAEN
TpIv TNV TeAeuTaia efSoudada Tou eEaprnvou.

Il. Tpatrtr) TeAIKA agloAdynon (70%) pe pwTATEIG
avoIKTOU Kal KAEIoTOU TUTTOU TTOoU TTpowBoulv TNV
KPITIKA OKEWN TWV QOITNTWV.

H e€€taon yiveral aTnv eAANVIKN YAWOOOQ. Z€ TTEPITITWON
@oirnTwv Erasmus n e€€taon yiveral pe Tn ouvBeon
ypatToU doKIyiou aTnv ayyAIKr YAwaooa.

5. ZYNIZTQMENH BIBAIOIPA®IA

- MATZAAIAHE, ZABBAX (2009) Ofarpo, koivwvia, £6vog. Amo Tnv «AUEPIKN» OTIC
dvwpéveg MoAmeiec (1620-1990). Topog A'. @soaalovikn: University Studio Press.
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- LEVINE, PAUL Kai TziMAOYKH, NTOPA (2002) Auepikavikés Taurotntes. H AoyoTtexvikn

oropia Twv Hvwpévwy MoAreiwv 1603-2000. ABrva: MNatdkng.

- TIAT=AAIAHE, 2ZABBAs Kal NIKOAOMOYAOY, ANASTASIA (emip.) (2001) MeAddpaya.

ridoAoyikoi kai 15eoAoyikoi Metaoxnuariouoi. @ecaahovikn: University Studio Press.

L XEAMMAN, AIAMIAN (1977) Maixvidia orn oogira, pt1@. K. NteAdTTOUAOG, ABrva:

AWBWVN.

 WILDER, THORNTON (X.X.) H uikprj pag moAn. e tpeic mpaéeic, uto. M. BoAavdkng,
ABnva: Tkapog.

- O’NHA, Euyéviog (1986) To mévBog raipidler otnv HAékTpa. Tpidoyia. O yupiouog —

D1 kuvnynuévor — Or aroixeiwpévol, 1. A. Alapavtidou, ABrAva-Tavviva: Awdwvn.

L OvinmiAME, TENNEzzH (2012) Acweopeio o mdOog, ute. E. Mrehiég, ABriva:

ip1davdg.

- OYIAAIAME, TENNESSH (2012) O yudAivog koopog, ut@. E. MreAiég, ABrva: Hpidavdg.

L MIAMAEP, APoOYP (2016) O Bavarog tou eutropdkou (MepIKES IOIWTIKES TUVOUIAiES a€

0o mpdéeic Kai éva pEkPiey), 9N ekd., uT1g. E. MmeAiég, ABrva: Matdkng.

A1SaKTIKG oCuyypAppaTa

EmAoyr) 1" TIATzAAIAHE, ZABBA: (2009) Oéfarpo, kowwvia, €&6vog. Amb tnv
«Auepikny oric Hvwyéves lMoArmeie¢ (1620-1990). Topog A’. ©Ogooalovikn:
University Studio Press.

EmAoyr) 2" TIATzAAIAHEZ, 2ABBA:T Kal NIKOAOMOYAQY, ANASTAZIA (emmiy.) (2001)

MeAbdpaua. EidoAoyikoi kai I6coAoyikoi Meraoxnuartiouoi. ©eoaoalovikn: University

Studio Press.

EmmAoyn 3": LEVINE, PAUL kai TzIMNOYKH, NTOPA (2002) Aucpikavikéc Taurdrnres. H

\oyorexvikn loropia Twv Hvwuévwy MoAreiwv 1603-2000. ABrjva: MaTdkng.

N© 314 TO EAAHNIKO OEATPO ZKIQN

1. TENIKA

ZXOAH | ANOPQMNIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 2MNOYAQN

EMIMEAO ZMNMOYAQN | [lporrTuxiako

KQAIKOZ | THE- E=AMHNO | 2°
MAOGHMATOZ | NTH314 ZMOYAQN
TITAOZ MAGHMATOZ | TO EAAHNIKO ©OEATPO ZKIQN
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAZTHPIOTHTEE QPEZ AN
AIAATKAAIAL
AlaAéCeig d16AoKOoVTa KAl TIPOPOPIKEG 3 5
TTAPOUCIACEIS OTTO POITNTEG

TYMNOZ MAOGHMATOZX | EmoTnuovikr Mepioxn: NeoeAAnviko Béatpo
EmmiAeyopevo

MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQZZA | EAANVIKA
AIAATKAANIAZ kai
E=ETAZEQN:




TO MAGHMA | NAI (otnv AyyAIkn)
NMPOZ®EPETAI ZE
®OITHTEXZ ERASMUS

HAEKTPONIKH | https://eclass.upatras.qgr/courses/THE765/
ZEANIAA MAGHMATOZ
(URL)

2. MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AmroteAéopara

210 TEAOG TOU HOOAMATOG O POITNTAG/ N POITATPIN Ba TTPETTEl Va:

1. Tvwpicel Tnv e€ENIEN Tou eAANVIKOU BedTpou okiwy [E.O.%.] amd To B€aTpo oKiwv
NG AvaToANg Kal Tov oBwpavikd Karagoz.

2. Tvwpicel Ta aToixeia TTou diagopoTrololv To EAANVIKS atrd 1o oBwpavikd B€aTpo
OKIWV, 1I81aiTEPa 0TN SO TWV TTAPACTACEWV.

3. 'EX€l aTTOKTNOEI I TIPWTORGOUIa EPTTEIPIO KOI yVWON TNG TEXVIKNAG Tou E.O.%.

4. Eivar og 6éon va avayvwpilel Ta TUTTIKA TTPOCWTIA WG TIPOG TNV €UPAVION
(ryoUpa) kai Ta KUpIa yvwpiouaTtd Toug.

5. Ekmiyd 1a 1810iTEPQ XAPAKTNPIOTIKA TNG TEXVNG TWV KAPAYKIOZOTTAIXTWV.

6. 'Exel karavoroel Ta oToIxeia ekeiva mTou evidcoouv 1o E.©.Z. o010 TTAQiCIO TNG
EUPWTTAIKAG AQIKAG KWUIKAG TTapadoang, OTTwg TnVv TTeplypd@el o M. Bachtin.

7. ‘Exel katavornioel Toug KwOIKEG Onuioupyiag Tou E.©.Z. oTO TTAQicIo Tou
TTapadOCIaKOU TTPOPOPIKOU TTOAITIONOU, KaBwG Kal TIG €mOPATEIS Tou Adyiou
TTOAITIoUOU.

8. Tvwpilel Tn douR TWV KWHIKWV £pywv, OTTWG TNV £Xel Trepypdwel o M'p. Znedakng
OKOAOUBWVTAG TN HOPPOAOYiIa TV PWOIKWYV PAYIKWY TTAPAPUBIWY TTOU TTPOTEIVE
o V. Propp.

9. Tvwpilel TIg KUPIEG KATNYOPIEG TOU dpapaToloyiou Tou E.O.X.

10. 'Exel €oikelwBei pe TIg duvaTOTNTEG TTOU TTIPOCPEPEI TO BEATPO OKIWV YEVIKOTEPA
otnv EkTraideuon

o Tlevikég IkavoTnTEg

210 T€EAOG TOU HABAMATOG, O YOITNTAG/ N POITATPIA Ba puTTOPEi Va:

e Eite va ‘ouvBéTer £va oevapio Kwuwdiag akoAouBwvTag To SOUIKO HOVTEAO TOU
p. Znedkn yia Tig KwPwdieg Tou E.O©.Z. €ite va evToTifel auTd TO HOVTEAO OE IO
TTapadooiakr Kwuwdia Tou E.O.Z.

o Tekunpiwvel TNV eAANVIKA (€BvIkr kail Tagikr) TauTtoTNTa TOu E.O.%.

e Evraooel Tnv 1éXvn Tou E.©.Z. 0Tn pakpodypovn KwuikA Tapddoon Tng Eupwtrng
(Heoaiwvikn @apoa, commedia dell’arte, yiopTég Twv TPEAWY, KOUKAOBEQTPO,
CaKuvBIVEG OMINIEG)

o Alokpivel TIG BIaPOPEG avApETa aTov AGYIO TTOAITIGPG KAl OTOV TTAPAd0CIOKO
TTPOPOPIKO TTOAITIOUO.

e EvroTriel Tn doun evog oBwuavikou €pyou Tou Karagdz kai Tig 1agopEG TNG atrd
éva épyo Tou E.O.2.

o AtloTroigi, o€ éva TTpwToRABUIo TTiTTEdO, TIG SUVATOTNTEG TTOU TTPOCYEPEI TOGO TO
E.©.Z. 600 kal T0 BedTpou OKIWV YEVIKOTEPQ, OTNV EkTTaideuon, €ite wg autdvoun
KOAAITEXVIKF) OpaaTnpIdTNTa OTNV TAEN €iTE WG £pyaAcio yia Tn didackoAia GAAwv
HaBNUAaTWYV.

3. MEPIEXOMENO MAOHMATOZX

— O1 piCeg TOoU €AAnVIKOU BedTpou okiwv [E.©.Z.] aTo B¢aTpo okiwv TNG AvaToAng Kai
otov OBwpaviké Karagdz. AvaAuon £pyou Tou OBwpavikod BeGTpou OKIWV.

— H gpgdvion Tou 6.0. 010 veooUaTaTo EAANVIKO KPATOG, 0 EEAANVIOUOG, N
KaBi€pwaon Kai n mapaku Tou. H cupBoAn Twv MNatpiviov KOAAITEXVWV TNV



https://eclass.upatras.gr/courses/THE765/

€€ENIEN Tou €idoug Kal 0 KapaykioloTraixTng Miuapog.

— O ptrepVTEG, 01 PIYOUPEG, T TIPOOWTTA KAl N TEXVIKA TNG TTapdoTaong Tou E.O.%.
H trapouciaon yivetal o€ ouvepyaoia pe Evav eTTayyeAPATIO KAPAYKIOZOTTAIXTN
Tng Marpag.

— H Zwn kai n Téxvn Twv KapaykiofotraixTwy. H mepimtwon Tou Aviwvn MOAAa.

— To E.©.Z. kal 0 Tapadoaiakdg TTOMTIONOG. O KapaykiofoTraixTng wg dnuIoupyog
oT0 TTAQioI0 TNG AdIKAG TTPOPOPIKAS TTAPAdooNS Kail o1 KWOIKES ETTIKOIVWVIAG TOU
ME TO KOIVO — Ta TETPAdIA TV KapayKIoZoTTaIXTwV — Ta @UAAGSIa Tou
Kapaykidgn.

— Mepiypagn TG diadikaciag dnuIoupyiag VoG KWHIKOU £pyou PJECT OTTO T JEAETN
QVTITTPOCWTTEUTIKWY KWUIKWV KKEIMEVWVY.

— O1 Kwpwoieg eTTaYYEANATWY.

— Ta npwikd £pya.

— To B¢arpo okiwv otnv Ektraideuon. H Tapouciaon yivetal ge Tn cuvepyaaia evog
EKTTAIOEUTIKOU.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIOAOIMHZH

TPOMOZ NMAPAAOZHZ |e Z1nVv TAEN pE DIONECEIC
o Mikpd epyacTipia oTnVv TaEN hE XpAon
ETTOYYEAUATIKWV QIYOUPWV KOl UTTEPVTE OF
ouvePYaaia Pe ETTayYEAUATIO KOPAYKIOZOTTaiXTN
o [1poaipeTikr TTApakoAouBnon TmapdoTaong o€
B¢aTpo
XPHZH TEXNOAOTIIQN | To UAIKO Twv eIkOVwyY KaBwWG Kal Ta KUpIa onueia
NMAHPO®OPIAZ KAI | k46 Topddoong TrapouciddovTal e power-point.
EMIKOINQNIQN | %1n ouvéxela ol IaQAVEIEG JETATPETTOVTAI O
apyeia PDF kal avapTtwvTal 1o e-class atr’ é1ou
0l QOITNTEG UTTOPOUV VA TIG AEIOTTOINOOUV.
MpoBaArovTal eTTioNg BIVIEOOKOTTNUEVESG BEATPIKEG
mapaoTtdoelg Kapaykidldn.
OPIrANQZH AIAAZKANIAZ p ®oprog Epyaaciag
Apaornpiornra E¢aurivou
AlaAEEEIQ 3x11=33
EpyaoTipia TeXVIKAG 2x3=6
MpocTolpacia yia 1o 5x3=15
MaBnua pe avayvwon
£pywv
Z0vTagn TTPOAIPETIKWV 16
YPOTITWYV ATOMIKWY
EQPYOCIWV
MpocTolpacia yia Tnv 55
TEANIKN ypaTTTA £€€Ta0N
2uvoAo Mabruarog
(25 wpeg poprou 125
gpyaaiag ava
MIOTWTIKN PJovadda)
AZIOAOIMHZH ®OITHTQN | H agioAdynon Twv @oirnTwv/nTpiwv yivetal ye duo
EVOANOKTIKEG pEBOOOUG
A. MéBodog:
I. Mia n 000 aTOUIKEG TIPOQIPETIKEG YPATITEG
epyacieg TTapadoTEEG OTO TEAOG TOUG £EAUAVOU
(30-70%), TTou cival ev péPEl OTTAAAAKTIKEG TNG
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TENIKAG YPOTITAG £€€TOONG.

Ipatrm TeAikn e&étaon (30% 60%-70%-100%
avaloya WE TIG YPOTITEG ATOMIKEG EPYOOTieg TTOU
€xouv ektrovroel ol e€eTalopevol/eg). H ypatrm)
egéTaon TEPINOPBAVEI TPEIG EVOTNTEG
EPWTNAOEWV UE OuvaTtdTnTa €TTIAOYNG OF KABE
EVOTNTA: N TTPWTN £VOTNTA aPopd OTNnV IoTopia
Tou BedTpou okiwv, n deUTEPN OTN Bewpia Kai
OTA XOPAKTNPIOTIKA TNG TEXVNG TOU €AANVIKOU
Bedtpou oKLV KAl n TPITN  evoTNnTa
mepIAauBavel avaAuon €pywv fj ouvBeon evog
gevapiou  TAPACTAONG ME  OUYKEKPIPEVA
kpimipia.  O1  egeTalduevol/eg  Tou  dev
ekTTOVNOQV KOG YPOTITH gpyaoia
UTTOXPEWVOVTOI VO OTTOVIAOOUV  O0¢  pia
£PWTNON aTTO KABE EVOTNTA EPWTACEWY

H e&€taon yivetar otnv eMAnvikr yAwooa. Ze
mEPITTWOoN @oirnTwy Erasmus n egéraon yiverai
ME TN oUvBeon MIOG YPATITAG €pyaciag oTtnv
ayYyAikr yAwoaoa.

ZYNIZTQMENH-BIBAIOT PA®DIA

Aokipia

Kiouptodkng, TMdavvng, [lNpogopiki mapddoon kai ouadikny onuioupyia. To
mapddeyua tou Kapaykidln, Keédpog, Abrva, 1983, 00.13-60, 63-66, 97-106,
224-259.

Xargnmavtalng, ©o6dwpog, Aidypauua lotopiagc tou veoeAAnvikou Bedrpou,
MavemoTtnuiakég Ekddoeig Kpritng, HpdkAeio, 2014, oo. 284-303.

A1dakTIKG oUyypappa A” emiAoyn: MuoTtakidou, Aikatepivn, «Eicaywyni», oTo
AIK. MuoTakidou (e10.— peT. — oxoAia), Karagdz. To Oéarpo Zkiwv otnv EAAGSa
kar otnv Toupkia, ocipd «Néa EAAnvIkr BiBAioBrkn», ekd. Epurg, ABAva, 1982,
KeQ. 2: 00. 27-29, 36-37, 40-43, 46-47, ke@. 3: 00. 64- 70, KeP. 4 KaI KEP. 5: OOC.
82-123.

Ai1dakTiké oUyypauppa B” emAoyn: lwdvvou, TMNwpyog, «Eicaywyn otov
Kapaykioln», oto I. lwavvou (emy.), O Kapaykidlng, BiBAioTrwAgiov Tng
Eortiag, ABriva, 1995, Top. A’, 00. vd-00.

Zneakng, Mpnyopng M., H mapadooiakr dpauaroupyia tou Kapaykiodn, ETyun,
ABrva, 1976.

EPTrA

OBwpavikeg Kapaykiodng: «Papuakeio» otov 100 Karagbz. To Oéatpo ZKiwv
otnv EAAGda kar atnv Toupkia, 6t.11., 00. 239-279 [oT0 A" aUyypapual.
Mixotrouhog, Mavayiwtng, «O MeyaAé€avTpog kal To KaTapapévo @idi», Mévre
Kwpwdies kai 6Uo npwikd, Eppueiag, ABrva, 1972, ao. 17-80.

MouoTakag, lwavvng, «O Kapaykidlng ta emtd Bnpia kai o Méyag ANECavdpog»,
oto Mmr. pappévog (emip.), Awdeka KwuwdieS Kal T0 XPOVIKO Tou Bedrpou
OKIWV, IGTOPIKOG Anp. Z1aTtdTTOUAOG, €Kd. 0ikog «Aykupay, ABrva, 1973, oa. 203-
222.

Mdavog, Kwotag, «O Kapaykiddng @apuakoTtrolidg», ato . lwavvou (emp.), O
Kapaykidlng, 1ou. A’, go. 87-116 [o10 B” olyypaupal.
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OE 416 EIZArQrH zTH ©EQPIA THZ AOFOTEXNIAZ

1. FTENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINONIKQN ENIZTHMON

TMHMA | OEATPIKQON ZIMNMOYAQN

ENIMEAO ZMOYAQN | [Mporrruxiaké

KQAIKOZ | ©E416 | EEAMHNO ZINMOYAQN | 4°
MAGHMATOZ

TITAOZ MAOGHMATOZ | EIZAMQrH zTH OEQPIA THX AOFOTEXNIAZ

AYTOTEAEIZ AIAAKTIKES EBAOMAAIAIEL
APASTHPIOTHTES QPE: ol
AIAATKANIAS

AlaAEEeIg 3 5

TYMNOZ MAGHMATOZ | EmoTnuovikig MNepioxng

MPOATMAITOYMENA | EIZATQI'H xTH ©EATPOAOTIA (NEOTEPO
MAOHMATA: | OEATPO) OE041

FAQZZA | EANNVIKA
AIAATKAAIAZ kai
EZETAZEQN:

TO MAGHMA | OXI
NPOZ®EPETAI ZE
®OITHTEZ ERASMUS

HAEKTPONIKH | --
SEAIAA MAGHMATOZ
(URL)

2. MAOHZIAKA ANOTEAEZMATA

Mabnoiakd AtroteAéopara

Me Tnv oAokAfipwaon Tou pabAuaTog o1 @oItnTEG Ba TTPETTEN va gival o€ BEan va
yvwpifouv BacikEg BewpnTIKEG EVVOIEG, VA yVwWPICoUV BAcIKA OTOIXEIQ TwV
VEOTEPWV QVTIANWEWYV Yia Tn AoyoTexvia kal va epapuolouv BewpnTIKG JOVTEAT
OTIG EPUNVEUTIKEG TTPOCEYYIOEIG TOUG 0T AoyoTexVvia Kal oTo dpdpa.

| Fevikég IkaveTnTeg

. Autévoun Epyacia

. Ouadikr Epyacia

. AoKNOnN KPITIKNAG KAl QUTOKPITIKAG

. Mpoaywyn Tng eAeUBEPNG, BNUIOUPYIKNG KAl ETTAYWYIKNG OKEWNS

3. MEPIEXOMENO MAGHMATOZ

Eicaywyn oTig Baoikég €vvoleg kal {nTApaTa TNG Bswpiag TNG AoyoTexviag kai
OTIG KUPIEG PEBGBOUG KPITIKAG OVAAUGNG TwV AOYOTEXVIKWVY KEIMEVWV: QUON Kal
AeiToupyia  TOU  AOYyOTEXVIKOU  KEIMEVOU, TTAPAYOVTEG TNG  AOYOTEXVIKAG
ETMKOIVWVIOG (OUYYPAQEQG, KEIPEVO, avayvwaoTng, YAWOOO, 10TOPIKO-KOIVWVIKO
TAQiCI0) Kal TTaPOUGiacn Twv KUPIOTEPWY GXOAWYV Kal TACEWV Tou BewpnTikoU
oToxaouoU TTavw oTn Aoyotexvia Tov 200 aiwva (pwaoikeg Gopualiopog, Néa
Kpimikrj, OopIoudg, amrodouncon, avayvwoTiKEG Bewpieg, MApPEIOTIKR KPITIKN,
WUXavaAuTIKA KPITIKN), TTOMITIOMIKEG OTTOUBEG). E€oikeiwon pe Baoikég évvoleg TG
agnynuaTtoloyiag (Kupiwg Tou G. Genette).
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310 MABnua e€etdlovial OTTOOTIACUATA  OTIO  QVTITTPOOWTTIEUTIKA  OOKiuIa
(Jakobson, Shklovski, Eco, Barthes, Bakhtin, Derrida k.d.) kai avaAlovral
AOyoTeXVIKA KEIUEVO O€ CUOXETIOUO PE BACIKEG EVVOIEG ) OXOAEG TNG Bewpiag TNG

Aoyoteyviag.

4. AIAAKTIKEZ ka1 MAOHZIAKEZ MEOOAOI - AZSIOAOIHzH

TPOMNOZ NMAPAAOZHX | >tnv T4¢n

XPHZH TEXNOAOTIQN | YtrootpiEn Mabnoiakig diadikaoiag péow Tng
NMAHPO®OPIAZ KAI | nAektpovikAg TTAAT@SOpUaG e-class

EMNIKOINQNIQN
OPIrANQZzH p $oprog Epyaacia
AIAAZKAAIAZ ApaotnpiorTa psfgp:v‘;u ¢
AlaAEEEIg 3X13=39
AuTOTENAG PEAETN 50
MpocToipacia yia Tnv 36
TENIKN ypaTTTA £€€Ta0N
2U0voAo Mabnuarog
(25 obp’sg (pép’rou 125
gpyaoiag ava
MOTWTIKY povdda)

AZIOANOIHZH | I. Fpatrm / MNpogopikn TeAIKN e€étaon (100%).

®OITHTQN

5. ZYNIZTQMENH-BIBAIOIPA®DIA

e M. Angenot k.4. (emy), Ocwpia Tng Aoyorexviag. lNMpoBAfuara kai
mpoorrTikéS, ABrva 2010.

e M. H. Abrams, Aeéikd Aoyorexvikwv opwv (Oewpia, loTopia, Kpiriki
Aoyorexviacg), ABriva 2005.

K 523 IZTOPIA THZ TEXNHZ XTH NEOTEPH ENOXH
1. FENIKA
TXOAH | ANOPQMIZTIKON KA KOINQNIKQN EFIZTHMON
TMHMA | OEATPIKQN STIOYAQN
EMINEAO ZMOYAQN | [lpomrTuxiaké
KQAIKOZ | TK523 | EZAMHNO ZMOYAQN | 2
MAGHMATOZ
TITAOZ | |5+0p|A THE TEXNHE STH NEOTEPH EMOXH
MAGHMATOS
AYTOTEAEIE AIAAKTIKES EBAOMAAIAIES
APASTHPIOTHTES QPES "&’gﬁgﬁz
AIAASKANIAS
AlaAEEEIQ 3 5
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TYNOZ | EmotnuovikA Mepioxn: MevikA KatdpTion
MAOHMATOZX | EmAeyouevo

MPOAMAITOYMENA | ---
MAGHMATA:

FAQZZA | EAnvIKA (kai AyyAikn, ITaAikn ] TaAAIKn yia @oITnTéG
AIAAZKAANIAZ kai | Erasmus)
ESETAZEQN:

TO MAGHMA | NAI (atnv AyyAikn, Tnv ITaAikn f Tn FaAAIkn yAwaooa)
MPOZ®EPETAI ZE
®OITHTEZ
ERASMUS

HAEKTPONIKH | https://eclass.upatras.gr/courses/THEXXX
ZEAIAA
MAOHMATOZ (URL)

2. MAGHZIAKA ANOTEAEZMATA

MaOnoiakd AtroteAéopara

To pddnua arroTeAei pia 600 TO dUVATOV TTEPIEKTIKI E10AYWYH| OTIG EKPPATEIG TWV
EIKAOTIKWY TEXVWV KAl TNG APXITEKTOVIKIG TOU QUTIKOU, KUPIWG EUPWTTAIKOU, KOGHOU,
a1ré TNV Avayévvnon éwg kai Tov 20° aiwva. Me 1 Bor6sia dgBovou
€IKOVOYPAPIKOU UAIKOU Kal piag TTAouoiag BifAloypagiag, aAAG kai ye Tn olvtagn
MIOG OTOMIKNAG EPYaTiag, N el0aywyr auTth Ba TTPOTPEWEI TOUG/TIG POITNTEG/TPIEG OF
TTEPAITEPW £PEUVA ETTI TOU BEUATOG.

210X0G TOUu paBAuaTog gival o/n eoITNTAG/TPIa va £pBEl o€ ETTOQNA YE TIG
ONUAVTIKOTEPEG TTEPIODOUG TNG TEXVNG KAl PE TA OTTOUBAIOTEPD £Pya TEXVNG ATTO TNV
Avayévvnon £wg kai Tov 20° aiwva, WwaoTe va Yivel Ikavog/h va epunveloel TRV
KOANITEXVIKT) dnuioupyia kal va avTIAN@Oei TN oxEon TNG ME TN YEVIKOTEPN
TONITIOUIKA £EENIEN KABE TTEPIOGDOU. ETITTAOV, Ba PTTOPET VO TTPOXWPIOEI O ATOUIKA
avAyvwaon Kal KPITIKF EVOG €pyou TEXVNG.

Me Tnv emTuxn oAokArpwon Tou padruartog o/n eoitnTig/Tpia Ba:

o 'Exel e€oikewBei PE TIG KUPIEG EKPPATEIG TNG TEXVNG ATTO TNV Avayévvnaon £wg Kal
Tov 20° aiwva, Ba PTTopEi va TIG avayvwpioel Kal va TIG EpUNVEUTEI
‘Exel eptredwoel opBr) opoAoyia yia va TTEPIYPAWEI Eva £PYO TEXVNG
‘Exel ougntroel kol avaAuoel oTnv Ta¢n, padi PE TOUG/TIC OUPQOITNTEG/TPIEG
TOU/TNG KaI UTTé TN KaBodrynon Tng diIdAoKouoag, opiopéva £pya TEXVNG Kal Ba
Ta £XEI OUYKPIVEI JETAEU TOUG

e ’'Exel yvwpioel Ta onuavTIKOTEPO PEUPATA OTNV I0TOPIa TNG TEXVNG, EVTAGOOVTAG
Ta OTNV 10TOpIA, TOV TTOAIMIGUS KAl TNV KOIVWVIa TNG ETTOXAG TOUG

e ’‘Exel avamtugel tnv IKavotnTa va avTIAapBdveral Ta épya TEXvVNG kal va Ta
TTpooeyyilel pe euaioBnaoia, KATavVOWwVTag £1TioNG TNV agia Kai Tn onuacia Tng
TTONITIOUIKAG KANPOVOUIAG KAl TOU £pYOU TEXVNG WG TTAYKOOHIoOU ayaBou

e ’'Exel pyunBei otnv gpeuvnTikn diadikacia (avalAtnon kai xprion PiAioypagiag)
ME TNV €KTTOVNON MIAG UTTOXPEWTIKNG ATOUIKAG €pyacdiag yupw otrd éva Béua
TToUu Ba cupPwvnBei ue Tn diddoKouaoa.

Ievikég IkavoTnTEG

MeTta Tnv €miTuxA €€£Ta0N TOU HABAUATOG O QOITNTHG UTTOPE va avaTTTUgE! TIg
0KOAOUBEG YEVIKEG IKAVOTNTEG:



https://eclass.upatras.gr/courses/THΕΧΧΧ

. Autévopn Epyaoia
. AoKNonN KPITIKAG KAl QUTOKPITIKAG
. Mpoaywyn TnNG eEAeUBEPNG, BNUIOUPYIKAG KOl ETTAYWYIKAG OKEWNG

3. MEPIEXOMENO MAGHMATOZX

To ydBnua oToxEUEl OTNV EEOIKEIWAN TWV POITNTWV/TPIWV PE TIG DIOPOPETIKEG
EKPPATEIG TNG TEXVNG KaI TNG OPXITEKTOVIKAG attd TNV Avayévvnon €wg kai Tov 20°
alwva. AVaAUOVTaG £pya TEXVNG Kal GUYKPIVOVTAG Ta HETAEU TOUG, EVIAOOOVTAG Ta
OTA KOIVWVIKA, I0TOPIKA KAl TTONITIKG CUP@Palopeva TNG ETTOXIG TOUG, Ol
QOITNTEG/TPIEG EI0AYOVTAI OTNV £EETACN KAI TNV EPUNVEIQ TWV €PywV TEXVNG. KaTd Tn
OIdpKEID TWV HABNPATWY, O POITNTEG/TPIEG EPXOVTAI OE ETTAPN WE TTAOUCIO
EIKOVOYPAPIKO UAIKG TTOU OXETICETAI PE TA TTIO AVTITTIPOCWTTEUTIKA BEiyUaTA TNG
KOANITEXVIKAG dnuIoupyiag, evw Tovi(eTal N onuagdia Toug yia TNV £EEAIKTIKI TTOPEia
TNG KAANITEXVIKAG TTApaywYAS. ZugnTouvTal £TTIoNG 01 KUPIEG HEBOBOAOYIKES
TTPOOEyYYioeIg oTNV 10TopIa TNG TEXVNG. TENOG, OI POITNTEG/TPIEG KAAOUVTAI VO
EKTTOVIOOUV HIO UTTOXPEWTIKA ATOUIKN £€pYACia, TNV OTTOIa £X0UV TNV EUKAIPIa va
avadeifouv TNV EPEUVNTIKI KAl TNV EPUNVEUTIKI TOUG IKAVOTNTA SIGUECOU TNG
avAAUOoNG VOGS £PYOU TTOU €XEI CUPPWVNOEI pe TN dIBACKOUTA.

4. AIAAKTIKEZ kait MAOHZIAKEZ MEOOAOI - AZIOAOIHzZH

TPOMOZ NMAPAAOZHZ | >tnv 1a¢N (TTPOCWTTO YE TTPOCWTIO)
Eriokewn o€ pouaeio 1éxvng

XPHZH TEXNOAOTIQN | Xprion T.MN.E. otn didackaAia (powerpoint)
NAHPO®OPIAZ KAI | YTmooTtrpign pobnoiokng diadikaaiag yéow g
EMIKOINQNIQN | nAektpovikig TTAaT@Opuag e-class

OPIrANQZH AIAAZKAAIAZ a ®oprog Epyacgiag

Apaornpiornra E€aprivou

AlaAEEEIg 3x13=39

ATOUIKA epyaaia 21

ETriokewn o€ pouceio 20

(kai TTpogTOI-paCia

TNG ETMIOKEWNG)

AutoTeNig MeAéTn 45

2uvoAo Ma@ruarog

(25 (bp’sg ¢6Qrou 125

gpyaoiag ava

MIOTWTIKN povada)

AZIOAOIMHZH ®OITHTQN | I. ATouIKR yPOTITH EPYACia (UTTOXPEWTIKI:
25%) oTnv oTroia TTapoucIaeTal Kal
avaAUeTal éva €pyo TTOU GUUQWVEITAI JE TN
d1ddokouoa.

Il. MpogopikA TeAIKN e€éTaon (75%) TTou
mepIAauBavel TNV avaAuon Kai Tov
OXOANIao O €IKOVWY TTOU TTAPICTAVOUV
£pya TEXVNG.

Aidetal n duvaToTnTa KATABEONG ATTAAAAKTIKAG
YPOTITAG €Epyaciag (oTnv ayyAIKr, Tn
YOAAIKA 1) TNV ITAAIKR YAWOOQ) yia
@oItnTég Erasmus.
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5. ZYNIZTQMENH-BIBAIOTPA®IA

- G.C. Argan — A. Bonito Oliva, H povrépva téxvn, 1770-1970 (HpdkAeio 2019)°.

- H.H. Arnason, lotopia tng ouyxpovng 1éxvng: {wypa@ikn, YAUTITIKY, QPXITEKTOVIKI],
pwroypagia (@saaahovikn 2006).

- R. Arnheim, Téxvn kai Orrrikr) AvriAnwn (ABriva 2005).

- N. AackahoBavaong, O kKaAAméxvng we IOTOPIKO UTTOKEjugVO arré Tov 19° arov 20°
aiwva (ABriva 2004).

- E.H. Gombrich, To Xpoviko tn¢ Téxvng (ABriva 1998)2.

- E.H. Gombrich, Zkiai eppiuuéval H arrédoon tng okiag arn Outikh 1éxvn (ABrRva
1999).

- E. Gombrich, Téxvn kai weudaiobnan (Abriva 2002)8.

- H. Honour — J. Fleming, lotopia tn¢ réxvng, 4 téuol (ABrAva 1991-1993).

- H.L. Jaffe — E. Roters, H {wypagiki otov 20° aiwva (ABriva 1984).

- I. A&BBag, Emiroun 1otopia tng apxirekrovikng (@eooalovikn 2002).

- M. Aaptpakn-MNAdka, ItaAikn Avayévvnon: téxvn kai Kowvwvia — Téxvn Kai
apxaiornta (ABriva 2004).

- L. Marin, MNwg diaBaleis évav mivaka {wypagikic (ABriva 2018).

- E. Panofsky, MeAérec eikovoAoyiag: oupavioTikG@ Oéuara arnv  téxvn Mg
avayévvnong (ABriva 1991).

- M. MatravikoAdou, laropia tng 1éxvns atnv EAAGda (ABriva 1999).

- B. NMetpidou — O. Zipw, Téxves kai ApXITEKTOVIKN aTTo Tnv Avayévvnon éwg Tov 21°
aiwva (ZEAB 2015) (https://repository.kallipos.gr/handle/11419/3541).

-R.A. Turner, H Avayévvnon orn QAwpevria: n yéveon piag véag TéXvNG
(©eooalovikn 2011).

- A. XapahauTridng, Téxvn. BAémw, yvwpilw, aigbavouar (Qsaaalovikn 2010)2.

K 532 2TAOMOI THZ NEOEAAHNIKHZ AOIOTEXNIAZ

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMIMEAO ZMNMOYAQN | [lporrTuxiako

KQAIKOZ MAGHMATOZ | TK E=AMHNO ZMNOYAQN | 1°

532
TITAOEZ MAGHMATOE | STAOMOI THE NEOEAAHNIKHE AOTOTEXNIAS
AYTOTEAEIE AIAAKTIKES EBAOMAAIAIES
APASTHPIOTHTES QPES "n'llzgﬁg'Aﬁz
AIAASKAAIAS
AlaAé€eig diddokovTa 3 5

TYMNOZ MAGHMATOZX | EmoTnuovikr MepioxA:
loTopia Tng veoeAANVIKAG AoyoTexviag
YmroxpewTikd ETniAeyouevo

MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQZZA AIAAZKAAIAZ | EAANVIKA
kol EEETAZEQN:

TO MAGHMA | NAI
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https://repository.kallipos.gr/handle/11419/3541

NPOZ®EPETAI ZE
@®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/PDE1438/
MAGOHMATOZX (URL)

2. MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AmroteAéopara

210 TEAOG TOU HOOAMATOG O POITNTAG/ N QOITATPIN Ba TTPETTEl Va:

1. Mvwpiel katd TPOTTO IKavoTToINTIKG TNV €EENIEN TNG VEOEAANVIKNG AoyoTexviag
OTOV XWPOXPOVO Kal O OXE0N UE TO GUYXPOVA EUPWTTAIKA AOYOTEXVIKA PEUUATA.

2. Tvwpiler katd TPOTTO AVAAUTIKO TO TTEPIEXOMEVO €PYWV TNG VEOEAANVIKAG
AoyoTexviag, Tedwv kal TroiNTiKwy, atmmd Tnv Kpntikr Avayévvnon éwg 1a péoa Tou
2000 aiwva, OTa I0TOPIKA, KOIVWVIKG Kal TIONTIOPIKA TOU oup@pagopeva.

3. TvwpiCel katd TPOTIO IKAVOTTOINTIKO £vvoleg BAONG TNG ETMIOTAUNG TNG
veoeAANVIKNG @IAoAoyiag.

4. IT'vwpiCel €10IKEG HEAETEG, WOTE va €€oIKEIWOBE pe TNV xperion Tng BiBAIoypagiag
KQI YE TNV ETTIOTNUOVIKN TTPOCEYYION AOYOTEXVIKWV KEIUEVWV.

5. M'vwpilel TpOTTOUG KPITIKAG avAAUONG VOGS AOYOTEXVIKOU £PYOU.

Ievikég IkavoTnTEG

210 TEAOG TOU HOOAMATOG O POITNTAG/ N QOITATPIN Ba pTTOpPEi Va:

* Alaadel pe akpipeia éva AoyoTeEXVIKO KEIUEVO XPNOIUOTIOIVTAG BACIKG EpyaAgia
avaAuong.

» TotroBeTei TO AOYOTEXVIKO KEIUEVO TE HIA OPICHEVN TTEPIODO, YEVIA A KiVNUa Kal va
mpoadiopiCel Ta aBNTIKA, 1I80AOYIKA Kal INOCOPIKG HEBOPEVA TTOU
QTTOTUTTWVOVTAI OE QUTO.

» XpnaoiyoTtrolei Tn BIBAIOypagia pe €MOTNPOVIKA KPITAPIA.

* AvaTTTUo0El ETTIXEIPNUATOAOYIO KAI VA TTAPAYEI ATTODEIKTIKO AOYO.

3. MEPIEXOMENO MAGHMATOZ

Emokdétnon Twv o1abpwyv Tng veoeAANVIKAG AoyoTexviag atd Tov 11° £wg Tov
20° aiwva Kal €EETaan eMAeyPEVWY KEINEVWY. TO CATNUA TWV APXWYV TNG
veoeAANVIKNG AoyoTtexviag. To £mmog Tou Aryevr) Akpirn. To dnuoTikd Tpayoudl. H
AoyoTexvia Tng avayevvnoiokrg Kpntng. AiapwTiopog. Popavtiopog. O ZoAwuog
kai n Emravnoiakn ZxoAn. H yevid Tou 1880. KapBdaeng. MecomrdAepog. H yevia
ToUu 1930. METATTOAEIKEG YEVIEG.

4. AIAAKTIKEZ ka1t MAOHZIAKEZ MEOOAOI - AZIOAOIrHzH

TPOINOZ NMAPAAOZHZ | >cipd dioAéCewv oTnv TaEN
XPHZH TEXNOAOTIQN | Agiotroinon Tng TAOT@OpUAG
NMAHPO®OPIAZ KAI | TnAekmraideuong upatras eclass.
EMNIKOINQNIQN
OPIrANQZH AIAAZKAAIAZ doprog
Apaornpiornra Epyaagiag
Eéaurnjvou
AlaAEEeIg 3x13=39
MpogToiyagia yia 1o 53
paénua pe
avayvwon
AOYOTEXVIKWV
£pywv
MpoeToiuagia yia 33
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TNV TEAIKA YPOTTTH
eCéTaon

2UvoAo
Ma6nruarog

(25 wpeg poprou
gpyaaoiag avda
MIOTWTIKA
uovada)

125

AZIOAOIHZH ®OITHTQN

£pPYwv.

patrm TeAikA e€€Taon TTou TrepIAauBAvel
OUO0 evOTNTEG EPWTACEWV: N TTPWTN
EVOTNTA APOPA € YPAUUATOAOYIKA
{nTuaTa Kal o BEuaTa opoAoyiag, Evw n
0eUTEPN OTNV AVAAUCT AOYOTEXVIKWV

5. ZYNIZTQMENH BIBAIOTPA®IA

Beaton, Roderick, Eicaywyn orn veorepn eAAnvikn Aoyorexvia. MNoinon kai
re{oypagia, 1821-1992, ekd. Ne@éAn, ABriva, 1996
Anuapag, K. ©., lotopia 1ng veoeAAnviki¢ Aoyorexviag, €kd. N'vwan, ABrva, 2013
MoAitng, Aivog, latopia tn¢ veoeAAnvikng Aoyorexviag, M.ILE.T., ABriva, 2015
Vitti, Mario, lotopia tn¢ veoeAMnvikig Aoyorexviag, ekd. Oduooéag, ABAva, 2016

EPI 623

EPIrAZTHPIO NAHPO®OPIKHZ II: BAZEIZ

AEAOMENQN, HAEKTPONIKEE EKAOZEIE (DESKTOP
PUBLISHING), AOTIETIKA ®YAAA (EXCEL)

1. TENIKA

2XOAH

AvBpwTTIoTIKWYV Kal Koivwvikwy ETmioTnuwy

TMHMA

TuRua OeaTPIKWV ZTTOUdWV

EMIMEAO ZMOYAQN

lporrTuxIakd

KQAIKOZ MAGHMATOZ

EPI" 623 E=AMHNO

2MOYAQN

40

TITAOZ MAGHMATOZ

Epyaotripio TAnpo@opikig II:

Bdoeig dedopévwy,

nAekTpoVvikEG ekdOoeIG (Desktop publishing),

AoyIoTIKG @UAAa (Excel)

AYTOTEAEIZ AIAAKTIKEZ

APAZTHPIOTHTEZ

EBAOMAAIAIEZ
QPEZ AIAAZKANIAZ

NIZTQTIKEZ
MONAAEZ

EpyaoTnpiokég AoKNOEIG 3

5

TYNOZ MAGHMATOZ

AvarmTuéng AeCloTiTwyv

MPOATMAITOYMENA
MAGHMATA:

FAQZZA AIAAZKAAIAZ kai
EZETAZEQN:

EAANvVIKA

TO MAGHMA

NAI (oTnv AyyAikn)
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NMPOZ®EPETAI ZE
@®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MA@HMATOZ (URL)

2. MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AmroteAéopara

Me Tnv €mmTUXr) OAOKAfpwaonN Tou padrjuartog o oItTnTiG / Tpia Ba eival o B€on va:

o 'Exel katavénon Twv Bacikwy evvoiwy Twv Bdoewv Asdopévwy.

o 'Exel yvwon Twv epYaAEiwV Kal TwV TEXVIKWY TNG WN@IoTToinong eyypaewy.

o Eival og B¢on diakpivel TOUG BATIKOUG TUTTOUG OTTOBNKEUTIKWY JECWV.

o [vwpiCel Ta TTACOVEKTAPATA KOl PEIOVEKTANATA TwV SlIa@Opwy TUTTWY WNQIAKWY

APXEiwV.

o Na xepietal To amOPAITATO AOYIOUIKO YIQ T UETATPOTIN Kal TNV €TTEEEPyaTia

TWV WNQIAKWY apxeiwy.

o Na yvwpilel Ta BaCIKG XAPAKTNPIOTIKA EVOG COPWTH EYYPAQWV.

‘ Fevikég IkavoTnTEG

e [llpoxwpnuévn xprion H/Y.
o Online avaZAtnon Baocwyv dedouEVwY.

e  Autdvoun gpyaaia.

3. MNEPIEXOMENO MAGHMATOZ

Baoikég évvoieg Bdoswv Asdopévwy.
WYnelotroinan eyypagwy.

TOTT0I YNPIAKWY aPXEIWV.
Emegepyaoia Kal HETATPOTTH) WNPIOKWYV APXEIWV (EIKOVEG, £yypapa).
AToBnkeuTiKG péoa, online kai offline storage.
XAPOKTNPIOTIKA COPWTWV.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOIHZH

TPOMOZ NMAPAAOZHZ | Z1nv 1G¢N
XPHZH TEXNOAOTIQN | ExTevng xprion TNG NAEKTPOVIKAG TTAAT@OpAG e-
NMAHPO®OPIAZ KAI | class yia uAiké Kal avdpTnon £pYOoiwV.
EMIKOINQNIQN | Z1a TAaioia Twv €pyacTnPIaKwY OOKAOEWV:
Xpron copwTwv Kal AOYIGPIKOU GApwWang.
Xprion Aoyiopikou eTTEEEPYATiag EIKOVAG.
Xpnon AoyIoUIKOU PHETATPOTIAG OPXEiWV.
OPIrANQZH AIAAZKANIAZ p ®oprog Epyaaciag
Apaornpiornra Eéaprivou
EpyaoTnpiokég AoKNOEIG 3X13=39
ATOUIKES Epyaaiec 50
MpocToipacia yia TNV TEAIKA 36
TTPOKTIK doknon
2uvoAo Mabruarog
(25 wpeg poprou 125

Epyaagiag avd moTwWTIKI
povada)

AZIOAOIMHZH ®OITHTQN

I. ATouikég epyaaieg (3-5 o€ kaBe e€aunvo): 40%.
Il. EpyaoTnpiokr] €€étaan wneiotoinong —

emeCepyaaiag apxeiwv: 60%.
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5.

ZYNIZTQMENH-BIBAIOTPA®IA

00nyieg Xpriong Aoyiguikou

2nueiwoeig Epyaotnpiokwyv AoKnoEwy

EPI 625

EPrAZTHPIO NAHPO®OPIKHZ I:

EMNEZEPIrAZIA HXOY, EIKONAZ KAI BINTEO

1. TENIKA

ZXOAH

AvBpwTTIoTIKWYV Kal Kovwvikwy ETTioTnuwy

TMHMA

TuRua OeaTPIKWV ZTTOUBWYV

EMIMEAO ZMOYAQN

[MporTuxiako

KQAIKOZ MAOGHMATOZ

EPr 625 | EZAMHNO ZMOYAQN | 1°

TITAOZ MAOGHMATOZ

Epyaotipio TAnpo@opikig I: ETretepyacia
NXou, EIKOVOG Kal Bivieo

AYTOTEAEIZ AIAAKTIKEZ
APAXTHPIOTHTEZ

NIZTQTIKEZ
MONAAEZ

EBAOMAAIAIEZ
QPEZ AIAAZKAANIAZ

EpyaoTnpiokég AoKNOE€Ig

3 5

TYNOZ MAGHMATOZ

Avarmtugng AsClotiTwy

MPOATMAITOYMENA
MAGHMATA:

FAQZZA AIAAZKAAIAZ kai
EZETAZEQN:

EAANvIKA

TO MAOHMA MPOZ®EPETAI ZE
®OITHTEZ ERASMUS

NAI (oTnv AyyAikn)

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

2.

MAGOHZIAKA ANMOTEAEZMATA

Mabnoiakd AtroteAéopara

Me Tnv emTuxn oAokArpwaon Tou padruaTtog o @oItnTAg / Tpia Ba cival o Béon va:

[ ]
[ ]
BivTeo.

IMvwpicel Ta TTAEOVEKTAUOTA KOl [
apXEiwV NXou, €IKOVaAG Kai BivTeo.

TIG ATTAITAOEIG O UAIKO Kail Aoyiou
[ ]

‘Exel Katavonaon Twv BACIKWY EVVOIWV TWV TTOAUUETWYV.
‘EX€l yVWON TwV £PYOALIWV KOI TWV TEXVIKWYV TNG ETTEEEPYATIOG NXOU, EIKOVAG Kal

€IOVEKTAPATA TWV SIAQOPWY TUTTWV WNPIOKWYV

Eival og B£on diakpivel Toug BagikoUg TPOTTOUG avaTTAPAYWYAS TTOAUPECWV Kal

KO yIa Tov KABe TUTTO.

Eival o€ B¢an diokpivel Toug Baaikoug TUTTOUG ATTOBNKEUTIKWY JECWV.

| Fevikég IkavéTnTeg

Mpoxwpnuévn xprion H/Y.
Autbévopun epyaaia.
Ouadikn epyacia.
Mapouaciaon epyaaiwv.

Mpoaywyr| TG dnuIoupyIKAg okéwng

NEPIEXOMENO MAOGHMATOZ
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o BaoOIKEG EvvoieG TTOAUPEOWV.
e Emegepyaoia eikévag.
o Emegepyaoia Axou.
o Eme€epyaoia Bivieo — Baaikég Evvoleg HOVTAL.
e  AmoBnkeuTikd péoa, online kai offline storage.
o XapakTnpPIoTIKA CUOKEUWY KOTOYPAPAS EIKOVWY, NXOU Kal BivTEo.
4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIOANOIMHZH
TPOMNOZ NMAPAAOZXHZ | >1nv 148N
XPHZH TEXNOAOTIIQN | EktevAg xprion TNG NAEKTPOVIKAG TTAOTPOPUAG e-
NMAHPO®OPIAZ KAI | class yia UAIKO Kal avapTnon EpYaciwV.
ENIKOINQNIQN | 10 Aciolo Twv EpyacTnPIaKWY OOKAOEWV:
Xpron AoyiopIKoU eTTEEEPYaTiag EIKOVAG.
Xpnron AoyiopIKoU TTEEEPYATiag rfxou.
Xpnon Aoyiopikou eTTegepyaaiag Bivreo.
OPIrANQZH AIAAZKAAIAZ p @Poprog Epyaoiag
Apaornpiornra Eaurivou
Epyaotnpiakég AGKNOEIG 39
ATOUIKEG Epyaaieg 40
Ouadikn Epyacia 25
MpocToipacgia yia Tnv TEAIKA 21
TTPAKTIKI) 0KNoN
2uvoAo Mabruarog
(25 wpeg poprou epyaaiag 125
avd moTwrIKn povada)
AZIOAOIMHZH ®OITHTQN | |. Atouikég epyaaieg (3-5 ae kaBe e¢aunvo): 40%.
Il. Opadikn epyaaia: MTTopei gival UAIKO yia
UTTOOTHPIEN BEQTPIKAG TTAPACTAONG i VO EXEI
EKTTAIOEUTIKO XapaKkTApa. MNapouciaon kai e¢étaon;:
60%.

5. ZYNIZTQMENH-BIBAIOIPA®IA

o Inueiwoelg Epyaotnpiakwyv ACKACEWY
e  Odnyieg Xpriong Aoyiopikou

NK 812 YMOKPITIKH ZTO MAAIZIO TOY OEATPOY ZTHN

1. TENIKA

EKMAIAEYZH

ZXOAH

ANOPQMNIZTIKON KAI KOINONIKON EMIZTHMQN

TMHMA

OEATPIKON ZMNOYAQN

EMIMNMEAO ZMOYAQN

[MporrTuxiako

KQAIKOZ
MAGHMATOZ

MK812 | EEAMHNO ZMNOYAQN | 30

TITAOZ MAOHMATOZ

YTMOKPITIKH ZTO MAAIZIO TOY ©EATPOY XTHN
EKMNAIAEYZH




AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAXTHPIOTHTEZ QPEX nl\lngﬁ ;IA}TEE:Z
AIAATKAAIAL
AlaAé€eig, Aoknoelg, MpdReg 3 5

TYMOZ MAGHMATOZ | Avamtugng de€ioTrTwv.

EmiAeyopevo

MPOAMAITOYMENA | Kavéva
MAGHMATA:

FAQZIA AIAAZKAAIAZ | EAAnvIKA. H didaokaAia ptTopei va yivel otnv ayyAikr o€

kai EEETAZEQN: | mepimrtwon mou mapakoAouBoulyv 1o udbnua aAlodatroi
QoITnTéS.

®OITHTEZ ERASMUS

TO MAGHMA | NAI (otnv AyyAIkn)
NMPOZ®EPETAI ZE

ZEAIAA MAGHMATOZ

HAEKTPONIKH

(URL)

2.

MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AmroteAéopaTa

270 TEAOG TOU PHABAPATOG O YOITNTAG/N POITATPIC Ba TTPETTEL

1.

2.

3.

4.
5.

6.

Na yvwpiel pia peydAn cuAoyh atré TroikIAia BeaTpIKwV TTaIXVISIWV/BEaTPIKA
TTaIXvidia Kai Tnv TTaidaywyikn agia Tou KaBe traixvidiou.

Na yvwpiCel Troieg gival o1 BepeAIWEIG APXEG TNG UTTOKPITIKAG TTOU PTTOPOUV va
KAvouv To B€aTpo OTnVv ekTTaideuan Pia dnuioupyikn diadikaagia.

Na yvwpilel Toieg gival o1 BePeNIBEIG ATTOPAITNTEG TTOIOTNTEG EVOG EPWPUXWTA
TTOU BOUAEUEl e TTaIdIA Kl EPriBoug yia To BEaTpo oTnVv eKkTTaideuon.

Na &€pel TTwg va agnyeital éva TTapapd f/kal pia iIoTopia.

Na &pel g va odnyei maidid kol eprABoug va Traiouv dpAoEIg OTn OKNV
OouAglovTag TTAVW G’ £Va KEIPEVO.

Na &Epel g va xpnoigotroioel Beatpikd Traixvidia yia va TTPOCEYYIOEl
SIEmMoTNUOVIKA {NTAUOTA Kal BEPOTA OTO OXOAEIO.

| Fevikég IkavoéTnTeg

210 TEAOG TOU PABAPATOG, O YOITNTAG/N YOITATPIa Ba UTTOPEI va:

XpnoipoTroigi pia TToIKIAia BeaTpikwy TTaixvISIWV yvwpifovTag Kai
kataAaBaivovtag Tnv TTaidaywylikr agia Tou KGBe TTaiyvidIou.

Xpnoipotroigi TiG BePeAIWDEIG APXEG TNG UTTOKPITIKIG TTOU UTTOPOUV va KAVOUV
TO B£aTPO OTNV eKTTAIdEUON HIa OnUIoUPYIKN dladikaaia.

=¢pel TG va OOUAEUEI WOTE VA OTTOKTA TIG BEPEAIWDEIG ATTOPAITNTES TTOIOTNTEG
€VOG EPYPUXWTN TToU doUAeUEl e TTaIdIG Kal E@riBoug yia To Béarpo aTnv
eKTTaidEUON.

Aopnyeital pia 1oTopia Kai'r éva TTapapuol.

Odnynoel Taidid kal epriBoug oTo va Taiiouv dpdaoeig oTn oknvh douAelovTag
TAvw O’ éva Keiuevo.

XpnaoipoTtroiei BaTpikd TTaixvidla yia va TTpooeyyioel SIEMATNUOVIKG {nTAPaTa
Kal BéuaTa OoTO OXOAEIO.

3.

NEPIEXOMENO MAOHMATOZ

To pddnua repIAauBavel yia TroikiIAia/eyaAn cuAAoyR BeaTPIKWYV TTAIXVIOIWV KAl TV
e€ynon tng TaidaywylIkng agiag kdBe doknang. XpnoIiyoTrolwvTag TiG OeueNIWDEIG
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QPXEG TNG UTTOKPITIKAG KAI ATTOKTWVTAG TIG ATTAPAITATEG TTOIOTNTEG EVOG EKTTAIOEUTH
TTOU SOUAEUEl e TTaIBIA Kl EQRBOUG 01 POITNTEG UTTOPOUV Va KAvouv BEaTpo oTnv
eKTTaIdEUON OO pia dnuIoupyikn diadikaacia i W Evav dnuioupyikd TpéTro. To
MaBnua goTiadel oTNV aprynan evog Trapapubiol kai/f piag iotopiag. O goITnTég
OouAeUOoUV £TTIONG TTAVW OTO TIWG PTTOPOUV Va 0dnynoouv Ta Traidid KAl TOUg
e@rBoug va traifouv dpAceIg 0Tn okNvA BOUAEUOVTAG TTAVW O’ £va KEIPEVO.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIOAOIHzH

TPOMOZ NMAPAAOZHZ | OewpnTIKG Kal TTPAKTIKA
XPHZH TEXNOAOTIIQN | Mapougiaon dnUIOUPYIKWY CUVBETEWY PJECW
NMAHPO®OPIAZ KAl | DVD
EMIKOINQNIQN
OPIrANQZH AIAAZKANIAZ p ®oprog Epyaoiag
Apaornpiornra Eéaprivou
AiaAégeig — AokAoeig — 3X13=39
MpodReg
MpogToiyagia yia 1o 3IX7=21
Ma6nua pe TNV
aAVAYVWOT OXETIKWY
apBpwyv Kai BIBAiwv
MpoeToiyagia yia Tn 40
SlapopPwaon
UTTOOEIYUOATIKWY
TAEEWV Kal
TTPOETOINATIA TTPORWYV
MpogToiyagia yia Tnv 25
TEAIKA €€€TOON
2uvoAo Ma@ruarog 125
(25 wpegs epyaaciag
ava moTWTIKA
yovada)
AZIOAOIHzZH ®OITHTQN

|. ATOUIKEG Kal OUOBIKEG TIPAKTIKEG KAl

BewpnTikég TTapouaidoelg: 30%

II. MpakTikr TEAIKA e¢éTaon: 60%

. @ewpnTikA TEAIKA £&€Taon: 10%

5. ZYNIZTQMENH-BIBAIOIPA®IA

- Filliozat Isabelle, 2mnv kapdid Twv ouvaiobnudrwv Tou mTaidiou, UTP. BaciAikn
Kokkivou, ENAAIOZ 2000.

- NtévoAvr Bivvikor, To maidi, 10 TmaIixVvidl Kai n TEAYLATIKOTNTA, WTQ.
KwaoTtdtmouAog MNavvng, KaoTtaviwtng 2000.

- Nérpog Mouyiakdkog, Avtiyévn Mwpou, Xpriotog [MammadnuolAng, Mapia
®paykn, Csarpikny Aywyn E” kar 2T Anuorikou, BifAio AackdAou, YTtroupyeio
Maideiag Epeuvag kal @pnokeupdtwy, lvoTitouTto EkTraideuTikng MoATIKAG.

- Propp J. Vladimir, MopgoAoyia tou mapauubios, ute. Apiotéa [Mapion,
Kapdapitoa, 2009.

- Mmpolvo MéteAxaiy, H yonreia twv mapauubiov, ute. EAévn AcTepiou,
"Adpog, 1995.




Moéyav Xouiivyka, O dvBpwrrog kai 1o maiyvidl (Homo ludens), u1@. ZTépavog
Polavng — lNepdoipog Aukiapdétrourog, MNvwon, 2010.

Kappivykg, Mapauiobia, p1¢. PodouAa Matrmrd, Ne@éAn, 2009.

Ayvy Z1pouputtoUAn, To kouvrouvdki. [apaulBia eAAnvikd yia UIKPG UIKoG
maidid, KaAeldookaTTIo.

Ta mapauiBia twv adeApwy Mkpiu, u1¢@. Mapia AyyeAidou, Aypa, 2006.

Jan Kott, Eva 6¢arpo ouaiag, utg. ‘EAeva lMarpikiou — EAévn TMamradoyAou,
XatlnvikoAr, 1988.

Werner Muller, lMavrouiua, ut@. MNwpyog Kwvotag, KAABog.

Augusto Boal, Ocarpikd laiyvidia, ut@. Mapia MMamadriua, Oecocoalovikn:
>ogia, 2013.

MK 813 XOPOAOTI'IA ZTO XOPO KAI 2TO ©OEATPO ME
EM®AZH ZTHN MNAIAATQriKH AIAZTAZH

FENIKA

ZXOAH | ANOPQMNIZTIKQON KAI KOINQNIKOQN EMNIZTHMON

TMHMA | OEATPIKQON ZMNMOYAQN

EMINMEAO ZMNMOYAQN | [lporrTuxiako

KQAIKOZ | MK813 | EZEAMHNO ZMNOYAQN | 3°
MAGHMATOZ

TITAOZ MAGHMATOZ XopoAoyia oTo )'(opé Kal OTO B€ATPO UE Eupaacn oTnv
TTaIdaywyikn didaTacn

AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAETHPIOTHTEE QPE: M NANCS
AIAATKAAIAL
AIGAEEEIC KAl ATOUIKEG EPYATIEG 3 5
TYMNOZ MAOGHMATOZX | EmoTnuovikn MepioxA: MNaidaywyikAi Tou BedTpou
EmmiAeyopevo

MPOAMAITOYMENA | KANENA
MAGHMATA:

FAQZZA AIAAZKAAIAZ | ENANVIKA

kot EEETAZEQN:

TO MAGHMA | NAI (oTnv AyyAKr)
NMPOZ®EPETAI ZE
®OITHTEZ ERASMUS

HAEKTPONIKH | http://www.theaterst.upatras.gr/?page_id=4909
ZEAIAA MAGHMATOZ
(URL)

2.

MAGHZIAKA ANMOTEAEZMATA

Mabnoiakd AmroteAéopara

1

2

210 TEAOG TOU PABAPATOG O YOITNTAG/N POITATPIC Ba TTPETTEN Va:

. M'vwpiCel Tnv diagopd atrd Tnv TeXVIKI aTn dNPIOUPYIKH Kivnon £QapuolovTag TIG
XOPOAOYIKEG apxEG kal ueBGdoug aTn diIdackaAia aTo Xopd Kal aTNV BeaTpIKh
aywyn.

. Karavogi Tnv évvoia Tng oUvBeang XpNOIJOTIOIWVTAG TO GWHA, ToV AGYO Kal TIG
AQNYNUATIKEG TEXVIKEG OUVOUAOTIKA.
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3. Mmopei va diapop@wael TN SouA SNUIOCUPYIKWY JaBNUaTWY SIaQOoPETIKAG NAIKIag
Kal IKAVOTATWV.

4. AvalauBdaveral Ta SIOQOPETIKA €idn Kal TPOTTOUG TTOU UTTOPEI VA XPNOIUOTTOIRCE!
TNV YOUCIKA OTIG ETTIUEPOUG EVOTNTEG TOU JABAUATOG Kal oTn TEAIKA oUvBeon.

5. A¢loTTolgi aUyxpoveg Bewpieg TNG TTaIdAYWYIKAG TOU X0PoU Kail Tou BedTpou, TTou
QVTATTOKPIVOVTQI OTIG ATOUIKES KAl OPABIKEG AVAYKES EVOG TTPOKTIKOU JabruaTtog.

| Fevikég IkavoTnTEG

2710 TEAOG TOU PaBAPATOG, O QOITNTAG/ N GOITATPIa Ba PTToPEi va:

o AZiotrolgi TIG BewpnTIKEG HEBODOUG DIOAOKAAIAG TTPOKEINEVOU VA UTTOOTNPICEI
TTPAKTIKA TIG UTTOBEIYUATIKEG DIBAOKAAIEG OTNV TAEN.

o AvatTi&el TNV TTAPATNPENTIKOTNTA TOU £TC1 WOTE va PTTopEi va dlopbwvel TNV
Kivnon kai va utrooTtnpicel Tnv dpauaroupyia é1rou XpeldleTal.

o JuvepydadeTal ue Toug GAAOUG, o€ Ceuydapia Kal opadika aTn dnuIoupyIKnA
d10dikaoia Tou yabripaTog.

o AvatTUel TNV KPITIKH OKEWN KOl TNV €VVOIQ TOU AQUTO-OTOXACHOU PHECW TNG
QVAKAAUWNG TOU €QUTOU, TTPOKEIPJEVOU VO AvVATPOPODOTEI TOV EAUTO TOU KAl TOUG
GAAoug.

e Avadntd UAIKO yia va utrooTnpigel Tnv S1I8aKTIKY dnuioupyikA diadikaacia (
BiBAIoypaia, NAEKTPOVIKEG TTNYEG Kal UTTODEIYUATIKEG BIBAOKAAiEG aTO S1adikTuO).

3.NEPIEXOMENO MAOHMATOZ

H xopoAoyia eival éva emoTnuoviko Tedio yia TN BILPATIK/BewpnTIKA MEAETN TNG
TEXVNG TOU XOPoU, aAAG Kal TTPOKTIKO €pyoAcio yia Tn dnuioupyia, avdaAuon,
epunveia kal agloAdynon Tng Kivnong Kail Tou xopou. ZTOX0g autol Tou pabhiuatog
gival va €iI0dyel TOUG QOITNTEG KaI TIG QOITATPIEG OTN dnuIoupyikr d1IdaoKaAia Tng
Kivnong kai Tn oUvBeon YEow UTTOBEIYUATIKWY OIBOKTIKWY TTPOOEYYIoEWY OTNnV TAEN.
H Biwpartikr) digpedvnon Tng kivnong kai NG Sopng evog TTPaKTIKOU PabAuaTog,
aglotrolei ouyxpoveg Bewpieg TNG TTaIdAYWYIKNG Tou xopou kal Tou Bedtpou, TTou
QVTATTOKPIVOVTOI O€ OTOMIKEG Kal OUOOIKEG avAykeg. ZTo TEAOG Tou e€&aurvou, ol
QOITNTEG KOl Ol  QOITATPIEG TTAPOUCIACoUV  UTTOOEIYUATIKEG BIOAOKOAEG  yIa
OI0QOPETIKEG NAIKIEG Kal KIVNTIKEG O€EIOTNTEG, KATOTTIV TIPOCWTTIKAG ETTIAOYNG O€
opadeg kar pe TNV kaBodriynon Tou OIOGOKOVTOG, TIG OTIOIEG UTTOOTNPICoUV
TTPOPOPIKA KAl YPATITA.

4.AIAAKTIKEZ ka1t MAOHZIAKEZ MEOOAOI - AZIOAOIrHzH

TPOINOZ NMAPAAOZHZ | >tnv 16&N BewpnTikd Kal TTPAKTIKA

XPHZH TEXNOAOTIQN | To uAik6 kaBwg kal Ta KUpIa onueia KaBe
NMAHPO®OPIAZ KAI | Tapddoong oulnTouvTal TIPOQOPIKA Kal
EMIKOINQNIQN | mmapouaidlovral wg TTPAKTIKG UTTODEIY JaTIKG
pobriuaTa Kal dnuioupyikég ouvBEoeig yéow DVD.
>& auTnA TNV TeAeuTaia diadikaaia ¢nTouvTal ypaTTd
TEOT TTPOKEINEVOU VA £€A0QANIOTEI N KaTavonaor.

OPIrANQZH AIAAZKANIAZ p ®dprog Epyaciag
Apaornpiornra Eaurivou
AIaAEEEIG 3x13=39
MpocTolpacia yia 1o 7x3=21

MaBNua pe avayvwon
ApBpwv Kai BIBAiwv
OXETIKWV YIO TNV
TTaIdaywyIikA Tou Xopou
Kal TNV BEATPIKN aywyn.
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MpoeToipaaia yia Tnv 40
SlapdpPwon
UTTOOEIYHOTIKWY TAEEWY
Kal €TTIAOYT) OTTTIKOU
UAIKOU.

MpocToipacia yia Tnv 25
TENIKI] TTPOKTIKN
gtéTaon.

2UvoAo Mabnuarog
(25 wpeg poprou
gpyaaoiag avd
MIOTWTIKN Jovada)

125

AZIOAOIMHZH ®OITHTQN | I. ATopIKEG Kal OpadIKEG TIPAKTIKEG TTAPOUCIACEIG —
diadikaaia (30%)

II. MpakTikr TEAIKA €¢éTtaon (60%) TtTou
mepIAapBaver: Tnv utTodelypaTikh didaokaAia (o€
OIaPOPETIKEG NAIKIEG, OKOTTOUG, GTOXOUG,
HeEBOSOUG didaakaAiag kal afloAdynon) TTou
OuWG TTapouaiAdeTal atrd SIOPOPETIKEG OUADES
@OITNTWV KaTd TNV dIGPKEIA TWV PabnudTtwy,
SlapOPPUIVETAI OTABIAKA Kal
ETTOVATTIPOOBIOPICETAl PE TIG UTTOBEIEEIG TOU
BI6A0KOVTOG KOl TWV QOITNTWY aVOAOYWG,
TTPOKEINEVOU VA TTAPOUCIACTEI OAOKANPWHEVN
oTnv TEAIKA TNG HOPPA KATA TNV £EETOCN OTNV
TaEN (aTroTéAEONQ).

I1l. H rapouaiaon utrootnpileTal atmd ypaTTTh
OMadIKN £pyaagia Kal TIPOCWTTIKO NUEPOASYIO TTOU
KpaTOUV 01 POITNTEG KATA TN SIGPKEIQ TOU
e¢aprjvou (10%).

H e€€taon yivetal atnv eAANVIKN YAWooQ. €
TEPITTWON QoITNTWV Erasmus n eg€taon yiverai
TIPAKTIKA Kal JE TN oUvBean TNG YPATITAG
£PYaOiag Kal TOU NUEPOAOYioU aTnV ayyAIKA
yAwoaoa.

5. ZYNIZTQMENH-BIBAIOIPA®IA

BLAKEY, P. (1992).The muscle book. Bibliotek Books, UK.

HODGE, A. (ed.). Twentieth Century Actor Training. Routledge, London and New
York, 2000.

GOUGH M. IN'vwpipia pe Tov Xopo. MT1@.-emoTnuovikn emyéAsia, TTpoAoyog K.
Zappdun ABrva, DIAN, 2008.

GREEN-GILBERT, ANNE. Creative Dance for All Ages. The American Alliance for
Health, Physical Education, Recreation and Dance, USA, 1992.

MORGENROTH, JOYCE. Dance Improvisations. University of Pittsburgh Press,
USA, 1987.

VAN DE WATER, M., VACAVOY, M. HUNT C., Drama and Education: Performance
Methodologies for Teaching and Learning, AONAINO: Routledge, 2015.
APZIMANOI'AOY-MANTZAPAH, AIAH. H puBuikr) Dalcroze péoa atmé ta pdria g
NiAng. Exd. Z1r. Mavt¢apAnig, Aerva 2006,

AANAZHZ- AGENTAKHZ, A K. H g€¢Aign TN raidaywyIkng kai DIBOKTIKAG OKEWNG,
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1706-206¢ ai.: Maidaywyikd cuotpata. [SiwTikr ‘Ekdoon, 2000.

KEDAANQY- XOPZ, E. (2001), PYOMIKH: TO XPONIKO THX PYOMIKHZ. €Kkd.
Op@éwg, Abrva.

NOYNAPA-HAIOIMOYAQY, N. (2007) loTtopia Tng KaAArexvikng Avatopikng. ABrva:
Nonon.

2ABPAMH, K. KivnoioAhoyikd. Ekd. ZAATO, Bsooahovikn, 1990.

AO© 160 EIAIKA ZHTHMATA APXAIOY APAMATOZ

1. TENIKA

ZXOAH | ANOPQMNIZTIKQN KAI KOINQNIKQN EMNIZTHMQON

TMHMA | OEATPIKQON ZIMNMOYAQN

EMINMEAO ZMNMOYAQN | [lporrTuxiako

KQAIKOZ MAGHMATOZ | AO® E=AMHNO ZMNOYAQN

160

70

TITAOZ MAGHMATOZX | Eidikd {nTApaTa apxaiou dpauarog

AYTOTEAEIE AIAAKTIKES EBAOMAAIAIES
APASTHPIOTHTES QPES "I\'nzgﬁ;'Agz
AIAATKANIAS

AIGAEEEIC KAl ATOUIKES EPYATiES 3 5

TYMNOZ MAGHMATOZ | EmoTnuovikr MepioxA: Apxaio @¢artpo
EmmiAeyopevo

MPOATMAITOYMENA
MAGHMATA:

la TNV eyypa@r oTo pabnua autd ammapaitnTn
TPoUTTO0EON €ival N ETTITUXNAG £6£TAON TOU YOBAUATOG
«Elcaywyn 10 apyaio B¢atpox» (AO 011)

FAQZZA AIAAZKAAIAZ
kol EEETAZEQN:

EAANvIKA

TO MAGHMA

NAI (oTnv FaAAIKA kai TNV AyyAIKR)

NMPOZ®EPETAI ZE
@®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA

MAGHMATOZ (URL)

2. MAOGHZIAKA ANMOTEAEZMATA

Mabnoiakd AmroteAéopara

1.

2.

210 TEAOG TOU PABAPATOG 0 YOITNTAG/ N QOITATPIa Ba TIPETTEN Va:
£XEl OTTOKTACEl BACIKEG YVWOEIG yia Tnv apxaia eAAnvik peNIKA Troinon Tng
KAQOIKNG ETTOXNG, TNV IOTOPIa TNG Kal Ta €idn TnG.
YVwpicel Toug Baaikoug TPOTTOUG £MTEAEONG TNG MEAIKNG TTOINONG OTNV KAAOIKN
€TTOXN.
YVWwpICel TOug TPOTTIOUG MPE TOUG OTTOIOUG €xOouv evowpatwBei Béuata, 10£€G,
u@oAoyIKG oToixeia ammd Tn MPEAKR Troinon oTa Aupikd 18iwg TUAPOTG TG
Tpaywdiag.
£xel emmotrTeia Tng mMOavAg i BeBalwpévng ETTIPPONG TNG Tpaywdiag oTn PEAIKN
TToinon.
£XEI UTTOWN ToU/TNG TIG BacikEg BepaTikEG TTOU YoipddeTal N JEAIKA TToinan Ye TRV
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7.

Tpaywdia.

YyVwpicel Toug BaacikoUug TPOTIOUG PE TOUG OTToIoUG 0 ApIoTo@AvNG OgIoTTOIE yIa
TNV TTOPAYWYN KWUIKOU aTTOTEAETUATOG OTOIXEIO (UPOAOYIKA, EKQPAOTIKA K.4.)
aTTO TN PEAIKA TTOINON.

EXEl  MEAETHOEI  Xwpia OpICTOPAVIKWY  £pywv  OTToU  €XOUV  evTaxBei
TTAPAPPACTUEVOI OTiIXO! ATTO JEAIKA TTOIRUOTA.

| Fevikég IkavoTnTEG

2710 TEAOG TOU PaBAPATOG, O QOITNTAG/ N GOITATPIa Ba PTToPEi va:

avayvwpigel Tov 1I91aiTEPO UPOAOYIKO XOPAKTHPO TNG MEAIKAG TToiNONG.

avayvwpilel emavepyxopeva Bepatikd potiBa Pacikwy €1dwv TNG MEAIKAG (18iwg
XOpIKNG) Toinong.

£XEI MIA YEVIKA ETTOTTTEIQ TOU TTIVOAPIKOU £PYOU.

MTTOpPEL Va avayvwpioel BepeAiwwdn yvwpiopaTa TnNg KooPoBewpiag Tou avadueTal
atrd 10 £pyo Tou Mvddpou o€ oxéon Pe ekeivo Tou AioxUAou.

£XEI yVwaorn Tou TPOTTOU PE TOV OTToiov AgiToupyei n TTapwdia TNG PENIKAG TToINONG
OTO TTAQITIO TNG APICTOPAVIKAG KWUWDIag.

€XEl ETTOTITEIO TOU CNTAPATOG TNG €TTEAEONG TNG MEAIKAG Troinong (18iwg Tng
XOPIKNG) KOl PTTOPEI va OUyKpivel he TNV €mMTEAEON TNG Tpaywdiag Kal Tng
KWHWOIaG.

3.

NMEPIEXOMENO MAGHMATOZ

To pdébnua «Eidikd ¢ntAuata apaiou dpduarog» €oTiddel otn dlaouvoeon TNG
MENKNAG (KaT €EOXAV TNG XOPIKAG) TTOINONG Kal apxXaiou e€AAnvikou dpduarog.
EidikéTepa, emkevipwveTal o€ Tpia Baoikd Béuata. MpwTov, oToV TPOTTO PE TOV
o110i0 n peNIKA Troinon (Zipwvidng, Mivdapog, BakxuAidng) emnpéace Tnv TpayikA
TToinon, 15iwg Péow TNG EvTagng AUPIKWY EKPPOCTIKWY TPOTTWV OTA XOPIKA TwV
Tpaywdiwyv. AgUTEPOV, PE TO £pWTNUA TTWGS N idla n Tpaywdia €TNPEACE TOUG
peAIKOUG TToINTEG (TT.X. TO {ATNMA OXETIKG pE TN ouvdean Tou Oyddou Mubiovikou
Tou MMivddpou pe Tnv Opéoreia Tou AioyUAou). Tpitov, TG n PEAIKA TToinon
a&loTrolgital aTro TNV KWPWdIia yia TNV TTapaywyr KWHIKOU armoTeAECUATOS (TT.X. N
mapwdia Tointwv oTtoug OpviBeg Tou Apioto@avn). To Kevipikd Béua Tou
poBAuaTog eival emmouévwg n diddpacn peTagly Twv AOYOTEXVIKWYV €I0WV TToU
avikouv oTnv eupUlTeEPn Katnyopia Tng PEAIKAG TToinong (d18upauBol, €TTivikol,
mapBévela, Upvol K.4.) ye 10 dpdua (Tpaywdia kal Kwpwdia) Katd TNV KAACIKN
mepiodo. Puaoikd €va TTapdayovtag Tou Ba AngBei 1dIaITépwg uttdwn Eival 1O
YEYOVOG OTI N PeAIKN TToinON TTpoopileTal Kal auTh yia dnNuoaia emMTEAEDN.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOIHZH

TPOINOZ NMAPAAOZHZ | Eionynosig atro Tov dI0ACTKOVTA aTnV TAEN
XPHZH TEXNOAOTIQN | To UAIKO Twv €IkOvwy kaBwg Kal Ta KUpIa onyeia
NMAHPO®OPIAZ KAI | kGBe eioriynong TrapoucialovTal g power-point.
ENMNIKOINQNIQN
OPIrANQZH AIAAZKANIAZ p ®dprog Epyaciag
Apaornpiornra E€aprivou

AlaAEEeIg 3x13=39
MpocTolpacia yia 1o 7x3=21
MaBnua pe avayvwon
ATTOCTIOCUATWY
apxaiwv eAANVIKWV
KWHWOIWV
ZUMMETOXN O€ 21
TTPOQIPETIKA YPATTTH




e€€Taan (Trp6odo)
MpoeToipaaia yia Tnv 44
TEAIKA ypaoTTTr €€€Taan
X0voAo Malnpuarog
(25 wpeg popTOU
gpyaciag avd
TTCTWTIKN Jovada)

125

AZIOAOIMHZH ®OITHTQN | |. ATopIKA ypaTITh £pyacia (TTPOQIPETIKA) GTNV OTToia
avaAueTal éva BEUQ OXETIKO E TO TTEPIEXOPEVO
Tou pabniuaTog (30%)

Il. Fpatrt) TEAIKN €€éTaon (70% 3 100%, av dev
ekTTOVNOEl YPATITA £pyaaia).

H e&€taon yivetal oTnv eAANVIKN YAWOOQ. €
TTEPITTTWON @oITNTWV Erasmus n e¢€Taon yivetal Pe
TN oUvOeON PIOG YPATITAG EPYACIiag TNV AyYAIKN
yAWooa.
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1.FENIKA

ZXOAH ANOPQMIZTIKQON KAl KOINQNIKQN EMIZTHMQN
TMHMA OEATPIKQN ZMNOYAQN
ENIMEAO ZMOYAQN [NporrTuxIako
KQAIKOZ | THE- E=AMHNO 8°
MAOGHMATOZX | WTH258 ZMOYAQN
TITAOZ MAGHMATOZXZ ZYTXPONO EYPQIAIKO OEATPO
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAZTHPIOTHTES QPEZ "I\'n%rﬁ;'A'gzz
AIAATKAAIAL
AIOAEEEIG BIBACKOVTA KAl TIPOPOPIKEG 3 5
TTOPOUCIATEIS ATTO POITNTEG

TYNOZ MAGHMATOZX | Emotnuovikr Mepioxn: Maykéouio Béatpo

EmiAeyopevo

MPOAMAITOYMENA | Eicaywyr) otn @catpoloyia (vedTepo Béatpo), ©E041
MAOGHMATA:

FAQZZA | EANnVIKA
AIAATZKANIAZ kai
ESETAZEQN:

®OITHTEZ ERASMUS

TO MAGHMA | NAI (oTnv AyyAikr)
NMPOZ®EPETAI ZE

ZEAIAA MAGHMATOZ

HAEKTPONIKH | https://eclass.upatras.gr/courses/THE777/

(URL)

2.MAGHZIAKA AMNMOTEAEZMATA

Mabnoiakd AtroteAéopaTa

210 TEAOG TOU HABAMATOG O POITNTAG/ N POITATPI Ba TrpéTTEl va:

MvwpiCel kal va €xel €TAPKA yvwon TwV ONPAVTIKOTEPWY KATEUBUVOEWV TOU
EUPWTIOIKOU Bedtpou amd Tn OekaeTia Tou 1960 péxpl OnRuUEPa Kal TNV
TTEPIOOOASYNON TTOU TTPOTEIVOUV 01 IOTOPIKOI TOU BEATPOU YIa TNV TTEPIODO AUTH.
‘EX€l ETTOPKN ETTOTITEIQ TNG AVATITUENG TOU TTOAITIKOU BEGTPOU KAl TOU TPOTTOU TTOU
ouvdieTal Ye Ta KAANITEXVIKG pelparta TnG vEAg TTPWTOTTOPIAS Kal T TTOAITIKG
KIVAMaTa Twv VEwV TN OekaeTia Tou 1960.

IMvwpilel kal va £xEl ETTAPKR YVWaOnN TNG OPOAOYIag TToU XPNOIPOTTOIOUV OI IOTOPIKOI
Kal yeAETNTEG TOU BedTpou yia To BéaTpo petd 1o 1968.

Evtomidel Ta PBOOIKOTEPO POPPOAOYIKE YVWPIOUATA TOU META-OpaPATIKOU /
MeTapovTEPVOU BedTpou.

‘EXel €TTOPKN €TTOTITEIO TWV €MOPACEWV TTOU BEXETAl TO BEaTPO aTO TIG AAAEG
HOP®PEG TEXVNG (EIKAOTIKA, PHOUCIKH, XOPOG) Kal atrd Ta QIAOCOPIKA Kal IBEOAOYIKA
pevyaTa TNG TrEPIOdOU.

Eival e€oikeiwpévog/n pe TIG SIAPOPETIKEG BEWPNTIKEG TIPOCEYYITEIG OTNV aVAAUCH
TWV BEATPIKWV EPywV TNG TTEPIOGSOU.

Avayvwpilel Ta 101aITEPA XAPAKTNPIOTIKG TNG OPAPOATOUPYIOG TwWV CUYYPOPEWV
TToU €€eTACOVTAI KOl TWV KIVNPATWY PE T OTTOIa GUVOEETAI.

‘Exel €TTOPKI ETTOTITEIO TOU IOTOPIKOU Kal KOIVWVIKOU TTAQICIOU OTO OTToio



https://eclass.upatras.gr/courses/THE777/

SlaUop@UWVOVTal 01 dIAPOPETIKEG TATEIG TNG BeaTPIKNG ypapng otnv EupwTn: amd
TA KIVAPOTO TV VEWV TN 8eKaeTia Tou 1960, oTIG aAAaYEG TTOU ETTIPEPEI N TITWOTN
TWV COCIOAIGTIKWY KABEOTWTWY oTnV AvaToAlikr) EupwTin Kal OTIG VEEG GUVONKEG
TT0U ETTIRAAAEI N TTONITIOTIKY) TTAYKOOMIOTTOINON.

o ‘Exel emapknA yvwon 1ng BiBAIoypa@iag yia Tnv dpapatoupyia Tng epidédou 1960-
2015 otnv Eupw1rn Kai yia To €pyo Tou KABE Guyypa@iéa XwpIoTd.

e 10. Tvwpilel TOUG KAVOVEG XPNoNg Twv Tywv Kai g BiBAIoypagiag kal va
EXEl €COIKEIWOEI pE TOV TPOTIO OWOTAG KATAXWPENONG TWV  ETTIOTNUOVIKWV
TTANPOPOPIWV (TTAPATTOUTTEG, UTTOCNUEIWOEIG, TTAPABEUATA).

[ Tevikég IkavoTnTEg

210 TEAOG TOU HOAOAUATOG, O POITNTAG/ N OITATPIN Ba YTTOpPEi Va:
* lkavotnTa va avayvwpicel TIG PMOP@OAOYIKEG KAIVOTOMIEG TNG OPANATOUPYIKNAG
TTapaywyng TNG TTEPIOOOU Kal va TOTTOBETEI Ta BeaTpIKA €pya OE OQUYKEKPIPEVA
KOANITEXVIKA KIVApaTa / peduaTa.
Avayvwpilel kal va TTEPIYPAPEl TIG ONUAVTIKOTEPEG AIOONTIKEG, 1GE0AOYIKEG Kal
QINOCOQPIKEG TTOPAUETPOUG TTOU ETTNPEACOUV TO TTOAITIKO BéaTpo aTnv EupwTrn TnG
oekaetiag Tou 1960 Kkai TIG KQIVOTOPEG OaAAayEG TTou €mMIQEPEl N Bewpia NG
EMTEAEONG OTOV  ETTAVATIPOCOIOPIOPO TOU  BedTpou OUVOAIKA Kal NG
dpauaToupyiag €I0IKOTEPA..
Evromifel ka1 va Trepiypd@el Ta KUPIOTEPA YVWPICUATA TOU HETASPANATIKOU
BedTpou €I0IKA 0TO TTEDIO TNG BEATPIKAG YPAPNAG.
Avayvwpifel kal va avoAUel TIG HOPPOAOYIKEG IDIITEPOTNTEG KAl TIG BEUATIKES
EMOATEIG OTA £pya TWV OUYXPOVWY EUPWTTAIWY SPANATOUPYWV.
EpBabivel ota Beatpikd épya Twv cuyypagEéwy TG TrepIodou (1960-2015).

Na exTIud TN B€0n Twv CUYKEKPIUEVWY E€pywv OTO TTAQicIO TnG €&ENIENG Tou
EUPWTTOIKOU BedTpou Kal TwWV €UpUTEPWY OAAQYWV OTNV TIOU ETTIQPEPEI N
TIONITIOUIKA  TTayKooploTroinon oTo 1edio NG OeaTpiknig TTapaywyng Kal Tng
TPOCANYNG.

3.NMEPIEXOMENO MAGHMATOZ

o AVTIKEINEVO TOU pOBAPATOG €ival n €EETaOn Twv OIOPOPETIKWY TACEWV TNG
eupwTaikAg dpapaToupyiag ammd Tn dekaetia Tou 1960 péxpr onuepa. H pehétn
TWV £PYWV ETTIKEVIPWVETAI OTIG QI0ONTIKEG KAl BEPATIKEG KATEUBUVOEIS TTOU
akoAouBoUv o1 Cuyypa@eig, Kal OTOV TPOTTO TIOU QUTEG OUVOMIAOUV HE TIG
OIOQOPETIKEG  TACEIG  TNG  OKNVIKAG  TIPAKTIKAG KAl avTavakAouv — TIg
KOIVWVIKOTTONITIKEG OUVONKEG TNG ETTOXNAG.

o H dpapaTtoupyia Tn dekaeTia Tou 1960: n oTadiaky oUvBeon OToIXEiwv ATTd TNV

TTapadoon Tou TTOAITIKOU BedTpou kal TNV dpapaToupyia Tou TTapaAdyou.

Ta kivApata Tng véag TTPWTOTToPIag, n CUAAOYIKr Onuioupyia kal n oTadIOKN

ETTIKPATNON TOU «OKNVOBETN Y.

H eupwtraiki dpauaroupyia petd 10 1968: n  véa Beon Tou KaTtoAauPdvelr 1o

KEiJEVO OTNV TTOPACTACT KaI 0 OIaQOPETIKOG POAOG TOU GUYYPAPEQ.

Mop@OAOYIKG OTOIXEID TOU «UETAPOVTIEPVOU» I «HUETAOPAUATIKOU» BedTpou:

QTTOOTTIOCMATIKOTNTA,  AQNYNUATIK  JIACTACN, QUTO-AVOQOPIKK  AsIToupyia,

OIOKEIUEVIKO TTaIXVidI, £EJPacn OTO OWHA, GUPHETOXA GAAWV HOPPUWV KAANITEXVIKNG

EKppaong  AAAwv JECwWV OTNV OKNVIKN «oUvBeon».

O¢epaTiKEG EUPATEIS: 01 DIOPOPETIKOI TPOTTOI TIPOGOIOPIGUOU TNG TAUTOTNTAG KaI TNG

€TEPOTNTAG OTTWG AVTAVOKAWVTAI HEGQ ATTO TV TTapouadiacn Twv dIATTPOCWTTIKWV

KOl KOIVWVIKWY OXECEWY OTO OUYXPOVO TOTTIO TNG TTOANG 1} TOU «KOOWOU», HEBGOOI

avaTTapadoTaong Tng loTopiag, TaAaidTepng kal olyxpovng. Néeg Oweig Tou

TIONITIKOU: QaTTOTIEIPEG ETTAVOTTPOODIOPIOUOU TWV OXECEWV TOU BeATPOU UE TO

TTPAYUOATIKO.
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4.AIAAKTIKEZ ka1t MAOHZIAKEXZ MEOOAOI - ASIOAOIHzH

TPOMNOZ NMAPAAOZHZ

v 168N

XPHZH TEXNOAOTIQN
NAHPO®OPIAZ KAI

To UAIKO Twv €IKOVWY KaBWG Kal Ta KUpIa Cnueia Twv
TTapaddoewV TTapouacidlovTal ue power-point. To

ENIKOINQNIQN | didypaupa Twv TTapadOoewy Kal TO GUVOBEUTIKO UAIKO
VIO TNV PEAETN TWV ETTIHEPOUG EVOTATWY TOU UABRPATOG
gival avaptnuévo oTo e-class. MNpofdaAlovtal eTTiong

IVTEOOKOTTNUEVES BEQTPIKES TTAPACTATEIG.
OPIrANQZH p Poprog Epyaacia
AIAASKANIAS Apaornpidrnra psfgw%%u i
AloAEEeIg 3x13=39
MpocToipacia yia 1o 20 x 1=20
MaBnua pe avayvwon
BeaTpIKWV £pywv
MpocTolpacia 10
TTPOPOPIKIG
TTapouagiaong oTnv Tagn
(opadIKNG A OTOUIKNAS)
20vragn TeAIKAG 36
UTTOXPEWTIKAG YPOTITAG
gpyaaiag
MpocToipacia yia Tnv 20
TEAIKA TTPOPOPIKA
eCétaan
2uvoAo Mabruarog
(25 wpeg poprou 125
gpyaaiag avd
MIOTWTIKN ovada)
AZIOAOIHZH | I. ATouIKN 1} OJOBIKN UTTOXPEWTIKI) TIPOPOPIKN)
®OITHTQN | Trapouciaon otnv 1G¢N (10%).

1. YTTOXpEWTIKA YPATTTH £€pyacia aTnv oTroia o/n
@oITNTAG/ NTPIO ETTIAEYEI ETTIXEIPET IO CUCTNUATIKNA
ava@Auan dUo A TPV BeaTpIkKWwy £pywv €0TIGLOVTAG
oTnV avadeign Twv IBINITEPWYV YVWPICUATWY TNG
OPOaPATOUPYIKAG TOUG OUVBEDNG Kal TNG BEPATIKNG TOUG
éupaong (40%)

II. MpogopikA TeAIKN e&€Taon (50%) TTou TrepIAauBavel
OU0 evOTNTEG EPWTACEWV PE BUVOTOTNTA ETTIAOYNG O€
KABe evoTNTA: N TTPWTN EVOTNTA OPOPA GTNV ICTOPIKN
Kal BewpnTIKA TTapouadiacn TG dSpAPATOUPYIKNG
TTapaywyng tng Tepiddou Kai n edTepn evoTNTA
agopd oTnV avaAucon BeaTpIKWY £pywV.

H e€€taon yiveral atnv eAANVIKN YAWOOOQ. € TTEPITITWON
@oirnTwv Erasmus n e&€taon yiveral pe Tn olvBeon
MIOG YPOTITHG £pyaaiag oTnv ayyAIKr YAWooa.
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AI1B0KTIKA CUyypaupaTa
1" gmoyn: Poln, Aiva, O xwpo¢ NS OKNVAS Kai n yewypagia Tou auyxpovou
kéauou arn dpauaroupyia Tou Bernard-Marie Koltés, Ne@éAn, ABriva 2011.
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No 262 APXAIOZ MYOOZ KAI TPAIQAIA ZTHN OMNEPA
1.FENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINONIKQN EMIZTHMON

TMHMA | ©OEATPIKQN 3MOYAQN

EMIMNMEAO ZMOYAQN | MNMPOIMTYXIAKO

KQAIKOZ MAGHMATOZ | Mo E=AMHNO ZMNOYAQN | 7°

262
TITAOZ MAGHMATOZ | Apxaiog puBog kai Tpaywdia oTnv oTepa
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEX
APASTHPIOTHTES QPES AN
AIAATKAAIAZ
AlaAEEEIC 3 5
TYNOZ MAOGHMATOZ | EmoTnuoviKng TTEPIOXNS
EmmiAeyopevo
MPOANMAITOYMENA | KANENA
MAGHMATA:
FAQZZIA AIAAZKAAIAZ

kai EEETAZEQN: | EAAHNIKA

TO MAGHMA | OXI
NMPOZ®EPETAI ZE
@®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE827/
MAGHMATOX (URL)

2.MAGHZIAKA ANOTEAEZMATA

| Ma@noiakda AtroteAéopara
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210 TEAOG TOU PABAPATOG O QOITNTAG/TPIa Ba TTPETTE Va:

1. 'Exel atmmokTroel BACIKEG YVWOEIG OXETIKA UE TO OTTEPATIKO PETTEPTOPIO TOU
20° aiyva Trou Baailetal o apxaloeAAnvIkoUg piBoug Kal Tpaywdoieg
(ouvBéteg, AiuTTpETioTEG, £pYQ).

2. TvwpiCel Toug BacikdTEPOUG HUBOUG KaBWG Kal Ta KUPIGTEPO HUBOAOYIKG
Kal TpayIkd TTPOOWTTA OTA OTTOI0 AVAPEPOVTAI Ol OTTEPEG TOU TTEPACTUEVOU
aIva.

3.  Karavoei TNV ava-SiamrpayudTeucn Twv JUBOAOYIKWY TTyWY Kal ToU
apyaiou dpduartog p€oa atod Ta AIUTTPETA TOU TTEPACKEVOU AIWVA.

4. AvayvwpiCel Tnv €TTIOPACN TNG ApXaiag Tpaywdiag atn dIaudpewaon véwv
OTTEPATIKWY TAGEWYV KaI HOUGCIKOBEATPIKWY QOPUWYV KATd Tov 20° aiwva.

5. Emonuaivel Tnv €mmidpacn eupUuTEPWY KAANITEXVIKWYV PEUPATWY (JOUCIKWV
Kal €§W-POUCIKWYV) TToU 00 ynaav aTnv AUPIKK ETTAVATTIPOCEYYION TWV
APXAIOEAANVIKWV TTNYWV.

6. MeAeTAOEI CUYKEKPIPEVEG TTEPITITWOEIG TIPOCAPUOYIG APXAIOEAANVIKWIV
TPAYWOBIWV/MUBWY O€ OTTEPATIKO TTAQICIO divovTag Epacn o€ EAANVIKO
petepTopIo (T1.X. HAékTpa kal Apiadvn otn Né&&o Tou P. Ztpdoug, O1ditroug
Topavvog Tou |. ZtpaBivoki, BaaiAidg Mpiapog Tou M. TitreT, Bacoapideg
Tou X. B. Xévtog, HAékTpa, MAdeia kal Avtiyévn Tou M. O@codwpdkn,
MuAd&dng Tou I'. Koupoutrou, EAévn Tou ©. MikpoUTtaikou, ‘Ecetal Auap Tou
I". KoupevTakn KTA.)

Ievikég IkavoTnTEG

2710 TENOG TOU PABRAPATOG O YOITNTAG/N QOITATPIA Ba £XEl AVOTTTUEEI TIG OKOAOUBEG

0e€I0TNTEG:

1. Oa ptopei va evrtoTiCel avoPopEG O apXAIOEAANVIKOUG pUBoug o€ €pya Tou
OTTEPATIKOU PETTEPTOPIOU (EAANVIKOU Kal EEvou) Tou 20°Y aiwva.

2. Oa ptropei va avaAlgl pe TToI0UG TPOTTOUG/OANAYEG/UETOTPOTTEG TTPpOCEYYiCovTal
OnMavTIKoi apXaloeAANVIKOi JUBol Kai apxaia dpduara.

3. Oa uTTopEi va CUYKPIVEI TO TTEPIEXOUEVO TWV QUBEVTIKWY TIMYWV Ot OX£0N ME
QUTO TWV VEWTEPWY AIUTTPETWV.

4. Oa €xel TNV IKOVOTNTA VO avOTITUCOEl OTTOYEIG YIG TO POAO TwV PUBwWYV Kal Twv
apxaiwv dpaudTwy aTn auyxpovn AupIikn dnuioupyia.

5. ©a maparnpei Tnv diaxpovikn aiodnTIKA/KAANITEXVIKN afia Twv apXaloeAANVIKWV
MUBwWV Kal OpaudTwy.

3.NMEPIEXOMENO MAGHMATOZ

To pd@dnua «Apxaiog pubog kai Tpaywdia otnv omepa (20°¢ ai.)» ammoTeAei pia
€I00YWYNA OTO OTTEPATIKO PETTEPTOPIO Tou 20 aiwva TTou BacifeTal A avTAei oToixeia
a1ré apxaioeAANvIKoug puBoug kal dpapata. ApxIKd, yiveralr avagopd o€ Bacikd
XOPAKTNPIOTIKG TNG BepaToAoyiag Twv ommepwv Tou 20° aiwva Kai, OTn OUVEXEIQ,
TTapouciadovTal GUVOETEG, NIUTTPETIOTEG KABWG Kal AUPIKG £€pya PE KEVTPIKO Gfova
TTPOOEYYIONG TIG Ava@opEG 0€ PUBOAOYIKEG TIMYEG TNG €AANVIKNG apXaioTnTag.
Mapouoidlovral o1 onuavTikoTeEpol pUBol kar Tpaywdieg amd TOug OTToioug
avTAouvTtal dpapaTik@ aToixeia ] AsiToupyolv wg TYEG Twv AIPTTPETWY. EgeTaleTan
n ava-dIaTTPAyUATEUCS TWV TINYWVY auTwy Jéca atmd Ta ouyxpova AIMTTPETA Kal
€MOoNUaiveTal n €midpacn Tou apxaiou dPAUATOG OTNV OTTEPA Kal TIG VEOTEPEG
HJOUGTIKOBEQTPIKEG POPUES TOU 20°Y aiwva.

4.AIAAKTIKEZ ko1t MAOHZIAKEZ MEOOAOI - AZIOAOIrHzH

TPOINOZ NMAPAAOZXHZ | Eionyiosig atro Tov dIBACTKOVTA aTnV TAEN

XPHZH TEXNOAOTIQN | To UAIKO Twv TTOpaddoewy TTapoucialovTal P
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NMAHPO®OPIAZ KAI | diagdveieg (powerpoint). ZTn GuVEXEID O OIAPAVEIES
EMNIKOINQNIQN | petatpémovTal o€ apxeia pdf kal avapTwvtal a0 e-
class atré 170U 01 POITNTEG PTTOPOUV VA TIG
a&lotroinoouv. Emiong, yivetal rapouaiaon Video kai
NXNTIKWY OTTOCTIACPATWY KATd TN SIAPKEIA TOU
poBrAuatog. Ta Link Twv diaBéaipwy online
QTTOOTTIOCUATWY AVAPTWVTAI £TTIONG OTO e-class Tou

a0iuaTog.
OPrANQZH ®oprog
AIAATKANIAZ Apaornpiornra Epyaoiag
Eéaurnjvou
AloAEEeIg 3x13=39
MpogToipacia yia 1o pédnua 7x3=21
pE avayvwon ANIPTTpETWY
>0vTagn TTPOQIPETIKAG 20
YPOTITAG OTOUIKNG EPYOTiag
MpoeTtoipacia yia TNV TEAIKA 45
YPOTITA €pyacia
2U0voAo Mabnuarog
(25 wpeg poprou epyaciag 125
avd moTwTIKN povdda)

AZIOAOIMHZH | H yAwooa agioAdynong ival n eAANVIKr).

QOITHTQON | 1. AtopikA ypaTrTr epyaaia (TTPOAIPETIKR) TNV
oTroia yiveral oUyKpIon PETAEU TOU KEIMEVOU EVOG
apxaiou dpAuaTog Kal Tou AIUTTPETOU HIag OTTEPAG
TTou BagifeTal OTO AVAPEPOPEVO apXaio dpApa
(30%).

2. T[patTA TeAIKN epyacia ue B€ua Tn
SIaTTPAYUATEUTT OPXAIOEAANVIKWY MUBWVY péaa
atrd Aupikd £pya Tou 20% aiwva (70% 1 100% av
Oev €€l eKTTOVNOEI TIPOAIPETIKA £pyaaia).

5.2YNIZTQMENH BIBAIOIPA®IA

Brown, P.,- Ograjensek, S., Ancient drama in music for the modern stage, Oxford ;
New York : Oxford University Press, 2010.

Cooke, M., The Cambridge companion to twentieth-century opera, Cambridge, UK ;
New York : Cambridge University Press, 2005.

Griffiths, P., Movtépva pouaikn, Z.I. Zaxapotmouhog, 1993.

Hall, E.- Macintosh, F.- Taplin, O., Medea in performance 1500-2000, University of
Oxford. European Humanities Research Centre, Oxford : Legenda, 2000.

Martin, G., Twentieth century opera: a guide, Limelight editions, 1999.

Parker, R.,The Oxford illustrated history of opera, Oxford : Oxford University Press,
1994,

Puffett, D., Richard Strauss, Elektra, Cambridge [Cambridgeshire] : Cambridge
University Press, 1989.

AAegIadnG, M., O payikdg auldg Tou Op@éa : Oéka JEAETAPATA yIa ThV OTTEPA Kal TO
Houaiko Béatpo, ABrva : Matalrong, 2010

>aAtopav, ‘E., Eicaywyry otn poudikh Tou 200u aiwva, ut@. MNwpyog ZepPog,
Ne@éAn, 1989.

-EmAeypévn BiBAloypagia yia kdBe ouvBETn/Epyo avagpopdg.
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Nno 264 IZTOPIA THZ OMNEPAZ TOY 2000 AIQNA

1.TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINONIKQN EMNIZTHMON

TMHMA | OEATPIKQON ZIMNMOYAQN

ENIMEAO ZMOYAQN | [Mporrruxiaké

KQAIKOZ MAGHMATOZ | No E=AMHNO ZMNOYAQN | 6°

264
TITAOZ MAGHMATOZX | loTopia TnG 61rEpag Tou 200U ALV
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAETHPIOTHTEE QPE: MNANCS
AIAATKAAIAZ
AlaAEEEIG BIGAOKOVTA KAl TIPOPOPIKEG 3 5
TTAPOUCIATEIS ATTO POITNTEG

TYNOZ MAGHMATOZ | EmoTtnuovikr] MepioxnA: Maykdouio Oéatpo
EmiAeyopevo

MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQZZA AIAAZKAAIAZ | ENANVIKA
kol EEETAZEQN:

TO MAGHMA | NAI (otnv AyyAiki-MaAAIKRA)
NMPOZ®EPETAI ZE
POITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE764/
MAGHMATOZ (URL)

2.MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AtroteAéopara

2710 TEAOG TOU HABAMATOG O POITNTAG/ N POITATPIN Ba TTPETTEI VA KATAVOEi Kal
va yvwpider:

KATw aTtrd TTOIEG OUVONKEG KOl PE TTOIOUG TPOTIOUG OIGUOPPUWBNKE TO HOUGCIKO
B£aTPOKATA TO TTEPACHUEVO TIWVA
TToIa €ival TO EUPUTEPA KAANITEXVIKA peUMATA KAl TACEIG TTOU KaBopioav Tnv EENIEN
auTh
TToIa €ival n ax€on Tou cuyxpovou BedTtpou pe Tnv EEAIEN TNG OTTEPOG
TTola €pya Kal TTOI0I OUVOETEG EKTTPOOWTTOUV KATA KUPIO AGyo Ta véa aioBnTiKa
oedopéva

| Fevikég IkavoéTnTeg

210 TEAOG TOU MABAMATOG, O POITNTAG/ N POITATPIA Ba pTTOpEi Va:

e VO KATAVOEI TNV ETTIOPACT TWV YEVIKOTEPWYV KAAANITEXVIKWY PEUMATWY Kal TACEWV
Tavw oTnv dIaudpewaon Kal TNV §ENIEN TNG OTTEPAG KAl TOU VEOU POUCIKOU
BedTPOU KATA TOV TTEPACHUEVO QIWVA

® va yvwpiCel TIG BaCIKOTEPES KAIVOTOWIEG TTOU TTAPOUCIALEl TO OTTEPATIKO
petTePTOPIO KaTd Tov 200 IV
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* VO yVWPICel oNUAVTIKA £pYa KOl CUVOETEG TTOU EKTTPOCWTTOUV TIG VEEG TATEIG
o va JIaKpivel TIG DIAPOPESG AVANEDT OTNV HOVTEPVA OTTEPA KAl TO VEO HOUTIKO
B¢éatpo

3.NMEPIEXOMENO MAGHMATOZ

>0vToun €MOKOTINGN OTA GNPAVTIKA oTAdIa €€EAIENG TNG dTTepag atrd To 1600
£WG TIG ApXEG TOU €IKOOTOU alwva. Baaoikoi pouoikoi 6pol TTou XpnoiuoTrolouvTal
OTO Jouoiké BéaTpo. Avagopd o€ £pya TOU TTAYKOGUIOU PETTEPTOPIOU PE KPITHPIA
TOO0 XPOVOAOYIKA 600 KAl KAANITEXVIKG (dNAadr cUp@wva e Ta Kupiapxa avd
XPOVIKN TTEPiIod0 peUpaTa, OTIWG O EETTPECIOVIOUOGS, VEOKAQGCIKIOUOG, UIVILOAITUOG
KTA.). [éveon Tou véou pouaikou BedTpou — atrd Tnv dekaeTia Tou 60 Kal £TTEITa.
O pbAog 1Tou dladpapdTIoe N oUYXPEOVN TEXVOAOYiIa oTnv avaveéwaorn Tou
otrepaTikoU €idoug. EidikA avagopd atnv 1Tepa aTov EAAABIKO XWPO KATA TOV
TTEPACUEVO AIWVA.

4.AIAAKTIKEZ ka1t MAOHZIAKEZ MEOOAOI - AZIOAOIHzZH

TPOMNOZ NMAPAAOZHZ | >tnv 14¢n

XPHZH TEXNOAOIIQN | To UAIKO Twv eIkOvwy KaBwG Kal Ta KUpIa onueia

NMAHPO®OPIAZ KAI | k&Be Tapddoaong TapouaiddovTal e power-point.

EMIKOINQNIQN | 31n cuvéxeia ol SIaQAVEIEG PETATPETTOVTAI OE APXEia

PDF kai avapTiouvTal 010 e-class arr’ é1rou ol
@OITNTEG UTTOPOUV VA TIG AEIOTTOINCOUV.
MpoBdaANovTtal €TTioNG BIVIEOOKOTINUEVES
TTAPACTACEIG HOUTIKoU BedTpou. MNpoTeiveTal
BiBAIoypagia kai divovtal GNUEIWOEIG TOU
poBrjpaTog péow e-class.

OPIANQZH AIAAZKAAIAZ ApacTnpiémra t‘Pép;_og Epyaoiag
aurjvou

AIaAEEEIC 3x13=39
MpocTolpacia yia 1o 5x3=15
MaBNua pe avayvwon
NiuTTpéTWwv/aKkpdaon
MOUTIKWYV
TTAPASEIYUATWY
>ovragn 1ns 6
TTPOQIPETIKAG YPATITAG
QTOUIKAG Epyaaiag
MpocTolpacia 8
TTPOQIPETIKAG
TTPOPOPIKAG

Trapouaiaong oTnv Ta&n
(opadIKAG A ATOUIKAG)

Z0vtagn TeAIKAG 24
UTTOXPEWTIKNAG YPOTITAG
epyaaiag

MpocTolpacia yia Tnv 33
TEAIKN ypaTITA £€€Ta0N

2uvoAo Mabruarog
(25 wpeg poprou
gpyaaiag ava
MIOTWTIKN PJovada)

125
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AZIOAOIHZH ®OITHTQN | |. ATOUIKA TIPOQIPETIKN YPOTITH £Epyacia TTapadoTéa
KaTd TO 4° yabnua n oTroia TePIEXEl TNV
oUykplion peTagu BeaTpikou £pyou Kal
METATPOTIAG Tou o€ AITTPETO (10%)

II. ATopIKr) i opadIKA TTPOAIPETIKY TIPOPOPIKA
TTapouaiaon oTnv Tagn Katd Ta Tpia TEAEUTAIO
pabnuata (20%).

Il. YTTOXpEWTIKN YPATITH £pyaaia oTnv oTroia o/n
@oITNTAG/ ATPIO ETTIXEIPOUV VA EVTOTTICOUV TA
VEWTEPIKA OTOIXEIO OTNV OTTEPA TOU TTEPATUEVOU
aiva (30%)

IV. 'parrtA TeAIKN €€étaon (40%-70%, avaloya pe
TIG Epyaoieg TAENG TTOU €XEl EKTTOVAOEI 0/N
efetagduevog/n) ou TrepIAauBAavel dUO evoTNTEG
EPWTACEWYV PE dUVATOTNTA ETTIAOYAG O€ KAOE
EVOTNTA: N TTPWTN EVOTNTA APOPA TIG AAAQYES
oTn dOMNA TWV OTTEPATIKWY £pywv Tou 20 aiva
Kal n OeUTeEPN EVOTNTA APOPA OTIG DIAPOPES
avapeoa oTnVv OTTEPA Kal TO OUYXPOVO JOUGIKO
B¢atpo. O1 e€eTalopevol/eg TTou dev Ekavav KauIid
£pyaoia TAENG UTTOXPEWVOVTAI VO AVOAUCGOUV £va
emTTAEOV CATNUA aTTO TPITN EVOTNTA EPWTHTEWV
ME emAoyA.

H e&étaon yivetal atnv eAANVIKA yYAWOoa. Z€

TTEPITTTWON @oITNTWY Erasmus n e€€taon yivetal Ye

TN oUvBEON PIag YPOTITAG £pyaaiag aTnv ayyAIkn A

TN YOAAIKN YAWGOOQ.

5.2YNIZTQMENH-BIBAIOTPA®IA

Fevikn BifAloypagia

e KAGEL, Mauricio, Tam-tam. Monologues et dialogues sur la musique, ed.
Christian Bourgois, Paris 1983.

e RIO, Marie-Noel et ROSTAIN, Michel, Lopéra mort ou Vvif, ed.
Recherches/Encres, Paris 1982.

e STOIANOVA, lvanka, Geste-texte-musique, 10/18, U.G.E., Paris 1978.

e COOKE, Mervyn, The Cambridge Companion to Twentieth-Century Opera,
Cambridge 2005.

e  SALZMAN, Eric, The New Music Theater: Seeing the Voice, Hearing the Body,
Oxford 2008.

e MARTIN, George, Twentieth century opera. A guide, Limelight ed., N.Y., 1999.

e KOBBE, Gustave, Tout I'opéra, Laffont, 1999.

e Inpeiwoelig TG di1ddokouocag, 100 oo. O1 onueiwoelg pTTOopolV va
avalntnBouv ae évrutmn goper otn BIBAIOBNKN Tou TUAPATOG Kal G€ NAEKTPOVIKT)
oTo e-class. To TeAeuTaio pépog Twv Znueiwoswyv Ba avaptnBei peTd 1O TTEPAG
Tou 13°Y pabnuarog.

AIBOKTIKG cuyypauHaTa

e 1" gmAoyn: GRIFFITHS, Paul, Movtépva pouoikn, Z.1. ZaxapdtrouAog, ABriva
1993.

e 2" gemAoynR: ZAATZMAN, 'Epik, Eicaywy otn poucoik Tou 200U aiwva, UTE.
MNwpyog ZepPog, NepéAn, ABriva 1989.
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MO 267 TO ZYTXPONO AYTIKO XOPOOEATPO

1. TENIKA

ZXOAH

ANOPQMIZTIKON KAl KOINONIKQN EMIZTHMQN

TMHMA

OEATPIKQN 2MOYAQN

EMIMEAO ZMOYAQN

[MpormTuxiako

KQAIKOZ
MAGHMATOZ

Moe267

E=AMHNO ZMNOYAQN

60

TITAOZ MAOGHMATOZ

TO 2YTXPONO AYTIKO XOPOOEATPO

AYTOTEAEIZ AIAAKTIKEZ
APAXTHPIOTHTEZ

QPEZ

EBAOMAAIAIEZ

AIAAZKAAIAZ

NIZTOQTIKEZ
MONAAEZ

AIOAEEEIC KAl ATOUIKEG EPYATIES 3

5

TYNOZ MAGHMATOZ

EmoTnuovikA Mepioxr): MNaykoopio ©¢atpo
EmiAeyopevo

MPOATMAITOYMENA
MAGHMATA:

Kavéva

FAQZZA
AIAAZKAAIAZ kai
ESETAZEQN:

EAANvIKA

TO MAGHMA
NPOZ®EPETAI ZE
®OITHTEZ ERASMUS

NAI (oTnv AyyAikn)

HAEKTPONIKH
ZEAIAA MAGHMATOZ
(URL)

http://www.theaterst.upatras.gr/?page_id=4909

2. MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AtroteAéopara

210 TEAOG TOU PaBAPATOG 0 YOITNTAG/ N QOITATPIa Ba TIPETTEN Vat:
1. N'vwpiCel T eival To XopoB<aTpo.
2.’EXE€l I0TOPIKEG YVWOEIG TNG TIPOEAEUCNG TOU KaI TNG £EENIENG TOU O€ BIOPOPETIKEG

Xwpeg TG Eupwing.

3. AvayvwpiCel Kal va Katavoei Ta BEaTpIKG KOl XOPEUTIKA ETTIVONUATA.

4. Aiakpivel kal va Tagivopei Ta S1aQopeTIKA peluaTa Tou XopouU Kal T Hop®r Toug
péoa atrd TO I0TOPIKO, KOIVWVIKOTTOAITIKO TTAQICIO OTO OTT0i0 avaTITUXBnKav ol
OIOQOPETIKEG XOPOYPAPIKEG TAOEIG £wg onuepa. Epgaon divetar otnv TpocAnwn
TOU OWUATOG TOGO GTOV EVVOIOAOYIKO XOPO OGO KOl OTIG CUVEPYOTIES
XOPOYPAPWYV PE GAAOUG KOANITEXVEG KOl O€ BIAPOPETIKOUG XWPOUG.

5. AvaAuUel, epunvelel Kal va a&I0AOYET TIG XOPEUTIKEG TTAPACTATEIG TTOU £EETALEL,
€@apuolovTag TNV Bewpia Tou xopou kai Tng performance.

| Fevikég IkavéTnTeg

210 TEAOG TOU PaBAUATOG, O YOITNTAG/ N YoITrTPIa Ba PTTOPEi Va:
o vwpilel TIG oNUAVTIKOTEPEG BEWPIES, T XAPAKTNPIOTIKA, TIG uEBGdoug avaAuong
KOl EPUNVEIOG TOU XOpOoU Kal Tng performance.




o AgloTrolgi TN BEwpPNTIKA YVWOT TIPOKEINEVOU VA UTTOCTNPICEI KPITIKG TIG XOPEUTIKEG
TTAPAOTAOEIG.

o [Mepiypagel, va avaAUel, va epunvelel Kal va a&loAOYEi Ta OTOIXEIO TNG XOPEUTIKAG
TTapAoTaonG ) Kai Tng performance.

o [Mapoucialel o€ TTPOYOPIKH HOPPRA DIGAEENG, PE YVWHOVA TNV ICTOPIKH KAl
BewpnTIKA TTPOCEYYIoN Kal EpeUVNTIKA PeBodoAoyia Tou xopou, Tnv avaAuon
TTaPaOTACEWY OTNV TAEN.

e Avadntd UAIKO yia Trepaitépw £peuva ( BIBAIoypagia, NAEKTPOVIKEG TTNYEG Kal
XOPEUTIKEG TTAPATACEIG OTO BIAdIKTUO)

3. NEPIEXOMENO MAGHMATOZ

216X0G TOU PABAUATOG Eival N YVWPIMIA TwV GOITATWY KAl TWV QOITNTPIWV UE TIG
TIPOKTIKEG TOU XOpPOoBedTpou, WG I1SIAITEPNG MOPPAG TEXVNG, TIOU OUVOEEl TIG
XOPEUTIKEG Kal TIG OeaTplkéG pEBOdOUG OTn OKNvh. 210 UaBnua Ba oulntnBolv
{nmpaTa OTIWG: Ol IOTOPIKEG TOU pileg amd Tov Laban kai Tov yePUAVIKO
€CTTPECIOVIONO, N TTPWTN YEVIA Twv KAANITEXVWY TTOU KaBiEpwaoe Tov O0po (Pina
Bausch, Susanne Linke, Reinhild Hoffmann, Gerhard Bohner, Johann Kresnik),
OAAG KOl o1 oUuyxpoveg TIpooeyyioelig oTmig didgopeg xwpes (Meppavia, BEAyio,
FaAAia, AyyAia, K.4.). H oUvdeon Twv XOPEUTIKWY KAl BEATPIKWYV ETTIVONUATWY OTIG
TTOPOOTATIKEG TEXVEG ETTEKTEIVOVTAI OTNV €vvoioloyikr Téxvn (Conceptual art), 10
owpatiké Béartpo (Physical Theatre) kai 1o lamwvikd €idog Butoh, €idn Ta otoia
avaAlovTtal péoa amd TIG ouyxpoveg Bewpieg yia To owpa kal Tnv performance.
Emiong oulnteital 10 KoIvwvIKO Kol TIONITIKO TTAGiolo TTou auTté To pelpa
avatTuxOnke kai e&elixbBnke. H didaokaAia utrootnpiletal amd OTITIKOOKOUGTIKO
UAIKG. H agloAdynon yiveral péow tng avdAuong Twv £pywv TTou TrapouaidgovTal
oTa pabruara kal avaAauBavel atopikd kdBe @oitnmig kai goititpia. Or TeAIKEG
e€eTdoelg yivovtal ypamtd kol TrEPIAAUBAvOuUV TV avaAuon, epunveia  Kal
agloAdynon evog xopoypa@ikoU épyou Trou TpoBaAAetal oe DVD, v wpa Tng
e€€Ta0NG.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEO@OAOI - AZIOAOIHZH

TPOMOZX | sV T6¢n
NAPAAOZHE

XPHZH | To uAiké kaBwg kal Ta KUpia anueia kBe TTapadoong
TEXNOAOIIQN | cuZntouvTal TTpOQOPIKG KOl TTAPOUCIAZOVTal UE pOwer-
NMAHPO®OPIAZ KAI | point. H Oswpia kai Ta pedpaTa Tou Xopou
EMIKOINQNIQN | utrooTtnpiCovtai amd DVD kai YouTube pe rapaoTdoeig

X0pouU.
OPrANQzH . ®dprog Epyaciag
AIAASKANIAE A Eéaurvou
AlIaAEEeIg 3x13=39
MpocTolpacia yia 1o 7x3=21

MaBnua pe avayvwon
ApBpwv Kai BIBAiwv
OXETIKWV YIa TNV Bswpia
TOU XopoU.
MpocTolpacia yia Tnv 45
OIauOPPWAON TTPOPOPIKWV
QATOMIKWY EPYATIWV.
MpocTolpacia yia Tnv 20
TENIK YPOTITH £€€TOON.
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2UuvoAo Mabnuarog

(25 wpeg poprou
gpyaoiag avd moTwWTIKI
povada)

125

AZIOAOIHZH | I. ATOpIKEG TTPOPOPIKES TTAPOUCIATEIG KATA TIG OTTOIEG
®OITHTQN avaAueTal pia Trapdraon (30%)

Il. Fpatrtr) TeAIKN €€étaon (70% r kan 100% o€
TTEPITITWON TTOU eV EXEI TTAPOUCIACTEI N TTPOPOPIKN
epyaoia) kal TrepIAapBavel TNV avaAluon, epunveia Kai
agloAdynaon evog Xopoypagikou £pyou TTou
TTPORAAAETaI TNV WpPa TNG £§€Taong otnv 1a¢n. H
e€€Taon yiveral otnv EAANVIKI YAWOOQ. & TTEPITITWON
@oItnTwyv Erasmus n g&étaon yiveral ye Tn ouvBeon
MIaG YPATITAG Epyaaiag oTnv ayyAiKA YAwooa.

5. ZYNIZTQMENH-BIBAIOTPA®IA
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University Press.

FOSTER, S. L. (2005) «Dance and Narrative» oto D. Herman — M. Jahn — M. L.
Ryan (emy.), Routledge Encyclopedia of Narrative Theory, London: Routledge, co.
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PRESTON-DUNLOP, V. (1995) (emu.) Dance Words, Chur [Switzerland]: Harwood
Academic Publishers
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Contradictions.A Choreological Documentation of Tanztheater from its Roots, PhD,
Laban Centre, London.

SCHECHNER, R. (2004) Performance Theory. London: Routledge.
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ZYANOIIKOZ TOMOZ (2000) lMoAimioudg kai téxvn. ETTTé dokiuia yia Tov Xopo,
Mpotroutrdg, ABriva

SYANOTIKOXZ TOMOX (2002) Texvwv Kpioeis, Keiueva yia v Kpimikr, Kama
ZaBpdaun (Emy.), Ekd6oeig DIAN, ABrAva,.

XAZIQTH N. (2013) Meydhoi xopoypdegol, auvevTelgelg, Captain Book, ABAva.

No 268 APXAIOZ MYOOZ KAI TPAIQAIA ZTO XOPO KAI
2TO XOPOOGEATPO

1. TENIKA

ZXOAH | ANOPQIIZTIKON KAI KOINQNIKQN EMNIZTHMQON

TMHMA | OEATPIKON 3MOYAQN

EMINMEAO ZMOYAQN | [lpormruyiako

KQAIKOZ MAOGHMATOZ | 110268 EZAMHNO | 8°
ZMOYAQN
TITAOE MAGHMATOS Apxmqg MUB0g Kal Tpaywdia oTo X0PO Kal TO
XOPOBEATPO
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAZTHPIOTHTES QPEZ AN
AIAATKAAIAL
AIaAEEEIC 3 5

TYNOZ MAGHMATOZ | EmotnuovikA MNepioxr avamrugng de€iot)Twy :
Otwpia kal avaAuon Tng TapdoTaong.
EtmiAeyopevo

MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQZZA AIAAZKAAIAZ | EAANVIKN
ka1 EEETAZEQN:

TO MAGHMA | NAI (aTnv AyyAikA)
NMPOZ®EPETAI ZE
®OITHTEZ ERASMUS

HAEKTPONIKH ZENIAA | -
MAGHMATOX (URL)

2. MAOHZIAKA ANOTEAEZMATA

Mabnoiakd AmroteAéopara

¢ Na éxel karavorioel Tov poAo NG 0pxnong otnv apxaia EAAGSa

e Nao yvwpilel To poAo Tou xopou oTnv Tpaywdia, oTnV KwPwdia kal aTo
oaTupIKG dpapa

e Na cival o Béon va avayvwpicgel TNV N IBI0JoOPQIa TwV TTNYWV Kal N ducKoAia
oTn YEAETN TNG 6PXNONG OTNV ApXaIoTNTA

e Nao katavoei Toug pUBoug Kal TG Tpaywdieg €101 WOTE va UTTOPEI HEOW TNG
avaAuong oUyXpovwyv TTOPACTACEWY XOpPOoU va UTTOPEl va ETTIOCNUAVEI TTWG
£XOUV EQAPHOCTEI aTTO dIAPOPETIKOUG XOPOYPAPOUG .

e Na diokpivel Ta pedpaTa Tou xopou Tov 20° aiwva Kal TIG UYXPOVEG TACEIG TOU
21°
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Ievikég IkavoTnTEG

e Autévoun mpogopikf Epyaaia ( feedback)

e |kavdTnTa AOKNONG KPITIKAG KOI QUTOKPITIKAG

e AvdAuon MapdoTtaong

o [lpoaywyh Ayng atmopacewy Kal KPITIKA OKEWNG

3. NEPIEXOMENO MAGHMATOZ

O pdéhog TG 6pxnong otnv apxaia EANGDa: évvoia, TTpodowTIA, TINYEG,
avaAuon Twv dIa@épwy EIBWYV Kal KATNYOPIWY, PE EUQACT OTN HOPPH KAl TO POAO
TOU X0poU aTnv Tpaywdia, oTnv KwHwdia Kal 0To oatupiké dpdua. Oa emonuavoei
Kal Ba diepeuvnBei n 1IBIoPoPPia TWV TINYWV Kal n duokoAia oTn PEAETN TNG dpXnong
otnv apxaiotnta. ‘Epgacon divetal otov pubo kai otnv Tpaywdia oe oxéon UE TIG
OUYXPOVEG TIPOOEYYIOEIS OTIG Xopoypagieg Tou 20% kal 21°Y aiwva. Eidikotepa, Ba
oulntnBolv apxaiol pUBol, ol oTToiol, AOYywW TOU OPXETUTTIKOU XOPOKTAPA TOUG,
aTroTéEAETAV TINYH EUTIVEUONG VIO TOUG XOPOYPA@POUG TOU HOVTEPVOU KOl TOu
METOPOVTEPVOU XOPOoU, Tou X0poBedTpou, aAAG Kal Twv GUYXPOVWY TTOPACTACEWY
XOPOU, QUTO TOV QIWVA.

H aloAdynon Twv @oitntwy Ba yivel péow Twv BewpnTiKWY BIGAEEEWY /
epyaciwv Tou Ba avaAlauBdvel kai Ba TTapoucialel o/n @oITNTAG/TPIO KATd TN
d1dpkela Twv padnudTtwyv. O1 TeEAIKEG e€eTdoeIg TrepIAaPBAvVOUV TNV avaAuCH KATTOIaG
OXETIKNG ME TO BEpQ, BIVIEOOKOTTNUEVNG, TTAPACTACNG.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOIHZH

TPOMOZ NMAPAAOZHZ | Ztnv 14N
XPHZH TEXNOAOTIIQN | MpoBoAA TrapadelyudTwy aTTo EIKOVOYPOPATEIG
NMAHPO®OPIAZ KAI | yia Tov apxaio xopo Kal TrTapadeiyyata yia v
EMIKOINQNIQN | xprion Adyou-kivnong Kai JOUCIKAG OTA XOPIKA
MpoBoAA cuyxpovwyv TTpoceyyicewy Pe BEpaTa
aTTd pUBoug ) TPaywOIES ( KOl OXETIKEG KPITIKEG
atré 10 S1adiKTUO)
YmooTtApign MaBnoiokrg d1adikaciag yEow TNG
NAEKTPOVIKNG TTAATQOPUOG e-class
OPIrANQZH AIAAZKANIAZ p ®dprog Epyaaciag
Apaornpiornra Eaurivou
AlaAEEEIQ 30
MeA€Tn Kal avaAuon 20
BiBAioypagiag
AladpaoTIKA 20
didaokaAia
®povriothpia ZuvOson 20
Kail Tapouaciaon
TPOYOPIKNS Epyadiag
TeAkr) e€éTaon 35
2uvoAo Mabruarog 125
(25 wpec popTou
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gpyaaoiag avda
MOTWTIKN povada)

AZIOAOIMHzZH ®OITHTQN

I. FpaTrtr TeAIKA €€€Taon (60%) TTou TTEpIAQUBAVEI
TNV avaAuon pia OXETIKAG TTOPACTACNG
Il. Mapouciaon atopikrg Epyaaiag (40%)

5. ZYNIZTQMENH-BIBAIOTPA®IA

-lporevouevn BiBAioypagia :

-2uvaen emoTNIOVIKA TTEPIOOIKA:

1. K. ZaBpdun, Zoulou NikoAoudn Xopikd, ekd. Dian, ABriva 2014.
2.  F.G. Naerebout, Attractive Performances. Ancient Greek dance: Three

preliminary studies, J.C.

Gieben (publ.), Amsterdam 1997.

3. Pat Easterling & Edith Hall (eds.), Greek and Roman Actors. Aspects of an
Ancient Profession, Cambridge University Press, 2002 (Keg. 3 & 4).

4. Laura Gianvittorio (ed.), Choreutika: Performing and Theorising Dance in
Ancient Greece. Biblioteca di Quaderni urbinati di cultura classica, 13. Pisa;
Roma: Fabrizio Serra editore, 2017.

5. F. Macintosh, The Ancient Dancer n the Modern World, OUP Oxford, 2012

2uvaQn EMOTNUOVIKA TTEPIOSIKA:

Noyéiov, lNep1odiko yia To Apxaio Ocatpo, MavemoTtAuio Matpwy, TuAua

OeaTPIKWY ZTTOUdWYV

NO© 358 Z2KHNOIPA®IKA PEYMATA ZTH ZYI'XPONH

EAAHNIKH ZKHNH

1. TENIKA
ZXOAH | ANOPQMNIZTIKQON KAI KOINQNIKQN ENIZTHMQON
TMHMA | ©OEATPIKQN ZMOYAQN
ENINEAO ZMNOYAQN | NMPOMTYXIAKO
KQAIKOZ MAOGHMATOZ | NO 358 E=AMHNO | 5°
ZMOYAQN
TITAOZ MAGHMATOZ ;Zl(lj]rl\%oypmpn(d peuuarta aTn oUyxpovn EAANVIKA
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APASTHPIOTHTES QPES AN
AIAATKAAIAL
AIaAEEEIG 3 5
TYMNOZ MAOGHMATOZ | Emotnuovikn MNepioxn: NeoeAAnviké Batpo
EmmiAeyopevo
MPOATMAITOYMENA | Kavéva
MAOGHMATA:
FAQXZZA AIAAZKAAIAZ
kai EEETAZEQN: | EAAnvIKA.
TO MAGHMA | OXI
NMPOZ®EPETAI ZE
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@®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

2. MAOGHZIAKA ANOTEAEZMATA

Mabnoiakd AmroteAéopara

210 TEAOG TOU HOOAMATOG O POITNTAG/ N POITATPIA Ba PTTOPEi Va:

1. M'vwpiCel kal va €xel ETTAPKN yvwon NG e¢ENIENG TNG oknvoypagiag otnv EANGda
a1To ToVv 20° aiwva Kal €EAG.

2. 'Exel eToTiTeia TNG €€€AIENG QUTAC Kal TOU TPOTIOU TTOU oUVSEoVvTal e TO aloBNTIKA
pevpaTa KABE ETTOXNAG.

3. ‘Exel emromrTeia Tou TPOTTOU TTOU DIGUOP@WVETAI N OKNVOYPAPia OTO TTAQIGIO TwV
€UPUTEPWYV OKNVOYPAPIKWYV KAl OKNVOBETIKWY TAoEWV oTnv uttdéAoITtn Eupwtmn.

4. Eival og Béan va gvToTTiel TIG DIOPOPETIKEG EPPATEIS TTOU Divouv Ol DIOPOPETIKES
QVTINAWEIG YIO TO XWPO Kai Tn oKnvoBeaia.

5.'Exel emapkn yvwon NG Yevikig BIBAIOypagiag yia Tn oknvoypogia Kol Tn
oKnvoypagia otnv EAAGSQ.

| Tevikég IkavéTnTEG

Avalntnon, avaAuon kai oUvBeon €B0UEVWV KAl TTANPOPOPIWY, PE TN XPAON Kal
TWV ATTAPAITNTWY TEXVOAOYIWV

Autdvopun epyacia

Ouadikr epyacia

Epyacia o€ diemoTnuovikd TepiBaAAov

AoKNnon KPITIKAG Kal QUTOKPITIKAG

Mpoaywyn Tng eAeUBEPNG, BNUIOUPYIKAG KAl ETTAYWYIKNAG OKEWNG

. MEPIEXOMENO MAGHMATOZ

YW

loTopia kai €€ENIEN TNG oknvoypagiag pe €ugoacn oToug peydAoug ‘EAANveg

oknvoypdgeoug  (KAwvng, Aiauavtémoulog, Toopoixng, PwTtoéTTOUAOG,

Nalapidng, Maroag, K.4.).

- MNepiypaen kai avaAuon Twv OKNVOYPAPIKWY PEUNGTWY (OE OXEON PE TNV £EENIEN
TNG OKNVOBETIKNG TEXVNG Kal TNG {WYPAPIKAG).

- Baoikn mepiodoAdynon oe oxéon pe Tnv €EENIEN TNG Cwypa@Ikng atnv EAAGSa

Kal Tnv uttéAoitmn Eupwtn.

4. AIAAKTIKEZ ka1t MAOHZIAKEZ MEOOAOI - AZIOAOIHzH

TPOMNOZ | MpéowTro Ye TTPOCWTTO.
NMAPAAOZHZ

XPHZH | To UAIKO Twv €ikdvwy kaBwg Kal Ta KUpla onueia KGBe
TEXNOAOrIIQN | mrapddoong mapouaidfovtal NAEKTPOVIKWG Kal BpickovTal
NMAHPO®OPIAZ KAI | avaptnuéva (uadi pe Tn didaxBeica UAn) oTo e-class.
EMIKOINQNIQN | MNMpoBaAAovTtai eTTiong BIVIEOTKOTINUEVEG BEATPIKEG
TTAPACTACEIG, VTOKIUAVTEP Kal slides.

OPrANQzH ApaoTtnpioTnra
AIAAZKAAIAZ , ®doprog Epyaacial
ApaoTtnpioTnra pEggpﬁF:X':u s
AlaAEEEIQ 3x13=39
MpocToipacia yia 1o pédnua 20
JE avayvwaon BewpnTIKWY
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KEINEVWV
AcokRnoelg péoa otnv Tagn 20
KQlI UTTOXPEWTIKI AoKNoN
oTo e-class
MpoeToipacia yia TNV TEAIKA 46
ypaTTh e€€Taon

20voAo MaBARparog

(25 wpeg popTOU
EPYQOiag avd moTWTIKA
povada)

125

AZIOANOIMHZH | . AoKACEIG @OITNTWYV PECT OTNV TAEN KAl UTTOXPEWTIKEG
®OITHTQN aoknoeig oTo e-class (20%).
2. I'patrth TeAikA e¢€Taon (80%)
e loTopia, BACIKEG APXES KAl OPOL.
e AvdAuon 6pwv.
e XUyYKpION KIVAUATWYV Kal BEwpnTIKWY BEcEwv

H e€€1aon yiveral oTnv eAANVIKN YAWooQ.

5. ZYNIZTQMENH BIBAIOTPA®IA

A. Aronson (emmiy.), The Routledge Companion to Scenography, Routledge,
Oxford — New York, 2018.

®. MatpikaAdkng, loTopia TNG Zknvoypagiag, Alyokepwg, ABrAva, 2004.

A. Toouxhou, H Zknvoypagia oto NeoeAAnvikd O€aTpo, Attoyn, ABriva, 1985.

OE 451 ZYI'XPONEZ OEQPIEZ TOY OEATPOY KAI TOY
APAMATOZ

1. TENIKA

ZXOAH | ANOPQMIZTIKQON KAI KOINONIKON EMIZTHMQN

TMHMA | ©EATPIKQN >NMOYAQN

EMIMEAO ZMOYAQN | [porrruxiako

KQAIKOX MAGHMATOZX | ©OE451 | EEAMHNO ZMOYAQN | 5°

2YMXPONEZX OEQPIEX TOY ©OEATPOY KAI TOY

TITAOZ MAGHMATOZ APAMATOS.
AT e A AKTIKEZ EBAOMAAIAIEZ MIETQTIKEE
QPEZX AIAAZKAAIAZ MONAAEX
AlaAéCeig diddokovTa 3 5
TYMNOZ MAGHMATOZX | EmoTtnuovikn lMepioxn: Ocwpia OedTtpou
EmmiAeyopevo

MPOANAITOYMENA | Eicaywyr otn OgatpoAoyia
MAOGHMATA:

FAQZZA AIAAZKAAIAZ | EANVIKA
ka1 EEETAZEQN:

TO MAGHMA | NAI (otnv AyyAikn)
NMPOX®EPETAI ZE
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@®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | -
MA@HMATOZ (URL)

2. MAGHZIIAKA ANOTEAEZIMATA

Mabnoiakd AmroteAéopara

210 TEAOG TOU HOOANATOG O POITNTAG/ N QOITATPIN Ba pTTOpPEi Va:

1. TvwpiCel kai va €XEl ETTAPKNA YVWON KEIUEVWV TWV ONPAVTIKOTEPWY BEWPIWV YIO
10 B€aTpo Kal To dpdua ammd amd tn dekaetia Tou 1960 kal PeTd (UE Eupaon oTn
Oewpia TG EmTtéAeong, 10  Metadpauatikd  Ofarpo, Tn oUyxpovn
AvBpwTtrohoyia Tou OedTtpou, TIGC Bewpieg TNG €mTéAEONG Tou @QUAOU, TIG
ouyxpoveg TrapacTacioloyikeég Bewpieg, TN Néa ApapaTtoupyia, KATT.).

2. 'Exel emotrTeia NG €£EAIENG TwV BEWPIWV AUTWY KAl TOU TPATTOU TToU ouvdéovTal

ME TNV TTONITIKA KOl KOIVWVIK| 10Topia K&Be TTepIddou.

3. 'Ex&l ETTOTITEIQ TOU TPOTIOU TTOU JIAUOPPWVETAI 0 BewpNTIKOS AdyOog yia To BEaTpo
OTO TTAQICIO TWV €UPUTEPWY QIAOCOPIKWY QVTIANWEWY KAl AICONTIKWY PEUPATWY
o€ KABe repiodo Kal GTo TTAQITIO TNG KUpiapxXng avTiAnyng yia Tn AsiIToupyia Kai Tn
onuagcia TG avaTrapaoTaong GTO XWPO TNG TEXVNG.

4. 'Exel Katavonoel Tn oxéon Tou avamtiooestal o€ kdBe Trepiodo avdapeca oTo
BewpnTikd AGYO Kai T BeaTpIKA TTPOKTIKA.

5. Eivar oe Béon va evrtomiel TIG SIaQOPETIKEG eUPATEIS TTOU Divel 0 BewpPNTIKOG
AOyog oTa €TMPEPOUG OTOoIXEIO TOU SPAUATOG Kal TNG TTapdoTacng (SpapaTikog
pUB0G, BpapaTIKOG KAl OKNVIKOG XWPOG Kal XPOvog, OpauaTiké TrpoowTra,
UTTOKPITIKI), OKNVOBETia, BEaTPIKOi XWPOI).

6. Eival og Béon va evroTiel Ta BaoikdTepa onueia TNG Bewpiag Tou dPAPATOS Kal
TOou BedTpou péoa amd TNV avaAucon KOIVWVIKWY OpAoewy, TTAPACTACEWY Kal
OeaTPIKWYV KEIYEVWV.

7. 'Exel €TOPKA yvwon Tng Yevikng BiBAoypagiag yia TiIg auyxpoveg Bewpieg Tou
BedTpou kai Tou dpAUaTOG.

8. MNvwpiCel Toug kavOveG XPAONG TWV TINYWV Kal TNG BIBAIOypa@iag Kal va €xel
€€OIKEIWOEI PE TOV TPOTTO OWOTHG KATOXWPIONG TWV ETTICTNUOVIKWY TTANPOQOPIWV
(TTOPATTOUTTEG, UTTOONUEIWTEIG, TTopabEuaTa).

| Fevikég IkavoTnTeg

210 TEAOG TOU HABApATOG O POITNTAG/ N POITATPIN Ba puTTOPEi Va:

o [vwpiel kal va €XEl ETTAPKI YVWON KEINEVWV TWV ONUAVTIKOTEPWY BEWPILV Yia
TO B£aTpo Kal To dpdua ammd amd Tn dekaetia Tou 1960 kal YeTd (Ue Eupacn oTn
Otwpia ™G EmTéAeong, 10 Metadpapatikd  ©Ofarpo, T oUyxpovn
AvBpwTtroloyia Tou OedTpou, TIG Bewpieg TNG €MTEAEONG TOU QUAOU, TIG
oUyxpOVEG TTaPacTACIOAOYIKEG Bewpieg, TN Néa ApapaToupyia, KATT.).

e ’Exel emotrTeia TNG EEMIENG TWV BEWPILIV QUTWV Kal Tou TPATTOU TTou cuvo£ovTal
ME TNV TTOAITIKI) KOl KOIVWVIKK) IoTopia KABE TTepIGd0oU.

e ’‘Exel emmotreia Tou TPOTTOU TTOU OIAUOPPUWVETAI O BewpnTIKOG AGYOG yia TO
BéaTpo OTO TTAQICIO TWV €UPUTEPWV QIAOCOPIKWY AVTINAWEWY Kal aioOnTIKWVY
PEUNATWY O KABe TTEPIOdO Kal OTO TTAQICIO TNG KupiapXng avTiAnywng yia Tn
AgITOUpYia KaI TN onuagia Tng avaTrapdoTacng OTO XWPO TNG TEXVNG.
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e ’Exel katavonoel Tn oxéon Tou avamTlooeTal o€ KABe TePiodo avauesa OTo
BewpnTIKO AGYO Kal TN B€ATPIKA TTPAKTIKN.

e Eival og Béon va evrtoTilel TIG JIOPOPETIKEG EPPATEIG TTou divel 0 BewpnTIKOG
AOYOG OTa €TMIPEPOUG TTOIXEIQ TOU BPANATOG Kal TNG TTAPACTACNS (SPAPATIKOG
MUB0G, SpauaTiKOG KAl OKNVIKOG XWPOG Kal XpOvog, OPaUaTIKA TTPpOowWTTa,
UTTOKPITIKN), oknvoBeaia, Beatpikoi xwpol).

o Eival og Béon va evroTriCel Ta BacikdTepa onueia NG Bewpiag Tou dPAPATOS Kal
Tou BedTpou péoa atrd TNV avaAuch KOIVWVIKWY Opdoewy, TTOPACTACEWY Kal
BEATPIKWV KEINEVWV.

o ’'Exel emopkni yvwon Tng yevikAg BiBAIoypagiag yia TG ouyxpoveg Bewpieg Tou
Bedrpou kai Tou dpAPaTOG.

e [vwpilel Toug Kavoveg XpAONGS Twv TINYWV Kal TG BiBAIoypagiag kai va £XEl
e€oIkeIWBel pe  TOV  TPOTIO OWOTAG  KATAXWPIONG TWV  ETTIOTNPOVIKWY
TTANPOPOPIWV (TTAPATTOUTTEG, UTTOCNUEIWOEIG, TTAPABEUATA).

3. NEPIEXOMENO MAGHMATOZX

H 1oT0pIKN €€ENIEN TWV Bewpiwv Tou dpduaTtog, Tou BedTpou Kal TNV TTOPACTACNG
(Me €upaan oTn Ocwpia TG EmTéAeang, To MeTadpauaTiké ©£artpo, Tn cUyxpovn
AvBpwTToAoyia Tou OedTpou, TIG Bewpieg TNG EMTEAECNG TOU QUAOU, TIG
oUYXPOVEG TTapacTacloAoyIkEG Bewpieg, TN Néa ApauaTtoupyia, KATT.).

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOIHzH

TPOMOZ MAPAAOZHE | >tnv 146N

XPHZH TEXNOAOIIQN | To uAikéd Twv €IKOVWY KaBwg Kal Ta KUpIa Onueia KGBe
NMAHPO®OPIAZ KAI | Tapddoong TTapoudidfovTal NAEKTPOVIKWG Kal
EMIKOINQNIQN | Bpiokovtal avaptnuéva (uadi ue mn didaxOeica UAN)
oTo e-class. MNpoBaAovTal eTTioNG BIVIEOOKOTTNUEVEG
BeaTpIKEG TTAPAOTATEIS KOI VIOKUMAVTED..

OPrANQZH p @Poprog Epyaocia

AIAATKANIAE AR pEfgplg,vYou i
AlaAEEEIQ 3x13=39
MpocToipacia yia 1o pddnua 22
ME avayvwaon BewpnTIKWY
KEINEVWV
Aoknoeig yéoa aTnv Tagn 19
Kl UTTOXPEWTIKA AOKNON
aTo e-class
MpocToipacia yia Tnv TEAIKA 45
ypaTTA e€€Taon
2uvoAo Mabruarog
(25 wpeg poprou 125
Epyaagiag avd moTwWTIKI
povada)

AZIOAOIHZH | 1. Aoknogig @oITnTwy Péoa otnv Tagn Kai
®OITHTQN UTTOXPEWTIKEG AOKAOEIG OTO e-class (20%).
2. I'patrtq TeAikn €€Taon (80%)
e  Baagikég apxEg kai 6pol Twv didaxBeIcwv
Bewpiwv.
e  AvdaAuon 6pwv.
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e 2UyKpIon KIVQUATWY Kal BewpnTIKWY BEgEwv
H e&étaon yivetal oTnv eAANVIKA YAWooa. X
TEPITITWON PoITNTWV Erasmus n egétaon yivetal ye mn
ouvBeon IOg yYPaTITAG Epyaaiag oTnv ayyAikA
yAwooa.

5. ZYNIZTQMENH-BIBAIOTPA®IA

Judith Butler, Avarapaxn @uAou. O @euviouds Kai n avarpor 1Ne rautotniag, UTe@.
. KapaptreAag, AAeavdpeia, ABriva 2009.

Marvin Carlson, Performance. Mia kpirikij eicaywyn, ut@. E. Pdmtou, MNatmraliong,
ABriva 2014.

Erika Fischer—Lichte, ©¢éarpo kai Meraudpewon. [lNpo¢ uia véa aiobnriky ToU
emreAeartikou, put@. N. ZiouCouhn, Matdkng, ABriva 2013.

24appag MatoaAidng, Oéarpo kai Ocwpia. Mepi (utTo)Kkeévwy Kar (dla)KEUEVWY,
University Studio Press, @saoalovikn 2004.

Mwpyog Mepavng, 2knvég e Ocwpiag. Avoikta media otn Ocwpia kai Tnv KpITikn
Tou O¢drpou, Matralrong, ABriva 2007.

BaAtep Mouyvep, Amd 1n Oswpia Tou Ocdrpou atic Bswpies Tou Bearpikoy. Eéelieis
otV Emotriun Tou @gdrpou ato réhoc Tou 20°Y aiiva, Matdkng, Abrva 2004.
Richard Schechner, Oswpia tn¢ EmréAcong, ut@. N. KouBapdkou, TnAéBpio, ABriva
2011.

OE 453 IZTOPIA KAl OEQPIA THZ AIAMOP®QZHZ TOY
OEATPIKOY XQPOY

1. TENIKA
2XOAH | AvBpwTioTikwy Kal Kovwvikwy ETioTnuwv
TMHMA | O¢carpikwv ZTToudwyv
EMINEAO | lMNpotrruxiakd
ZNOYAQN
KQAIKOZ | OE453 E=AMHNO ZMNOYAQN | 6°
MAGHMATOZ
TITAOZ loTopia kal Bewpia TG dlapdPPWANG Tou BeaTpIKoU XWPOU
MAGHMATOZ
AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAZTHPIOTHTES QPEZ AN
AIAATKAAIAZ
AIaAEEEIG 3 5

TYNOZ | EmoTtnuovikng MNeploxig.
MAOHMATOZ | EmAcyduevo

MPOANMAITOYMENA | Eicaywyr otn @catpoAoyia.
MAOHMATA:

FAQZZA
AIAATKAAIAX kai EAANVIKG.
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ESETAZEQN:

TO MAGHMA | NAI
NPOZ®EPETAI ZE
®OITHTEZ
ERASMUS

HAEKTPONIKH
ZEAIAA
MAGHMATOZ (URL)

2. MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AmroteAéopara

To pdBnua ETTIKEVTPWVETAI GTN HOPPOAOYia Kal TNV TUTTOAOYia Tou BeaTpikou
XWPOU, 6TTWG aUTOS ATTOTUTTWVETAI OTN oUyXPovn dpauaToupyia.
2710 TEAOG TOU PaBAPATOG 0 QOoITNTAG N GOITATPIa Ba TTPETTEI Va:
1. N'vwpiCel TIGC PaoIKEG HOPQPOAOYIKEG, QIOONTIKEG Kal IBEOAOYIKEG QPXEG TWwV
OKNVOYPAPIKWY 0BNYIWV.
2. AvayvwpiCel Baoikd TUTTOUG.
3. Eivai o€ Béon va avaAuel eTIAeypéva TTopadeiyuaTa €pywv CUPQWVA E TIG OPXES
TWV peUPdTwy oTa otroia avikouv, aAAd kal cUpewva pe TIG IB1IAITEPATNTEG TNG

OUYYPOPrG TOUG.

| Tevikég IkavéTnTEG

Avalntnon, avadAuon kai oUvBeon 6€d0UEVWV KAl TTANPOQOPIWY, ME TN XPHon Kai
TWV ATTAPAITNTWY TEXVOAOYIWV

Mpooapuoyn o€ VEEG KATOOTAOEIG

AQun atropdocwv

Autdévopun epyacia

Ouadikr epyacia

AoKNnon KPITIKAG Kal AQUTOKPITIKAG

Mpoaywyn Tng eAeUBEPNG, BNUIOUPYIKAG KAl ETTAYWYIKNAG OKEWNG

3. MEPIEXOMENO MAOHMATOZ

To paBnua eomdlel orn SPAPOTOAOYIKN) aVAAUCH BeaTpIKWVY KEIMEVWY TTOU
KOAUTITOUV TIG OIAQOPETIKEG OPAPATOUPYIKEG AVTIAAWEIG yIa Tov BeaTpikd  Xwpo
I0TOPIKA (OTO €AANVIKO Kal TO TTaykoouio B¢atpo). ‘Epgacn diveTal oTnv I0TOPIKA
€€ENIEN TNG OUVTAENG TWV OKNVIKWY 00NYIWV WG OEIKTWV TNG OKNVOYypaiag.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOIHZH

TPOMNOZX | MpéowTro pe TTPOOWTIO.
NMAPAAOZHZ

XPHZH | Xpnron T.IN.E. otn AidackaAia kai aTnv ETikoivwvia pe Toug
TEXNOAOTIIQN | goirnTéc.

NMAHPO®OPIAZ
KAI
ENMNIKOINQNIQN
OPIrANQzH . ®Poproc Epyacia
AIAAZKANIAZ Apaompidrnra ‘°E§§,,,£,‘Lu ¢

AlaAEEEIQ 3x13=39
MpocToipacia yia 1o pddnua 7x3=21
pe avayvwon BiBAioypagiag
‘Epeguva OTITIKOOKOUOTIKOU 20

UAIKOU (YIO TTPOQIPETIKI)
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TTapouaiaan)
MpoeTolpacia yia v TEAIKA 45
ypaTTh e€€Taon

2uvoAo Ma@nruarog
(25 wpeg poprou epyaaiag 125
avd moTwWTIKA povada)

AZIOAOIHZH | I. Atouikr) TTpO@OpIKA TTapouaiacn (TTPOAIPETIKN) OTNV OTToix
®OITHTQN avaAvovTal Trapadeiypata (30%).

II. Tpatrtr) TeAikn €€étaon 70% (1 100%, av dev ekTTOVNOEi
TIPOPOPIKY TTapouaiaon).

lll. H egéraon yivetal oTnv eAANVIKA YAWOOA. Z€ TTEPITITWON

@oitnTwy Erasmus n €¢étaon yiveral ye Tn ouvBeon piag

YPATITAG £pyaciag oTnv ayyAiki yAwooa.

5. ZYNIZTQMENH BIBAIOITPA®IA

Balme, Christopher, Eicaywyn oT1is Beatpiké¢ ommoudéc, MNAEBpov, AbBriva 2010.
Dawson, S. W., Apdua kai dpauariké aroixeio, htep. I. PAAAN, ekd. «Epung», ABrva
1986.

Fischer-Lichte, E., loropia Eupwmaikou Apduaro¢ kai Oedrpou. 2. Amd Ttov
Pouavrioud uéxpr onuepa, ute. . Zaykpiwtng, MAEBpov, ABriva 2012.

Pavis, P., A&€iko Tou Bedrpou, utep. A. ZTpoupnTroUuAn, ekd. Gutenberg, ABriva 2006.

Pfister, M., The Theory and Analysis of Drama, utgp. J. Halliday, CUP, Cambridge
1988.

Surgers, Anne, 21abuoi 1n¢ oknvoypagiag tou Autikou @edrpou, utep. |. Aakidou,
ABnva: Alyokepwg, 2014, oo. 57-192.

Mamavdpéou, N., lepi Bedrpou, University Studio Press, ©sococalovikn 1994.
MaTtoaAidng, £., ©¢arpo kai Bswpia, University Studio Press, @saoahovikn 2000.

, ATé tnv avamapdoracn ornv mapdoracn (ommoudn] opiwv Kai TEpIBwpPIwY),
€kd. «EAANVIKG pdupuaTax, ABriva 2004.

Mouxvep, B., Témor kai 1pdmor tou Spduaros. 10 Bearpoloyika ueAsrhuara,
Alyokepwg, ABAva, 2011.

ToatooUANng, A., Znueia ypapnc KwOIKES OKNVAS OTO aUyxpovo eAAnvikG Béarpo,
€kd. «Nepéhny, ABriva 2007.

OE 454 OEQPIEZ TAYTOTHTQN ZTO OEATPO KAI ZTON
KINHMATOIPA®O I: OEQPIEZ ®YAOY

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMINEAO ZMOYAQN | lpomrruxiaké

KQAIKOZ | THE-THE E=AMHNO | 8°
MAGHMATOZ | 454 ZMOYAQN

OEQPIEZ TAYTOTHTQN XTO OEATPO KAl TON
e KINHMATOTIPA®O | : Oswpieg pUAoU
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AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEX
APAXTHPIOTHTEZ QPEZX nl\lngﬁ ;IA}TEE:Z
AIAATKANIAZ
AlaAégeig didaokovTa 3 5
TYNMOXZ MAGHMATOZ | Emotnuovikr MNepioxn: Ocwpia Oedrpou Kal
Kivnuartoypdagou
EmmiAeyopevo

MPOAMNAITOYMENA | OE 041: «Eicaywyf otn BeaTtpoAoyia (vedTepoO
MAOHMATA: | 6éaTtpo)»

FAQXZZA AIAAZKAAIAZ | EAANVIKNA
Kol EEETAZEQN:

TO MAGHMA | OXI
NPOZ®EPETAI ZE
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE742/
MAOHMATOZ (URL)

2. MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AtroteAéopaTa

210 TEAOG TOU HOAOAUATOG O POITNTAS / N OITATPIN Ba PTTOpPEi Va:

1. TvwpiCel TIG KUpIEG BECEIG KAl ATTOYEIG TTOU AvaTITUXONKaV ava@opikKd ME TIG
TAUTOTNTEG.

2. Katavoei TIg €mMOPACEIS TOU KOIVWVIKOU Kail 10TopikoU TrepIBdAAovTog OTn
SIauOPPWON TWV BEWPIWV.

3. 'Exer emapkn yvwon g BIBAIOYpa@iag yia Ta Keipeva BewpnTiKWY, OKNVOBETWY
Kl NOOTTOIWV TOu OUYXPOVOU BEATPOU Kal KIVIHATOYPAPOU.

4. ‘Exel karavonoel Tig BewpnTikEG OOPEG Kal TIG HEBOBOAOYIKEG TTPOOEYYIOEIG TOU
QAIVOUEVOU TWV EUQUAWY TAUTOTATWV.

5. Avayvwpicel Ta ouoTaTIKA OTOIXEI TNG TOUTOTNTAG TWV OPAUATIKWY TTPOCWTTWV
oe¢ OeaTpikG  €pya, TTAPAOTACEIG KAl TAIVIEG KOl TNV  TTIONITIOYIKY  TOUG
vonuatodoTnaon.

Ievikég IkavoTnTEG

210 TéAOG TOU pOBApATOG O @OITNTAG/ N @OoITATPIa Ba éxel avamTuel TIg
aKOAOUBEG IKAVOTNTEG:

o Na evrotiCel TN ox£on Bswpiag Kal TTPAKTIKAG OTn BEATPIKN TEXVN.

o Na avarrruooel emixeipnuaToAoyia kal va Trapdyel atrodeIKTIKO Adyo yupw atrd Tnv
TTPOCEYYION TWV BEATPIKWYV KEIMEVWY, TWV TTAPACTACEWY KAl TWV TAIVIWV.

o Na e@apuoel TIg BewpnTiKEG TTPOCEYYIoEIG KaTd TNV avaAuon Twv oTadiwv Tng
EpUNVEIag evOg XOPOKTAPA KAl EVOG KOIVWVIKOU TTEPIBAAAOVTOG TN KNV Kal TNV
MIKPr Kal JeydAn oBévn.

o Na gvrotiel TN onuacia TG TTOAMITIOUIKAG avaAUoNG TwV KAANTEXVIKWY TTPOIOVTWV.

3. MEPIEXOMENO MAOHMATOZX

To yaBnua ETMKEVIPWVETAI OTIG OUYXPOVEG BEWPNTIKEG TIPOCEYYIOEIS yIa TNV £VvoIa
NG €UQUANG TauToTnTag. EIdIKOTEPO €EETACEI TIG TIPOCEYYIOEIS TTOU avaTITUXBNnKav
oTo TAQIOIO TNG QEUIVIOTIKAG Kal TNG queer Bewpiag, kal oTov TPOTIO TTOU
Xpnoigotroiénkav otnv avaAuon, €punveia Kal TTPAKTIKA Tou BedTpou Kal Tou
Kivnuatoypdgou. To padnua TreplAauBdvel TNV €I0QyWYIKA TTapoudioon Twv
oUyXpOoVWY Bewproewy yia TIG TAUTOTNTEG KOl TNV avAAUCH ETTIAEYPEVWY BEQTPIKWV
£€PYWV Kal KIVNUATOYPOQIKWY TAIVIWY. ETTIKEVIPWVETAI OTN GUVOTITIKA TTEPIYPAPH
TWV ONPAVTIKOTEPWYV ICTOPIKWY OTABUWVY oTnv €EEAIEN TWV QEUIVIOTIKWY BEwpIwV
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TOU TTPWTOU KaI TOU OeUTEPOU KUMOTOG, TWV ONUAVTIKOTEPWY OYewv TnG queer
Bewpiag. O1 TTapamdvw Bewpieg e€eTalovTal WG PEBODOI TTPOTEYYIONG Kal EPUNVEING
TNG TTOAITIOPIKAG TTAPAYWYAG, EVW £U@aan diveTal OTNV avaTTTugn Tou QEPIVIOTIKOU
Kal queer Adyou aTov EAANVIKO XWpo.

4. AIAAKTIKEZ kot MAOGHZIAKEZ ME@OAOI - ASIOAOIHZH

TPOMNOZ NMAPAAOZHZ

>1nv aiBouoa dIBOCKAAIOG.

XPHZH TEXNOAOTIQN

O1 onueiwoelig Tou OIOACKOVTOG METATPETTOVTAI OE

NMAHPO®OPIAZ KAI | apxeia PDF «kai eivar OiaBéoipa  oto  e-class.
EMIKOINQNIQN | MpoBdaAAovral BivTeookoTTnuévEG BeaTpIkEg
TTOPOOTACEIS  TTOU  a@opouv  Béuata  EuUAWV
TautotTATWV. [MpoBAANovTal CUCTNUATIKA TaIvieg ME
ouva@r BPaTIKr) aTTd TOV TTAYKOGUIO KAl TOV EAANVIKO
KIVAuaTOYpAaQo.
OPrANQZH Poprog
AIAAZKANIAZ Apaornpiérnra Epyaociag
Eéaunvou
AlaAEEEIC 3x13=39
MpogToipacia yia 1o paddnua 5x3=15
ME avayvwaon Beatpikwv
£pywv Kal Béaan TaIviwy
2ovragn 1" ypattig 6
QTOUIKAG £pyaaiag
Z0vragn 2" ypattig 8
OTOUIKAG 1) OPJAdIKNG Epyaaiag
20vTagn TeAIKAG 24
UTTOXPEWTIKAG YPOTITAG
gpyaaiag
MpocToipacgia yia Tnv TEAIKA 33
ypaTITh €€€T00N
2uvoAo Mabruarog
(25 wpeg poprou epyaaiag 125
avd moTwriKn povada)
AZIOAOIMHZH | I.  YTOXpewTIKr) OTOMIKA  €pyacia  (QvTIKEIMEVO
®OITHTQN | mpoofyyiong: Beatpikd €pyo, Taivia, OAPIGN pE

eMNVIKA KAANITEXVIKR uTTOYpa@r]) Kal aglotoinon Tng
gevoyhwoaong BiBAloypagiag. To Béua Tng epyaciag
TapadideTal katd 10 4° pabnua. (15%).

Il. YToxpewTiKl aTOMIKA 1 oOpadIKh €pyacia TTou
a@OopPA TTOU aPopd TNV TTPOCEYYICH TTAPACTACEWY Kal
Taviwv. O1  @oirntég  ouvBétouv TNV gpyacia
TTApakoAOUBWVTAG  TTaPACTACEIS KAl TOIViEG,
avaTPEXOVTOG KOl O&IOTTOIWVTAG UAIKO TEKUNPiwaong
(BeaTpikégkal KIVNUOTOYPAPIKEG KPITIKEG Kai
TTPOYPANMOTA TTAPACTACEWV) amd
TTAPACTACIOYPAPIKEG/PIAUOAOYIKEG MEAETEG Kal
aQvapTACEIS O Wnolakég TNyEG  avemmoTnuiakwy
ISpupdTwy, Oidowv kai NG EAAnvikAg Akadnuiag
Kivnuatoypdgou. (15%).

ll. YTTOXPEWTIKA OTOMIKA YPATITH €pyaaia TNV OTroia
emMAEyEl O @QOITNTAG ammd KOTAAOyo BOepdtwv TToU
dlavéuovtal Péca aTnv aiBouca Kal OTn GUVEXEIQ
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avaptwvTal oTnv 1oTooeAida Tou &iddokovtog. H
Epyaoia €xel OUVBETIKO XOPOKTAPA Kal apopd TIg
Bewpieg  Twv  TOUTOTATWY OTO  Béatpo, Tov
Kivnuatoypd@o kai Tnv TnAedpaacn (40%).

IV. Tpamth TeAIKA €€€Taon | pe POP®R «TTPOOdoU»
KOTG TIG TeAeuTaieg €BOOUAdES Twy PaBNudTwy TOoU
etaunivou. Ztnv UAn (Spapartoupyia, @iIAuoAoyia,
IoTopia, Bewpia) TEPINAUBAVETAI TO UAIKO Twv
OlaAéCewv  TOu BIBACKOVTA (avopTnuéva Kal  O€
Wneiakn Loper). (30%).

H e€&taon vyivetar omnv  eAnviki yAwooa. Ze
TEPITTTWON POITNTWV Erasmus n e&éTaon yiveral ye n
ouvBeon MIOG YPaATITAG  €pyaciag oTnv  ayyAikn
yAWooa.

5. ZYNIZTQMENH-BIBAIOTPA®IA

O1 diavepunuéveg KaTd TNV TTopEia Twv PaBnuatwy onueiwoelg Tou S1I6A0KOVTOG
uTTopoUV va avalntnouv o€ wneiakr poper) otoug H/Y 1ng BiBAI0OBAKNG TOu
TurAuaTog Kai oTo e-class.
EmiAexTikA BiIBAIoypagia
PepivioTiKi Bswpia
ABdeAd, E., Wapd, A., Jiwmnpéc I0TOpIES: yuvaikeS kal @UAO OTnv I0TOPIKN
apnynon, AAe€avdpeia, ABrAva, 1998.
ABavagiou, ABnva, Zwn oro Opio: dokiuia yia TO owua, 1O QUAO Kai Tnv
BromoAmikr}, Ekkpepég, ABrva, 2007.
ABavaciou, ABnva (emy.), PeuvioTiky Bewpia kai TOAITIOUIKA KPITIKA, YTep. .
Mapkétou, M MnAiwpn, A. Toekévng, Noog, ABrva, 2006.
Avtwvottoulou, AvaoTtacia, Yorepia¢ Adyog, OnAukornta kai appwaoTia o€
BewpnTika Kejueva Tou 19 kai Tou 20°° aiwva, okdAng, Adrva, 2015.
Aston, E., An Introduction to Feminism and Theatre, Routledge, Routledge, 1995.
Aston, E., Harris, G. (eds.), Feminist futures? Theatre, Performance, Theory,
Palgrave, MacMillan, Basingstoke, 2006.
Belsey, C., J. Moore (eds.), The Feminist Reader: Essays in Gender and the
Politics of Literary Criticism, MacMillan, London, 1987.
Bapika, E., Me Oia@popetikd mpdowtro. DUAo, diapopd Kai OIKOUUEVIKOTNTA,
KatapTi, ABriva, 2000.
Bapika, E., lMa pia moAmikn ypauuartikn tou guAou, MNAEBpov, ABriva, 2009.
Bryson, Valerie, ®euviorikr lNMoAmikn Ocwpia, utep. EAcdvva MNavayou, MeTaiyuio,
ABrjva, 2005.
Butler, J., Avarapaxn @uAou. O @euiviouds kai n avarpor TS 1autotniag,
petdppaaon MNwpyog KapdutreAag, Ahegavdpeia, ABriva, 2009.
Butler, J., H 0diekdiknon ¢ Avrnydévng, utep. BoapPdpa ZmupotrouAou,
AAegavdpeia, ABriva, 2014.
Butler, J., 2wuara pe onuacia, OpioBeTROEIS TOU «PUAOU» aTO AdYy0o, UTEpP. MeAayia
MapkéTou, Ekkpepég, ABriva, 2008.
Canakis, K., Kantsa, V., Yannakopoulos K. (eds), Language and Sexuality
(Through and) Beyond Gender, Cambridge Scholar Publishing, Upon Tyne, 2010.

Caplan, P. (ed.), The Cultural Construction of Sexuality, Tavistock Publications,
London, 1987.

Case, S. E., Feminism and Theatre, London, Methuen, New York, 1988.

Case, S. E.(ed.), Performing Feminisms: Feminist Critical Theory and Theatre,
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Johns Hopkins University Press, Baltimore, 1990.

Davis, A., luvaikeg, kouAtoUpa kai ToAmikr, KaoTtaviwTtng, Aériva, 1991.

De Beauvoir, Simone, To deUtepo @UAo, utep. T¢évn KwvotavTivou, Metaixuio,
ABrva, 2009.

De Lauretis, T., Technologies of Gender: Essays on Theory, Film and Fiction,
Indiana University Press, Bloomington, 1987.

Dolan, J., Presence and Desire: Essays on Gender, Sexuality, Performance,
University of Michigan Press, Ann Arbor, 1993.

Finney, G., Women in Modern Drama. Freud, Feminism and European Theater at
the Turn of the Century, Cornell University Press, Ithaca and London, 1989.
Gamble, S. (ed.), The Routledge Critical Dictionary of Feminism and
Postfeminism, Routledge, London 2000.

Goodman, L., J. de Gay (eds.), The Routledge Reader in Gender and
Performance, Routledge, London, 1998.

Goodman, L., J. de Gay (eds.), The Routledge Reader in Politics and
Performance, Routledge, London, 2000.

Kavakng, Kwotag (emp.), Mwooa kai oegéovaAikornra, [AwoooAoyikés kai
avBpwiroAoyikéS mpoaeyyioeis, Ekdooeig Tou 21°U ABRva, 2011.

Kavtod, Bevertia, Moutden, BaoiAikr, Mamatagidpxng EuBOuiog (emiy.), @UAo kai
KOIVWVIKES ETTIOTHLIES OTN auyxpovn EAAGOa, ANegavdpeia, ABriva, 2010.

Kavtod, Bevetia, Moutden, Baolhikr, Mamatagidpxns EuBOuiog (emiy.), MeAéreg
yia 10 @UAo otnv avBpwiroAoyia kai Tnv ioTopia, AAegavdpeia, ABrva, 2011.
Kovtoyiavvn, BaolAikr (emiy.), Adyo¢ yuvaikwyv, MpokTikd AieBvoug uvedpiou,
KopoTtnvn 26-28 Maiou 2006, E.A.1.A., ABAva, 2008.

Kuhn, A., The Power of the Image: Essays on Representation and Sexuality,
Routledge, London, 1985.

MacCabe, J., Kivnuaroypd@o¢ kai @euiviouog, uetaepacn Eiprivn Muptdoou,
Ekddoeig MNatdkn, ABAva, 2009.

Makpng, Zmupog, Peuiviouds kai dnuokpartia, Amé 1n Mary Wollstonecraft orn
Judith Butler, Exkdooeig ‘Evekev, ©@cooalovikn 2015.

Merck, M. (ed.), The Sexual Subject: A Screen Reader on Sexuality, London:
Routledge, 1992.

MrrakaAdkn, A. (emp.), AvBpwrroAoyia, Muvaikes kai @UAo, ANe€avdpeia, ABrva,
1994.

MrrpaivtoTt, PO, Nouadika umokeiueva, Evowpardrnra kai Eu@uAn diapopd otn
ouyxpovn QeuIvioTIKn) Bewpia, u1ep. AyyeNiki Znedkn, Oupavia Todkalou, NAoog,
ABrjva, 2014.

Mamaragidpxng, E., ©. MapadéAAng (emip.), Taurornres kar @UAo ot ouyxpovn
EAAGda. AvBpwrroAoyikés mpooeyyioeis, ANegavopeia, ABriva, 1998.

ZakeAapidou, ‘EAcn, 20yxpovo luvaikeio Oéarpo, Ao TN WETA/UTTOEXTIKN OTN
HETA/PEUIVIOTIKY avarTapdaTaan, Etrikevipo, ABrva, 2012.

Senelick, Laurence (ed.), Gender in Performance: The Representation of
Difference in the Performing Arts, University Press of New England, Hannover and
London, 1992.

>kouTtépn-Aidackdiou, N., AvBpwrrodoyikd yia to [uvaikeio Zntnua, O TloAiTng,
ABrjva, 1984.

Solomon, A., Redressing the Canon: Essays on Theatre and Gender, Routledge,
London, 1997.

Suleiman-Rubin, Susan, To yuvaikeio owua arov SUTIKO TOAITIOUOS, ZUyxPOVES
mpoaoeyyioeig, petdppacn Eun Boyiat¢akn, ZapBaAag, ABrva, 2008.

TCeAétn, ‘EAeva (emiy.), Avrivouiec ¢ Avriyovng, KpimikéC Bewpnoei Tou
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moAImikoU, Ekkpepég, ABrva, 2014.
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OE 457 IZTOPIA KAl OEQPIA THZ OEATPIKHZ KPITIKHZ

1. TENIKA
ZXOAH | ANOPQMIZTIKQON KAI KOINQNIKQN ENIZTHMQN
TMHMA | OEATPIKQN ZIMOYAQN
ENINEAO ZMNOYAQN | lNpotrtuxiakd
KQAIKOZ MAOHMATOS | THE-THE457 | EEAMHNO XMNOYAQN | 7°
TITAOZ MAGHMATOZ | IXTOPIA KAl OEQPIA THZ OEATPIKHZ KPITIKHZ
A Ty oo EBAOMAAIAIEZ MIETQTIKES
QPEZX AIAAZKAAIAZ MONAAEZX
AlaAégeig didaokovTa 3 5
TYMNOZ MAOGHMATOZ | EmoTnuovikr Mepioxn: Ocwpia OedTtpou
EmiAeyopevo
MPOANMAITOYMENA | Eicaywyr otn @catpoAoyia
MAOHMATA:
FAQZZA AIAAZKAAIAZ | EANVIKNA
kal EEETAZEQN:
TO MAGHMA | NAI (otnv AyyAIkn)
NMPOZ®EPETAI ZE
®OITHTEXZ ERASMUS
HAEKTPONIKH ZEAIAA
MAOGHMATOZ (URL)

2. MAOHZIAKA ANOTEAEZMATA

Mabnoiakd AmroteAéopara

210 T€AOG TOU HaBARpATOg O POITNTAG/ N OITATPIA Ba pTTOPEi Va:

1. Na yvwpilel kata TpOTTO avaAUTIKO Kal GUGTNUOTIKG TNV 10TOPIA, TN BEwpnTIKN
Bepeliwon kal v €€ENIEN TNG Beatpikng KPIMKAG (oTnv EupwTn kai Tnv
EAAGOQ).

2. Na katavoei og fa6og Ta 1Idiaitepa JOPPOAOYIKA Kail 1I0E0AOYIKA XaPAKTNPIOTIKG
NG BaTPIKAG KPITIKAG.

3. Na yvwpiCel Tnv TTOAITIGUIKN AgIToupyia Kal TTAaICiwan TNG BEaTPIKNAG KPITIKAG
(1oTOpIKG) OTO TTAGiOI0 TNG ONUACIAG CPAIPAG KAl TWV EKACTOTE TTONITIOTIKWV
KOl JNVTIOKWY TTOAITIKWV.

4. Na yvwpiCel Ta 10TOpIKA OTAdIO KOl TIG PETECENIEEIG TNG BEATPIKNG KPITIKAG WG
TTONITIOUIKAG TIPOKTIKAG.

| Fevikég IkavéTnTeg

210 TéAOG TOU MpOBAPATOG O @OITNTAG/ N @OITATPIA Ba éxel avamTuel TIg
akOAoubeg 5e§16TNTEG:
e No avaAUel (BearpoAoyikK@) TNV KPITIKA OTO TTOANITIOUIKG, aioBnTiIkG Kal
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KOIVWVIKO OUP@PACOPEVO TNG.

e Na karavoei TTAnpéaTtepa TiIg aUyxpoveg TTpakTIkES (blogging, social media,
K.T.A.).

o Na di108éTel TEAIKA Ta BewpNTIKA KAl TTPAKTIKA £9OdIa yia TNV evaoxoAnor)
TOU/TNG PE TNV KPITIKA.

3.

NMEPIEXOMENO MAGHMATOZ

To pdBnua e€etader Tnv 1o0Topia Kal Tn Bewpia NG OeaTpIKNG KPITIKAG (WG
I0€0AOYIKAG Kal TTONITIOUIKAG TTPAKTIKAG, WG «TEXVNG» KAI—OUXVA IGTOPIKWG—WG
KQVOVIOTIKOU TTAaigiou) atrd Tnv emmoxn Tou Mepuavikou Ala@wTIGPOU Kal TOU TTATEPA
NG YePMaVIKNG KPITIKAG Gotthold Ephraim Lessing €wg TIG UNVTIOKEG dNUOKPATIEG
Tou 20° kai Tou 21 aiwva.

4.

AIAAKTIKEZ ka1t MAOHZIAKEZ MEOOAOI - AZIOAOIHzZH

TPOMOX MAPAAOZHE | v 16¢n

XPHZH TEXNOAOTIQN | To uAikd Twv €IKOVwy Kabwg Kai Ta KUpia onueia k&GOe

NMAHPO®OPIAZ KAI | rapddoong TTapoucidlovtal NAEKTPOVIKWG Kal
EMIKOINQNIQN | BpiokovTal avaptnuéva (uadi pe tn didaxBeica UAn)

oTo e-class. MNpoBaAlovTal eTTiIoONG BIVIEOOKOTTNUEVES

BeaTpIKEG TTAPAOTACEIG KOI VIOKIJOVTED PE OKOTTO ThV

TTPOKTIKI EQApPUOYN TNG Bewpiag.

OPIrANQzH Apaornpidrnra @Poprog|Epyaociag E§aurivou

AIAAZKANIAZ | | AlaAégeig 3x13=39
MpocToipacia yia 1o Pédnua pe 21
avAayvwaon BewpnTIKWVY KEIPEVWY
Aoknoeig yéoa otnv TagN Kal 15
UTTOXPEWTIKI doKnon OTo e-class
MpocToipacia yia Tnv TEAIKA YpaTTTh 50
ecétaan
2uvoAo Mabruarog
(25 wpeg poprou epyaaiag avda 125
MIOTWTIKN Jovada)

AZIOAOIMHZH | 1. AOKAOCEIG OITNTWY PECT OTNV TAEN Kal

®OITHTQN UTTOXPEWTIKEG AOKAOEIG OTO e-class (20%).
2. I'patrty TeAIkn €€Taon (80%)
H e€€taon yiveran otnv eAANVIKN YAWooa. €
mepImTwon @oirnTwy Erasmus n e€€taon yiveral ye n
ouvBeon pIag YpaTITAG pyaaiag aTnv ayyAikr) YAwoaoa.
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Zaptrarakdkng, MNwpyog, «Miunoic — HBog — Aidvoia: O1 €BVOKEVTPIKEG
emevOUOEIG TNG VEOEAANVIKAG KPITIKAG», EmmioTnuovikn EmBewpnon Texvwy Tou
O¢auarog, 1, 2009, 185-223.

Radosavljevic, Duska (emp.), Theatre Criticism: Changing Landscapes,
Novdivo kai Néa Yépkn: Bloomsbury, 2016.

Wardle, Irving, Theatre Criticism, Aovdivo kai Néa Yopkn: Routledge, 1992.
Wardle, Irving, “Thieves and Parasites: On Forty Years of Theatre Reviewing in
England”, National Theatre Quarterly, 13, 1997, 119-32.

K560 EIZAMQrH zTHN EAAHNIKH ZKHNIKH MOYZIKH

TOY 2000 AIQNA

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 3MOYAQN

EMIMEAO ZMNMOYAQN | [lporrTuxiako

rK560 | EZAMHNO ZMOYAQN | 5°

KQAIKOX MAOGHMATOZ
TITAOZ MAGHMATOZ Elcqvar'] oTnV €AANVIKA OKNVIKA MOUCIKNA TOU
200U aiwva

AYTOTEAEIZ AIAAKTIKEZ
APAXTHPIOTHTEZ

EBAOMAAIAIEZ
QPES NIZTQTIKEZ

AIAATKANIAS MONAAEZ

AlaAEgeig S16GoKOVTA KAl TIPOPOPIKEG 3 5
TTAPOUCIACEIG OTTO POITNTEG

TYMNOZ MAOGHMATOZ | EmoTnuovikr Mepioxn: NeoeAAnviko Béatpo
EMNIAEFTOMENO

MPOATMAITOYMENA
MAGHMATA:

KANENA

FAQZZA AIAAZKAAIAZ
Kai EEETAZEQN:

EAANvVIKA

TO MAGHMA
NMPOZ®EPETAI ZE
@®OITHTEZ ERASMUS

NAI (oTnv AyyAikr-TaAAIKn)

HAEKTPONIKH ZEAIAA
MAGHMATOX (URL)

https://eclass.upatras.gr/courses/THE771/

2. MAOGHZIAKA ANOTEAEZMATA

Mabnoiakd AtroteAéopaTa

210 TEAOG TOU HABAMATOG O POITNTAG/ N POITATPIA Ba TTPETTEl va:
MrropouUv va Katavorgouv g€ TTPwTo ETTITTESO (aPOopd TN POUCIKN YIO TTAPACTATEIG
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apxaiou BedTpou)

a. TO POAO TNG POUCIKAG O€ TTAPACTACEIG apyaiag Tpaywdiag

B. To PORANUa TNG OUCIKAG CUUBATETNTAG KAl

Y. VO yVwpioouv TAOEIG Kal TIPOTACEIG OKNVIKAG HOUTIKAG YIa TO apxaio Béarpo

>e 0eUTepO emiTredo (QQOPA T  HMOUCIKA Yia TTOPACTACEIS VEOTEPOU BedTpou)
EMOIWKETAI N YVWPIMIO JE GUVOETEG Kal pETTEPTOPIO YIA TO VEOTEPO BEATPO

[ Tevikég IkavoTnTEg

210 TEAOG TOU HaBAUATOG, O POITNTAG/ N POITATPIN Ba YTTOpPEi Va:
1. Oayvwpilel Twg va avalnTtd kal va Bpiokel TN JOudIKr eTTévouon 1
ouvBeon TTapacTdoewy apxaiou r} cUyxpovou BedTpou
2. Oa karavoei TPOTToUG Kal KPITHpIa HEAOTTOINONG TWV OPXAiwV KEIPEVWV
3. Oa yvwpilel TIG ETMIKPATOUOES TACEIG WG TTPOG TN dNUIOUPYIa OKNVIKAG
MOUGTIKNAG YIa TPAYWOIEG/KWHWDIEG
4.  Oa eCoIkeIwOEl pe oKNVIKI JOUCIKA onuavTIKwy EAAAvwy ouvBeTwv

3. NEPIEXOMENO MAGHMATOZ

Mouaoikn yia 1o apyaio 8¢atpo. O pOAOG TNG PYOUCIKAG OE TTAPACTACEIS apXaiag
Tpaywdiag Kai To TTPORANUA TNG JOUCIKAG cuuBaTtdtnTtag. TAoEIG Kal TTPOTACEIG
OKNVIKNAG pouaikAg. O1 otradoi TNG povopwvikng (Bulavtivé PEAOG) Kal TNG
TTOAUQWVIKNG HOUTIKAG. H emmidpacn Tng EBvIKAG ZxoAng. H XxoAA Tou EBvIkoU:
®. MoAiTng - A. EuayyeAdTog- Mépaeg (1934). Poviipng-MnTpd1mouAog: AnuoTiKr
pouaikr] kai Sprechkor (ITrmoAuTog-HAEKTpO). BapBoyAng Mépaeg. Xatdiddkig-
MivwTAg-Magivou otn MAdeia. Mivwtrg-Oeodwpdkig: Poiviooeg. MivwTrAg-T.
Xpnotou : MNpounBéag Asopwtng. Mouaikr yia apxaia kKwpwdia: XatgidaKIg
OpviBeg. ETmAoyN peTTEPTOPIOU OKNVIKAG MOUTIKAG YIa TO VEOTEPO BEATPO
(Xatidakig, @eodwpdkig, Kutroupydg KTA.).

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOIHZH

TPOMOZ MAPAAOZHE | v 1aén

XPHZH TEXNOAOTIQN | To UAIKO Twv €IKOVWwY KaBwg Kail Ta KUpla onusia kGBe
NMAHPO®OPIAZ KAI | rapadoong TrapouaidfovTal ge power-point. Xtn

EMIKOINQNIQN | cuvéxeia o1 dlagpaveleg petatpEmovTtal o€ apyeia PDF
Kal avapTiouvTal oTo e-class a1’ G1Tou o1 PoITNTEG
utTopouv va Tig aglotroioouv. NpoBaAlovTal eTTiong
BivreookoTnuéveg TTapaoTdoelg BedTpou Kal NXNTIKA
amootracpara. Mpoteivetal BiBAIoypagia kai divovTal
ONUEIWOEIS TOU YOBNPATOG HECW e-class.

OPrANQzH . ®oprog Epyaaciag
AIAATKANIAZ Apaotnpiérara Eéaurivou
AIaAEEEIG 3x13=39
MpocTolpacia yia 1o 5x3=15

padnua etmAoyn Kai
aKPOACT HOUCIKWY
TTaPAdEIYUATWY, ETTIAOYN
Kal avdAuon Poua.

gnueloypagiag

Z0vtagn 1" TPOAIPETIKAG 6
YPOQTTTAG ATOMIKAG

gpyaaiag

MpocToluacia 8
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TIPOAIPETIKAG TTPOPOPIKNG
TTapouciaong aTnv Tagn
(opadikAg A aTOIKAG)
>0vTtagn TeNIKAG 24
UTTOXPEWTIKAG YPOTITAG
£pyaoiog

MpocToipacia yia Tnv 33
TENIKA ypaTTTA £€€Ta0N
2uvoAo Ma@ruarog
(25 wpeg poprou
gpyaoiag avd
MIOTWTIKN Jovada)

125

AZIOAOIMHZH | I. ATouIKr) TTPOQIPETIKA YPATITA £pyadia TTapadoTéa
®OITHTQN KATé TO 4° uabnua n oTroia TrePIEXEI TNV GUYKPIOH
OIAPOPETIKWV CUVBETEWV YIa TO iBI0 BEATPIKO £pYO
(10%)

II. ATopikr A opadIKA TTPOAIPETIKY TIPOPOPIKA
TTapouciaon oTnv TagN KATa Ta Tpia TEAEUTaia
paénuata (20%).

Il. YTToxpewTIKN) YPATITH £pyaaia oTnv oTroia o/n
@oITNTAG/ ATPIa e0TIAlOUV O€ BEuATa CUVEPYQTIag
peTagl oknvoBETn kal poucoupyou (30%)

IV. F'pattA 1eAIKn e€€taon (40%-70%, avaAloya pe Tig
£PYaOieg TAENG TTOU €XEI EKTTOVROEI 0/n
e€eTaddpevog/n) Trou TrepIAauBavel dUo evoTnTeG
EPWTNOEWV PE duvaToOTNTA ETTIAOYIG OF KABE
€VOTNTA: N TTPWTN EVOTNTA APOPA G€ OKNVIKA
MOUCTIKN yIa TO apxaio BEaTpo Kal n deuTePn evoTNTA
a@OPA TNV OKNVIKA HOUTIK YIO TO VEWTEPO BEaTpO.
O1 e€eTaddpevol/eg TTOU BeV EKavaV KAIG Epyaaia
TAENG UTTOXPEWVOVTAI VO avaAUoouV éva ETTITTAEOV
{ATNUa a1 TPITN EVOTNTA EPWTACEWV

H e€€taon yiveral oTnv eAANVIKN YAWOOOQ. € TTEPITITWON

@oirnTwv Erasmus n e&€taon yiveral pe Tn ouvBeon

MIOG YPOTTTAG £pYACiag aTnv ayyAIKA 1] TN YOAAIKA

yAWGooa.

5.

ZYNIZTQMENH-BIBAIOTPA®IA

Cevikn BifAloypagia

ZAXOQOY, Ayyelikh, To «mpOBAnua TnNG POUCIKNAG» OTIG OUYXPOVEG EAANVIKEG
TapaocTdoelg apxaiag Tpaywdiag, Aidaktopikr) Aiatpifr, TpAua Oeatpikwv
>moudwv - PIANocoPIKr) ExoAR, EBviké kai Kamodiotpiakd [MavemoTtAuio
Abnvwv, 2009.

PARKER, L.P.E., The songs of Aristophanes, Clarendon press, 1997.
WORTHINGTON, lan, Voice into text: orality and literacy in Ancient Greece,
Brill, 1996.

KQZTIOZ, AméoTolog, Anuntpng Mnrtpdtrouhog, MopowTiké 18pupa EBVIKAG
Tpatrédng, 1985.

KAAOIEPOIMNOYAOZ, Tdkng, To Aefikd6 Tng EAANVIKAG HOUCIKAG: amd Tov
Oppéa Ewg onuepa, Touol 5, MNaAAéAng, 1988.
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OEOAQPAKHZ, Mikng, O1 dpduol Tou apxayyélou: autofioypaia, TOoI 5,
Kédpog, 1986-88.

EupwTraikd TTOAITIOTIKO KEVTpO AgApwv, AieBvig ouvavinon pouoikng. Mouaiki
kol Apyaia EAAGSQ, TTpakTIKG oupTtroaiou, 5-15 AuyouoTtou 1996, AiBdavn, 1999.
MIXAHAIAH, %éAwva, EykukAomaidela Tng apxaiag €AnVIKAG HOUOCIKAG,
MopoewTiké 18pupa TnG EBVIKNAG Tpatrédng, 1989.

KOLLER, Hermann, Musik und Dichtung im alten Griechenland, Francke
Verlag, 1963.

MATHIESEN, Thomas, Apollo’'s Lyre. Greek Music and Music Theory in
Antiquity and the Middle Ages, vol. 2, University of Nebraska Press, 1999.
Inueiwoelg t™ng Odi1ddokoucag, 100 oo. O1 onuewoelg utropolv  va
avagntnBouv o évrutn pop@r otn BIBAIOBAKN Tou TPAPATOG KAl 0€ NAEKTPOVIKA
oT1o e-class. To TeAeuTaio PEPOG TWV ZNUEIOEWVY Ba avapTnBei PeTd TO TTEPAG
Tou 13°Y pabruarog.

A1SaKTIKG CuyypAppaTa

1" emAoyR: Ziwyn, Avactacia A., H veoeAAnVIK TTONITIOUIKA QUOIOYVWHIa
péoa atd 1O POAO TNG MUOUCIKNAG Of€ avaBiwoEeig Tou apxaiou dpduarog :
MOUOIkEG BIadPOUEG WG avTavakAdoelS TnG apxaiag EAGdag otn vedTtepn,
Gutenberg, c2012.

2" gmAhoyn: KwoTiog, ATréoTolog, To aToixeio Tng BearpikdTNTag 0TOV ANURTEN
MntpdTrouho, Matraypnyopiou-Nakag, 1997, 1450.

1.

EPI' 614 YMNOKPITIKH II
FENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 3MOYAQN

EMIMEAO ZMNMOYAQN | [lporrTuxiako

KQAIKOZ | EPT E=AMHNO ZMNOYAQN | 50
MAGHMATOZ | 614

TITAOZ MAGHMATOZ | YTNOKPITIKH Il

AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAETHPIOTHTEE QPEZ AN
AIAATKAAIAL
AlaAéeig, Aoknoelg, MpodReg 3 5
TYNOZ MAOGHMATOZ | AvamTugn de€loTATwv.
EmmAeyopevo.

MPOANMAITOYMENA | Eicaywyr] oTnv UTTOKPITIKI] KOl Tn oknvoBeaia. EPI
MAOHMATA: | 065

FAQZZA AIAAZKAAIAZ | ENANVIKA

Kai EEETAZEQN:

TO MAGHMA | Nai ( ZTnv AyyAikn) )
NMPOX®EPETAI ZE
Q®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
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MAGHMATOX (URL) |

2. MAOHZIAKA AMNOTEAEZMATA

Mafnoiakd AmroteAéopara

To pdBnua atroTeAei CUVEXEID TwWV PACIKWY YVWOEWY TTOU AdpBavouv o1 @oITnTéG
oTo padnua «YTIOKPITIKH | ». O1 oitnTég Traipvouv Beatpikd Kkeipeva ota xépia
TOUG aTTO TO TTAYKOGMIO, TO VEOEAANVIKO Kail To aUyxpovo Béarpo. O oToXO0G €ival Ta
Keipeva auta va epunveuBouv atrd Tov @oItnTr. AnAadn o @oItnTAg va AdBel Tn Béon
Tou nBotroloU KaBodnyouuevog OKNVOBETIKA atrd Tov Odokaho. Aiveral peydAn
TTPOCOXA atrd TOV POITNTH OTIG TTAPATNPAOEIG TOU BACKAAOU KAl QEPVOVTAG Kal TIG
OIKEG TOU TTPOTAOCEIG apXiel TO Keipevo va Traipvel pop®r. Mponyeital n ekudonon
TOU POAOU KaI O POITNTAG PTAVEI OTIG EEETACEIG £XOVTAG TNV IKAVOTNTA VA TTAIEEl TOV
pPOAo cav nBoTT0IOG.

| Fevikég IkavéTnTEg

2710 TEAOG TOU PaBANATOG O QOITNTAG/N GOITATPIA:
o Oa £Xel OTTOKTHOEI YVWOT) TWV TEXVIKWV KaI TNG HEBOGBOU TNG TEXVNG TNG
YTTOKPITIKAG.
Oa £xel avaTiTugel TIG TIPOCWTTIKEG TOU BEEIOTNTEG.
o Oa £xel uabel va ouvepyAleTal UE TOUG CUP@OITNTES TOU YIA TRV TTAPAywyr Tou
TEAIKOU QTTOTEAECUATOG.

3. NEPIEXOMENO MAGHMATOZ

To kevTpiké Bépa Tou pabruaTog cival va 8iIddéel Tov @oItnTr Tov poAo. Na Tov
METAPEPEI OTO XWPO TOU BEGTPOU KAl VA TOV KATAOTAGEI NBOTT0I0, 0 OTT0I0g OTTO TV
TTPWTN avAyvVWwaon PE TIG CUPBOUAEG TOu OKNVOBETN TTPOCTTaBE! va TTIpOooEyYioel TO
POAO TOU.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOIHZH

TPOMOZ NMAPAAOZHZ | Z1nv 14N
XPHZH TEXNOAOTIQN
NMAHPO®OPIAZ KAI
EMNIKOINQNIQN
OPIrANQZH AIAAZKANIAZ 7 ®dprog Epyaaciag
Apaornpiornra E€aprivou
AIaAEEeIg, epyaaThpia 3 X 13 =39
MpocTolpacia yia 1o 11
paénua
MpodBeg 40
MpocTolpacia yia Tnv 35
TEAIKA TTPOKTIKA
doknon
2uvoAo Mabruarog 125
(25 wpeg poéprou
gpyaoiag ava
MOTWTIKI Jovada)
AZIOAOIMHZH ®OITHTQN
Mpoopikr TTapouaiacn Twv OAOKANPWHEVWV
POAWV TwV @oITNTWV — AgI0AGynon aTmo Tov
di1ddokovTa

5. ZYNIZTQMENH-BIBAIOTPA®IA
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ZravioAaBoki, [TAGBovrag éva poAo, ute. Ayyélou Nika, kévng, ABAval 1977.

KwvoTtavtiv ZravioAdBoki, Evag nborroiog dnuioupyeirar, ut@. Ayyélou Nika,
kévng.

MNoaoi Oivra kal Adpva Mapoald, O aéparog nBormoidg, ute. @odwpng Toatakidng-
MapiAita AaptrpotrodAou, KOAN, 2003.

Moo Owvta, O akuBépvnrog nBoroidg, 1. Oodwpng Toatrakidng, EAévn
MatmraxpiototrouAou, KOAN, 2001.

Heinrich von Kleist , Or papiovéreg, ut@. T¢évn MaoTopdkn, ABriva: Aypa, 1982.

Yalere Novarina, pduua aroug nBormoioug utrép Aoui vie Puvég, uT@. Baaiing
MamraBaoiAciou, Aypa, 1989.

Marshall Lorna, To owya piAd, ute. Mimmivn Apyupw, KOAN, 2007.

Nikog Xat{o1rouhog, Avdaueoa ae duo oiwtég. 2ulntwvrag ue Tov [1RTep Mmpouk,
KOAN, 2003.

BoudikAdpng MNwpyog, H 1éxvn Tou twpea. Zulntioeis ue tnv @aumiév MNaokw,
KOAN, 2010.

Patsy Rodenburg, The right to speak, Methuen, 1992

EPI 657 EPrAZTHPIO ZYITPA®HZ OEATPIKOY EPIOY |

1. FENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 3MOYAQN

EMIMEAO ZMNMOYAQN | [lporrTuxiako

KQAIKOZ | EP657 EZAMHNO | 8°
MAGHMATOS STIOYAQN
TITAOZ MAGHMATOS | EPFASTHPIO SYITPA®HS OEATPIKOY EPFOY |
AYTOTEAEIZ AIAAKTIKES EBAOMAAIAIES
APASTHPIOTHTES QPES "I\'nzgﬁ;'Aﬁz
AIAATKANIAS
EPTASTHPIA 3 5

TYMNMOZ MAOGHMATOZ | Ocarpikn MNpakTikA
Avarmtugn de€loTTwV
EmmAeyopevo

MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQZZA | EAANVIKA
AIAATKAANIAZ kai
E=ETAZEQN:

TO MAGHMA | NAI (otnv AyyAikn)
NMPOX®EPETAI ZE
Q®OITHTEZ ERASMUS
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HAEKTPONIKH
ZEAIAA MAGHMATOZ
(URL)

2. MAOHZIAKA AMNOTEAEZMATA

Mabnoiakd AmroteAéopara

Me Tnv oAokARpwaon Tou pabAuaTog o oITnNTAG/TPIa Ba TTPETTEL:

. Na kaTavoei Toug Bacikoug TPOTTOUG PE TOUG OTTOIOUG I ISTOPIO ITTOPET VO
eImwOei oTo BEartpo

o Na éxel e€oIkeIwBEei pe Evvoleg OTTWG AUTEG TNG OOUNG, TNG TTAOKNG, TNG dpdong,
TOU XWPOU Kal TOU XPpOVOU Kal TTWG QUTEG XPNOIKoTTolouvTal aTn dnuioupyia evog
BeaTpikou épyou

. Na ptropei va ouAAGBel kal va avaTTTugel Evav BeaTpikO XapoKTAPa
Na ptropei va cuAAGBel kal va €eAigel pia 10€a oTo £TTITTEDO TNG

MuBoTTAaciag Kal ev guvexeia TnG O0UNG VoG BeaTpIKOU €pyou
Na utropei va ouyypayel BeaTpikoug dIGAOYyoUg
Na utropei va ouyypdayel BeaTpikoUug JOVOAGYOUG
Na utTopei va ouyypawel £va Beatpikd Epyo

| Tevikég IkavéTnTEg

o [lpoaywyr TNG eAeUBePNG, ONUIOUPYIKAG KAl ETTAYWYIKAG OKEWYNG
e Autdvoun epyaacia
e Aoknon KPITIKAG KOI QUTOKPITIKAG

3. MEPIEXOMENO MAGHMATOZ

To BewpnTikd PEPOG Tou epyaaTnpiou oulntd Béuara TTou dmrovtal TNG doung, TNG
TTAOKAG, TNG OpAoNG £vOg BEaTPIKOU £PYOU KOI TWV EVVOIWYV TOU XWPEOU KOl TOU
XPOVOU Kal ToV TPOTTO PE TOV OTTOI0 auTd e€eAixBnkav KaTd Tn didpkeia TnG eEEAIENG
TOU SpapaTIKOU £pYOU KOl TNG TEXVNG TOUu BedTpoU avd TOUG QILIVEG.

To epyacTnPIOKO HEPOG TOU HABHPATOG ETTIKEVTPWVETAI OTOUG TPOTTOUG UE TOUG
OTT0IOUG CUYYPAQETAl £va BETPIKO £PYO KAl TTIO CUYKEKPIPEVA TTWG TTAABETOI évag
BeaTpIkOG XapaKTAPAG, TTWG DOUEITAI £va €PYO, TTWG CUVTIBETaI évag BeaTpikdg
OIGAOYOG, PE ATTWTEPO OKOTIO TNV GUYYPOPH VOGS TIPWTOTUTTOU BeaTpIKoU £pyou.

4. AIAAKTIKEZ ka1t MAOHZIAKEZ MEOOAOI - AZIOAOIHzH

TPOMOZ NMNAPAAOZHZ | MpdowTro Ye TTPOCWTTO
XPHZH TEXNOAOTIQN | H emkoivwvia yéow email kar messenger givai
NMAHPO®OPIAZ KAI | atmrapaitntn yia Tnv €¢€AIEN TNG epyaaiag oTo
EMIKOINQNIQN | epyaoTtnpiakd pépog.
. ®dprog Epyaciag
Apaornpiornra E€aprivou
Epyaotipia (3 wpeg x 39
13 £Bdouadeqg)
MpocToIpacia ypamTwy 45.5
QOKAOEWV yia KaBe
padnua (3,5 wpeg x13
£BOOUADEG)
MpoeToipacia TEAIKAG 40.5
gpyaaiag
2UvoAo MaBruatog 125
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(25 wpeg pépTOU
£PYQOiag avd ToTWTIKA
povada)

AZIOAOIHZH
®OITHTQN | 1) NMopouacia kal evepynTIKA CUPHPETOXN OTO BewpnTIKO

, KOl OTO EPYOOTNPIAKO NEPOG KATA TN DIGPKEIR TOU
otroiou a&loAoyouvTal n TTpwToROUAIa, N cuvepyaaia,
n poBupia kai n ¢EAIEN Tou poitnTA/TPIag (20% Tou
OuvoAikoU BaBuou)
2) H emituxng oAokAnpwaon Twv eBdopadiaiwv
ypattwv (40% Tou ouvoAikoU BaBuou)
3) n ekrévnon TEAIKNAG Epyaaciag Pe Tn ouyypaen evog
TTPWTOTUTTOU BeaTpikoU épyou (40% Tou GUVOAIKOU
Babuou)

5. ZYNIZTQMENH-BIBAIOTPA®IA

- Noél Creig, @carpikr) Mpan: Evag mpaktikos odnyog, (UTep) Mévu GulakTtdkn.
University Studio Press, @sgoalovikn, 2007

- Michele Wandor, The Art of Writihng Drama, London: Bloomsbury Methuen
Drama

- Will Dune, Character, Scene, and Story: New tools from the Dramatic writer’s
companion, Chicago: The University of Chicago Press, 2017

- Richard Toscan, Playwriting Seminars 2.0: A handbook on the Art and Craft of
Dramatic Writing with an Introduction on Screenwriting, Franz Press Book,
2011

- Sam Smiley, Playwriting: The Structure of Action, Yale University Press, 2005

- Linda Walsh Jenkins, The 90-day play, The 90-day Novel Press 2017

EPI 659 EPIAZTHPIO ZKHNOIPA®IAZ

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMINEAO ZMNMOYAQN | lpomrruxiaké

KQAIKOZ | THE- E=AMHNO ZMNOYAQN | 70
MAGHMATOZ | W659

TITAOZ MAOGHMATOZ | EPTAXTHPIO *KHNOIPADIAZ

AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAETHPIOTHTES QPEZ ol
AIAATKAAIAX
EPIFAZTHPIO / NMPAKTIKH EPIAZIA 3 5
TYNOZ MAOGHMATOZ | AvdrmTuéng degioTrTwv
EmmiAeydpevo
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MPOATMAITOYMENA
MAGHMATA:

FAQZZIA AIAAZKAAIAZ | EAAnVIKG
Kol EEETAZEQN:

TO MAGHMA | NAI (otnv AyyAikd)
NMPOZ®EPETAI ZE
®OITHTEXZ ERASMUS

2. MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AmroteAéopara

2710 TEAOG TOU PaBAPATOG 0 QOITNTAG N GOITATPIa Ba TTPETTEl Va:

1. TvwpiCel TIg BePeNIBEIG OUVOETIKEG apXEG Kal Ta BACIKA XAPAKTNPICTIKA
aToixeia TNG olyxpovng OKnNvoypagiag, oulnTwvTag TOUG O CUCXETIOUO JE
Toug dIdPopoug TUTTOUG TTAPACTACIOKWY XWPEWYV KAl PE TOUG TTOIKIAOUG
TPOTTOUG OKNVOYPAQPIKAG a1TOd00NG.

2. 'Exel e€gpeuvnoel TIG TTIO ONPAvTIKEG €EENIgEIC aTO oUYXpOovo BEaTpo GCoov
agopa TIG TuTToAoyieg Tou BeaTpIKOU KAl OKNVIKOU XWEOU, TOov
OKNVoypa@Ikd oxedIaoud, TOUG TTAPACTACIOKOUG TPOTTOUG Kal T OKNVIKA
a1I00NTIKA.

3. Mrmopei va avaAuaoel éva emAeyouevo Beatpikd £pyo Kal va PTTOPED va TO
OTITIKOTTOINCEI €T oknvrg. Emriong, va ptopei va diarumwaoer  pia
OKNVoypo@IKA TIPOTACn O€ OxEon Me TNV 10I0iTEPN HOP®A Kal TO
TTEPIEXOPEVO TOU €pyou, OAAG Kal TO emmAeyouevo B€atpo 1 dGAAo
TTOPOCTACIAKO XWPO.

4. Tapoucidoel oe TPIOOIAOTAOTN UAIKN) pop®n (HakéTa uttd KAipaka) tnv
TIPOOWTTIKI) Tou/ TNg OXedIaoTIKA TIPOTACN YIa TO &V AOyw €pyo
XPNOIYOTTOIWVTAG Ta KUpIa Pop@oAoyikd, aiobnTikd, evvolokd, OouIkd

aToIXEia TNG OUYXPOVNG OKNVoypagiag.

| Tevikég IkavéTnTEG

210 TEAOG TOU PaBAPATOG, O YOITNTAG/ N YoITATPIa Ba PTTOPEi Va:

* Epunveloel ouyxpova OKNVoypaIka @aivouEva wg TTPOgG TIG HOPPOAOYIKEG Kal
XWPIKEG TOUG TTOIOTNTEG, KAl TO AlgONTIKO Kal IBE0AOYIKO TOUG TTEPIEXOUEVO.

* Na avayvwpilel TiIg eEENICOOEVEG EKBOXEG EVOG OKNVOYPAPIKOU PAIVOUEVOU ATTO

TNV MIa TTEPiIOdO 1) OTUNIOTIKA TAON OTnVv GAAN.

* Kivoupevog/n atro To Keipgevo OTo XWPO, va XeIpifeTal Tn dour Kal TO TTEPIEXOUEVO
€vOG BeaTpikoU £pyou SIATUTTWVOVTOG MIa OKNVIKA TTPATACN, -XWPEOTTAACTIKN] KAl
a1I00NTIKA-, KATA TPOTTO EUPAVTACTO KAl TTAOUPAAIOTIKO.

3. MEPIEXOMENO MAOHMATOZX

To epyaoTnpiokd autd padnua e€Icdyel TOUG OTTOUBOCTEG OTIG QATIAITIOEIS  TOU
oKnvoypa@ikoU oxediaopou yia To Béatpo. O1 oTroudaaTég €pyovTal O€ ETTOPR UE
Baoikd BewpnTikd@ 600 KOl TPOKTIKA {NTAPOTA OKNVIKAG aQIioBNTIKAG KOl
OKNvoypa@IkAg atmodoong. To OITTO €vauoua yia ToV OKNVOypo@IKO OXeSIOoUO
QTTOTEAEI N EPUNVEUTIKNA TTPOCEYYION £VOG TTPOTEIVOUEVOU OpaPATIKOU €PyOu Kail Ta
O0edopéva Tou €kAOTOTE OeaTpikoU Ywpou. Kartd Tn HEAETN Tou  EIKAOTIKOU-
OKNvoypa@ikoUu Ywpou, oI oTmoudaoTég  emegepydlovral  pia  TPIodIAOTOTN
oXeDIAOTIKA-TTAACTIKA TTPOTACN, N oTroia  TTEPIAAMPBAvEI TTAAOTIKY MOKETA, OXEQIO
KOl KOMAC, @wToypa@ikd UAIKO, KA. H UeAETN TOug TTapouciGdeTal OoTo TEAOG TOU
eCaufivou TTPog afloAdynon, Kabwg Kal yia pia TEAIKA avaTpo@oddTtnon atmd Tnv
ouada.

4. AIAAKTIKEZ kot MAOGHZIAKEZ MEGOAOI - AZIOAOIMHZH
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TPOIMNOZ NMAPAAOZHZ | >1nv epyaoctnpiokr aibouca Si1dackaAiag, aAAd Kal
emTOTIO €peuva, eRdopadiaieg afloAoyATEIG,
eVOIAUEDEG TTAPOUCIACEIS OTNV oudda

XPHZH TEXNOAOIIQN | EmimmAéov Twv BaCIKWY EpYaCTNPIOKWY HaBnudTwy,
NMAHPO®OPIAZ KAI | mmAeyuéveg TTAPOUCIATEIS |UE power-point &
ENMIKOINQNIQN | BivreookoTinuéva ammooTrdopata atrd BeaTpikég
TTAPAOTAOEIG, KABWG Kal EPEUVNTIKO UAIKG aTTd
OXETIKEG 10TOOENIDEG, DIABIKTUOKES YKAAAEDI, KA.

OPrANQZH . @oprog Epyaocia
AIAATKANIAS LI psfgw%%u i
Epyaotnpiakd pabniuata 3x13=39
MpoeToipacia yia 1o 1x13=13
paénua
Emegepyaoia 59

UTTOXPEWTIKAG OTOMIKNG
gpyaoiag (MakéTa Kal
OUVOOBEUTIKA YPOTTTH
£pyacia)

MpocToipacia yia Tnv 14
TeAIKA TTapouaiaon o€
oudada

2U0voAo Mabnuarog
(25 wpeg poprou
gpyaaiag avd
MIOTWTIKN ovada)

125

AZIOAOIMHZH | I. YToxpewTIKA TTApakoAouBnaon ota pyacTnpIokd
®OITHTQON pabnuarta.

Il. YITOXpEWTIKA EKTTOVNON Kal TTapoudiacn o€
opAada OTOMIKNG OKNVOYPOAPIKAG £PyaTiag
(HakéTOg) TTAVW o€ éva Beatpikd Epyo.

H e€étaon yiveralr otnv éAAnvIKA yAwooa. Ze
TEPITTWON QoInTwv Erasmus n e€€taon pmopei
va yivel oTnv ayyAikn yAwooa.

5. ZYNIZTQMENH-BIBAIOIPA®IA

AIAAKTIKA ZYTTPAMMATA & AOIMO AIAAKTIKO YAIKO

Howard, P., Ti eivai Zknvoypagia; M1¢. E. Kipkivé. @eaaalovikn: ETtikevtpo,
2005.

Kokkog, Tavvng, O oknvoypd@og kai o epwdiog. ABriva: KaataviwTn, 1998.
PwroTutnuévo UAIKG, handouts kal onueiwaoelg atmd Ta Yabruara.

BIBAIOTPA®IA XTA EAAHNIKA:

BakaAo, I., 2uvroun lotopia tng 2knvoypagiag. ABrva: KEdpog, 2005 (1979).
MapTividng, M., Merauopgwoeig Tou Osatpikot Xwpou. ABriva: Ne@éAn, 1999.
Kovtoyiwpyn, A., H Zknvoypagia tou EAAnvikoU @edrpou 1930 — 1960.
O¢eooahlovikn: University Studio Press, 2000.

MatpikaAdkig, ®., laropia ng Zknvoypagiag, To Apxaio ©éatpo. ABAva:
Alyokepwg, 2004.

MatpikaAdkig, ®., laropia ng Zknvoypagiag, 150¢-190¢ aiwvag. ABAva:
Alyokepwg, 1992.

MatpikaAdkig, P., laropia ¢ Zknvoypagiag, 190¢-200¢ aiwvag. ABAva:
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Alyokepwg, 1984.

Mia Zknvn yia Tov Aidvugo. Osarpikés Xwpog & Apxaio Apdua. ABriva: Ekdooeig
Katrév, 1998.

dwroéTroUAOG, Aloviaong. Zknvoypagia ato EAAnviké Oéarpo. ABAva: EptropikA
Tpateda Tng EAMGSOG, 1987

®eood-EppavounA, EAévn (emip.), EAAnveg Zknvoypdeor — EvouuartoAdyor kai
Apxaio Apdua. ABriva: TuRua Ocatpikwyv Z1Toudwyv Tou MavemoTnuiou ABnvwy,
YTroupyeio MNMoAmouou, MdpTiog 1999.

Maroac, MNwpyog. O Hyog rou Adeiou Xwpou — Zknvoypagics 1965-2005. ABrjva:
Ergo, 2006.

Aiovuong Pwrémmoulog — Sknvoypdeog. KatdAoyog ékBeang. Emiy. Giorgio Ursini
Ursic. ABrva: Mouaoeio Mtrevékn, 2005.

Kakoyidvvn, MixdAng. Tpidoyia — lpiyéveia-Tpwadec-HAékTpa. ABAva: Ekddoeig
ItTavog, 2003.

Kapaiokou, Biku. Taéidia Emi 2knvig — EAAnves Zknvoypdgor otnv Italia.
©eooahovikn: University Studio Press, 2004.

dwrdémouAog, Aioviong. Sknvikd — KootoUuia. ABAva: KaoTtaviwtng, 1986.
dwrdémouAog, Aioviong. 2knvikG — KootoUuia 2. ABriva: KaotaviwTtng, 1995
=ZENH BIBAIOTPA®IA:

McKinney, J. & Butterworth, P., The Cambridge Introduction to Scenography.
Cambridge: Cambridge University Press, 2009.

Collins, J. & Nisbet, A., Theatre and Performance Design, A Reader in
Scenography. London and New York: Routledge, 2010.

Oddey, A. & White, C. (eds.), The Potentials of Spaces, The theory and practice
of scenography and performance. Bristol, UK/Portland, USA: Intellect, 2006.
Thomas, Terry, Create your own Stage Sets. London: A&C Black, 1997.

NK851 TMAIAATIQriKH KATAPTIZH I: TNQZTIKH
ANAAYZH THZ MAOGHZHZ ZTHN EKMNAIAEYZH

1. TENIKA

ZXOAH | ANOPQMIZTIKON KAI KOINQONIKQN EMNIZTHMON

TMHMA | ©OEATPIKQN 2MOYAQN

EMIMEAO ZMNMOYAQN | [lporrTuxiako

KQAIKOZ | NK851 | EZAMHNO ZMOYAQN | 50

MAGHMATOX
FAIMATQFIKH KATAPTIZH I- FNQETIKH ANAAYEH
TITAOZ MAGHMATOZ. | 1,5 \iAOHSHS STHN EKMAIAEYSH
AYTOTEAEIZ AINAKTIKES EBAOMAAIAIES
APASTHPIOTHTES QPES "n'llzgﬁg'Aﬁz
AIAASKANIAS
AlIaAEEeIg 3 5
TYMNOZ MAGHMATOZX | EmoTnuovikn mrepioxn: MNaidaywyikn KaTapTion

EmmiAeyopevo

MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQZIA | EAANVIKA
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AIAAZKAAIAZ kai
ESETAZEQN:

TO MAGHMA | Nai
NMPOZ®EPETAI ZE
@®OITHTEZ ERASMUS

HAEKTPONIKH
ZEAIAA MAGHMATOX
(URL)

2. MAOHZIAKA AMNMOTEAEZMATA

Mabnoiakd AmroteAéopara

Me Tnv oAokArpwaon Tou pabriuaTog ol oItnTéG Ba eival og BEon va aTTOKTAGOUV
YVWOEIG yIa Ta Béuarta TTou avagépovtal OTn SIEKTTEPAiWON TN uabnong Kai oTn
dladikaoia amokmons yvwoeswv. Emiong, va e€foikeiwBoUv e OnNUAVTIKEG
€I0AYWYIKES EVVOIEG, OTTWG N avriAnwn, n UvAun, N yYAWwooa Kai n okéwn.

Ievikég IkavoTnTEG

e AuTtdvoun gpyaaia.
e  OpadikA epyaaia.
o [lpoaywynA TNG eAeUBEPNG, BNUICUPYIKAG KAl ETTAYWYIKNAG OKEWNG.

3. NEPIEXOMENO MAGHMATOZ

H pdBnon kai ammdktnon Twv YyVWOoEwV TNV EANVIKN eKTTaideuon. MVWOTIKR Kai
OUNTTEPIPOPIOTIKA TIPOCEYYION TNG MABnong. H yvwaoTiki Asmoupyia NG avtiAnwng
TWV TTANPOPOPILYV. MvnuoVvIKr ouykpdaTnon Twv TTAnpo@opiwv (dopr, opydvwaon Kai
Aeiroupyia TNG pvrAung). Epyagouevn pvrun, Bpaxuxpovn pvriun Kai akpdxpovn
pvApn. H pdbnon tng yAwooag. H yvwoTikh Asitoupyia TNG OKEWNG. Zxéon
YAWOOAG KOl OKEWYNG. ZUPTIEPAOUATA KAl EQAPUOYES TNG YVWOTIKAG Bewpnong Tng
paBnong ota TAaicla TNG OXOAIKNG TAENG.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIOAOIHZH

TPOINOZ NMAPAAOZHZ | AlaAé€eig atto Tn B1ddokouoa o€ BewpnTikG TTITTESO PE
TTAPOUCIaCn EVOEIKTIKWY TTAPASEIYUATWY yia KABE BEua.
>ulATtnon oTnv aiBouca Twv utd e€€Taan CNTNUATWY.

XPHZH TEXNOAOTIIQN
NMAHPO®OPIAZ KAI
ENIKOINQNIQN
OPrANQZH p @Poprog Epyaoia
AIAASKANIAS Apaornpiérara pEfgm;:/‘:)u ¢
AIoAEEeIg 3 X 13 =39
MpocTolpacia yia 1o 51
paénua
MpocTolpacia yia Tnv 35
TEANIKN ypaTTTA €€€Ta0N
2uvoAo Mabruarog 125
(25 wpeg poéprou
Epyaaoiag ava moTwTIKA
yovada)
A=IOAOIHzH
POITHTQN | MNpatTég e€eTGOEIG OTO TENOG TOU ECAMAVOU.
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5. ZYNIZTQMENH-BIBAIOTPA®IA

- Kwotapidou-EukAeidn, A. (2011). MetayvwoTikég Aipyaoies kai AutoppUBuion.
ABrva: Ekdooeig lMedio.

- Nopmodag, K. (2011). Mdbnon «kai yvwon omv ekmaidsuon. Tartpa:
QUTOEKDOON.

NK 852 TAIAAMQriKH KATAPTIZH I:
EZEAIKTIKH WYXOAOTIA

1. TENIKA

ZXOAH | ANOPQMNIZTIKQON KAI KOINQNIKOQN EMNIZTHMON

TMHMA | OEATPIKQON ZIMNMOYAQN

EMINMEAO ZMNMOYAQN | [lporrruxiako

KQAIKOZ MAOGHMATOZ | PI E=AMHNO ZIMNOYAQN | 70

852
MAIAATQIIKH KATAPTIZH II: EZEEAIKTIKH

TITAOZ MAGHMATOZ WYXOAOTIA

AYTOTEAEIZ AIAAKTIKEZ EBAOMAAIAIEZ
APAETHPIOTHTEE QPE: M NANCS
AIAATKAAIAZ
AIaAEEEIC 3 5

TYMNOZ MAOGHMATOZ | EmoTnuovikn mrepioxn: MNaidaywyikr KatdpTion

EmmiAeyopevo

MPOATMAITOYMENA | Kavéva
MAGHMATA:

FAQZZA AIAAZKAAIAZ | ENANVIKA
kol EEETAZEQN:

TO MAGHMA | Nai
NMPOZ®EPETAI ZE
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOX (URL)

2. MAOGHZIAKA ANOTEAEZMATA

Mabnoiakd AmroteAéopara

AvTikeiyevo NG €€eAIKTIKNG WuxoAoyiag eival n peAETn OAwv Twv TITUXWV TNG
avBpwTTIvng avaTITugng, n TTEQIYPAPN Kal N TAUTOTTOINON TWV PEYGAWV GAAaywv
TTOU TNV XapakTnpi¢ouv kal Tnv kaBopiouv 181aiTEPa OTIG OUO TTPWTEG OEKAETIES
autrig TG avamtugng. O1 @orrntég kar peAAovTIkoi ddokaAol Ba kAnBouv va
aoxoAnBoUv pe TNV ekTaideuon Tou TTaidiou TTou Tryaivel oTo axoAgio. Xpeldletal
AoITTév, TTpIV TO eKTTAIOEUOOUV KOl VIO VA TO KTTAIOEUCOUV KaAd, va dlabBéTouv Tnv
aTTaPaITNTN YVWOon o€ oxéon Pe To €mimedo avamtuing Tou TaIdioU NG PEONG
TaIdIKAG NAIKIOG aToug dlIagOpoug TOPEIG TNG avaTITUENG (CWHATIKAG, YVWOTIKAG,
ouvalioBnuaTikAg, KOIVWVIKNG). XTOX0G Tou pabnuartog civar va BonBrioer Toug
QOITNTEG VA KATAVONOOUV TIG YEVIKEG OPXEG TTOU SIETTOUV TNV avOPWTTIVI avaTITuén,
TIG BACIKEG TTAPOPETPOUG TNG AVATITUENG, TNV aAAayr] Kol Tn oTaBepdTnTa TNV
avBpwTivn  avdmrtuén, Ta  KOBOAIKG XApPOAKTNPIOTIKGE TOU  OVOTITUOOOUEVOU
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avOpwTToU aAAd KOI QUTA TTOU KAVOUV ToV KEBE éva JovadIKo.

Ievikég IkavoTnTEG

e AuTtdvoun epyaaia.
e OpadikA epyacia.
o [poaywyn TNG €AeUBePNG, dNUIOUPYIKAG KAl ETTOYWYIKAG OKEWNG.

3. MNEPIEXOMENO MAGHMATOZ

[eviKEG apx€EG TTou BIETTOUV TNV QVATITUEN, TTAPAYOVTEG TNG avATTTUENG (YEVETIKOI —
TePIBAAAOVTIKOI) Kal N aAANAETTIdOPaOT Toug, o1 TrEpiodol TG avaTTuéng, BewpnTIKEG
Tpooeyyioelg TG avdmtugng, uebodoloyia épeuvag otnv E&eAiktik) WuxoAloyia.
liveTal gia cuvToun avagopd oTn PIOCWUATIKN avaTITUEN Tou TTaIdIoU VW N £Upacn
diveTal oTn vonTikKA avaTtTuén Tou BpéPoug, Tou vNTTIOU Kal KUpiwg Tou TTaidiod Tng
péong Taidikng nAikiag. Efetaletar kupiwg n Bewpia Tou Piaget aA\d yiveTal
avagopd Kol OTIG VEO-TNIOETIKEG Bewpieg TNG YVWOTIKAG QVATITUENG Kal OTIG
TTPOCEYYIOEIG TNG ETTECEPYATIAG TWV TTANPOPOPIWIV.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIOAOIMHZH

TPOMOZ NMAPAAOZHZ | Eicriynon kai ouCATnon Y€oa oTnv TAEN.
XPHZH TEXNOAOTIQN
NMAHPO®OPIAZ KAI
ENIKOINQNIQON
OPIrANQZH AIAAZKANIAZ p ®oprog Epyacgiag
Apaornpiornra Eaurivou
AloAéEeig 3 X 13 =39
MpocTolpacia yia 1o 51
paénua
MpocToipacia yia Tnv 35
TEAIKRA YPOTTTH €EETAON
2uvoAo Mabruarog 125
(25 wpeg poprou
epyaoiag ava
MOTWTIK Jovada)
AZIOAOIMHZH ®OITHTQN | Mpatrr e¢étaan.

5. ZYNIZTQMENH-BIBAIOIPA®IA

- Feldman R. (2011). EéeAiktikii wuxoAoyia, Aia Biou avamruén. EmoTnUOVIKN
emuéAeia: H. MmeCeeykng. Ekdooeig Gutenberg.

- Lehalle kai Mellier (2009). WuxoAoyia g avarrruéng, lNMaidiki nAikia kai
gpnBeia. Emotnuovikr emyuéAeia: A. Mmre€. Ekddoeig lMedio.

- Lightfoot, C., Cole, M. & Cole, S. (2014). H avanruén twv maidiwyv. EmiyéAsia:
Z. MmrautrAékou. Ekddoeig Gutenberg.

- Sieger, R. (2002). MNw¢ oképrovrai ta maidid. Emuéleia: Z1éAAa Booviadou.
Ekddoeig: Gutenberg WuyoAoyia.

MK 857 AIAAKTIKH TOY ©OEATPOY II: TO ©EATPO
KAI TO APAMA ZTHN NPQTOBAGMIA EKMNAIAEYZH
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1. FTENIKA

IXOAH | ANOPQIMIZTIKON KAI KOINQNIKQN
EMNIZTHMQN
TMHMA | ©OEATPIKQN ZMNMOYAQN
ENIMEAO XNOYAQN | [Mporrruyiakd
KQAIKOZ MAGHMATOZX | NK857 | EZAMHNO ZMOYAQN | ©

A1dakTIKr) Tou O¢gdTpou Il — To B€aTpo Kal TO

TITAOZ MAGHMATOZ Opdua oTnv TPwToRAduIa eKTTaIdEUTN
AYTXJ EQE&»%%—F;:KE: EBAOMAAIAIES MIETQTIKES
QPEZX AIAAZKAAIAZ MONAAEZ
AiaAégeig didaokovTa Kal 3 5
TTAPOUCIATEIS ATTO POITNTES

TYNOZ MAOGHMATOZ

EmoTnuovikA Mepioxn: @éatpo otnv
ExTraideuon
EmiAeyopevo

NMPOATAITOYMENA MAGHMATA:

AIBakTIKN Tou O¢dTpou |- Eicaywyr otn
Oearpikn Aywyn (Bswpia &rpakTikr)) MK081

FAQZZA AIAAZKAAIAZ kai
EZETAZEQN:

EAANvIKA

TO MAGHMA NPOZ®EPETAI ZE
®OITHTEZ ERASMUS

NAI (FTaAAIKA kal AyyAikr YAWooa)

HAEKTPONIKH ZEAIAA
MAGOHMATOZ (URL)

https://eclass.upatras.gr/courses/THE745

2. MAOHZIAKA ANMOTEAEZMATA

Mabnoiakd AtTroteAéopaTa

2710 TéAOG TOU MaBpaTog o @oITNTAG/ N oITATPIA Ba TTPETTEl Va:
- XpnOIYOTIoIEl KOl EVOWUATWVEI OTO €py0 TOU TO B€atpo Kal TO OpApa oTnv

ekTTaideuon.

- Katéxel Baoikd oToixeia peBodoAoyiag , TTPAKTIKNAG EUTIEIPIAG Kal OTACEWV TNG
TTaIOAYWYIKNG EPYATIag HECW TWV BEATPIKWYV TEXVIKWYV .

- AiaxepiCetar kal opyavwvel dnuioupyikr) didaokahia

ekTTaideuon .
- Epeuva
OUVEPYATEG.

yia TV TTPWTORABUIa

T0 BfaTpo/dpdua oTnv eKTTAIdEUCN Of OUVEPYOODia PE EEWTEPIKOUG

- XpnoiyoTtroigi dIApopeg HOPPESG DIOAKTIKWVY HEBOdWV

- Apaparotrolei Trapauubia.

QVAYKEG TWV PJabnTwv.

>uvdéel To BEaTPO/OpaPa OTNV eKTTaIdEUaN e TOV aAnBivd KOGUO, TNV KoIVwvia ,TIG

Ievikég IkavoTnTEG

2710 TéAOG TOU MaBApaTOG, 0 POITNTAG/ N POITATPIA Ba pTTOPEi Va:
* Na dnuIoupynaEl Pia TIPOCWTTIKI TTPOCEYYION TNG TTaIdAYWYIKNG OTNV

TTpwWTORABUIO eKTTAIOEUOT.

* Na xpnoipotrolei Ta Bacikd epyaleia Tou e@apuocuévou BedTpou Kal Tou BedTpou

oTnV ekTTaideuon.

* Na TTpINOBOTEI TNV GUUUETOXN TOU JadnTh 0Tn AYn aTtoQAcewV.
* Na T101T00¢€TEl éVa SPANATIKO KEIUEVO GE TUYKEKPIMEVO DIOAKTIKO TTAQICIO.
* Na avamtiooel dnuIoupyIKEG DECIOTNTEG, CUUTTEPIPOPEG Kal OTACEIG YIO TOV EQUTO
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https://eclass.upatras.gr/courses/THE742/
https://eclass.upatras.gr/courses/THE742/

TOU Kal yia TNV Tagn Tou.

* Na éxel 10e0AoyIKOUG Kal QINOCOPIKOUG OTOXOUG OTa PabrjuaTa/épya
OpAPaTOG/BEATPOU TTOU KAVEI.

3.NNIEPIEXOMENO MAGHMATOX

2KOTTOG TOU OUYKEKPIPNEVOU PaBAUATOG €ival va €EOIKEIWOOUV OI QOITNTEG PE TIG
Baoikég apxég Tng TTaidaywyikAG Tou BedTpou KABWG Kal va TTPOCEYYioouv TIG
I010TNTEG TOU OPANATOG/BEATPOU OTNV EKTTAIOEUON KAl VO KATAVONOOUV TO POAO
Tou €xel n  Beatpiki aywyn. o ouykekpigéva, Pe TNV OAOKANPwWON TOu
MOBRUATOG, 01 POITNTEG AVAUEVETAI VO £XOUV APOUOIWCEl TN BIBAKTIKN peBodoloyia
Tou BedTpou/ dpduartog: 1) wg autévopou PaBPATOG OTNV EKTTAIBEUCN Kal 2) WG
epyaleiou uabnong tTmou Ba pTTopouv va epapuolouv atnv TTPAEn TTepIAaUBAvovTag
BeaTPOTTAIBAYWYIKEG HWOPPES KAl TEXVIKEG. ZTOUG €10IKOUG OTOXOUG TOU PaBAuUaTog
EVIAOOETAI N yvwplgia pe TIGC TTodaywyikeéG Bewpie¢ otV TTPWTORABUIa
ektmaideuon (5-12 €1wv) Kal e TNV OTAPIEN TNG TTPOCWTTIKAG , KOIVWVIKAG Kal
ouvaIoONUATIKAG avAaTTTUENG Twv TTAIdIWV/aBNTWV.

EpyaoTtnpio:

270 TTAQiolo Tou pabAuatog Ba  TpayuaToTrolouvTal £douadiaieg ouvavTroEIg
MEAETNG KaI TTIPOKTIKAG TEXVIKWVY TIPOETOIMACIAG Kal dI0QCKaAiag Tou BedTpou.
Mmopei va yivovtalr €mOKEWEIS O€  OxOAgia(vnmaywyeia-dnuoTikd),0éatpa
OUVEPYOTIEG/TTPOOKAATEIS EIIKWY, GUYYPAPEWY , OKNVOBETWV.

4.AIAAKTIKEZ kait MAOHZIAKEZ MEGOAOI - AZIOAOIHzH

TPOINOZ MNMAPAAOZHZ | >tnv 14¢n SIaAEEEIS KO TTAPOUTIATEIS POITNTWV

XPHZH TEXNOAOTIIQN | Ztoixeia a1mo Tig diaAégeig aveBadovtal oTo eclass Kai
NMAHPO®OPIAZ KAI | ota email , o116 6TTOU  OI POITNTEG PTTOPOUV Va TO
EMIKOINQNIQN | trpounBgutolv XpnoiuoTroIvTag Toug KwdIKoug

€1I0000U.
OPrANQZH p ®oprog Epyacgiag
AIAATKAAIAZ A Eéaurivou
AIaAEEEIC 3x13=39
MpocToipacia Twv 9x3=27

@OITNTWV YIa TO JABnua
(MEAETN KEIPEVWV)

Qpeg peAéTng Tou oITNTN 20
Kal TIPOETOINATIOG KABE
£pyaoTnpiou (UEAETEG
TEPITTTWONG)

QOpeg TpoeTOINaTiag PIog 20
gpyaciag aTnv 1G¢N

Qpeg yia TN YEAETN Kal 19
gTolpaaia TNG TEAIKNG
TTapouCiaong .

2UvoAo Ma6nuarog

(25 wpeg poprou
Epyaaiag avd moTwrIKI
povada)

125

AZIONOIHZH | |. MpoalpeTIKEG yPATITEG KOI TIPOPOPIKEG EPYATIEG KATA
®OITHTQN Tn didpkeia Tou e€aprvou. MNapouaia kai
TTapakoAoUudnon pabnuatwy (25%)

Il. T'patrtr) epyacia yia Tnv TeAIKN e€£Taan 610U O
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@OoITNTAG avaAUEl BOWN Kal TTEPIEXOPEVO EVOG
HaBnuaTog TNG TTPWTORABUIOG EKTTAIdEUONG PE TN
xpnon dpapatikwy douwv(35%) .

lll. MapdoTtaon Baoiopévn oe Adikd Trapadoaoiakd
TTapauUBia kal puBoug (TTpoopikn e&étaon (40%)

O eA\dxioTog Babudg emiTuxiag :5
TeAikég BaBuog pabAuartog (TBM) 1+2+3

5.ZYNIZTQMENH BIBAIOTPA®IA

0. B.I.MPOM, MopgoAoyia Tou TrapapuBioy, ekd. Kapdapitoa, ABriva
, 1991.

Z.ZOPZ., H duvopn tTwv TTapapubiwy, ekd. KaotaviwTn, ABriva 1996.
M.MIMETEAXAIM,H yonrteia Twv Trapapubiwy, ekd.MAdpog, 1995
BERGERET L.,%YuxokivnTikd Maixvidl yia maidid améd 2 wg 6 xpovwy, AiTrTuyo,
ABrva,1988
BOLTON G., Drama as Education, Longman, London, 1984.
BOLTON G., New Perspectives on Classroom Drama, Simon and Shuster,
London, 1992.
LAFERRIERE L., Théatre et pédagogie. La formation des étudiants et du
professeur, Longueil, Montreal, 1995.
LALLIAS Jean-Claude et CABET Jean-Louis, Les pratiques théatrales a I'école,
Rectorat de Creteil, Mission d’ action culturelle, 1993.
MONOD Richard, Jeux dramatiques et pédagogie, Collection des Cahiers d’
Education Permanente, Paris, 1983.
MOTOS Tomas — TEJEDO Francisco, Practicas de Dramatizacion, La
Avispa/Teoria y Tecnica Teatral, Ediciones J. Garcia Vergugo, Madrid, 1996.
MOYTIAKAKOZX IM., MQPOQY A., MANAAHMOYAHX X., ®PATKH M., Oearpikn
Aywyn E’kai 217, O.E.A.B. BifAio MaBntr & BipAio Aackdhou, ABrjva , 2006
MAPIA ®PAIKH, H oknvikny mpaén oto oxoAcio, ed.Bardy, Cairo,2011
Teacher’ s notes (e-class).

MK 858 AIAAKTIKH TOY ©OEATPOY lli: TO ©EATPO
KAI TO APAMA 2TH AEYTEPOBAOMIA EKMNAIAEYZH

1. FTENIKA
ZXOAH | ANOPQIMIZTIKON KAI KOINQNIKQN ENIZTHMQON
TMHMA | ©EATPIKQN ZMOYAQN
EMINEAO ZIMOYAQN | lpomruxiakd
KQAIKOZ MAGHMATOZX | K858 | EZAMHNO ZMOYAQN | &
TITAOS MAGHMATOX AISAKTIKN ToU Osan9u Il — To Béarpo kai To dpdua aTnv
Oeutepofdbuia ektraideuan
EBAOMAAIAIE
AYTOTEAEIE AIAAKTIKEE APAZTHPIOTHTEZ z MIZTATIKE
QPEX
AIAATKANAE | MONAAEZ
AlaAEEeIc O10GTKOVTA KAl TTAPOUCIACEIG ATTO POITNTES 3 5
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TYNOX MAOGHMATOZ | Emotnuovikn MNepioxn: ©éarpo atnv Ekmaideuon
EmiAeyopevo

MPOAMAITOYMENA MAOGHMATA: | AidakTikr Tou @gdTpou |- Eicaywyr otn ©gatpikr Aywyn
(Bewpia &rpakTikA) MK0O81

FAQZZA AIAAZKAANIAZ kai | EAANVIKA
ESETAZEQN:

TO MAGHMA MPOZ®EPETAI ZE | NAI (TaAIKA Kai AyyAiK yAWOOa)
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/THE776
MAGHMATOZX (URL)

2, MAOGHZIAKA ANOTEAEZMATA

Ma6noiakd AtroteAéopaTa

2710 TéAOG TOU paBrpaTog o @oITNTAG/ N OoITATPIA Ba TTPETTEl Va:

- XpnNOIYOTIOIEl KAI EVOWUATWVEI OTO £€PYO TOU TO BEaTPO Kail To dpAua OTnV EKTTAIdEUON.

- Katéxer Baoikd oToixeia pebodoAoyiag , TTPAKTIKAG EUTTEIPIOG KOl OTACEWV TNG TTAIdAYWYIKAG
EPYOOIag HEOW TWV BEATPIKWV TEXVIKWYV .

- AiaxepiCetal kalr opyavwvel dnuioupyikn didackaAia yia Tnv deutepoBabduia ekTraideuon .

- Epeuva 10 BEaTpo/dpdua oTnV eKTTAIOEUCN O€ CUVEPYATIa e EEWTEPIKOUG OUVEPYATEG.

- XpnoiyoTroigi d1aQopes HOPPES BIBAKTIKWY PJEBGdWY yia Ta padrjuarta AoyoTexviag.

- [Mpooeyyicel T0 apxaio dpdua (KAAGIKN Tpaywdia Kal Kwuwdia)

- Apaparotrolei Trapapubia.

- Zuvdéel To BEaTpo/dpdua oTnV eKTTaIdEUCn PE TOoV aANBIVO KOGHO, TNV KOIVWVIO ,TOV ETTAYYEAUATIKO
TTPOCAVATOAIOUO .

- Zuvdéel To BEaTpo/dpdpa aTnv ekTTaideuan PE ToV TNV OPadIKr OOUAEId, TIG KOIVWVIKEG BEEIOTNTEG, TNV
QUTOEKTIUNON.

levikég IkavoTnTEG

2710 T€AOG TOU MaBApaTOG, 0 YOITNTAG/ N YOITATPIA Ba pTTOPEi Va:

* Na dnuIoupynaoEl pia TIPOCWTTIKI TTPOCEYYION TNG TTaIdaywWYIKNG oTnv dsutepodabuia ektraideuon.

* Na xpnoiyotrolei Ta Bacikd pyaAgia Tou EQapuocuévou BeGTPOU Kal Tou SPAPATOG OTNV EKTTAIdEUON.

* Na TpINOBOTEI TNV GUUKETOXN TOU JaBdnTr oTn Awn atmo@docwy, aTtn dlaxEipion Twyv
ouvaioBnudTtwy,oTn Xopd TG ualnang, aTnv evouvaiobnon, TNV KPITIKF) OKEWn .

* Na emivoei kai va dnpioupyei KOANITEXVIKEG BPACTNPIOTNTEG HECT TN OXOAIKN XPOVIG

* Na avamTiooel dnuIoupyIKEG BECIOTNTES , CUMTTEPIPOPEG Kal OTACEIG YIa TOV EQUTO TOU Kal YIO TOUG
paBnTég Tou.

* Na éxel dnuioupyikA okEWn Kal IBE0A0YIKOUG OTOXOUG OTa pabnuara/épya Spduartog/Bedtpou Trou
KAVEL.

3. MEPIEXOMENO MAGHMATOZ

2KOTTOG TOU OUYKEKPIPMEVOU paBrnuaTog eival va eE0IKeEIwBOoUV o1 QOITNTEG PE TIG BOCIKEG APXES TNG
TTaIdayWYyIKNG Tou BedTpou KaBwWG Kal va TTPOCEYYioouv TIG IBIOTNTEG Tou dpapaTog/BedTpou aTnV
eKTTAIOEUON KOl VA KATAVONOOUV TO POAO TToU €xel n Beatpiky aywyn. Mo ouykekpiuéva, e TNV
OAOKANpWON TOU PABAPATOG, Ol YOITNTEG AVAPEVETAI Va £XOUV a@OMOICEl Tn SISAKTIKN peBodoloyia
Tou BedTpou/ dpauaTtog: 1) wg autdvopou PabriuaTog oTnv eKTTaideucn Kai 2) wg epyaigiou ydbnong
TouU Ba ptropouv va epapudlouv otnv TPAEN TrepIAaUBAvovTag BeaTPOTIAIOOYWYIKEG HOPPES KOl
TEXVIKEG. ZTOUG €10IKOUG OTOXOUG TOU PABMPATOG EVIGCOETAI N YVWPIYIa PE TIG TTaidaywyIkEG Bewpieg
oTtnv Oeutepofdbuia ektaideuan (13-18 e1Wv) Kal Ye TNV OTAPIEN TNG TTPOCWTTIKNG , KOIVWVIKAG Kal
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https://eclass.upatras.gr/courses/THE742/

ouvaIoBNUATIKAG AVATITUENG TWV £QHBWV.

EpyaoTtnpio:

2710 TTAQiCI0 Tou pabruatog Ba TrpayuatotroloUvTal Rdouadiaieg ouvavTAOEIG HEAETNG Kal TIPAKTIKAG

TEXVIKWV TTPOETOIPNACTAG Kal BIBAOKOAIaG Tou BedTpou. MTTopéei va yivovTal ETTIOKEWEIG O€

oxoAeia(deutepoPabuIag ekTraideuong),e10Ikd aoxoAgia yia JETavVAOTEG, OXOAEIQ UAAKWY, VOGOKOEIT ,

OpapaTikéEG OXOAEG, BEaTpa i CUVEPYQTIEG/TIPOOKANTEIG EIOIKWYV, OUYYPAPEWY , TKNVOBETWV.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIOAOIHzH

TPOMNOZ NMAPAAOZHZ

21NV Ta¢n SIaAEEEIS KAl TTAPOUTIACEIG POITNTWV

XPHZH TEXNOAOIQN
NAHPO®OPIAZ KAI EMIKOINQNION

2roixeia atmo TG SIAAEEEIG aveBadovTal OTO eclass Kail oTa
email , arré 61Tou 01 YOITNTEG UTTOPOUV VA Ta TTPOPNOEUTOUV
PNOIYOTTIOIWVTAG TOUG KWOIKOUG £10000U.

PFANQZH AIAAZKAAIAZ

Epyaagiag avd moTwrIKn
povada)

p Poprog Epyaciag
Apaornpiornra Eéaprivou
AlaAégeig (3 wpegX 13 3x13=39
€BOOPABEG) KAl EPYAOTrPIO
(2 WpPecX 13 €BOOPABEG)
2X13=26
Qpeg yeAETNG TOU POITNTH 20
KQlI TTPOETOINACIOG KAOE
epyaoTnpiou (UeAETEG
TEPITTTWONG)
Qpeg TIpoETOINATIAg MIOG 20
gpyaciag oTnv 1a¢N
Qpeg yia TN PEAETN Kal 20
€TOINACIO TNG TEAIKAG
TTapouCiaong .
2uvoAo Ma6nuarog
(25 wpeg poprou 125

AZIOAOIHZH ®OITHTQN

podnuaTwy (25%)

5opwV(35%) .

O eAdyioTog Babuodg emituyiag :5
TeAkOG BaBudg pabruatog (TBM) 1+2+3

I. TpOQIPETIKEG YPATITEG KOl TIPOPOPIKEG EPYATIEG KATA TN
diapkeia Tou g€apnvou. MNapouaoia kal TTapakoAouBnon

Il. Tpatrtr) epyacia yia Tnv TEAIK €E£TOON GTTOU O QOITNTAG
avaAlel dopr| Kal TTEPIEXOUEVO EVOG HaBruaTog g
OeuTePORABUIOG eKTTAIBEUONG PE TN XPrON OPAPATIKWV

ll. NopdaoTaon Baciouévn oe AoyoTeXVIKO Keiuevo ) B€aTpo
NG emvonong (mpogopikA e¢étaon (40%)

6.ZYNIZTQMENH BIBAIOTPA®DIA

- K. JOHNSTONE, IMPRO, O autooxediaoudg aTo B£atpo, ekd. Oktw, ABriva , 2011.
- A. MINOAA, O¢aTtpika Traixvidia yia néotroiolg kai yia pn néorroioug, kd. Zogia , ABriva 2013.

- BOLTON G., Drama as Education,

Longman, London, 1984.

- BOLTON G., New Perspectives on Classroom Drama, Simon and Shuster, London, 1992.

- LAFERRIERE L., Théatre et pédagogie. La formation des étudiants et du professeur, Longueil,

Montreal, 1995.
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- LALLIAS Jean-Claude et CABET Jean-Louis, Les pratiques théatrales a I'école, Rectorat de

Creteil, Mission d’ action culturelle, 1993.

- MONOD Richard, Jeux dramatiqgues et pédagogie, Collection des Cahiers d’ Education

Permanente, Paris, 1983.

- MOTOS Tomas — TEJEDO Francisco, Practicas de Dramatizacion, La Avispa/Teoria y Tecnica

Teatral, Ediciones J. Garcia Vergugo, Madrid, 1996.

- MOYTIAKAKOZ ., MQPOY A., MATMAAHMOYAHX X., ®PATKH M., ©Gearpiki Aywyr) E'kai 21",

0.E.A.B. BiBAio MadnTr & BiBAio Aackéhou, ABrva , 2006

- MAPIA ®PATKH, H oknvikn mpaén aro axoAcio, ed.Bardy, Cairo,2011

- Teacher’ s notes (e-class).

IV. ITPOXPEPOMENO ITPOI'PAMMA XTTIOYAQN 2023-2024

(To akdAouBo TTPdypaupa €xel EVOEIKTIKO XOPOAKTAPA, GUVIOTATAI WOTOCO N TICTA TAPNON

ToU.)?

1° géaunvo omoudwv

TitAog pa@RuaTog KQA. | Q/E | AM| ECTS | EIAOX
1| Eioaywyn oto apxaio 6éarpo AG011]| 3 4 |5 n
2| Eioaywyn otn BearpoAoyia (vedtepo Béarpo) ©OE041| 3 4 |5 M
3| Aibakrikn Tou Bedrpou I: Eicaywyn ortn Bearpikn MKO81 | 3 4 |5 M
aywyn (Bswpia Kai TPAKTIKA)
4| Eicaywyr orn Bewpia Kai IaTopia Tou xopouU K055 | 3 4 |5 L
5| Apauaroupyikn) avaAuon I: keipeva tng kKAaoikng opay ©E044 | 3 4 |5 M
Toupyiag
6 | ETiAeyopevo (UTTOXPEWTIKO/ EAEUBEPOD) 3 4 |5 M/EPIr
2UvOAO povadwy 24 | 30
2° géaunvo omoudwyv
TitAog padnuarog KQA. | Q/E | AM| ECTS| EIAOX
1| Meoaiwviko, avayevvnoiako kai EAloaBeriavo Béarpo | M©021| 3 4 |5 M
2| Apauaroupyikn avaAuon Il: keipeva tng vedTepng OEO045| 3 4 5 M
opauaroupyiag
3| Eidn kai QOpLES TNS OTTEPAS KAl TOU VEOU JOUTIKOU EProe4| 3 4 5 EPI

2 210V mivorar auTO MATHYOAPOVTAL LOVO OL TITAOL TWV LTOYEEWTIMWY KodnuaTwy
3 Enc€iynon ovvtopoypaypiov: IT= Ilapadoon, = Zepvdpoto, E= Epyaototo
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Bsdrpou

Apxaia eAAnvikn tpaywdia Il: 209pokARS AGO013| 3 4 5 I

EmmiAeyduevo (UTTOXPEWTIKO/ €AEUBEPO) 3 4 5 MN/EPI

EmmiAeyduevo (UTTOXPEWTIKO/ €AeUBEPO) 3 4 5 MN/EPI
2UVOAO povadwv 24 | 30
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3° g§aunvo omroudwyv

TitTAog paBRATOG KQA. | Q/E| AM | ECTS | EIAOX
1 | To eupwrraikd Béarpo amré rov 170 éwg Tov 190 Nneo22| 3 4 5 M
aiva (arré T1ov KAQOOIKIGUO LEXPI TOV pOUAVTIOLO)
2 | Eupwrraika peouara kai uererravaorarikh EAAnvikn | N©032| 3 4 5 M
opauaroupyia
3 | Eioaywyn otnv iogTopia Kai Bswpia Tou K053 | 3 4 5 M
Kivhuaroypdeou
4 | MeydAec Bewpieg TNS UTTOKPITIKAG OE047| 3 4 5 I
5 | 2knvoBetika pevuara tou 200U aiwva OE046| 3 4 5 I
6 | EmiAeydpevo (UTTOXPEWTIKG/ eAEUBEPO) 3 4 5 M/EPI
2UvOAO povadwy 24 |30
4° géaunvo omroudwv
TitAog padRparog KQA. | Q/E| AM | ECTS EIAOZ
1 | Apxaia eAAnvikn kwpuwdia: Apiaropavng AG015]| 3 4 5 I
2 | To veoeAAnvikd Béarpo Tou mpwrou picou Tou 200u | N©033| 3 4 5 M
aiva
3 | To 6éarpo tou 190u al.: peaAioudg, varoupaAiouog, | MO023| 3 4 5 M
YuyxoAoyiko dpaua
4 | Eioaywyn atnv UTTOKPITIKN EProes| 3 4 5 EPI
5 | To 6éarpo tou Zaiérnp Mnoo27| 3 4 5 I
6 | EmAeyouevo (UTToxpewTikG/ eAEUBEPO) 3 4 5 M/EPI
2UvVOAO Hovadwyv 2 30
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5° g§aunvo omroudwyv

TitTAog paBAUATOG KQA. Q/E| AM | ECTS| EIAOZ
1| To eupwrtraik6 Béarpo Tou 20ou aiwva (1900-1960) | M©024 | 3 4 5 M
2| To Kpntik6 Béarpo NO©031 | 3 4 5 I
3| Ocwpia kai av@Auon NS mapdoTacns OE043 | 3 4 5 I
4| Seuivapio | (Apxaio Oéarpo): Eiocaywyn otn ZEMO71 | 3 4 5 2
HueBoboAoYia TNS EMIOTNIIOVIKNG EpYATiac
5| EmAeyouevo (UTToXpewTIKG/ eEAEUBEPO) 3 4 5 M/EPI
6| EmAeyouevo (UTToxpewTIKG/ eEAEUBEPO) 3 4 5 M/EPI
2UVOAO PJovadwv 24 | 30
6° e§aunvo omoudwyv
TitTAog padRparog KQA. | Q/E| AM | ECTS| EIAOZ
1| Apxaia eAMAnvikn Tpaywdia lll: Eupimidng AO014 | 3 4 5 M
2| To ueramoAeuIkd veoeAAnvikod Béarpo NO034 | 3 4 5 M
3| Zknvoypagia, BsaTpIK APXITEKTOVIKN Kal nooz6 | 3 4 5 M
evouuaroAoyia
OTOUG VEOTEPOUC XPOVOUS
4| Zeuvapio Il (Nedtepo Béarpo ue Eugpacn oTo 2EMO73| 3 4 5 2
opdua)
5| ApiororéAoucg lMepi MoiNTIKAG AG016 | 3 4 5 I
6| EmAeyouevo (UTToxpewTIKG/ eEAEUBEPO) 3 4 5 M/EPI
2UvOAO povadwy 24 |30
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7° géaunvo omoudwyv

TitTAog paBAUATOG KQA. Q/E| AM | ECTS| EIAOZ
1| Zeuvapio Il (Apxaio Béarpo) 2EMO072| 3 4 5 2
2| Ocwpia Tou Bedrpou kal Tou SPAUATOSC OTOUS ©OE042 | 3 5 M
VEOTEPOUC XPOVOUS
3| EmAeyouevo (UuttoxpewTikG/ eAeUBEPO) 3 4 5 M/EPI
4| EmAeyOuevo (UTToXpewTIKG/ eAEUBEPO) 3 4 5 M/EPI
5| EmAeyouevo (UTToXpewTIKG/ eEAEUBEPO) 3 4 5 M/EPI
6| EAeyOuevo (UTTOXPEWTIKG/ EAEUBEPOD) 3 4 5 M/EPI
2UVOAO PJovadwv 24 | 30
8¢ e§aunvo omoudwv
TitTAog padRparog KQA. Q/E | AM | ECTS| EIAOXZ
1| Apxaia eAAnvikn tpaywdia I: AioxuAog AG012 |3 4 5 L
2| Zeuivapio IV: (Neotepo Béarpo ue éupaon oy | ZEM074 | 3 4 5 2
mapdoracn)
3| EmmiAeydpevo (UTTOXPEWTIKO/ EAEUBEPOD) 3 4 5 M/EPI
4| EmAeyOuevo (UTToXpewTIKG/ EAEUBEPO) 3 4 5 M/EPI
5| EmiAeydpevo (UTTOXPEWTIKO/ EAEUBEPOD) 3 4 5 M/EPI
6| EiAeyopevo (UTTOXPEWTIKO/ EAEUBEPOD) 3 4 5 M/EPI
2UvVOAO povadwy 24 | 30
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. MAOGHZIAKA ANOTEAEZMATA

1og KuUkAog Ma6noiakd AtroteAéopata MoTwTIKEG
ZTTOUd WV Movadeg (ECTS)
MpoTtrTuyiokég Me Tnv oAokAfjpwaon Tou TTPwTou KUKAou | H  oAokArpwon
2TTOUdEG oTToudwV oI PoITNTEG gival o€ Béon: TWV  OTToudwv

Na €xouv BewpnTIKA Kal EQAPUOOUEVN
EMOTNUOVIKA yvwon oe Béuata Bea-
TPOAOYIOG Kal OTa ETTINEPOUG QVTIKEIE-
va TTOU OUVBETOUV TO YVWOTIKO avTI-
KeEiueVo autd (XOpOg, UOUCTIKH, UTTOKPI-
TIKF), OKnvoBeaia, oknvoypagia, Kivn-
paTOYPAPOg).

Na €xouv Tnv emapkeia yia mn d1IdA0Ka-
Aia Tng Bearpikng aywyrig oTtnv MNpwTto-
BaBuia ka1 TN AeutepoPdbuia  Ektrai-
deuon, KaBwg Kal yia Tn oTeAéxwon
IOIWTIKWV ETTIXEIPACEWY Kal dNUOCIwyY
OPYQVIOUWY TTOU aoXoAoUvTal WPE TO
B¢aTpo.

Na éxouv avatrtigel yvwoTIKEG OEEIO-
TNTEG KAl auTovopia BIOXEIPIOAS Toug,
TTOU TOUG ETTITPETTOUV VA OUVEXIOOUV
TNV €TMOTNUOVIKN €KTTaideuon oTov
€TMOPEVO KUKAO atroudwyv (MME).

ETMTUYXAVETAI ME
TN OUYKEVTPWON
240 ECTS or1a
TTPORBAETTOpEV

48 pobnuara, 32
UTTOXPEWTIKA KAl
16 uTTOoXPEWTIKG
KaT €TTIAOYNV.
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VI. KANONIZMOZX KINHTIKOTHTAY ®OITHTQN

Ta Mpoypdpuara KivnrikétnTag Poirntwv agopolv oTn
METABOON @OITNTWV 0€ AAAN Xwpa TTANV NG EAAGdag. Ta
ONUAVTIKOTEPA TTPOYPANUATA KIVATIKOTATAG TTOU dlaXEIpideTal
10 [Mavemotiuio [Matpwv e€ivar o1 dUo dpdoelig Tou
Erasmus+: (1) Apdaon KA 103: peTagl TWV KPATWV—UEAWV
NG EupwTraikAg ‘Evwong, Twv Xwpwv Tou EupwTtraikou
OikovopikoU Xwpou (EOX) kal Twv cuvepyaloUEVWV XWPWV
Toupkiag, MIF'AM, kai (2) Apdon KA 107: PeTagu Xwpwv
Mpoypdupatog kal  xwpwv-Etaipwy  ekT0¢  Eupwtng.
Emiong, 10 Mavemotiuio [llatpwyv OCUUMETEXEI KAl O€
TTpoypdpuaTa Erasmus Mundus.

Me 10 Erasmus+ oI @OITNTEG PTTOPOUV VA PETAKIVNBOUV
ylo OTTOUOEG O€ avwTaTo EKTTAIBEUTIKO idpupa GAANG Xwpag
yla Trepiodo 3 €wg 12 pnvwv A va TomrobeTtnBolv o€
eTalpeieg,  exkTTaIdEUTIKG KAl gpeuvnTIK&  KEVIPA  KaI
OPYQVIONOUG KATAPTIONG YIO TTPAKTIKI) daoknon (atmod 2 €wg
Kal 12 YAVEQ).

H apxn 1ou diEtTel Tn dpdan gival OTI N KIVATIKOTATA OTO
eCWTEPIKO avayvwpileTal TTANPWS OTO EKTTAIBEUTIKO idpuua
TIPOEAEUONG, KUPIWG XAPN OTO EUPWTTAIKO oUCTNPA PETAPO-
PAg akadnuaikwy pyovadwv (ECTS). MNpokeiuévou va CUlE-
TEXEl KATTOIOC @OITNTAG OTO TTAQiclo Tou Erasmus+ yia
OTTOUOEG, XPEIAZETAI N TTPONYOUNEVN CUNQWYVIa ouveEPYaTiag
METAEU TWV EUTTAEKOPEVWV EKTTAIBEUTIKWYV IBPUUATWY 1} TOU
EKTTAIOEUTIKOU IOPUPATOG TTPOEAEUONG KAl TOU OpPYyavIOUoU
TOTTOB£TNONG.

Mo ouykekpiyéva, PacikEG TTPOUTTOBECEIC yia TnV
KIVNTIKOTATA TWV QOITATWYV YIA OTTOUOEG Eival:
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EAGxiotn didpKeia TTApapPovnG 3 PAVES Kal hHEyioTn 12
MIAVES avd KUKAO OTTOUDWV.
O1 @oItnTég va cival eyyeypauuévol TOUAGXIOTOV OTO

OeUTEPO €TOG OTTOUBWYV KAl va €XOUV OAOKANPWOEl
ETTITUXWG TA JABAPATA TOU TTPWTOU £TOUG.

3. Hyvwon &Evng yAwooag, etmimrédou B1 (TouhdxioTov)

8.

Yrapgn Aigepoug  Zupwviag pe 1O 1dpupa
YT1rodoxnig (&évo MavetmoTiuio)
YT1roypoon 2UMQWViag 2TTOUdWV (Learning

Agreement) amdé TOV  QOITNTH/TPIA KAl  TOUG
QVTIOTOIXOUG OUVTOVIOTEG Erasmus+.

Xopriynon TToTOTTOINTIKOU avaAUTIKNG Babuoloyiag
(Transcript of Records) ommd T0 [lavemoTiyio
YT1Tod0xNg

MAAPNG avayvwpion E€TmTuXoUg TTapakoAouBnong
MaBnuaTwy (epapuoyn ECTS).

AtraAAaynr} atréd Ta didakTpa.

Baoikég TTpoUTToBETEIC yiIa TNV KIVATIKOTNTA TWV QOITNTWV
ylo TTPAKTIKA €EAOKNON O€ e€TAIPEiEG, EKTTAIOEUTIKA KAl
EPEUVNTIKA KEVTPA, OPYAVIOUOUG KATAPTIONG Eival:

1.

O1 goItnTéC va gival UTTAKOOI XWPEAG TTOU CUPMETEXEI
oTo Mpdéypappa Erasmus+. O1 UTTAKOOI GAAWYV XWPWV
va  Eival EyYEYPAPUEVOI O€ KAVOVIKO TTpOypauua
omoudwv o€ 1dpupa Avwrarng Ektraideuong otnv
EANGSQ.

EAdxioTn didpkela TTapapoving 2 HAVES Kal Péyiotn 12
MAVEG ava KUKAO OTTOUDWV.

Zuvayn Zuupaong KivnmikdtnTag PeTagu Tou QoITNTN
Kl TOU IDPUPATOC TTPOEAEUONG.
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4. uvoyn 2UPQWViOg KatdpTtiong (Learning
Agreement), PeETALU TOU @OITNTA, TOU IBPUMUATOG
TIPOEAEUONG IO TOU QOpPEA UTTOOOXNAG

MNa TNV KIvNTIKOTNTA OTO EEWTEPIKO, XOPNYOUVTAl UTTOTPOYIES
Erasmus+. O1 utrotpo@ieg Erasmus+ xopnyouvTtal améd tnv
EupwTraiky EmitpoTtrn, Kail, yéow NG EMZ/I.K.Y. kataAfjyouv
ota [MavemmoTtAuia.



VII. KANONIXMOX AEITOYPI'TAY THX BIBAIO®GHKHX
TOY TMHMATOZX GEATPIKQN XITOYAQN

KANONEZS AANEIZMOY

2TOV TTOPAKATW TTiVOKA TTOPOUCIGlovTal CUVOTITIKA Ol KATNYOpPIiES
XPNOTWV TNG BOZ, 0 TpdTTO¢ £Kd00NG TNG KAPTAG XPNOTN, TO GUVOAO
Twv BIBAiwv TTOU JTTOPEI KATTOIOG va OOVEIOTEl TAUTOXPOVA, TO
XPOVIKO d1doTnua daveiouou Kal 0 aplBuog avavewaoewy. O Trivakag
QuUTOG €ival OUVOTITIKOG KOl OUMPBOUAeUoupe va OloBAcETe TOUG
QAVAAUTIKOUG KAVOVEG BAVEITUOU TTOU TOV aKOAoUBoUV.

Katnyopia Xpovikd | ApiBudg | ApiBuodg Ap1Buog
Aaveifopévou | diaotTnua | BIBAIWV [aVAVEWOCEWVIKPATACEWY|
AEN & kai Aoitroi 6 pAveS
OI0A0KOVTEG TOU 10 1 2
TprpaTog
AEM  dAwv 15 nuépeg

. 5 1 2

TunuaTwyv
MeTarrT. QoIT[15 nuépeg
TOS 5 1 2
doitnt. TOX 15 nuépeg 3 - 2

To AioiknTiké lMpoowTikd Tou MavemoTtnuiou Matpwyv (TAKTIKO Kal
oupBaciouxol) €guttnEETOUVTAl OUPQWVA HPE TOUG KOAVOVEG TWV
TTPOTITUXIOKWY (POITNTWV.

YAIkO

To uANIkG Twv cuAhoywv TG BKIT diakpiveTalr o davel{OPevo Kail un
oavellopevo. Mn davellOuevo UAIKO O€ YEVIKEG YPAMMPEG eival Ta
Ae€IKd, eykukAoTTaideieg, eyxelpidia, BiBAia avagopdg, TTePIOBIKA,
OTITIKOOKOUGTIKO UAIKO, BIBAia OUYKEKPIUEVWY CUAAOYWV BwPEWV.
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Kavéva avtitutto ouM\oyng de ptropei va xpnoligotroinBei r va
OQVEIOTEI TTPIV KATAXWPIOTEI OTOV KATAAOYO KAl GQPAYIOTEI.

Kdpta XpRoTn

Aikaiwpa davelgpoU £xouv OAOI 01 EyYEYPOUUEVOL XPrOTeG TG BOZ
Tou €ival KaToxol €ykupng Kaptag péAous. H kdpta péloug eival
auoTnpd TTPOoWTTIKA Kal ekdideTal ammd 1n BKI petd amd oxeTIKA
aitnon Tou XproTn. AuTO yivetal UTTORAAAOVTOG MIO QiTnon €iTe
NAEKTPOVIKA oTnv OielBuvon  https://library.upatras.gr/card €ite pe
QUOIKA TTapouacia oTtov Xwpo TN BKI1. H £kdoon kaptag yia deutepn
@opd, apou €xel dnAwBei otn BIBAIOBAKN N aTTWAEIA TG TTPWTNG,
TTPAYUOTOTTOIEITAI DWPEAV PE TNV ETTIOEIEN TOU TTACOU TOU QOITNTA 1
TNG OOTUVOMIKAG TaUTOTNTAG TOU €EwTEPIKOU xpAoTtn. H €kdoon
KAPTAG yIa TPITN Qopd emBapUveTal Ye TO TTOCOV Twv 5 €. Emiong,
EM@EPEI €CAUNVN TTOIVH SIOKOTING XPAONG TWV UTINPECIWY TNG BKIT1.

Aidpkeia Aaveiopou

To xpoviké didoTnua daveIoPOoU TTOIKIAEl avaAoya PE TNV KATnyopia
Tou Xxpnotn (AEM, diddokovteg, MP, @) kai Tnv Katnyopia Tou
BiBAiou (davelduevo 1 GAANG katnyopiag). To ouvoAo Twv BIRAiwY
TTOU UTTOPEI évag XProTng va OaveIoTEl TAUTOXPOVA TTOIKIAEI €TTIONG
avaAoya Je TNV Katnyopia Tou XpnRoTn (AEr, diddokovteg, MP, @ )
Kal otov oplBud autd cuptreplAauBdvovTal kal Ta PBiIBAia TTOU O
XPNOTNG €XEl AON DAVEIOTEN Kal BV EXEI ETTIOTPEYEL.

O1 xpnoTeg Tng TOZ ptropolv va daveifovtal BIBAiIa yia Tnv dIdpKeEIa
TWV KoAokalpivwy diakoTrwy. O davelouog Ba Eekivael ammd duo (2)
eBdouadeg TpIv KAgioel n BIBAIOBAKN Kal Ba €mOTpEPOVTAl KATA TNV
di1dpkela TNG TTPWTNG £BOOUAdAS TTou Ba avoiyel Eavd.

Emiong 6a ptmopouv va daveifovtal BIBAia Kal TNV TTEPIOdO TWV
OloKOTTWV Twv XploTouyévwwyv Kal Tou [lldoxa, o daveiouog Oa
gekivael TV TeAeuTaia BOoOUAda TTPIV EEKIVIIOOUV OI BIOKOTTEG Kal Ba
EMMOTPEPOVTAl KATA TNV dIdpKeEla TNG TTpwTNG eRdouddag Tou Ba
avoiyel ¢ava.

Ailaypaepn péloug

Mpokeiyévou o1 YoITNTEG VO TTAPOUV TITUXio A va diaypa@ouv aTrd 1o
TuAPa Toug, uttoxpeouvTal va TTapadwaoouv otn BKIT tnv kK&pTa Toug
Kal BeBaiwBei 611 6 xpwoTouv BIBAia ) TpooTiya. H diadikacia auTr
yivetal pe utnpeoiakr aAAnAoypagia petaéu Tng MpappaTteiag Ttou
TuAuatog kai TNG BiBAI0BAKNG. Av diammoTwOei 0TI KATToI0 PEAOG €XEI
EKKPEPOTNTEG (TT.X. Oaveiopéva BiBAia), yia va TTdpel TN OXETIKA
BeBaiwon Ba mpétel va emikoivwvnoel he Tn BIBAIOBAKN kai va Tig
OleubeTAOEL.


https://library.upatras.gr/card

EmoTpo@n BiBAiou

O xpnotng ogeihel va emoTpéwel 1o PIBAI0 TTOU €XeEl DdavEIOTEN
EUTTPOBECO CUUQWVA PE Ta XPOVIKA Opla TnG didpkelag daveiguou
ToUu BIBAiOU. ZTIC TTEPITITWOEIS KABUCTEPNUEVNG ETTIOTPOPNCS PBIBAiou
Oev utopei va yivel avavéwaon davelopou. O davelldPevos oQeilel va
ETTIOTPEWEI TO OXETIKO UAIKO OTnv KaTAoTAOn TIOU TO TrapéAape.
ATtrayopelovTal Ol ONUEIWOEIG, Ol UTTOYPAUMIOEIS Kal YEVIKA KABE
aAAoiwon Tou evTUTIOU. Z€ TTEPITITWON ATTWAEIAS 11 aAAoiwong Tou
BiBAiou (oxiIopéveg 1N Aekioopéveg  OeAideg), o davei(ouEVOg
uTTOXPEOUTAI VO TO OVTIKOTOOTHOEL..

Kpartioeig

Ooov apopd TIg KpaTAoEIG BIBAIWY KABE XPrOTNG MUTTOPEI VO KAVE
Tautéxpovn KpAatnon HéEXP!l 2 PBIBAiwv. H Kpdtnon Trponyeitalr g
avavéwong.

Avavéwaon

H avavéwon daveliopou evog PBiBAiou emTpETeTal, £QOOOV Oev EXEI
TTaPENBEI TO XPOVIKO OpPIO ETTIOTPOPNG TOU EVTUTTOU Kl OeV €XEI YiVEl
Kpdtnon tou. OI avavewaoelg YTTOPoUV va yivovTal €iTe TNAEQWVIKG
oTto TnNAépwvo 2610 962905, cite pe TNV €TideIEn ™G KAPTOG
BIBAI0BrKNG oToV UTTAAANAO TNG BIBAIOBAKNG.

O1 eKTTPOOECHEG AVAVEWOTEIG BEV ETTITPETTOVTAI.

KANONES NAEITOYPIIAY

H BIpAI0BAkn avrkel oto TuAua OeaTpIKWyV XZTTOUdWY TOu
MavemoTnuiou Matpwv kai BpiokeTal aTo A’ KTHPIO TOu TPAPATOG.

Qpeg Aeitoupyiag

H BOZ (BiBAI0BrKn Ocatpikwy ZTTOUdWV) TTAPAPEVEI AVOIKTH YIA TO
Koive amo TIg 9.00 t.u. uéxpl Tig 14.00 y.y. (ekTOG ZaBRdtou Kal
Kupiakng). Acitoupyei  €TTiong KAl OTTOYEUUATIVEG  WPEG WG
avayvwoTipio. To wpdplo TnG aTTOYEUMATIVAG  AgIToupyiag
QAVOKOIVWVETAI OTNV apXA KABe e¢aurvou.

Al0IKNTIKA UTTOOTRPIEN

H Aeimoupyia tng BiPAIoBAkng dicubuvetar ammd tov [Npdedpo Tou
TuAPATOG Kal eTTOTITEVETAN ATTO TNV €mMITPOTTH BIBAIOBAKNG.
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AloiknTikG n BiBAIoBAKN uTroatnpiletal amd €vav uttdAAnAo (TE
BiBAloBnkovopiag), O OT0ioG OCUUUETEXEI OTNV  ETTITPOTIH TG
BiBAI0BikNG wg €1onNyNnTNG.

O otroiog gival utTeUBuvog yia TNV AsIToupyiag Tng BOZ.
Mepipva yia tn diakivnon Taong eUoEws aAANAoypaiag.

AIEKTTEPAILIVEI TIG OIKOVOUIKEG UTTOXPEWOEIG TNG BOX kai Tnpei
OXETIKA apxeia.

Mepipva yia tnv TTpéoktnan  BiBAIokoU UAIKoU TuAupartog
OeaTpIKWV ZTTOUdWV.

®povTiCel yia TNV TTApaAafr, o@payion, Tagivounon,
gupeTNPiaon, karaAoyoypdenon Kal ouviipnon Tou TTapatmavw
UAIKOU oUp@wva pe Ta 010vn BIBAIOBNKOVOUIKG TTPOTUTTA.

Eival utreuBuvog yia Tnv eKTTaideucn Twv XpnoTwy TG BOZ.

BonBa toug xpnoTteg oTig BIBAIOYPOQIKEG KAl BEPATIKEG TOUG
avalnTioelg Kal Toug KaBodnyei/ekTmaidelel OTn XPAON Twv
NAEKTPOVIKWY epyaleiwv (Baoeig dedouévwy, Internet k.a.).

Mepipvd yia Tnv KaAq Aeitoupyia Twv AvayvwaoTtnpiwy
dpovrTiel yia TNV €EUTTNPETNON TWV XPNOTWYV TNG BOZ
NAerroupyei Tnv Ytnpeoia Aaveiouou

Eival utretBuvog yia Tnv TTapakoAolBnon Twv €TTIOTPOPWV
Tou davelouévou UAIKOU Kal TNV ATTOOTOAR UTTOPVNOTIKWY YIa TO
KaBuaoTepnUEVO UAIKO.

Eivar umetBuvog yia Ttnv TOTTOBETNON TOU UAIKOU OTa
BiBAMIoCoTACIO, TR ouviApnon Tou, Tn  PIBAIodedia, TNV
avaBiBAiodeaia, TNV aTTOCUPCH TOU Kal TNV OTTOYPA®K] TOU.

Mepipuvd yia TN PETOQOPA TWV TEUXWV TwV TTEPIOBIKWY TNG
TTPONYoUPEVNG NUEPOAOYIAKNG XPOVIAS oTa KAEIoT BIBAIOOTAOIA.

Mepiuva yia TV TEXVIKA UTTOOTAPIEN TOU UTTAPXOVTOG
€EOTTAIOOU, KOTA TO PETPO TOU duvaToU.

XPHZTEZ
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Toug xwpoug, TIG CUANOYEG Kal TIG uTtnpeoieg NG BOX éxouv
OIKaiwua va XpnolhoTrololv:

1.

w

10.

11.

Ta péAN d18aKTIKOU Kal €pEUVNTIKOU TTPOCWTTIKOU Tou TOZ, ue
OIkaiwpa daveiouou.

O1 rpoTTTu)Iakoi @oITNTéG Tou TOZ, e dikaiwua daveiguou.

O1 PETATTTUXIOKOI QOITNTEG Kal O uTToWn@Iol JISAKTOPES TOU
TOZ, pe dikaiwua daveiopou.

MéEAN AET dAAwv Tunudtwy Kol UTTOAOITTO TTPOCWTTIKG TOU
11, pe dikaiwpa daveiopou.

AKpOATEG QOITNTEG, EEWTEPIKOI XPAOTEG, dNAAdH OTTOI0dNTTOTE
GAO dtopo NG  €uplTeEPNG  KOIVOTNTAG TTOoU  €mBuUpEl  va
Xpnolyotroinoel 10 UANKO 1 TG utinpeoieg tng BKIT yia Tig
EPEUVNTIKEG TOU OVAYKEG XWPIG dIKaiwpa davelouoU.

Atré@oITol Tou TUAMOTOG OE€ATPIKWY ZTTOUdWY, Ol OTTOIOl
MTTOpOUV va dlatnpolv Tnv KApTa xproTtn he €tiola didpkela. Ol
aTTOQOITOI PTTOPOUV VO KATEXOUV KApTa XPAoTn BiBAI0BRAKNG,
OAAG xavouv Tnv 1016TNTa €AV PECOAABATEl Eva £T0G adpAvEIng
™G.

O1 kavoveg davelguou kaBopifouv Tov akpifBr) apiBud BiBAiwv
TTOU PTTOPOUV VA SAVEICTOUV Ol TTAPATTAVW KATNYOPIEG XPNOTWV

O1 oITNTEG/PETATITUXIOKOI XPAOTEG TOu TOZ utTOXPEOUVTAI VA
TTpookopifouv oTn Mpaupareia Tou TuAuatdg Toug «Befaiwan»
o1 0ev xpwaoTtouv BIBAia r mpodoTipa otn BKI, o mepimTtwon
TTOU TTAipVOUV PETAyPa®r] ] OAOKANPWYOUV TOV TTPOTITUXIOKO )
METOTTITUXIAKO KUKAO oTroudwy Toug. H BePBaiwaon xopnyeital armmod
™ BOZX kai BKIT.

O1 xprioTeg NG BOZ gival utroxpewpévol va GUUPOPQUWVOVTAI
TTPOG TIG UTTOBEILEIS TOU TTPOCWTTIKOU Kal Vo GEROvVTal TOV XWPO
NG, KABWG Kal TOUG OUVABEAPOUG TOUG TTOU €XOUV avAyKn o1t
éva TTePIBAAAOV, TO OTTOIO va TOUG OIEUKOAUVEI OTN MEAETN KOl TNV
epyaaia Toug. O1 XprioTeg Ba TTPETTEI va aTTOPEUYOUV TNV AOKOTIN
N emKivduvn Xpron Twv uttodouwy Tng BOZ (11.X. doKOoTIN XprRon
TWV ££6dWV KIvOUVou).

O1 xprioteg NG BOX £xouv xpE€og va eival TTPOCEKTIKOI OTOV
TPOTTO XPNong Tou UAIKOU Kal Tou €EOTTAIOMOU Tng BOZ.
OtmroiadAmote  @Bopd 1 amwAeia UANIKOU  atrokaBiotatal i
ATTONUILVETAI ATTO TOV XPrOTN TTOU TNV TTPOKAAECE.

Agv emTPETTETAI N €l0aywyr KAl KatavAAwon Tpogidwv 1
POPNUATWY OTOUG XWPOUG Kolvou Tng BOZ.
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12.
13.

14.

15.

16.

17.

18.

Agv €MTPETTETAI TO KATTVIGHA OTOUG XWPOUG TNG BOZ.

Aev emTpéTIeTal n €i00d0C OTOUG YWpoug Tng BOZ pe
OTTOIOBATTOTE TOAVTA (UIKPH | MEYAAN 1) CAKOUAEG). ETTpéTreTal n
€i0000G poOvo pe €IBIKEG TOAVTEG pETAPOPAS HYY, ol KAToXo!l Twv
OTTOIWV CUP@PWVOUV 0€ £AEYXO ATTO TO TIPOOWTTIKO TNG BOZ, edv
10l BEPA ao@aAgiag TNG GUAAOYNG KOl TWV EYKATOOTATEWV.

MéAn  AENM  Ttou TpApatog TIOU  OTTOXWPEOUV  AGYyW
ouvTagiodoTNONG (TT.X. OUOTIMOI KABNYNTEG, K.4.) diatnpouv, TIUAG
€veKeV, ONO TA TTPOVOMIA-UTTOXPEWOEIG OAVEIOUOU KAl T OXETIKNA
KapTa péAoug.

MéEAN AET 1} o1 81IdA0KOVTEG TTOU ATTOXWPEOUV, TTOpAITOUVTAl 1
Aqyel N ouppacr] Toug, Xwpig va ouvtaglodotnBouv, ogeilouv va
EMOTPEWOUV TTIPIV OTTO TNV aTtroxwpenon Ttoug Ta BiBAia kal 1o
AOITTO UAIKO 1} €€OTTAIOUG TTOou €xouv daveloTel, KabBwg Kal Tnv
KapTa daveiopou. H BKI (KevTpikr Tou MNaveTTioTnUiou) aKupwvel
atrd povn NG TNV 1I0XU TNG KAPTAG dAVEIOPOU O€ TTEPITITWON TTOU
10 YéNog AEI ) o diddokwyv dev Tnv emoTpéwel. H Mpapuareia
Tou TuAPOTOG, OTO OT0I0 TO Trapaitoupevo péEAOG AEM R
0I10G0KwWVY gpyalotav, gival UTTOXPEWPEVN Va evnuEpWVEl T BOZ
yia TNV ETTIKEIUEVN atmoxwpnon Tou péAdoug AEN i diIdGoKwyY Kal
va ¢ntdel va Tng atrooTaAei BePaiwaon o1 dev ogeilel BIBAIa n
GAAO UAIKO.

O1 xpnoTeg eival utroxpewpévol va agéBovtal TNV IaxXUoUCa
vopoBeaia TTOU Q@opd OTNV TIPOCTACIA TWV  TIVEUUATIKWY
OIKalwudTwy (copyright).

OAol o1 uttoyn@iol dIBAKTOPESG Tou TOZ, TTIPIV TNV OPKWOTia
TOUG, O@&iAoUV va KOTaBETOUV éva avTiypa®o TnG £pyaciag Toug
oe €viutin pop@ry otn BKIT kai o€ nAEKTPOVIKA Hop®ry OTO
1IdpupaTikd atrobetrpio.  apdAAnAa, OAol oI  PETATTTUXIOKOI
@oItnNTég ogeilouv va kataBétouv otn BKIT éva avtiypago Tng
OITTAWMOTIKAG TOUG €PYaAciag o€ NAEKTPOVIKI HOP®H OTO
I0pUMATIKO OTTOBETAPIO. ZTOUG KATOBETEG XopnyeiTal BeBaiwaon yia
TIG [pappareieg Twv TunudaTwy Toug atrd TN BKIT.

2€ TIEPITITWON MN CUPPOPOWONG €vOG XPNOoTn MHE TOV
Eowtepikd Kavovioud Asitoupyiag tTng BOX 1 otnv Trepitmwon
aTTPETTOUG CUUTTEPIPOPAG TOU TTPOG TO TTPOCWTTIKO TNG BOZ, n
Emtpotm BifAloBAKng Tng BOZ ptropei petd amd mpoTacn Tou
TTPOoWTIKOU TG BOZ, va emPBAAAel Tnv pdviun f TTpoocwpIvh
oTépnon Tou JIKAIWPOTOG daveiIopuoUu autou Tou Xpnotn. Tnv
TTPWTN Qopd yiveTal oUCTOON KOl KATAYPAPETAl TO YEYOVOG OTNV
NAEKTPOVIKR KAPTA Tou XprnoTn. Epdoov 0 xprioTng uttotréoel 0To
idlo o@aAua dUo QopEg emMPBAAETAI N TTPOCWPIVH OTEPNON TOU
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OIKAIWPATOG dAVEIOUOU Kal €GV TO £TTAVOAGRBEI TPEIG YPOPES PECT
otnv idla akadnuaikr xpovid, TOTe TTapatTéUTTeTal aTo MpuTtavikd
2UMBOUAIO yIa va eTTIANEOEi Tou BEpaToc.

KANONEZ AANEIZMOY

levikoi kavoveg

Alkaiwpa daveloPoU €XOUV 01 EYYEYPOUUEVOL XPAOTEG TNG
BKI1 110U €ival KATOXO0I £yKUPNG KAPTAG XPNOTN.

H k&pTta XpnoTtn ival auotnpd TTpoowTriKr Kal ekOideTal aTTd
™ BKIT petd amd oxemikn aitnon tou xpAoTn. Emavékdoon
KAPTAG yIO TTPWTN Qopd, agou €xel dnAwBei otn BIBAIOBAKN N
QTTWAEIG TNG, TTPAYUOTOTTOIEITAI OTTAG JE TNV ETTIOEIEN TOU TTACOU
TOU @OITNTA 1 TNG OOTUVOMIKAG TAUTOTNTAG TOU €EWTEPIKOU
XpNoTn. H emavékdoon KApTag yia deUTepn Yopda emMRAPUVETAI PE
TO TTOOOV TWV 5 €. H gmmavékdoan KAPTAG yia TPITN QOPA ETTIPEPEI
€€aunvn TroIve IGKOTTAG TV UTTNPECIwY TnG BKIT.

Ta péAn AEM, o1 d18G0KOVTEG Kal 01 @OITNTEG (TTPOTTTUXIOKOI,
METATITUXIAKOI) TOU TMAMATOG OeaTpIKWV ZTTOUdWY Kal gival
KATOXOI KApTaG davelopou emTpETeTal va daveifovTal BIBAia. To
XPOVIKO OI1doTnua davelopoU OPwG TTOIKIAEl avaAoya pe Tnv
Katnyopia Ttou XpAotn (AEM, M®, ®) kai Tnv KaTnyopia Tou
BiBAiou (BiIBAio ouxvAg R cuvABoug xprnong).

‘Eva péAdog AEN €xer T duvardtnta va daveloTtei BIAia yia
MEYAAUTEPO XPOVIKO dIdoTNUA WETG aTTd YPATITH aiTnor] Tou, OTTou
Ba avapépel Toug AGYOUG yia TOUG OTTOIOUG QITEITAI TO TTAPATTAVW.
Tnv améeacn yia Tnv uTtépBacn Tou Kavoviouou Tnv TTaipvel O
Mpéedpog A n EmTpotA BiBAI0BAKNG Tng BOZ.

Ne€ikd, eykukAotraideieg, handbooks, eyxelpidia, BiRAia
avoQopdg, K.TA. &€ daveifovTal.

Ta mepiodikd dev daveifovTal.

Kavéva avTitutro cuAAoyrig &€ PTTopEi va xpnaoiuoTroinBei i va
daveloTel TTPIV va KaTaxwpnBei oTov KatédAoyo Kal va o@payIoTEi.

Mpokeipyévou o1 eoITNTEG va TTAPOUV TITUXIO 1} va diaypapouv
atmd 10 TPAPO TOug, UTTOXPEOUVTal va TTapouv Befaiwon o1l d¢
XpwoTouv BiBAia | TTpdoTIpa Kal va diaypa@oulv atrd Ta unTpwa
TOUG N va peTaTayouv OTnv Kartnyopia twv Atmogoitwy. lNa va
TTApouv TNV Tmapamavw Befaiwon, Ba TTPETTEl va TTIOTPEYOUV
o6oa BiBAia €xouv daveloTei [ va Ta AVTIKOTAOTACOOUV (€dv Ta
£xouv Xdaoel).

[253]



Aigpkeia & Avavéwon Aaveiouou — Kparnon BiSAiou

To xpovikd didoTnua davelopoU TIOIKIAEl avAAoya MPE Tnv
KaTtnyopia Tou XpAoTn (AEM, M®, ®).

To oUvoAho Twv PBIBAiwv TOU pTTOPEl €vag XPAOTNG va
daveloTel TauTdxpova TTOIKIAEI €TTIONG avAAoya Pe TNV Katnyopia

TOU XpNoTN.

KdaBe xprAotng ptropei va kdvel Tautdxpovn KpAarnon HEXP!
0U0 (2) BIBAiwv. H kpdtnon Trponyeital TNg avaveéwaong.

O1 xpAoTeg TG TOX utTopouv va daveifovTtal BIBAia yia Thv
OIAPKEId TWV KOAAOKQIPIVWY BIAKOTTIWV Kal TNV TTEPIOdO  TwV
OIOKOTTWYV Twv XpIoTouyévvwy Kal Tou MNMaoya.

H avavéwaon davelopou evog BiBAiou emmTpéTTeTal, EQOCOV dEV
EXEl TTAPENDEI TO XPOVIKO OPIO ETTIOTPOPNG TOU EVTUTIOU KOl OEV
£xel yivel kpdtnaor Tou. O1 avavewoelg PTTopoUv va yivovTal €iTe
TNAEQWVIKA, €iTe Pe TNV €TdEIEn TNG KAPTAS PBIBAIOBAKNG OTOV
UTTAGAANAO TNG BIBAIOBAKNG

O1 eKTTPOBETUES AVAVEWTEIG DEV ETTITPETTOVTAI.

Emorpoen BiBliou — KaBuotepnuévn Emiotpopn — AmwAsia
BiBAiou

O xpnRoTng oeilel va emmoTpéwel To BIBAIO TTOU £xel daveloTEi
EUTTPOOECUO OUPPWVA PE TA XPOVIKA Opia TnG OIAPKEING
davelguou Tou BIRAiou.

>€ TTEPITITWON KabuoTépnong MOTPOPNS evog BIBAiou, 0 ev
AOYw XpAoTNG dev PtTopei va kavel avavéwaon daveliouou ouTe va
oaveloTei AAANO PEXPI va ETTIOTPAPOUV QUTA TTOU XPWOTAEL.

O davelfduevog oQeilel va eTTIOTPEWEI TO OXETIKO UAIKO OTnV
KardoTaon TTou To TTOPEAAE.

ATtrayopeUovTal Ol CNPEIWOEIG, O UTTOYPANMIOEIS Kal YEVIKA
KABe aAAoiwaon Tou evTUTIOU.

2 € TTEPITITWOoN ammwAelag f aAAoiwong Tou BIBAiou (OXICUEVEG,
Aekiaopéveg 11 uTtoypapuiopéveg  oeAideg), o davelduevog
utToXpeouTal va TO avTikataoTAoel. Edv autd dev eival duvaTto n
Emtpor Tng BOX amogacilel yia 10 UWog TNG XPNUATIKAG
atrolnuiwong.
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AmTwAeoBév avritutro — ATTwAeo0év KaBuaTepnuévo avritummo

" Av kdrrolog xaoel BiBAio Tng BOZ, 10T€ Ba TIpéTTEl VA TO
QVTIKOTOOTACEl PE TNV idla 1] veOTEPN €KOOON TOU I VO KATARAAEI
TO KOOTOG TOU GUNOWVA UE TIG TPEXOUOTEG TIMEG TNG AYOPUG.

AMNMOAOXH / AZIOAOIN'HZH AQPEQN

O Mpoéedpog Tou TuAuaTog kai n emTPOTH TNG BOX amogacilel yia
TNV atmmodoxr dwpeds f HEPOUG dwpeds AauBdvovtag utr OWIv TIG
€€NG TTPOUTTOBETEIG:

" To UAIKO TNG dWPEGG EUTTITITEI GTOUG GTOXOUG AVATITUENG TNG
OUAM\OYNAG TNG.
" H amodoxn NG dwpedg Ogv OUVETTAYETAI UWNAG KOOTOG

aTTOBNKEUONG KOl CUVTAPNCNG TNG €KTOG AV TO KOOTOG QUTO
avTiIoTaBuiCeTal ammd T0 UWPNAS OPEAOG TOU ATTOKTHUATOG.

. H agloAdynon Twv dwpewv yiveTal atrd €TMITPOTIA GTNV OTToid
ouppeTéxouv péAn AENM pe ouyyevég ywwoTikG avTikeipevo. lMa
TNV atmmodoxn A un TG dwpeds AaufdavovTal uTTOWn TTOPAUETPOI
OTTWG, N YEVIKOTEPN TTOAITIKN avATITUENG TNG OUAAOYAG, N TUXOV
avaykaldtnTa dnuioupyiag TOANATTAWY avTITUTIWV  PECA  OTNn
OUAAOYN, N UOIKA KaTtdoTaon Tou UAIKOU Kal 01 0pol Tou dwpnTh.

OQTOANTIFPADA

. H BOX 0J1abétel  @wToavTIiypa@ikd unxdavnua vyia Tnv
QWTOTUTTION UAIKOU TTOU O€ UTTOpPEi va davelobEi..

" H BOZX uttoxpeouTal va atmodidel Ta ouyypa@IKa SIKAIWKATA.

" Agv eMTPETTETAI N XPHON TWV QWTOAVTIYPAPIKWY TG BOZ yia
TNV QWTOTUTIION UAIKOU Tou Oev avrkel otn BOZ, omwg
ONMEIWOEIS K.4.

" O1 xpAoTeg cival uttoxpewpévol va oéBovTal Tnv 10XUouca
vopoBeaia TTOU Oa@opd OTnV  TTIPOCTACIA TWV  TIVEUMATIKWY
OIKaIwuATWYV (copyright).

BIBAIOOGHKH KAI YTTHPEZIA NTAHPO®OPHZHX
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Ek16¢ a1ré TN BOX 01 @oitntég Tou TUAUATOG UTTopoUV va Xpnoiuo-
TTolI0Uv TN BIBAI0BRAKN kai Ytmpeoia MAnpogodpnong tou lMavetti-
oTtnuiou Matpwv (BYTT). H BYT Bpioketal o€ OIKG TG KT pIo, diTTAa
oT0 KTpIo Tou TunAuatog BioAoyiag (TnA. 2610/969.610,
2610/969.622, 2610/969.674, 2610/969.620, fax 2610/969.673). O
OIKTUOKOG TOTTOG TNG BYT givar: www.lis.upatras.gr.

H BYT eivai BiBAI0BRKN avoiXTAg TTpooTTéAacng Kal 81aBETel TTepi-
TToU 70.240 Top0Ug BIBAIWY, 2.300 CUVOPOUEG ETTIOTNHOVIKWY TTEPI-
00IKwV (1.200 TpExouaeg), NAEKTPOVIKA TTEPIODIKA Kail on line Baoeig
OeOONEVWV.

Aikaiwpa daveigpou BIBAiwV €xouv OAa Ta PEAN TNG AKADNMAIKAG
KolvotnTag Tou lMavemmoTnuiou Matpwv Kabwg Kar 6Aol o1 evolage-
POMEVOI, OPKEN Va gival KATOXOI TNG €I0IKAG TAUTOTNTAG TN BIBAIOBN-
Kng kal YTnpeoiag NMAnpo@dpnong, n otroia ekdidetal atmmd 1o Tun-
Ma Aaveiopou.

H BiBAI0Brkn kai Ytrnpeoia MAnpo@dpnong TTapéxel €TTiONG OTOUG
XPNOoTEG TN duvaTtdTNTA Va TTapayyeilouv apBpa i BiIRAia atrd dAAeg
BIBAIOBAKEG TNG XWPAG  TOU EEWTEPIKOU WE TNV avTiaToIXn €TTIRA-
puvan (Ymnpeoia Aiadaveiouou).

Emiong otnv BYTI yivovTal cepivdpia xpriong Twv 1I0TOoEAidwyY TNG
BYT1 kal Twv NAEKTPOVIKWV UTTNPECIWY TTOU TTapEXOVTal JECA aTTO
auTég. AITNoEIG yivovTal HEOW TNG I0TOOEANIDAG i} TNAEPWVIKA.

H BipAioBnkn kai Ytrnpeoia MNMAnpoedpnong Asitoupyei kaBnuepiva
TIG TTAPAKATW NUEPES Kal wpeg:  Acurépa — lNapaokeun: 08.00 -
21.00.

Katd tnv 1repiodo Tou KahokaipioU, KaBwg Kal Ta XpIoTOUYEVVA Kal TO
Méaoyxa, 1o wpdpio diapgopPuveTal avaAdyws Kal avapTaTal GTOUG

Xwpoug TnG BIBAI0BAKNG. AvTtioToixa evnuepwveTal n 1I0TooeAida NG
BiBAI0BnKkNg kai YTnpeoiag MNMAnpopdpnong.
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